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RADIO'S COAST NIGHTMARE 





Everyone Cut In on Santa Anita’s 
$36,380,263 Except John Q. Chump 








Los Angeles, March 21, 

Hoss racing joined films, citrus, oil 
and climate as big biz as the ides of 
March galloped up to the half-way 
mark. Glue on the hoof rated over 
$36,000,000 at nearby Santa Anita 
track, where the gee-gees came to 8 
stop after 54 days of kicking up the 
turf. Figure is slightly under last 
year, but the meet also was four days 
shorter. 

Various records went by the 
boards, and the suckers are now 
working on another foolproof sys- 
tem of beating the nags, which 
they'll try out (to their sorrow) at 
Inglewood’s Hollywood track, the 
next big bankroll denter. 

Of the total of $36,386,263 wagered 
in 54 days of racing this winter, the 
state took 4%. The track’s cut was 
6%, plus the breakage, which is an- 
other 2%. 

Big day was March 4, running of 
the $100,000 Santa Anita handicap. 
Both attendance and mutuel records 
were shattered, the turnout being 
67,000, topping any previous single 
day crowd by nearly 7,000. Chucked 
in were $1,701,000, the biggest single 
day’s betting handle in history of the 
track. 

Single race wagers of $406,994 in 
1938 were not approached, but the 
handle bettered $1,000,000 nine times 
during the meet. 

Last year the betting mark of 

(Continued on page 19) 


Lederer’s F.D.R. Plea 
Expedites Mother’s 


Release from Czecho 








Hollywood, March 21. 

Through presidential intercession, 
Francis Lederer and his mother will 
be reunited here after fears had been 
felt by the actor for her safety in 
Prague. When trouble brewed in 
the Czech country some weeks ago 
Lederer asked immigration officials 
to speed her departure. Feeling that 
delay through red tape might defeat 
the purpose, he appealed to the 
White House. 

Lederer is a strong advocate of 
peace and the most sought after 
speaker in the film biz. He has an 
important part in Warners’ ‘Confes- 
sions of a Nazi Spy,’ which is being 
pushed for release. 


Shades of the BBC 


London, March 14. 

London Philharmonic orchestra, 
with Sir Thomas Beecham as con- 
ductor, has gone commercial. It will, 
starting April 9, broadcast a series 
of half-hour programs over Radio 
Luxembourg under the banner of 
Beechams’ Liver Pills. 

This is the first time that serious 
music of such standing in the con- 
cert world has had a tieup with Brit- 
ish advertising. Sir Thomas has 
made several appearances in the 
United States and recorded for the 
Columbia label 





"the whole of South America. 





Take the Theatre! 





A patron in a Bronx film house 
last week fourid himself with the 
winning ticket on a $1,400 bank 
nite prize. 

When he went up front to col- 
lect, he found that the theatre 
owner had scrammed with the 
coin, but first left the deed to 
the theatre. 


ZUKOR IS NOT 
LEAVING PAR— 
BALABAN 


Denying reports that Adolph 
Zukor, now in London, is resigning 
from Paramount, Barney Balaban 
last week declared Zukor is return- 
ing to New York shortly prior to 
making a survey of the foreign situa- 
tion in Australia and South America. 
His trip to Australia is declared to 
be important in view of considerable 
legislative trouble in that English 
possession. 

Zukor, who continues to hold the 
title of chairman of the board of 
Par, has covered the entire Conti- 
nent except for the totalitarian 
states, and is due back in the U. S. 
about May 1. 

Zukor will spend a month in New 
York conferring with Par home of- 
fice executives and reporting on the 
situation abroad. Then he takes off 
for Australia, accompanied there by 
John W. Hicks, Jr., head of all for- 
eign operations. 

After an indeterminate stay in Au- 
stralia, Zukor and Hicks will cover 

















JITTERBUGS COOL OFF; 
AMS BACK IN VOGUE 


Philadelphia, March 21. 

Jitterbug contests have about ex- 
hausted themselves as b.o. draught 
on off nights here and the cycle is 
swinging back to amateurs to pro- 
vide low-nut hypoes in nabe spots. 
A couple years’ surcease from the 
simon-pures has apparently whetted 
audience appetite for them again. 

Warners’ houses, particularly, are 
going strong for the ams. WB has 
effected a tieup with the Philly Daily 
News and is running contests in 
many of its houses. City-wide win- 
ners are promised a job in a WB 
short. 

Although most of the houses using 
the non-pros are vaudfilmers, be- 








cause of the necessity otherwise of 
bringing in an orch just for the) 


ams, two WB straight filmers, Cross|7 and 27. 


Keys and Strand, are using them. 


NOMEN FROM N.Y. 
IN BREAKDOWNS 


Couple of New York Adver- 
tising Agencies Contem- 
plate Rotating Production 
Staffmen to Check Ten- 
dency—Not Clear If the 
Grind or the Town Is Re- 
sponsible 





Cael 


COIN ANGLES 





Hollywood is causing directors to 
have nervous breakdowns. But not 
the film directors, It’s the radio pro- 
gram impresario who suddenly gets 
to the point of not being able to 
function. This has been common 
enough during the past two seasons 
to attract notice both in Hollywood 
itself and on the eastern end where 
advertising agencies suddenly won- 
der what’s happened to easy-going 
guys sent west to supervise radio 
programs originating in the film col- 
ony. 

Average advertising agency exec- 
utive on duty in Hollywood gets 
around $300 a week and must do 
business with stars and film execu- 
tives regarding such stipends as 
pocket change. This disadvantage 
has a psychological effect, many ob- 
servers feel. Moreover, the Holly- 
wood radio program is often second 
fiddle to the production schedules 
at the film studios. Constant aggra- 
vation, stalling, rehearsal trouble, 
triple-checking and distractions both 
from the eastern home offices and 
the Hollywood madhouse are reputed 
factors in undermining the admen. 
Social whirl stuff has been suspected 
in the east but scorched as exagger- 
ated nonsense among the radio direc- 
tors themselves who say playboy al- 
legations are unrealistic and unfair. 
They have neither the time nor the 
energy, they claim. 


Agencies that have counted ner- 
vous wrecks of more or less serious- 
ness among their staffmen have in- 
cluded: J. Walter Thompson, Lord & 
Thomas, Young & Rubicam, William 
Esty, Benton & Bowles. 

Couple of the major agencies in 
New York are considering moving 
their producing staffs to Hollywood 
and back in short relays with the 
hope of stemming the epidemic of 
nervous breakdowns that seem to 
mark the boys’ work on the Coast. 
The agencies aren’t sure whether it’s 
the grind or the atmosphere and fig- 
ure that the only way to find out is 

(Continued on page 19) 





Fleet In, Biz Up 


Los Angeles, March 21. 

A return of part of Uncle Sam’s 
fleet next month means an increase 
of 8,000 customers to Long Beach 
theatres. 

Sections of battle squadron are 
due from Caribbean waters April 5, 
Full strength of sailor 
population in local waters is 35,000. 











New U.S. 25% ‘Penalty’ Tariff May 
End All American Pic Biz im Reich 





— 


Playing Safe 





As a special attention-getter 
stunt for the World’s Fair period, 
50 extra attendants will be added 
to the staff at the RCA Building, 
Rockefeller Center, N. Y. In- 
stead of the usual ‘Information’ 
designation on their caps and 
coats, they will sport labels say- 
ing ‘Ask Me.’ 

No women will be used as at- 
tendants—at least not with the 
special billing. 





—— 


KYSER’S $17,100 
NEW BAND 
RECORD 


Claimed to be the largest week’s 
paych any band has ever re- 
ceived in a theatre engagement is 
the $17,100 taken out of the RKO 
Palace, Cleveland, last week by Kay 
Kyser. He was in on a guarantee 
and percentage and set a new at- 
tendance record. Gross was $37,000. 
Picture was ‘Yes, My Darling 
Daughter’ and Cleveland is Kyser’s 
home town. 

Kyser recently played the Strand, 
N. Y., at $10,000 for himself, with an 
additional $2,000 paid by theatre for 
a standby orchestra. When playing 
the Stanley, Pittsburgh, some time 
back for Warner Bros., Kyser 
dragged down $12,000 as his bit on 
a percentage booking. 

Previous record at the Palace, 
Cleveland, was set by Mae West last 
spring. Her gross was higher, but 
Kyser-‘Daughter’ drew 7,000 more 
people. Admish top for Kyser, how- 
ever, was 10c lower than it was for 
Miss West. 


ROCKEFELLERS WARY 

















OF PUBLIC OPINION 





Last section of the Sixth Avenue 
El to be dismantled in the midtown 
New York district will be the strip 
which borders Rockefeller Center. 
Thereby is said to hang a tale of | 
subtle public relations. 

Structure was first attacked at. 
53rd street and a portion was re-| 
moved. Workmen jumped the)! 
stretch between 48th and 5ist street | 
and directed their efforts to the 
42nd street sector. | 

Understood that the Rockefeller | 
Center management requested the | 
switch in order that there would be | 
no issue raised among property own- | 
ers, or in the press, that any pref- 
erence was given to the Rockefeller | 
interests, despite the fact that re-| 
moval of the elevated will greatly | 
enhance the Radio City setting. 





U. S. Government’s action in im- 
posing a countervailing or ‘penalty’ 
duty of 25% on most German goods 
is expected by the film industry to 
have repercussions against the three 
major picture companies still in 
Germany, and possibly force their 
withdrawal from that nation en- 
tirely. 

Heavy additional duty on German 
goods, and loss,of virtually all the 
Czechoslovakia market resulted 
from Hitler’s sudden acquisition of 
that territory last week. This coupe 
brought the tariff retaliation from 
Washington as part of the U. S. plan 
to rebuke Nazi Germany. 


Although the new duty (tacked 
onto already heavy ones against 
Germany) probably will not prevent 
motion pictures produced in Ger- 
many from entering this country, 
American picture officials believe 
that the Nazi reaction against U. S. 
film companies will be so severe 
that it no longer will be profitable 
to attempt distribution in Germany. 

Paramount, Metro and 20th-Fox 
still distribute in Germany, but the 
blocked mark, which gives them 
only a fraction of the total rental 
coin, has greatly reduced profits in 
recent years. N. Y. distribution 
executives now see little hope of 
holding much of the market in 
Czechoslovakia, because the same 

(Continued on page 19) 


Fresh Coin Oils Prod. 
Wheels at GN Plant; 
$25,000 Paid Frenke 


Hollywood, March 21. 

Grand National goes back into 
production this week with fresh coin, 
Evidence of a new bankroll was in- 
dicated when Earle W. Hammons 
paid off several outstanding studio 
debts, including $25,000 to Dr. Eu- 
gene Frenke for the Anna Sten 
starrer, ‘Exile Express.’ 


Hammons is en route to New York 
to complete a deal with bankers for 
further financing. He said he would 
appoint a sales chief to fill Edward 
Alperson’s place when he returns. 











No. 1 Picket 


Mrs. Herbert H. Lehman, wife of 
the governor of New York, is heaving 
her annual shindig April 5 in Albany 
for the wives of newspaper corre- 
spondents who cover the state cap- 
ital. Guests will atiend in peasant 
costumes of various countries. 

Hostess will appear as a peasant 
of Utopia, in a costume bearing a 
flock of gag slogans, such as ‘No 
Politics,’ ‘No Taxes,’ ‘High Wages, No 
Hours,’ ‘No Legislature,’ ‘No Ora- 
tory,’ ‘No Budget,’ ‘No Strikes,’ ‘No 
Unempioyment’ and “Two Chickens 
in Every Pot.’ She had added ‘No 
Republicans,’ but that was dropped 
without explanation. Costume is be- 


| ing made by Brooks. 
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RKO-Selanick Deal 


Renorted Set, 


Except for Pan Berman's Status; 





and the Whitney-Selznick 
picture interests, according to re- 
ports have reached an agreement 
which will bring David O. Selznick 
into the RKO Radio studios once 
more as head of all production. Only 


RKO 


Latter’s Profit-Sharing a Hitch 





RKO ’38 NET 3006 
UNDER THAT OF °37 


Net profit of Keith-Albee-Orph- 





hitch is said to be the matter of 
Pandro Berman’s contract. Latter’s | 
deal giving him a percentage of| 
profits on all pictures made on the 
RKO lot or distributed by RKO, with 
exception of the Disney product, is 
said to be have three more years to 
run. 

Berman’s arrangement with RKO 
cuts him in on all grosses regardless 
of whether pictures are personally 
supervised by him or not. Producer 
came to New York 10 days ago re- 
putedly for conferences with presi- 
dent George W. Schaefer, as did John 
Hay Whitney for the same purpose 
last Wednesday (15). With depar- 
ture of Whitney for Coast again on 
Friday (17) solution of the problem 
may have been worked, but no de- 
tails are forthcoming yet. 

A renewal of Selznick-Interna- 
tional’s distribution contract with 
United Artists is also still a very 
strong possibility. Deal has been on 
and off for more than six months, 
and it was reported from the Coast 
this past week that conferences on it 
were again being held between Selz- 
nick and Murray Silverstone. Final 
result of the RKO-UA rivalry for the 
Selznick product may definitely be 
decided before the week is out. 

Schaefer: is reported to have 
thrown every resource at the com- 
pany’s command into efforts to line 
up the Selznick affiliation. Rumors 
emanating from last week’s confer- 
ences were to the effect that RKO 
asked Berman to abrogate his con- 
tract and consent to a new pact for 
a term of years, which would in- 
volve only such pictures as Ber- 
man would personally supervise or 
produce. 

Reaction to this was reported to be 
adverse. RKO, it is said, is now pre- 
pared to buy off remainder of Ber- 
man’s contract since the Selznick 
deal would not go through if latter 
cannot occupy top spot he formerly 
held with RKO, nor would he con- 
sent to a deal if Berman’s present 
arrangement is allowed to continue. 

RKO already has lined up a num- 
ber of producer deals calling for 
either financing by RKO, or for 
profit-sharing by producers, with 
Gregory La Cava, Leo McCarey, Max 
Gordon, Harold Lloyd, Leslie How- 
ard-Walter Futter combination, Her- 
bert Wilcox’s (Imperadio) produc- 
tion arrangement and others. 


Berman-UA Tieup? 


Coast production upsets this year 
may involve a drastic change in 
Samuel Goldwyn’s partnership status 
with UA, as well as a Berman-RKO 
split. If latter leaves RKO Radio, in- 
timates claim he will join the UA 
producing ranks with a series of six 
pictures annually. Such a deal 
would eventuate, it is said, only after 
the Goldwyn-UA difficulties are set- 
tled, one way or the other. 

United Artists executives assert 
that four UA partners are now 
broaching a proposition to Goldwyn 
to buy out his interests in the com- 
pany. Sum of $1,000,000 is mentioned 
as the amount they are prepared to 
lay on the line for his 4,000 shares 
of stock. Confabs on this proposi- 
tion are known to have been under 
way on the Coast all last week, start- 
ing with the arrival of Charles 
Schwartz, UA counsel, and Murray 
Silverstone, general manaver, from 
New York. 

Berman, who left New York for 
Coast yesterday (Tuesday), claimed 
he did not come east for any confer- 
ences, but merely to see the sights 
and the shows. He said he had no 
knowledge of any RKO-Selznick 
deal, nor has there been any change 
in his long-term contract. 





So. Cal.’s $126,504 
To Paralysis Fund 


Los Angeles, March 21. 
Southern California contributed 
$126.504 to the 1939 Infantile Paraly- 
sis Fund, with L. A. county 79% 
above last year. 


Entire state contribution exceeded 


that of 1938 by 65%, secording to 


i 
Joseph M. Schenck, general chair- | 


man for California, _ 





eum Corp. and subsidiary com- 
panies dipped nearly $300,000 last 
year as compared with 1937, accord- 
ing to a statement released this 
week. Net was $996,995 in 1938, as 
against $1,300,887 in the previous 
year. The net in 1938 was equal to 
$15.50 on each share of 64,304 shares 
of preferred stock outstanding, 
while $20.23 was shown for pre- 
ferred in 1937. 

Total income from theatre admis- 
sions, rents and other income was 
$14,928,887, while additional in- 
come, including dividends received, 
amounted to $1,841,128. K-A-O 
showed consolidated surplus of $7,- 
868,888 as of Dec. 31 last. 

Company paid out $562,660 in divi- 
dends, as .instructed by directors, 
same being taken from capital sur- 
plus. 


GORDON’S RKO 
DEAL TO RUN 
2 YEARS 


The deal under which RKO will 
participate with Max Gordon Plays 
& Pictures Corp., in the joint pur- 
chasing of screen rights to shows 
and financing of their conversion to 
film, releasing the finished product 
On a percentage basis with Gordon 
and Harry Goetz, has been set for 
two years. Two pictures to be done 
each year on basis worked out. 

Under the contract, Gordon and 
Goetz will have the option of mak- 
ing additional pictures, financed en- 
tirely by the Gordon Plays & Pic- 
tures Corp., for release by RKO. 

Thus far, the combination has 
closed for the film rights to ‘Abe 
Lincoln in Illinois’ for an approxi- 
mate $275,000, 


GROSS FOLLOWS WORK 
JO U AS STUDIO AIDE 


Hollywood, March 21. 

Jack Gross, who was Cliff Work’s 
L.A. manager when he (Work) was 
western division chief for RKO, to 
which post Gross was upped when 
Work went over to Universal, has 
joined his old boss at the studio. He 
becomes assistant studio manager 
April 1 and again works directly 
under Work. 

Charles Koerner, RKO division 
manager in New England, succeeds 
Gross in overseeing RKO houses in 
Los Angeles, Frisco, Denv2r and Salt 
Lake. 

Gross has been with RKO for the 
past 10 years. 

















Successor to Koerner as New Eng- 
land division manager of RKO thea- 
tres is expected to be named today 
(Wed.), by John J. O’Connor, general 
manager of the circuit. 

Late yesterday (Tues.), O’Connor 
stated that reports Harold B. Frank- 
lin would be appointed to the New 
England post were incorrect. He 
added that there had been no dis- 


spot. 














HARDY’S ANTE LOW 


Government Wants $12,778 More 
Taxes from Comedian 





Washington, March 21. 

Oliver Hardy, film comedian whose 
marital troubles have kept him in 
the headlines, is also having tax 
worries. The governmeat does not 
like his method of calculation, in 
whict. he declined to pay o2 amounts 
which he said were credited to his 
wife, Myrtle Lee Hardy. 

Review of the Internal Revenue 
Bureau’s assessment for 1935 was 
sought from Board of Tax Appeals 


llast week, Treasury unit wants $12,- 


7"3 more, on account of income and 
excess profits taxes. 

Hardy maintained the government 
erred in refusing to allow various 
items of business expense and in 
taxing him for $38,072 which was 
part of his frau’s income. Govern- 
ment fixed his net income at $76,145. 


WB Opening NY. 
Hollywood at $2 


Top for ‘Juarez 


——— 





Warner Bros. is reopening the 
Hollywood, N. Y., with ‘Juarez’ on a 
two-a-day run, starting May 28, and 
has made a deal with the Radio City 
Music Hall for the booking of ‘Dark 
Victory,’ the first WB picture the 
M. H. will have had since late last 
summer, 

‘Jaurez’ will play at a $2 top at 
the Hollywood, according to plans. 
House has not had a picture since 
‘Zola,’ two years ago. ‘Victory’ is 
pointed for the Music Hall April 20. 

As a result of these plans ‘Victory’ 
is substituted on the Strand, N. Y., 
schedule by ‘Nazi Spy,’ which will 
come in with Fred Waring’s band 
the end of April. House will play 
‘You Can’t Get Away With Murder’ 
and the Jimmy Dorsey orchestra for 
a probable two weeks and ‘Dodge 
City,’ with Guy Lombardo, for three 
weeks ahead of this. Lombardo has 
been booked for three weeks 
straight, starting April 7. 


WILL HAYS BACK 
FOR MPPDA MEET 


Will Hays returned this week from 
a 10-day vacation in Nassau and will 
remain in New York until after the 
annual meeting of the Motion Pic- 
ture Producers & Distributors Assn., 
March 27. 

Hays is putting the final touches 
on his annual report this week. 
MPPDA directors will meet just be- 


fore, or right after, the annual ses- 
sion, 


Prutzman on U Board; 
Incumbents Re-elected 


Charles Prutzman, of the law firm 
of Chadborne, Hunt, Jaeckel & 
Brown, was named a new director of 
Universal Pictures at the annual 
meeting of stockholders in Wilming- 
ton, Del., last week. 

Members re-elected were Nate J. 
Blumberg, Paul G. Brown, Daniel C. 
Collins, J. Cheever Cowdin, chair- 
man, Preston Davie, William Frei- 
day, John D. Penick, Samuel I 














, ; | Posen, Ottavio Porchet, Budd Rog- 
cussions concerning Franklin for the | ers, Daniel M. Sheaffer and W. H. 


Taylor, Jr. 
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Fidler Gong Peals Sweetly 





Hollywood, March 21. 


Hollywood's bad boy of the air, James Marion Fidler, has been told 
by his soap boss, Procter & Gamble, to sin no more against the reign- 
ing kings and queens of flickerville. Chastening of Jimmie took place 
some weeks ago but word leaked last week when the long arm of the 


(Lenox Riley) Lohr reached 3,000 


miles across the country and gave 


the Fidler knuckles a thumping rap. 

Not only has Fidler promised to be a good boy but as evidence of 
his good faith he pledged that hereafter he will (a) ring the bell only 
for good pictures; (b) keep his open letters on the sunny side, and (c) 


say only nice things about pictures 


and picture people. 


In the midst of his good intentions Jimmie insists he’s being picked 
on. He four-belled himself with ‘I’ve always tried to cooperate and 


never intentionally harmed anyone. 


Meanwhile other networkers are 
to see who gets switched next. 


awaiting NBC’s new code of ethics 








RYDGE 0.0.ING H'WOOD 
PRODUCT FOR AUSSIE 


Hollywood, March 21. 
Norman B. Rydge, head man of 
Greater Union Theatres, Australia, is 
here on a product prowl and leaves 
this weekend for New York. Also 


boating in were Clarence Hake, 20th 
Century-Fox Australian rep, and 
Bernard Freeman, Metro distrib 
chief there. Harry Hunter, Para- 
mount boss in the Antipodes, is due 
in April 17. 

Paramount gtudio heads are toss- 
ing a feed for Rydge Thursday (23). 


$942,554 GOES 
BACK T0 
LOEW'S 


Supreme Court Justice Louis A. 
Valente Thursday (16) decided that 
$542,554 must be returned to Loews, 


Inc., by the six main defendants in 
the stockholders’ suit brought against 
them and the company. 

The assessments include Nicholas 
M. Schenck, $69,447; David Bernstein, 
$41,668; L. B. Mayer, $167,195; J. Rob- 
ert Rubin, $112,505; the estate of 
Irving Thalberg, $136,985, and Arthur 
M. Loew, $14,754. 

This is in connection with a $30,- 
000,000 action filed against the com- 
pany, its officers and directors, by 
11 consolidated stockholders, who 
charged waste and mismanagement 
of the company’s affairs. 

A judgment will be entered of- 
ficially in the court records, follow- 
ing which attorneys for the plaintiff 
will submit requests for allowances. 
No statement was forthcoming on 
whether an appeal from the decision 
would be taken. 














L. A. TON. Y. 
Mischa Auer. 
Don Barclay. 
Bruce Cabot. 
M. V. Carroll. 
Pat di Cicco. 
L. Wolfe Gilbert. 
James R. Grainger. 
Walter E. Green. 
Harry Grey. 
Mitchell Hamilburg. 
G. F. Hartwell, 
Earl G. Hines. 
Adam Lehr. 
Bela Lugosi. 
Cliff Nazarro. 
Leroy Prinz. 
Norman B. Rydge. 
Robert Simpson. 
Ed Sullivan. 
Lewis Allen Weiss. 
Les Whalen. 
Herbert Yates. 


N. Y. TOL. A. 
John Beal. 
Edgar Bergen. 
A. C. Berman. 
Pandro Berman. 
Jack Brower. 
W. E. Calloway. 
James Corner. 
S. Charles Einfeld. 
Lynn Farnol. 
Walter Futter. 
Vaughn Glaser. 
Leland Hayward. 
Oscar Hammerstein. 
Harold Lloyd. 
Boris Morros. 
Harold Rodner. 
Jack Skirball. 
John Hay Whitney. 





ADD ROOSEVELT 
TO ANTITRUST 
DEFENDANTS 


Washington, March 21. 
Personnel changes in the organi- 
zations of leading defendants ‘in the 
New York anti-trust suit were fol- 
lowed last week by a Justice De- 
partment announcement that James 
Roosevelt, son of the President, will 


be one of several individuals added 
as respondents in the government's 
campaign to abolish block booking, 
force divorcement of theatres from 
studios, and bring about other trade 
practice reforms, 

Although his technical connection 
is with Samuel Goldwyn, the former 
White House secretary, will be 
named as a responsible party in the 
drive against United Artists. There 
have been several other changes in 
the bill of complaint as affecting 
UA. Besides Roosevelt, the D.J. will 
drag in Charles Schwartz, Emanuel 
Silverstone and Theodore Caruso, 
letting off Douglas Fairbanks, Mary 
Pickford, Charlie Chaplin and Gold- 
wyn. 

There are switches also in the 
roster of Loew’s and Paramount de- 
fendants. Edwin L. Weisl and 
George L. Bagnall were made pinch- 
hitters for Charles A. McCullough 
and Henry Herzbrun in the Par bat- 
ting order. Action against Harold 
A. Fortington and Harry O. King 
will be dropped. In the Loew’s case 
Henry R. Winthrop will be named 
instead of William A. Phillips. 

With no substitutions due, papers 
will be revised to drop the names of 
A. H. Giannini, George Shaefer and 
Lloyd Wright in the UA actions. 








Hearing March 24 in N. Y. 


The Department of Justice Sat- 
urday (18) filed an application in the 
N. Y. federal court for the substitu- 
tion of defendants in its anti-trust 
suit against the major companies. 

The application will be heard Fri- 
day (24) before Judge William 
Bondy and no opposition is expected. 

The Department of Justice has no- 
tified Harry J. Muller and Edward 
Cc. Rafferty, of UA, of their inten- 
tion to examine them before trial 
on Monday (27), 

UA so far has made no attempt to 
limit the scope of the examination. 
Company will file its formal demand 
for a bill of particulars from the 
government Friday (24). 





SAILINGS 


March 25 (New York to Rome) 
Jane Wyatt (Rex). 

March 24 (New York to London) 
Bela Lugosi (Queen Mary). 

March 23 (New York to London) 
Catharine Doucet, Effie Afton, Ethel 
Remy (Washington). 

March 18 (New York to Paris) Ben 
Blumenthal, Jacques Rubenstein, 
Rene Blum, Margot Johnson, L 
Cremiu-Javal, Jerome Jackson, 
Karin Branzell, Gladys Cooper, 
George Hale Troupe (Ile de France). 

March 17 (Los Angeles to Kings- 
ton, Jamaica) Herman Sims (Eu- 
ropa). 

March 17 (Los Angeles to Hono- 
lulu) James Ellison, Gertrude Dur- 
kin (Lurline), 

March 17 (New York to Naples) 
Mrs. Ted Fiorito (Conte di Savoia). 


ARRIVALS 


(At the Port of New York) 

Mr. and Mrs. Abel Green, Mr. and 
Mrs. Arthur Schwartz, Mr. and Mrs. 
Arthur ‘Bugs’ Baer, Paul Oscard, 
Donald Flamm, Dorothy Biaire, Bil- 








lie Bailey. 
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PIC B.0. GETTING STRONGER 





Silverstone Lining Up Producers 
To Turn Out 





30 UA Pix in “40-41 





Hollywood, March 21. 


United Artists will have several 
new producers in its fold making 
product for the 1940-41 season. That 
is the purpose of the trip here by 
Murray Silverstone, company chief- 
tain, and Charles Schwartz, its attor- 
ney. 

Company is figuring ahead to the 
extent that it will insure itself a 
minimum of at least 30 pictures 
yearly from Hollywood, even in the 
event that Sam Goldwyn should 
withdraw from the fold. 


Agreement is virtually set 
whereby Sol Lesser, with Louis 
Lurie capital, will formulate a three- 
year deal for Ernst Lubitsch to make 
two pictures annually starting with 
the 1940 product schedule, 


With John H. Whitney in town, 
Silverstone and Schwartz conferred 
with him over the weekend and in- 
dications are that by May 1 possibly 
another term deal will be made to 
handle the Selznick-International 
product starting with the 1939-40 sea- 
son. Likely that David Selznick will 
have ‘Gone with the Wind’ out of the 
way so that he will be able to get 
the first of the new season’s pictures 
ready for distribution early in No- 
vember. There’s also an RKO-Selz- 
nick deal on the fire. 


Schwartz left for New York today 
(Tuesday) with Silverstone remain- 
ing until end of the week talking 
proposed arrangements with two 
other producers who are desirous of 
coming into the UA fold. These 
deals will all be for at least a three- 
year minimum and from two to four 
pictures yearly, financed by the pro- 
ducers themselves, as UA will do no 
financing outside of the Walter 
Wanger product. 

James Mulvey, New York biz rep 
for Samuel Goldwyn, arrived here 
yesterday (Monday) on summons 
from the producer. 


MOSS HANDED OWN 
PROD. UNIT AT PAR 


Hollywood, March 21, 


Paramount signed Jack Moss to 
Organize a production unit with 
Henry Hathaway and Theodore Reed 
@s directors. 

New job is to advise on stories for 
two pilots and supervise filming. He 
will work directly under William 
LeBaron, managing director of pro- 
duction, 

Moss will continue as personal 
manager of Hathaway and Gary 
Cooper. 











SEC Reveals Monogram, 
Trans Lux Stock Deals 


Washington, March 21. 

A small turnover in film stocks 
was registered with the Securities & 
Exchange Commission last month. In 
a report issued today (Tuesday), 
Commish disclosed the acquisition of 
2,500 shares of Trans Lux Corp. com- 
mon stock by Robert L. Daine, New 
York officer and director. Daine re- 
ceived the stock last August as com- 
pensation. Fifty-one shares of 
Daine’s holdings—which totaled 2,551 
shares—were disposed of in Decem- 
ber as a gift. 

Large slug of Monogram common 
Stock was acquired by O. Henry 
Briggs on Jan. 10, report revealed, 
when the New York director picked 
up 6,194 shares under option. 








WB SIGNS GENIUS 
St. Louis, March 21. 
Eleanor Gardner Smith, four-year- 
old prodigy with an LQ. rating of 
140, ‘near genius class,’ has been 
Signed by Warner Bros. to appear in 
two shorts to be made in New York. 
First shooting skedded for April 3. 
The child, daughter of Gardner 
Smith, shoe supplies salesman, is 
nicknamed ‘Snooky.’ 


> 


U Drops Crime 


Hollywood, March 21. 

Crime Club mysteries have been 
dropped from Universal’s 1939-40 
production schedule. Last Clubber 
on this year’s slate, ‘Metropolitan 
Police,’ rolls Thursday (23). 

Lawrence Fox, Jr., head of Crime 
Club Productions, is shopping for a 
major release. 


20TH MAY CUT 
SCHEDULE TO 
UNDER 99 


Pending the final setup of the 
1939-40 program to be officially an- 
nounced at its three-day convention 
in Chicago starting April 30, it is 
expected that the number of pic- 
tures to be offered by 20th-Fox for 
the coming season will be less than 
the 55 scheduled this year (38-39). 
S. R. Kent and Herman Wobber are 
on the Coast working out the details 
of the schedule for the new sea- 
son. 


It is probable that 20th may make 
10 to 12 pictures in England this 
year, according to understanding, 
and will spend considerably more 
on that side as a result. The figure 
now mentioned is $5,000,000, whereas 
the budget for the program to be 
turned out in Hollywood is expected 
to run from $25,000,000 to $30,000,- 
000, with a representative number of 
high-budget, top-percentage pic- 
tures to go on the schedule. 

The three-day Chicago convention 
will not oaty include sales forces, 
ranging from h. o., executives down 
to branch managers, but will also 
take in all the company’s film saies- 
inen throughovt the country and 
Canada. Wobber, general sales man- 
afeé1, will preside. 


FILM EXPORTS OFF 
$129,000 IN 1938 


Washington, March 21. 


There was a sharp drop in value 
of U. S. motion picture film exports 
recorded in 1938, according to a re- 
port released last week by the De- 
partment of Commerce. 

Revenues slipped during the year 
from $470,000, in 1937, to $341,000, in 
1938, survey revealed. Figures for 
1936 were considerably ahead of last 
year, with celluloids valued at $386,- 
000 shipped to the South American 
country. 

Although values took a substantial 
skid, quantity of film exports has in- 
creased since 1936, report showed. 
Measured by linear feet, film ex- 
ports have advanced from 1,667,000 
in 1936, and 1,746,000 in 1937, to 
2,141,000 in 1938. 


26 Directors on M-G 




















Payroli; High for Lot 





Hollywood, March 21. 


Metro lot has more directors to- 
day than at any other time in its 
history. 

Latest addition is Norma. McLeod, 
No. 26. 





Hellinger on Gridiron 


Hollywood, March 21. 
Mark Hellinger gets a football pic- 
ture as his next production job at 
Warners. 





Its title is ‘Light Horse Harry.’ 
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1ST 9 MOS. ONLY 





Jan., Feb. and March Grosses 
Good Despite So-So Prod- 
uct — Promising Releases 
in April and May Point to 
’39 Biz Eventually Eclip- 
sing Last Year’s Figures 





ALL COS. RATE HIGH 





With all of 1938 running behind 
the grosses of the prior year (1937), 


but with a gain made in ’38’s last 
quarter which reduced the drop to 
around 7%, for the months of Janu- 
ary, February and March this year 
the theatres will be less than 5% 
back of the same period for '38. This 
in itself is highly encouraging, in 
view of the product on release the 
first three months this year, but, 
with what is coming for April and 
May, it is predicted that business 
should be ahead rather than still 
back of a comparison with the prior 
12 months. 


Based on release schedules and the 
promises of distributors for April 
and May, buyers and theatre execu- 
tives believe that the theatres will 
have a good chance of doing as well, 
if not better, than they did the same 
two months in '38. Should this level 
in grosses be reached, the indications 
would point to a much sturdier year 
at hand than 1938 turned out to be. 
The march back to 1937 gross levels 
might thus be on. Biz in ’37 was 
best since 1929. 


The advances made the first quar- 
ter of ’39 are all the more hearten- 
ing in view of the bad weather that 
has generally prevailed over the 
country, with a lot of snow and much 
rain as b.o, interference. This seri- 
ously chops the normal expectations 
in receipts in the smaller towns and 
communities where country trade is 
drawn, and auto or other travel is 
difficult when the weather is bad. 


Product Prospects 


First three months this year, also, 
have not been notable for outstand- 
ing product, with only about a dozen 
pictures rating good to excellent at 
the boxoffice. And some of these 
have not been good in certain spots, 
or, while good in big situations, have 
been disappointing in smaller towns, 
or vice versa. 

Studying the release charts for 
April and May, theatre men are 
highly optimistic over the product 
possibilities, as agains‘ that which 
they got last April and May (38). 

An analysis of all major distribu- 

(Continued on page 19) 





WANGER’S 
SUIT 


Settlement of the Walter Wanger 
suit against Paramount, brought two 
months ago for $75,000, has been 
reached through a deal under which 





ers he made for this company. 


Pictures Wanger made for Par re- 
lease were distributed by latter 
under an agreement which split 
profits between them on sales of 
pictures when made, and on any re- 
issues that might be decided on. 
Wanger’s suit charged ke had not 
received his full share of profits 
shown. 

Amount paid by Par for all rights 
to the Wanger films was not men- 
tioned. 








5% BEHIND “2 


ef 





v 


Hitchcock’s 3d 


Hollywood, March 21. 

Third picture of the trio to be di- 
rected by Alfred Hitchcock for 
Selznick-International is ‘Flashing 
Stream,’ from current London stage 
play. 

Other two are ‘Rebecca,’ slated to 
start next month, and ‘Titanic.’ 


PIX 15% AHEAD 
OF GEN. BIZ 
IN 38 


The motion picture business ran 
about 15% ahead of general business 
last year, even at the low ebb of in- 
dustrial activity in 1938, figures com- 
piled from a summary of the Mo- 
tion Picture Producers & Distribu- 
tors Assn. reveal. 


While the cost of making pictures 
was trimmed slightly after June last 
year, there was no great betterment 
in gross receipts until product im- 
proved. Hays office summary shows 
that the estimated gross boxoffice in 
the U. S. remained close to $1,000,- 
000,000 during the past year and 
slightly below 1937. Actual weekly 
attendance was rated the same as 
1937—about 85,000,000 per week. 


There were virtually the same 
number of theatres in operation 
(16,251) as in 1937, although seating 
capacity dipped from 500,000 to 600,- 
000 below the previous year. 

















PAR SETTLES 





CHAPLIN DENIES GAG 
ON ANTI-DICTATOR PIC 


Hollywood, March 21. 

Charles Chaplin today spiked cur- 
rent reports that he is abandoning 
his picture based on dictators. 

Chaplin says he is not worried 
about threats of censorship and be- 
lieves that such a film would create 
healthier laughter throughout the 
world, 


Bischoff Films ‘Chiid’; 
Trio on His WB Sked 


Hollywood, March 21. 

Sam Bischoff started filming ‘Give 
Me a Child,’ his first producing job 
at Warners since his return from 
Europe. 

Others slated for early starts on 
the Bischoff sked are ‘20,000 Years 
in Sing Sing,’ ‘Stuff of Heroes,’ and 
‘John Dillinger, Outlaw.’ 














BLUMENTHAL SAILS 








Will Confer With English Financiers | 
On Suit vs. Par 








Par has purchased all interest which | 
Wanger had in ‘Trail of the Lone-| his suit against Paramount Pictures, 
some Pine,’ produced by him for | Ine. 
Par release last year, as well as oth- | 





Ben Blumenthal sailed for London 
Saturday (18) for conferences with | 
English financiers in connection with 


N. Y. supreme court’s decision that | 
his suit will have to be transferred | 
to this country from England will | 
be argued by Prof. A. Maurice 
Wormser, of New York University, 
in conjunction with Blumenthal’s | 
regular attorneys, Klein & Wein- 
berger. | 

If his appeal is lost, Blumenthal | 


| will file suit here on the alleged | 


breach of contract by Paramount on | 
a proposed acquisition of Paramount | 
theatres and distribution business in 

England. ~ 6 ie et oom 


Blumenthal’s appeal from the | || 


Korda's New Company to Replace 
His London F ims as UA Producer 


London, March 21. 


Alexander Korda has formed a 
new company known as Alexander 
Korda Productions, Ltd., to make 
fcur features for world distribution 
at Denham studios this year. They 
will be distributed by United Artists, 
but will be billed as presented by 
London Film Productions. 


The assets of the new Korda com- 
pany comprise ‘Four Feathers,’ made 
by London Films, Korda outfit, at a 
reputed cost of $1,000,000. Pruden- 
tial Insurance company gave the 
money to Korda, it is reported here, 
to reestablish himself, Korda relin- 
quishing his managing director in- 
terest in London Films and Denham. 
Hope is held here that the picture 
may show close to $2,000,000 gross 
in this country, U. S., Canada, Aus- 
tralia and Africa markets. Revenue 
obtained, in any case, will be used 
by Korda’s new company to make 
more films. 


Korda is practically the only di- 
rector of importance in the new com- 
pany, with the remainder just nom- 
inees. ‘Four Feathers’ is scheduled 
to open at the Odeon theatre here 
soon. 


Move Expected 


Intimation that Alexander Korda, 
head of London Films, was to 
start a new production company and 
gradually disassociate himself from 
the original London Films, became 
known last January at United 
Artists’ stockholders meeting on the 
Coast. 


At that time, the UA partners 
okayed Korda’s plan involving a 
new company in which he would 
have a substantial financial interest 
and which would produce pictures 
in Hollywood, as well as at Denham 
studios. With the exception of Sam- 
uel Goldwyn, the partners voted to 
accept pictures and commitments 
from Korda’s new company, for all 
purposes as if such pictures were 
produced by London Film Produc- 
tions, Ltd., and to distribute them on 
the same terms. In effect, the new 
company was to substitute in place 
of London F" is. It was this new 
activity of Korda’s that Goldwyn 
complains of, among other matters, 
in his pending suit against UA. 

In the absence of specific details 
concerning the new Korda Come 

(Continued on page 60) 
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NEELY THREATENS TO PULL HIS BILL 
FROM COMMITTEE FOR SENATE PUSH 








=f 
Suspects Film Lobby of Trying to Sabotage Anti-| Sked-Cut Puts All 


Block Booking Measure—Intends to Put It | 


Through This Session 


—-—---— + 


Washington, March 21. 


Suspicion that attempts are being | 


made to sabotage the 
prompted Senator M. M. Neely, West 
Virginia Democrat and the film in- 
dustry’s most annoying congressional 
gadfly, to threaten Monday (20) to 
seek discharge of his perennial anti- 
block-booking bill from the Senate 
Interstate Commerce Committee. 
With the declaration he intends to 


put the measure through this ses- | 


sion, Neely served notice he will 
present a motion to place the bill on 
the calendar without the formality 
of Committee action, unless there is 
an early break in the log-jam. In 
talking with reporters, he reflected 
the idea that a plot has been hatched 
to bury the measure, which was re- 
ferred to a subcommittee several 
weeks ago. 

Failure of the subcommittee to pay 
any attention to his cure-all nettled 
the West Virginian into implying 
that industry lobbyists were respon- 
sible for the delay. Neely also in- 
dicated he is sure that wire-pullers 
rigged the subcommittee, which is 
headed by Senator Ellison D. Smith, 
Democrat, of South Carolina. 

Pressure of other business—notably 
relief for cotton growers and fram- 
ing of a new farm panacea—has kept 
Senator Smith busy since Congress 
opened, with no indication when he 


may get around to calling the sub- | 


committee together. thers of the 
group also are occupied with other 
committee work and do not appear 
disposed to force the issue. 
Unprecedented Maneuver 

Neely’s announcement was made 
without warning and foreshadowed 
an almost unprecedenied parliamen- 
tary maneuver. It’s seldom that 
Senate committees are discharged 
from ‘further consideration’ of any 
measures, or that bills get on the 
calendar minus a formal report. 

The West Virginian, who piloted 
the proposal through the Senate late 
last year with only brief debate and 
virtually no opposition, had hoped 
to head the subcommittee. His plan 
was to refuse to listen to the same 
witnesses or testimony presented 
previously, on the ground the Senate 
alreacy has enough information 
upon which to base its judgment. 

Counterpart bill, fathered by Con- 
gressman Andrew Edmiston, another 
West Virginia Democrat, is slumber- 
ing in the House Interstate Com- 
merce Committee, with no sign of 
early attention. Group is engaged 
in writing railroad legislation and 
several other industrial bills deemed 
of far more importance than the at- 
tempt to lift the calibre of screen 
fare by Federal fiat. 


Studie Sealine 


Hollywoed, March 21. 

Howard “och inked scripting pact 
at Warnes. 

Monogram filed minor contract 
with Marcia Mae Jones for court ap- 
provel. 

Meiro renewed Edward Kilroy’s 
actor ticket for one year. 

Charles Caburn sicned two-picture 
. deal wiih RKO. 

Warrers continued Richard Ma- 
caulay’s wviting pact one year. 

Melvin Wald, writer, signed by 
Warners. 

Metro signed Helen Gilbert to 
plever pect. 

Willicm Ludwig’s writing 
Picked u» by Metro. 

arners hoisted Leo Katz’ 
ing option. 

Arnev'd D’Usseau 
deal at Metro. 

20th-Fox picked up player 
on Jean Rogers. 

Warners gave Geraldine Fitzgerald 
a new plaver ticket. 

Elizabeth Nechan 
deal at 20th-Fox. 

Monogram filed minor contracts 
with Mertin Spellman, 13, and Jackie 
Moren, 16. 

Superior court approved Mono- 
gram’'s pact with Marcia Mae Jones, 
and Werners for Frankie Thomas. 

Universal contracted Robert Cum- 
mings. 

Harry Sheriusn signed The Kings’ 
Men for Hopaiong Cassidy pictures 
at Paramount. 








option 
script- 
inked writer 


option 


inked writing 





King Vidor Takes Over 


proposal) ‘Northwest’ Pilot Job 








Hollywood, March 21. 
King Vidor takes over the direc- | 
! tion of Metro’s ‘Northwest Passage,’ | 
| work on which was halted last fall | 
| by snow on location in Idaho. Shoot- 
| ing starts next month. 
| W.S. Van Dyke, original director, 
|is busy on another picture. 
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NEW PA. BILLS 
HIT INDUSTRY | 
) WAYS 


Philadelphia, March 21. 
Both good and bad news for film | 
|interests emanated from Harrisburg 
\last week, where the state legisla- 
ture is meeting. Tax measures and | 
la revival of interest in abolishing 
Sunday pictures were the calls for a 
\erying towel, while legalization of 
| bank night and other gimmicks gave 
exhibs reasons for cheer. 


Principal tax levy suggested and 
lone given a good chance to pass was 
| introduced by Representative Edwin 
| Winner, republican, chairman of the 
|House Ways and Means committee. 
\It would impose a one-cent tap on 
leach 25c admish. Similar excise was 
jin force here for several years and 
|allowed to die by the last legisla- 
| ture, democratic-controlled. Film 
|interests have a strong lobby work- 
|ing against the tax, which, it is esti- 














ing the next biennium. 


Curiously enough, the tax would 
mean nothing to Philly exhibs, be- 
cause the city adopted it last year 
when the state allowed it to die. 
Now the city tax would have to be 
repealed, experts declared, because 
the state constitution forbids over- 
lapping levies. 

Two separate bills covering bank 
nights were introed by Philly demo- 
crats. Measure placed in the hopper 
by Reuben E. Cohen would legalize 
the games and place a 15% tax on 
the total of the prizes, the impost to 
be used for old age and blind pen- 
sions. Representative Samuel M. 
Rosenfeld’s bill allows the gimmicks 
on payment of a flat $100-a-year tax. 

Revival of interest in a Sunday clos- 
ing law was seen in a statement by 
Rev. W. B. Forrey, reformer, that a 
bill is now being prepared by friendly 
| legislators to bar. Sabbath films, base- 
‘ball, fishing and all other diversions. 
|Overwhelming way in which the 
|blue laws were abolished in most 
'municipalities at a referendum sev- 
leral years ago would ordinarily 
eliminate any fear of Forney’s 
chances of reviving them, except 
that he is a good friend of the new 
governor. 


METRO IN LOW GEAR; 
ONLY 1 PIC WORKING 


Hollywood, March 21. 
Metro production is at its lowest 
ebb in years, with only one picture 
working yesterday (Monday). 
Being readied are ‘6,000 Enemies,’ 
‘On Borrowed Time’ and ‘Babes in 
Arms.’ 














Bill to Tax Theatre 
Combines Cold in N. Y. 


Albany, March 21. 

The Bennett chain store tax bill, 
which as drawn would have laid a 
graduated and progressive levy cn 
theatre combines of two or more 
theatres, is cold. 

It was killed in Assembly com- 
mittee last week. 





| series. 


mated, would yield $7,000,000 dur- | 


12 of Warners B 





Films in 3 Series' 


Hollywood, March 21. | 

Decision of Warners execs at the | 
national convention in New York to 
limit B product to 12 pictures for 
1939-40, puts all of them in three 
They will be the ‘“Torchy 
Blanes,’ ‘Secret Service’ and ‘Nancy 
Drews.’ In the past, Brian Foy has 
made three of each. New setup adds 
a fourth to each and eliminates all 
but higher-budget pictures. Means | 
the Jane Ardén series will be 
dropped completely. 

New season will see the revamp- 
ing of the ‘Torchy Blane’ pictures as 
far as the cast is concerned. Jane 
Wyman is slated to pick up the roll 
of Torchy created by Glenda Farrell, 
with no replacement for Barton 
MacLane chosen yet. Tom Kennedy, 
boob copper who forms third of the 
original trio, will be retained. 

Studio feels the b.o. of the highly 
profitable ‘Torchy’ series will not be 
hurt by a change in the two leads 
after perusal of the returns, now 
virtually complete, of ‘Torchy Blane 
in Panama,’ in which Paul Kelly 
and Lola Lane were substituted. 
Early fears caused the studio to 
hastily call Miss Farrell and Mac- 
Lane back for the others on the sked. 


BORIS MORROS WEST 
FOR FIRST FILM’S CAST 


Boris Morros, who is turning pro- 
| ducer on his own account, left New 
| York Friday (18) for the Coast. 
| Morros will line up a cast for the 
| first of six French productions he 
i has secured remake rights on. 
| Jacques Griniess, representative of 
| the Leon Siritzky French interests 
|}and partners with Morros in pro- 
| duction and distribution of French 
| films in this country, remains in 
| N. Y. until Morros returns from the 
| Coast in four weeks. 











Projectionist Measure 
Advances in New York 


Albany, March 21. 

| The second Crews projectionist 
| bill, requiring two men in the booth, 
licensing operators and establishing 
an apprentice system in New York 
City, was promptly reported out of 
the committee which the sponsor 
heads. It was advanced to a third 
reading, a final Assembly vote being 
expected this week. 

It’s the first time a two men fn the 
booth measure reached the floor. 
Affecting only New York City, it is 
strongly backed by the American 
Federation of Labor. Would re- 
quire, among other things, employ- 
ment of a licensed operator in all 
places of public admission for show- 
ing of motion pictures with or with- 
out admission. 


Pulls Small-Town Film 
Bill from N. Y. Assembly 


Albany, March 21. 

Assemblyman William Webb, man- 
ager of the Smalley theatre, Sidney, 
N. Y. struck his small town film bill 
from the calendar last night (Mon- 
day). Ministerial objections were 
a strong factor. 

Bill would have permitted 20% of 
qualified electors to request for sub- 
mission of an ordinance to allow 
films and athletic events in the 
sticks after 2 p. m. Sundays. Pro- 
visions covered any community that 
had neglected, failed, refused to 
adopt, or had defeated such an or- 
dinance. It may be introduced in 
the senate. 


Seventh’ Rides Again 


Hollywood, March 21. 

Samuel Goldwyn’s ‘Seventh Cav- 
alry’ is being readied as a starrer for 
Gary Cooper, with Dudley Nichols 
doing the screen play and John Ford 
set to direct. 

Picture deals with the career of 
the famous regiment after the Cus- 
ter massacre, 
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500 Anti-Pix Biz Bills 





More than 500 measures unfavorable to the picture business already 
have been introduced in 43 state legislatures already convened this 


year. 


Industry officials admit that in such a large array of measures 


some will probably pass and become laws. 
No outright anti-industry proposal has been passed to date, recent 


check indicates. 


Fact that 15 state legislative bodies already have 


adjourned holds out hope that the film business will not be any more 
severely hit than usual despite the many bills to tax or otherwise 


restrict industry activities. 


The legislatures which have shuttered for 


the present year are those in Arkansas, Idaho, Indiana, Montana, New 
Mexico, North Dakota, Oregon, South Dakota, Tennessee, Utah, Wash- 
ington, West Virginia, Wyoming, Georgia and Nevada. 

The legislatures of Mississippi, Louisiana, Kentucky and Virginia do 


not meet this year, but one or more may call special sessions. 
of 44 states hold legislative meetings this year. 


into session until next month. 


A total 
Florida does not go 


Industry leaders are at a loss to explain the unprecedented number 
of bills submitted which would effect the film business, excepting that 
there is a terrific urge to find new means for securing added revenue 
to carry on the rising cost of state administration, obtain funds for 
old-age pensions and unemployment funds. 

New York state is still the No. 1 state in quantity of measures which 
would regulate (at a fee) types of theatre advertising, or in some other 


way affect the industry. 








Film Biz Fears Drastic Dearborn, 








Mich., Bill to Regulate Theatres 


Pat O’Brien Gets Lead 
In WB’s ‘Father Damien’ 


Hollywood, March 21. 


Pat O'Brien gets the title role in 
‘Father Damien,’ based on John Far- 
row’s story of the priest who de- 
voted his life to the lepers of Mo- 
lokai. Subject has already been 
made as a short. 

Bryan Foy is slated to produce 
the picture with an increased budget 
at Warners. 








Lawyers Fumble 


Final Draft On 
Trade Practices 


With attorneys for film distributors 
still fumbling around with commas 
in an effort to satisfy each other on a 
revised trade practice agreement 
that will leave them open to no lack 
of protection legally when and if it 
is adopted by exhibitors, still more 
delay is being occasioned in efforts 
to reach accord with Allied States 


Assn., whose general counsel, Abram | 


F. Myers, met with the distrib 
counselor group during the past 


week. 

The weekend having resulted in no 
final approval of the draft by the at- 
torneys, additional sessions with 
Myers may be held toward the end 
of this week. Allied has indicated 
that, although its official negotiating 
committee’s authority expired March 
1, Myers would stand ready to con- 
sult with the legal watchdogs of the 
distributors whenever they wished. 
His position would be to forward 
final proposals to the Allied board of 
directors for their consideration. 

Sidney R. Kent, chairman of the 
distrib committee on trade practice 
reforms, on the Coast at present, will 
not return ‘to New York until early 
in April, but William F. Rodgers, 
spokesman for the distribs, is ex- 
pected back tomorrow (Thurs.). It 
has been Rodgers’ wish that a revised 
trade practice draft be expedited. 

Meantime, exhibitors throughout 
the country are being kept in the 
dark as to what is being proposed, 
points on which agreement has been 
reached, what may be expected, and 
when a final form of agreement will 
be submitted. One of the attorneys 
sitting in on the huddles epitomized 
the general attitude by remarking 
for the benefit of exhibitors, trade 
papers and others, that he couldn't 
even ‘give out the time of day.’ 





A Leg to Stand On 


Hollywood, March 21. 
Jackie Coogan goes into a support 
role in ‘Million Dollar Legs’ at Co- 
lumbia, his fattest picture role since 
his moppet days. 
Picture rolls this week, with Nick 
Grinde directing. 





A new law proposed in Dearborn, 
Mich., is the most sweeping, com- 
prehensive municipal regulation of 
the picture theatre business to be 
brought to the attention of the 
trade. Industry is anxious to see the 
bill squelched because of the prece- 
dent it would establish and the ideas 
it would give other cities. 

The bill, primarily framed to cen- 
sor films shown in Dearborn cine- 
mas, would regulate juvenile attend- 
ance, impose restrictions regarding 
health conditions, ban contest games 
and attempt to control the location 
of amusement spots according to the 
population shown by the last U.S. 
census. 

Bill would fix an annual licensing 
fee of $125 to $750 per theatre, ac- 
cording to size. No permits to oper- 
ate would be issued until applicant 
is thoroughly investigated by the 
police. Conviction for felony, or 
misdemeanor, would preclude a li- 
cense, according to interpretation of 
bill’s wordage. Operator of an 
amusement spot would have to put 
up a cash surety bond promising to 
keep his establishment clean. 

Censoring feature of bill includes 
usual rules regarding lewd or im- 
moral performance, Commissioner 
of Safety would be the judge. Any 
theatre must be at least 500 feet 
away from a church or schoolhouse. 
In order to operate, 51% of the 
people within this block area must 
sign a petition favoring the prop- 
osition. 

Measure would prohibit any per- 
son under 10 years from attending 
a place of amusement after 7 p.m. 
unless accompanied by parents or 
guardian. For those under 16 years 
the curfew stipulation is 10:30 p.m. 
No person of 16 years, or under, is 
to be allowed in a place of amuse- 
ment between 8 a.m. and 1 p.m., ex- 
cepting during the season when 
schools are not in session. 

Maximum fine for a violation is 
$500 or 90 days in jail, or both. 


13 Censorship Measures 

Although there already was a rec- 
ord-breaking number of censorship 
proposals up in state legislatures 
this year, additional bills have hiked 
the total to 13 states in the last two 
weeks. Nine states outlined censor- 
ship deals earlier in their legislative 
sessions. 

Censorship bills have been intro- 
duced in Arkansas (defeated), Dela- 
ware, Iowa, Kansas, Maryland, 
Michigan, Missouri (defeated), Ok- 
lahoma, South Carolina, Ohio, West 
Virginia (defeated), New Jersey and 
Massachusetts. 

_There’s no chance of West Vir- 
ginia getting censorship this session, 
because the proposal was voted 
down and solons have adjourned. 
Arkansas’ plan for censorship also 
was eliminated by the adjournment 
of the legislature. Plan to squash 
censorship in Kansas has been de- 
feated. 

Maryland, Michigan, Ohio and Ok- 
lahoma each have two different bills 
concerned with censoring of motion 
pictures, 

Latest state to enter the lists is 
Massachusetts, which would charge 
so much per 1,000 feet of film for 
originals, and another scale for du- 
plicate prints of each subject pre- 
sented to the censors for approva! 
or rejection. Newsreels are exempt- 
ed, but another stipulation would 
censor advertising matter sent ex- 
hibitors in connection with film 
showings in theatres. 

{ 
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IA and Distribs Hold Meetings On 
Strike Threat; No Definite Ultimatum 


Laid Down by 


In the dark as to what may hap- 
pen, but fearing the worst from the 
threat implied by union action seek- 
ing to force distributors into cut- 
ting off supply of film to the Cen- 
tury circuit, Spring & Cocalis and 
other New York independent thea- 
tres which refuse to recognize the 
International Alliance of Theatrical 
Stage Employees, attorneys of the 
major film companies during the 
past week have been studying the 
legal angles involved ostensibly 
with a view to determining their 
position. 

Meetings the last week have also 
been held with union representa- 
tives to discuss the situation, but no 
developments are reported, and, so 
far as can be learned, no definite 
ultimatums have been laid down 
which would place possible strike 
action on the immediate horizon. 
Such action, if taken, would origi- 
nate with Local 306, Moving Picture 
Machine Operators of New York, the 
strongest unit in the IATSE, of 
which Joseph D. Basson is president. 
Basson has been out of his office 
at 306 most of the week to attend 
the various meetings that have been 
held. 





No Deadline 


Meantime, members of 3806 have 
not been advised of any deadline for 
a strike. Their vote by an over- 
whelming majority to authorize the 
calling of a strike by Basson and 
his executive committee, with IA 
approval as required in such cases, 
went into the records early last 
week (13). This vote furnished 
306 and the IA with a weapon which 
would represent a forceful influence 
in getting the distributors to con- 
sider union demands immediately. 

The legality of any strike that 
may be called for the purpose of 
depriving film service by IA em- 
ployees to theatres that do not use 
members of IA locals, the question 
of whether it is within the power 
of the IA to call out its operators 
and others in such a campaign, and 
what legal relief non-IATSE exhibi- 
tors may have if denied film for 
which they hold contracts, are mat- 
ters with which the distributors are 
vitally concerned. 


Unofficially, distributor and thea- 
tre observers of the situation ques- 
tion whether ultimately, depending 
on what occurs, rulings may be 
sought from the National Labor Re- 
lations Board, or the Department 
of Justice, or both. 


EXPECT PROFITABLE 2D 
YEAR FOR MONOGRAM 


Second year’s operation of Mono- 
gram is expected to show a neat 
profit, according to present informa- 
tion in Wall Street. Initial 12- 
month period, from January to Jan- 
uary, showed a small loss. How- 
ever, this was not a true picture of 
the corporation’s earning ability, 
financial experts claim, because it 


really covered nearly 24 months of 
operation. 


Such a situation resulted because 
it was nearly 24 months before the 
first money began coming in after 
the new Monogram company was 
formed. This, plus the usual cost of 
organizing and setting up operations 
at the studios, cut into the first year. 

Mono Probably will show a small 
Profit for the interim period from 
the first of the year until next June, 


When the company starts a fiscal 
Year. 











Arthur in ‘Arizona’ 


Hollywood, March 21. 
— Arthur is slated to star in 
b rizona,’ first producer-director job 
y Wesley Ruggles at Columbia. 
fi Shooting starts when Miss Arthur 
+ er in Frank Capra's ‘Mr. Smith 
ces to Washington.’ 


+ 


Local 306 as Yet 


Dangerous Gag 








Another near-tragedy, similar 
to the recent Erin O’Brien Moore 
incident, almost occurred Satur- 
day night (18) at the Indepen- 
dent Motion Picture Theatre 
Owners’ ball at the Aster hotel, 
New York. Dress of Mrs. Flor- 
ence Sussman, wife of William 
Sussman, 20th-Fox sales execu- 
tive, caught fire from a hot-foot 
gag played on one of the party 
in the Sussman box. 

No serious injuries were suf- 
fered by Mrs. Sussman through 
presence of mind of Joe Horn- 
stein, theatre supply man, and 
others who helped to suffocate 
the blazing garment. 








FOR LIBEL YS. 
TIME, RKO 


A $5,000,000 action for libel was 
filed in New York supreme court 
Friday (17) by Gerald L. K. Smith, 


New Orleans minister, against 
March of Time, Inc.; Time, Inc; 
Westbrook Von Vorris; RKO-Radio 
Pictures, Inc; RKO Corp.; RKO 
Film Booking Corp.; RKO Dis- 
tributing Corp.; Roy K. Larsen, Jack 
Glenn, The Newsreel Theatres, Inc., 
and Rockefeller Center, Inc. 

Smith claims that in the March of 
Time short entitled ‘The Lunatic 
Fringe,” he was depicted as the 
American Hitler and, as a result of 
screen devices, held up as an object 
of disdain, contempt, derision, ridi- 
cule and hatred. 

Smith asserts, in his affidavits, 
that he had obtained a position of 
great respect and prominence as a 
churchman and minister, that he is 
affiliated with labor unions and is 
a foe of communism, nazism, and 
fascism. He says thit he is Chair- 
man of the Committee of 1,000,000, a 
non-political, non-sectarian group 
whose purpose is to rebuild America 
and wipe out isms. 

He claims the short has destroyed 
his reputation and damaged his 
prestige to the extent of $5,000,000. 


250G Suit Dismissed 


New York supreme court justice 
Ferdinand Pecora Saturday (18) 
dismissed the $250,000 suit of Lou 
Goldberg against Time, Inc. Case 
had been on trial three days. Gold- 
berg alleged that he was responsible 
for Time’s adaptation of its radio 
program to the screen resulting in 
the March of Time. He claimed he 
originally submitted the idea to Roy 
K. Larsen, v. p. of Time. 


Col. Asks Dismissal 
Of Plagiarism Suit 


Columbia Pictures Corp., Friday 
(24) will ask Federal Judge Sam- 
uel Mandelbaum to dismiss the 
$250,000 suit brought against it by 
|Gerald K. Rudulph. Rudulph claims 
the Columbia picture, ‘Exposed,’ is 
a plagiarism of his play of the same 
name. 

Columbia seeks the dismissal on 
the grounds of failure to state a 
cause of action. 














GUIZAR’S ‘CHORRO’ 
Hollywood, March 21. 
Tito Guizar’s next Spanish starrer 
is ‘The Singing Chorro.’ to be pro- 
duced by Dario Farralla at Para- 
mount. 
| Richard Harlan directs. 





$9,000,000 ACTION 


PICTURES 
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POLL DELAYS 
NLAB HEARING 


Negotiating Committee Will 
Continue Parleys with Pro- 
ducers If Vote Is Favor- 
able — Otherwise, the 
NLRB Will Resume Its 
Hearing on Complaint 
Charging Major Com- 
panies with Unfair Labor 
Practices 
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80% GUILD SHOP 





Hollywood, March 21, 

Tentative deal has been set for a 
working agreement between pro- 
ducers and Screen Writers Guild, 
subject to ratification by SWG mem- 
bership. While no contract has yet 
been drafted, a mass meeting of 
scriveners has been called for to- 
morrow (Wednesday) to decide 
whether the proposed pact shall be 
accepted in principle. 

If the membership vote favors ac- 
ceptance the SWG negotiating com- 
mittee, headed by Charles Brackett 
will be advised to continue its par- 
leys with film executives until an 
agreement is reached on all phases 
of a contract, If the Guilders turn 
thumbs down on the producer pro- 
posals the National Labor Rela- 
tions Board will be asked to resume 
its hearing on the complaint charg- 
ing major film companies with un- 
fair labor practice in dealings with 
SWG. 

The NLRB hearing before Trial 
Examiner James Batten was re- 
cessed until Thursday (23) to give 
the negotiators an opportunity to 
reach an amicable agreement. 

Notice of SWG membership meet- 
ing stated: 

‘Members will be asked to advise 
the bargaining committee whether 
the proposed contract should be ac- 
cepted in principle or whether the 
Screen Writers Guild should request 
the National Labor Relations Board 
to resume its hearing the following 
morning.’ 

80% Guild Shop 

Negotiations so far cover a pro- 
posed 80% Guild shop, provisions 
for apprentice writers, minimum 
wage of approximately $150 week, 
protection of television rights to film 
stories, removal of writer after he 
is assigned to a screen play, etc. 
Other members of SWG negotiat- 
ing committee, in addition to Presi- 
dent Brackett, are Donald Ogden 
Stewart, Philip Dunne and Leonard 
S. Janofsky, SWG counsel. Pro- 
ducers are represented by Darryl F. 
Zanuck, Hal B. Wallis, E. J. Mannix 
and Attorneys Homer Mitchell, Al- 
fred Wright, George Cohen and 
Mendel Silberberg. 
Anthony Veiller, formerly a mem- 
ber of the negotiating committee, re- 
signed as a member of the board of 
directors and also from the SWG. 
He said action was taken because 
he was accepting an executive po- 
sition with Paramount. Veiller re- 
cently was signed to a writer-pro- 
ducer ticket. 

M-G White Collar Demands 
Negotiations start tomorrow 
(Wednesday) between Metro and 
white collar workers. Studio Office 
Employees Guild is seeking a wage 
tilt, two weeks’ vacation with pay 
for members employed continuously 
for one year, and improved work- 
ing conditions. Notice of demands 
have been submitted to Nicholas 
Schenck, L. B. Mayer, E. J. Mannix, 
Nicholas Nayfack, W. K. Craig and | 
Jerry Mayer. Louis C. Blau will 
represent workers. 

The Screen Actors Guild has 
turned thumbs down on a gag rule 
proposed by the Junior Council. 
Council was advised by the SAG 
beard of directors that members 
might be placed on their honor not 
to divulge matters in formative 
stage, but that when they were once | 


be taken into their confidence. The | 
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Eddy Looks Back 





Philadelphia, March 21. 

Concert at the Academy of 
Music here last week by Nelson 
Eddy, on leave from Hollywood, 
gave impetus to a plan to estab- 
lish a ‘619 Association.’ That's 
the number of the police re- 
porters’ room in City Hall, 
where Eddy, while on the Philly 
Bulletin, practiced his warbling, 
to the disgust of other reporters 
using phones. Other celebs, who 
make it a habit never to miss 
visiting 619 when in town, will 
be eligible for an auxiliary. 

Room has been the basis for 
several film conceptions of a 
press room and was described 
minutely in a Mary Roberts 
Rinehart thriller. She declared, 
when she first saw it, ‘I’ve been 
in 2,000 reporters’ rooms and 
this is the dirtiest.’ 

Eddy, at the time, took per- 
sonal affront at that. 


RESTRAINT OF IA 
IN HWOOD 
LIFTED 


Hollywood, March 21. 

The federal court yesterday (Mon- 
day) tossed out the application by 
officers of Studio Local 37 to enjoin 
the Inernational Alliance of Theatri- 
cal Stage Employees from taking 
over complete operation. Also dis- 
solved was the temporary restrain- 
ing order issued last week. 

Court held that the action in- 
volved a labor dispute and that the 
U. S. District Court was without 
authority to intervene. Also ruled 
that the jurisdiction to handle labor 
disputes is vested in the NLRB, pro- 
vided that the remedies prescribed 
by the organization’s by-laws are 
exhausted. Court said that the pur- 
pose of the Norris-LaGuardia Act is 
to prevent the courts from interfer- 
ing in labor disputes. 

Police were called to a Hollywood 
mass meeting of Local 37 Sunday 
night (19) when rioting broke out. 
Six carloads of cops quelled the dis- 
order after many fistfights. 


PAR GETS JUMP 
ON NEW SEASON 


Hollywood, March 21. 


Paramount is getting the jump on 
its 1939-40 program and aims to 
have 12 or more important pictures 
ready for release when the new sea- 
son opens in September. Studio is 
further ahead of release dates than 
at any time in its history. 

‘What a Life’ rolled yesterday 
(Monday), the third picture in pro- | 
duction for next season. ‘Beau 
Geste’ and ‘Great Enemy’ are well 
under way. Two more, ‘The Cat and 
the Canary’ and ‘Air Raid,’ are 
slated to start March 28, and ‘Ruler 
of the Seas’ April 10. 

The remaining features of the 
1938-39 schedule are either in pro- 
duction or ready to start within 
three wecks. 




















STILL CHEERING ’EM 


Hollywood, March 21. 
Start of “Three Cheers for the| 





Pat O’Brien, Jane Wyman wad 


| Frank McHugh top the cast. 





Exhibitor Squawks Highlight M-G 
Convention; Kuykendall Vs. Gov't 


Regulation, Cole Asks Fair Deal 


Chicago, March 21. 

Trade practice parleys, which 
have dragged through many months, 
must be quickened and the film in- 
dustry must settle its own problems 
in order to withstand aggressive and 
harmful political attacks, was the 
opinion expressed today by Ed Kuy- 
k2ndall, president of the MPTOA, in 
an address to the sales forces of the 
Metro-Goldwyn-Mayer organization, 

KuykendalJ turned on the steam 
and rode over government regula- 
tion, trade practices detrimental to 
the best interests of theatre oper- 
ators, and finished up with severe 
castigation of exhibitor leaders who, 
with one hand, were negotiating 
with industry representatives for 
self-regulation, and with the other 
were encouraging the government in 
anti-industry legislation. 


Establishment of conciliation 
boards, before which industry prob- 
lems and differences may be dis- 
cussed and amicabl, settled in the 
place of long-drawn-out and expen- 
sive litigation, is Kuykendall’s prin- 
cipal platform for the relief of busi- 
ness irritations. 


Legal Confusion 


‘Pursuit of regulation through the 
courts only results in more and more 
confusion,’ Kuykendall said. ‘The 
Supreme Court decision in Texas, 
for instance, forbidding certain pro- 
visions of contracts that would hold 
up prices of admission, in no manner 
clarifies the problem of just and 
proper clearance. I cannot conceive 
of a healthy industry that does not 
permit preper clearances based to 
some extent on,.sdmission prices.’ 


Kuykendall was forceful in his de- 
nunciation of the proposed Neeley 
bill, which would abolish block- 
booking. He said the measure was 
impractical and he ascribed the fact 
that it again was being considered 
by Congress to certain exhibitor ele- 
ments who were turning to legisla- 
tion and away from self-regulation, 


‘Although I am disappointed that 
the trade practice meetings have not 
been productive of agreements as 
yet, at the same time I realize the 
difficulties and am prepared to de- 
vote unlimited time to the resump- 
tion of the meetings in order that 
tangible benefits to the exhibitors 
may result.’ 


Metro convention, under the 
guidance of William F. Rodgers, 
sales manager, developed into a so- 
cial gathering of some magnitude 
when the company invited 500 mid- 
west and Chicago exhibitors to the 
annual banquet tonight. 


Brandt’s Viewpoint 


Harry Brandt, president of the 
ITOA, blasted legislation against the 
industry, stating the film biz can 
work out its own problems. Called 
it a shame to permit politicians to 
come in and run a business that men 
of the industry have worked years to 
build up. 

Bluntly, he stated he liked the 
frankness of Kuykendall, but not his 
organization. He likes Nicholas 
Schenck, but not Abe Myers. Is 
against the Neely Bill, or any elimi- 
nation of block-booking, which he 
claims is necessary to the industry. 

Brandt does not, however, like 
blind buying and wants a setup to 
keep block-booking, but eliminate 
blind buying. Also took the stand 
for a new arbitration board setup. Is 
disinterested in theatre divorcement 
and stated a preference for circuit 
competition to indie opposition. 

Col. H. A. Cole, of Allied, denied a 
tendency toward radicalism in a long 
preamble. He insisted that all of 
Allied’s campaigns have been for 


completed the membership should, Irish’ at Warners is set for March 9.| Progress of the industry. He asked 


for a setup of equitable bargaining 
(Continued on page 60) 
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Both Sides Like Tentative Agreement 








Terms of an agreement to bring 
about a resumption of Hollywood 
financing of legit production are now 
virtually all set. Copies of the latest 
draft of the plan have been dis- 
tributed to the various film com- 
panies, and several of the key execu- 
tives are understood to have ap- 
proved. However, the situation is 
changing from day to day. 

Although most of the points in the 
plan are acceptable to both the film 
companies and the Dramatists Guild, 
one or two issues remain to be ironed 
out. If the agreement is approved 
by the heads of the various studios, 
it will be submitted to the Guild 
council and membership and the 
League of New York Theatres. As 
signatory to the Guild’s minimum 
basic agreement, the League repre- 
sents the managers who would pro- 
duce with the Hollywood coin. 

According to the terms of the draft 
now in the hands of the film com- 
panies the contract for the screen 
rights of a play would be signed 
at the same time as the legit pro- 
duction contract. Whether it would 
constitute an agreement to buy, or 
merely an option to do so, is still an 
issue. However, if the film backer 
doesn’t care to finance under the 
new plan, it can produce under the 
present minimum basic agreement | 
and buy the screen rights in the open 
market. 

It is possible that the film com- 
panies may not sign the proposed 
plan itself, but will give the Guild 
written assurance that they will con- 
form to its regulations. In any case, 
the effect would be the same. The 
price of the film rights would be 
based on a percentage of the weekly 
gross of the legit show, including 
both the Broadway and road engage- 
ments. Amount of the percentage is 
still unsettled, but it would probably 
be more for New York than for the 
road. 

Split of the film coin would be 
the same as under the present mini- 
mum basic contract, 60% to the au- 
thor and 40% to the producer. Ad- 
vance royalty would also be required. 
to apply against the later payments. 
In case the show flopped the ad- 
vance would constitute the full price. 
Amount of the advance is still to be 
determined, however. 

Number of stipulations have been 
inserted into the present draft to 
prevent the film backer from clos- 
ing a show so as to keep down the 
price for the screen rights. One 
would be an outright rule that the 
production would have to be kept 
running as long as it operated at a 
profit, with the Guild to okay the fig- 
ures in case a loss was claimed. Also 
stipulated that if the film backer 
wanted to close the show, arrange- 
ments would be provided for the au- 
thor to buy the production and oper- 
ate it himself. Plan likewise calls 
for arbitration of all disputes. 


RODNER TO COAST ON 
ROGERS DRIVE SHORT 


Harold Rodner, of Warner Bros., 
left New York for the Coast Thurs- 
day (16) to check into preparations 
underway for production of a short 
subject for the Will Rogers Memo- 
rial drive, the week beginning April 
20. Film will be distributed to most 
of the participating theatres. 

Rodner will also take up matters 
concerning the Rogers Memorial 
Hospital at Saranac, formerly the 
NVA Sanitorium, which he edmin- 
isters without salary. 

Drive this year will again depend 
chiefly on hat-passing in theatres for 
funds. 


Luise Rainer May Do 
Stage Play in London 


Luise Rainer, now in Europe, may 
remain in London to appear in a Gil- 
bert Miller production, according to 
word received this week by friends 
in New York. 

Miss Rainer is on leave of absence 
from Metro. 

















CABOT IN NW. Y. 

Bruce Cabot, who just finished 
‘Dodge City’ for Warners, arrived 
in New York yesterday (Tuesday) 
for an indefinite stay. 

He hopes to get a legit show. 


vr 


Donat as ‘Brummel’ 


For M-G in England 


Hollywood, March 21. 

‘Beau Brummel,” last played as a 
silent by John Barrymore, is to be 
remade by Metro as a Joseph Man- 
kiewicz production to star Robert 
Donat, probably in England. 

Donat’s services in America are 
claimed by Warners and Edward 
Small, which might cause legal 
tangles if the picture is shot in Hol- 
lywood, Remake is slated for next 
fall. 


NEWSREELS ON 
UNCERTAIN 
SEAT 


Plan of some distributors to di- 
vorce their shorts and newsreels 
from features, when selling for the 
1939-40 season, promises many in- 
teresting developments among the 
five newsreels. New idea of selling, 
which is not to force the shorts and 
newsreels on exhibitors, means that 
the news weeklies will have to be 
sold strictly on their merits and on 
competitive price basis. 

Executives of the newsreels ad- 
mit that the setup presents a prob- 
lem if they wish to remain long in 
the news field. Up to now exhibitors 
have had to buy three or four reels, 
which means that two or three were 
shelved. With the taking of the 
newsreel now optional bigger houses 
may take two or more, but the bulk 
of accounts will be in the market 











ifor a single reel. 


At least three of the newsreels 
are understood to be mulling 
whether to cheapen their reels, go 
in for novelty, or to supply more 
elaborate news coverage and height- 
en quality. Still a fifth means of 
meeting the situation may be the 
merging of two or three reels under 
one tag. 

Theatre operators claim that the 
merit selling of newsreels will re- 
sult in the disappearance of a cou- 
ple of reels from circulation after a 
time. They indicate that profitable 
operation is possible for only three 
newsreels under such a sales setup. 

Fox - Movietone, distributed by 
20th-Fox with a theatre tiein; Para- 
mount, distributed by Par with its 
affiliated houses; Hearst’s ‘News of 
the Day,’ distributed by Metro, with 
outlets to a certain degree through 
the Loew circuit; Universal, handled 
by U with no assured outlets; and 
Pathe, which is distributed by RKO 
in its affiliated chain of houses, 
make up the field. 

Executives of the reels are study- 
ing all angles of the current situ- 


‘ation; the mounting cost of cover- 


age and every factor that may affect 
revenue in the coming season. 














Hollywood, March 21. 


Bryan Foy’s first high-budget pro- 
duction under the 1939-40 setup at 
Warners is ‘The Fighting 69th,’ based 
on a book by Father Duffy, chaplain 
of the regiment in the World War. 

Pat O’Brien is ieading candidate 
for the role of Father Duffy, 


PAR DEAL ON 
FOR EASTERN 
‘BRICKS 


— 





Paramount, which releases two in- 
dependently-produced features made 
at the Eastern Service studios, 
Astoria, L. I, having set its deal on 
William K. Howard's ‘Back Door to 


Heaven’ after considerable delay, 
may also become the distributor of 
‘Bricks Without Straw,’ which is to 
be. made at this plant by Robert 
Aisner, French producer. Deal is in 
discussion at present, but hasn’t 
been closed. 
the form of deals Par made with 
Howard and with Harold Orlob, with 
distribution approval based in part 
upon viewing of the completed pic- 
ture. 

While Orlob, who turned out ‘One- 
third of a Nation,’ a b.o. disappoint- 
ment, and Howard are planning ad- 
ditional features at the Astoria 
studio, it is reported they are look- 
ing for new financing. The Atlas 
interests, of which Floyd B. Odlum 
is head, backed both Orlob and 
Howard. Par releasing outlet was 
tied in through Odlum being in the 
Par picture in an important way. 


Aisner, whose company is known 
as Heraut Film Productions and is 
over here to make ‘Bricks’ in Eng- 
lish as a starter, is said to have set 
his financing. Requiring $300,000 and 
with the budget on ‘Bricks’ to run 
slightly under this, he brought over 
$150,000 from France and has secured 
the other $150,000 in N. ¥. Aisner 
is interested in doing three additional 
features after ‘Bricks’ has been com- 
pleted. He starts latter April 10, 
with Sylvia Sidney, as the star and 
with Marion Gering directing. 

Orlob turned out ‘One-third’ at a 
reported $176,000, under the budget 
originally set for it, but picture is 
making no noticeable progress on 
dating. Its first showing, at the 
Rivoli, N. Y., where it lasted only 
one week, was very disappointing. 


DURBIN WARMING UP 
‘FIRST LOVE’ TUNES 


Hollywood, March 21, 


Deanna Durbin has started song 
rehearsals for her next Universal 
picture, ‘First Love, due to. soll 
April 3. Charles Boyer, male lead, 
has checked in at the studio. 

Same Durbin combination, Joe 
Pasternak as producer and Henry 
Koster as director, is handling pro- 
duction. 











Bill Limiting Time of Pic Programs 
In Lincoln Would Stymie Duals 





Lincoln, March 21. 

An ordinance broached in the city 
council yesterday (Monday), making 
illegal any film performance in ex- 
cess of two and a quarter hours a 
violation subject to $100 fine, would 
practically abolish duals except in 
action houses. 

Bob Livingston, local indie ex- 
hib, and Howard Federer, general 
manager of Nebraska Theatres, Inc. 
(four houses), presented arguments 
for the bill, along with Mrs. Law- 
rence Wentz, president of the Better 
Films Council, and three city phy- 
Sicians, who claim the excessive 
length of film programs are injuri- 
ous to children’s eyes and nervous 
systems. 

Sole dissenter was Bob Huffman. 
city manager, of the Lincoln The- 
atres Corp. (three houses), who said 
two poor features ofttimes gross bet- 





ter than one good one, so patrons 





evidently prefer duals. The council 
referred the ordinance to the city 
attorney for determination of its con- 
stitutionality and will have two more 
hearings before submitting it to vote. 





Calif. Women Vs. Duals 
Los Angeles, March 21. 

By a vote of 20 to 1, the California 
Federation of Women’s Clubs went 
on record against double bills. Meet- 
ing of 700 delegates represented 
practically every femme club in the 
state, 

Ballot was taken after an address 
by Pete Smith, Metro shorts pro- 
ducer, who assailed the dualers with 
bare knuckles. Both the producers 
and the public, he told the delegates, 
are opposed to a continuation of 
duals. 

Smith urged the women to file pro- 
tests with the managers of theatres 
against the system, which he called 
‘the eye-strain of a nation.’ 


It would no doubt take [ 





Or Absorbed Through Ma jors Tactics 





Files Suit Vs. 20th-Fox 
On Temple's ‘Stowaway 


Stephen Tamas filed suit in New 
York supreme court Thursday (15) 
against 20th Century-Fox Film 
Corp., seeking an injunction, ac- 
counting of profits and damages 
against the Shirley Temple starrer, 
‘Stowaway.’ 

Tamas claims that in March, 1936, 
he was hired by 20th-Fox to write 
the scenario for the picture. When 
the film was released, screen credit 
went to Samuel Engel, and Tamas 
claims he was not paid. 


COMMERSH PIX 
INCREASE IN 
SCOPE 


Despite the new plan for supervis- 
ing screen advertising, by classify- 
ing it bluntly as such through an 
advertising code seal, placed in op- 
eration only a month ago by the 
Hays office, distributors of one and 
two-reel sponsored shorts, claim they 
have secured additional circuit ac- 
counts in the last six weeks. One 
distributor, who makes a practice of 
handling only institutional ad films, 
claims he has the greatest number 
of circuit accounts in the history of 
his company. 

Hays organization supervisory ar- 
rangement would designate all spon- 








sored films with the caption, ‘This | 


Is an Advertising Subject,’ before is- 
suing the advertising seal. Idea 
would be, of course, to encourage 
major affiliated theatres to show 
only such advertising and commer- 
cial films having such desighation. 

Hays office charges $5 per reel for 
such handling of ad matter and has 
the right to reject if the subject mat- 
ter is deemed unworthy of a place 
on a major theatre screen. 

In the meantime, producers, ad 
agencies and distributors of spon- 
sored films are laying plans to go 
even further with certain types of 
advertising pictures. Besides Batten, 
Barton, Durstin & Osborn, J. Wal- 
ter Thompson, and Fuller-Smith- 
Ross, of Cleveland, the possibilities 
of screen advertising has been rec- 
ognized by the N. W. Ayer, McCann- 
Erickson and Lord & Thomas agen- 
ci€és, among others. 

No distributor or ad agency has 
shown any inclination thus far to 
submit any sponsored screen subject 
to the Hays office for approval. 


Stirn Wins Delay On 
Appeal Vs. RKO Reorg 


Federal Judge William Bondy, in 
New York yesterday (Tuesday ), 
granted an application by Ernest 
W. Stirn, of Milwaukee, RKO Class 
‘A’ stockholder, and extended his 
time to file his record on appeal vs. 
the RKO reorganization pian to 
April 20. 

Stirn had requested a delay to 
May 17 on the grounds that there are 
2,725 pages of testimony and 150 ex- 
hibits which must be prepared. The 








judge met him more than half way, | 


but refused the longer adjournment. 





Hicks Delays Return 


foreign chief, was delayed in getting 
away from Europe last week by the 
press of business on the continent. 
Instead of sailing last Saturday (18), 
as had been expected, he hurried to 
Paris for last-minute confabs. Hicks 
now is due in N. Y., March 30. 

On the present trip, which he be- 
gan early this year, Hicks visited 
important key spots in central Eu- 
rope, besides London and Paris. 





BEAL IN ‘LINCOLN’ 

John Beal went to the Coast last 
week to go into ‘Young Mr. Lincoln’ 
for 20th-Fox. 

Expects to return east for stock 
dates after picture commitments. 


Oklahoma City, March 21, 
Listing 133 independents who were 
either forced out of business, or had 
to merge with major circuits, a bill 
of particulars has been ‘filed in the 
Momand cases against 22 major pro- 
ducers, distributors and_ circuits 


charged with anti-trust law viola- 
tions. Momand js seeking $4,500,000 
damages in the suits now in U. §, 
district court here. 


On Feb. 28, Judge A. P. Murrah 
ordered the plaintiffs to supplant 
general charges with specific facts, 
The new bill of particulars presents 
this in detail, amplifying charges 
connected with alleged creation of 
protection schedules by the defend- 
ants against independent competitors 
in circuit territories. Detailed dates 
and quotes on correspondence be- 
tween defendant producers and dis- 
tributors and their attorneys, as well 
as circuit officials, with regard ta 
Film Board of Trade activities, are 
also given. 

The bill charges that producers 
and distributors granted specific pro. 
tection against independent competi- 
tors to the various circuits, either 
in master contracts cited or specific 
franchise and license agreements. 
Circuits to which these concessions 
were allegedly granted include Bala- 


ban & Katz, Chicago; Butterfield 
Theatres, Detroit; Century, New 
York; Comerford, Scranton; Dent, 


Dallas; Fox, New York; Fox-West 
Coast, Los Angeles; Loew’s, Inc., New 
York; Publix, Salt Lake, and Publix, 
New York; RKO, New York; RKO 
Southern, Dallas; United Artists, 
New York: Universal Chain, New 
York; Universal Chain Theatrical, 
New York; Wilby Theatre Enter- 
prises, Atlanta; Wilmer & Vincent, 
New York. 

‘For some years prior to 1930,’ the 
bill states, ‘the theatre circuits af- 
filiated with or controlled by the 
major distributors had made it a 
practice to send each season to the 
representatives of the major dis- 
tributers in each key city a protec- 
tion schedule covering all its thea- 
tres in the territory served by the 
exchanges of the distributors in that 
city. The schedule contained a list 
of the theatres in competition with 
or in proximity to them.’ 

The bill alleges that the protection 
demands of the affiliated exhibitors, 
and the protection actually granted, 
increased each year. 


D. Js O. C. Probing 


Extensive investigations into mo- 
nopolies in the theatre industry by 
the Department of Justice will be 
held here within the next six or 
eight weeks, it has been learned. 
Local postoffice officials have been 
requested to make available, or 
secure, at least 2,000 square feet of 
office space for use by the D. J. 

The origination here of the first of 
the now many anti-trust suits in the 
industry, filed by A. B. Momand 
against major producers and dis- 
tributors and seeking some $4,500,000 
in damages, led to selection of Okla- 
homa City, it is understood. 


20TH-FOX B’D MEETS 
ON DIVIDEND ACTION 


20th-Fox board of directors will 
meet tomorrow (Thursday) to take 
dividend action on company’s final 
quarter ended Dec. 31 and to okay 
oe annual financial statement for 

Showing for the entire year is 
expected to be a healthy one. 











Yeohalen Joins Universal 


John W. Hicks, Jr., Paramount's | 


As Associate Prod. of B’s 


Hollywood, March 21. 
George Yohalen, aide to William 
Anthony Maguire at Metro; moves to 
Universal as associate producer. 
He draws the lower budget pic- 
tures. 





‘Elinor Lee’ Finished 


Oscar Micheaux has completed 
‘Notorious Elinor Lee’ at the Bio- 
graph studio, New York, for early 
release through channels not as yet 
announced. 

Charles La Torre, who was with 





Ed Wynn in ‘Hooray For What’ in 


| legit, plays the chief gangster role 


in the’ film. 
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| Pidnight”-Vaude Fair $77,000, While 


Most of Chi Coasts Along on H.0.s 
That Get By; Bach Other’ $18,000 








Chicago, March 21. 


Chilly weather got the week off to 
a slow start, with the downtown 
streets indicating less traffic than 
usual but generally business is okay. 

Word must be said for ‘Pygmalion’ 
which continues into its sixth ses- 
sion in the Apollo. This is quite a 
stunt these days, when most pictures 
have a tough time of it struggling to 
last out a two-week sojourn in any 
of the downtown spots. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—'Pygmalion’ (M-G) (6th week). Re- 
markable trade at $6,500, terrific in 
the face of the weather and run. Last 
week, $7,000. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Midnight’ (Par) and stage show. 
Good matron trade and is headed for 
$27,000, another fairish session here. 
Last week, ‘Darling Daughter’ (WB), 
so-so $27,500. 

i (B&K) (900: 35-55-65) — 
‘Darling Daughter’ (WB). Moved 
here from Chicago and looks for 
$5,500, neat enough. Last week, ‘Cafe 
Society’ (Par) wilted to $4,100. 

Oriental (Jones) (3,200; 25-40) — 
‘Boy Trouble’ (Par) and ‘Mr. Moto’ 
(20th) plus vaude. At $14,000, fair 
enough. Last week, ‘Love from 
Stranger’ (RKO) and ‘Am Convict’ 
(WB) in same sphere at $13,800. 

Palace (RKO) (2,500; 35-55-65-75) 
—‘Honest Man’ (U) (2d wk.) and 
vaude. Doris Rhodes holds over on 
the stage and figures as wicket asset. 
Managing to hold to $16,000, fine 
gross in face of trend. Last week, 
great $23,300. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Wings Navy’ (WB) (2d wk.)- 
Going to $9,000 currently after $13,- 
700 last week. Figuring to stretch 
stay on big newspaper campaign for 


m. 

State-Lake (B&K) (2,700; 25-40)— 
‘Chan in Honolulu’ (20th) and vaude, 
Senator Murphy and Ben Blue head- 
lining. Business dipping slightly to 
$12,000. Last week, ‘Off Record’ 
(WB), $13,600, okay. 

United Artists (_B&K-UA) (1.700; 
35-55-65-75) — ‘Each Other’ (UA). 
Opened on Saturday (18) and looks 
for gabe. | initial stanza at $18,000. 
Last week, ‘Huck Finn’ (M-G) fin- 
ished fair two-week stay to $8,900. 


TEMPLE-‘CHAN 
$11,000 IN MILW. 


_ Milwaukee, March 21. 

The Wisconsin is back on top 
again this frame with ‘The Little 
Princess’ due to excellent bally and 
tremendous response from the crix. 
Theatre manager Gene Kilpberg has 
invited all the city’s orphans to see 
the La Temple starrer free of charge 
and house is drawing strictly from 
the juvenile trade. Riverside with 
‘Lone Wolf’ and Garber orch is like- 
bs in the upper brackets at $12,- 








The Palace, to compensate for sev- 
eral slack stanzas, is inaugurating a 
new type of bank night called Gift 
Nite and initial prize Wednesday 
(22) will be $1,000 with $100 added 
each week no winner is chosen. 
Favorable selection of a second run 
of Paderewski’s ‘Moonlight Sonata’ 
ties in with pianist’s p.a. at the Pabst 
Thursday. 

The Little instigates a new policy 
of admission this week, lowering 
price scale to 30c and 40c after 6 p.m. 

hange is resulting in an upturn in 
biz with ‘Club de Femmes.’ 

Estimates for This Week 

Little (Indie) (1,050; 30-40)—‘Club 
de Femmes’ (French), Danielle Dar- 
rieux film is drawing favorably, 
sighting okay $3,500. Last week, 
Scarlet Pimpernel’ (UA), $3,000, 
poor. 

_Palace (Fox-Wisconsin) (2,400; 35- 
55)—‘Moonlight Sonata’ (2d run) 
(GB) and ‘Woman Doctor’ (Rep). 
After two runs at the Pabst a few 
months ago, Paderewski pic still 
clicks on the main stem to tune of 
excellent $9,000. Last week, ‘Beach- 
Comber’ (Par) and ‘Boy Trouble’ 
(Par), $9,200, nifty. 

Riverside (Indie) (2,800; 25-30-35) 
—‘Lone Wolf’ (Col) plus Jan Garber 
band with George Givot on stage. 
Combo is socko b.o. fare and house 
will wind up with a smash $12,000. 
Last week, ‘Pirates Skies’ (U) and 
Happy Felton’s band, $10,700, good. 
-Strand (Fox-Wisconsin) (900; 35- 
55)— ‘Stagecoach’ (UA) and ‘Nancy 
Drew’ (WB). Dual shifted from 
Warner, but biz is slumping to n.s.g. 

A Last week, ‘Darling Daugh- 
ter’ (WB) and ‘King Underworld’ 
(WB), $6,300, nice. 

Warner (WB) (2,400; 35-55} —‘Each 
Other’ ( UA) and ‘Great Man’ (RKO). 
House didn't count on much returns, 
out, with that in mind, dual is doing 


bs 


| ‘Daughter’ 


a phenomenal biz at very satisfac- 
tory $8,800. Last week, ‘Stagecoach’ 
(UA) and ‘Nancy Drew’ (WB), 
$8,600, hefty. 

Wisconsin (Fox-Wisconsin) (2,800; 
35-55)—Little Princess’ (20th) and 
‘Charlie Chan’ (20th). Heading for 
terrific $11,000. Last week, ‘Wife, 
Husband’ (20th) and ‘Ambush’ (Par), 
$8,750, so-so. 


‘EACH OTHER’ 
FINE 176, 
PITT 





Pittsburgh, March 21, 


Biz not only off in the keys, but 
entire district is in the dumps, and 
conservatively figured it’s the low- 
est general ebb in almost a decade 
for this time of year. 


Only solace in downtown sector 
currently is ‘Made for Each Other’ 
at Penn. Pic drew raves, is also 
grabbing lot of word-of-mouth, and 
may possibly build into a h.o. at 
Warner. Senator, trying first stage 
show since house opened in Novem- 
ber, taking it on the chin with Black- 
stone’s magic unit and ‘Everybody’s 
Baby’ while Stanley’s just getting by, 
at that, with ‘Oklahoma Kid’ and Al 
Donahue-Ethel Shutta combo. 

‘Little Princess’ holding up fairly 
well in second week at Fulton and 
should stick a third, but both War- 
ner and Alvin, with double-bills, 
are feeling pinch plenty. 

Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Blondie’ (Col) and ‘Lone Wolf’ 
(Col). Doesn’t look over $3,900, and 
that’s bad. Last week, ‘Culver’ (U) 
one of the season’s major disappoint- 
ments, management and exchange 
spending plenty of dough to put it 
over and getting miserable $4,800 for 
their efforts. 

Fulton (Shea-Hyde) (1,750; 25-40) 
—‘Little Princess’ (20th) (2d wk). 
Temple holding up nicely in h.o. to- 
ward $5,000. House is now hoping 
it can stick through Holy Week, per- 
mitting ‘East Side of Heaven’ (U) to 
get under way day before Easter 

unday. First week of ‘Princess’ 
excellent, just short of $7,500. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Each Other’ (UA). Standout of 
week here. Cricks raved and the 
customers are going out talking. 
Headed for good $17,000, and stands 
a chance of going even above that, 
which would mean a h.o. at Warner. 
Last week, ‘Honolulu’ (M-G) pretty 
fair $13,000. 

Senator (Harris) (1,800: 25-35-50) 
—‘Everybody’s Baby’ (20th) and 
Blackstone on stage. No action at 


all for house's first stage show since. 


it opened four months ago. Tossed 
in a Sunday midnight spook show, 
too, but week will be lucky to pro- 
duce $5,000. Last week ‘Can’t Take 
It’ (Col) (re-issue). and ‘Ferdinand,’ 
$2,000. 

Stanley (WB) (3.600; 25-40-60)— 
‘Oklahoma Kid’ (WB) and Al Dona- 
hue’s orch with Ethel Shutta. Pre- 
dominantly male trade, indicating 
it’s the-pic that’s bringing ‘em in. 
That was further demonstrated on 
Sunday (19) when, without flesh, 
house had its biggest Sunday in 
practically a year. Seeing $17,000, 
fair. Last week ‘Fast and Loose’ 
(M-G) and Benny Goodman bettered 
$22,000. 

Warner (WB) (2.000; 25-40)—‘King 
Underworld’ (WB) and ‘Wharf’ 
(RKO). Just about keeping house's 
head above water. Not too bad at 
$4,000, around par for the usual run 
of duals at this spot. Last week 
‘Persons Hiding’ (Par) and ‘Four 
Girls’ (M-G) got about the same, 
but in six days. 


FIELDS $4,300, LINCOLN 


Mild $1.300 on H.O.— 
‘Blues’ Dual Good $3,000 














Lincoln, March 21. 
*You Can’t Cheat An Honest Man’ 
is having a good week, although the 
brakes set after the weekend. 
‘Darling Daughter’ is being held 


| over, partly to fill the Varsity’s need 





for film, and also because of pretty 
fine biz on the first stretch. 

‘St. Louis Blues’ dualed at Lin- 
coln is surprisingly good, while 
Liberty’s pair is so-so. 

Estimates for This Week 

Colonial (NTI-Noble-Monroe) (750; 


10-15)—‘Lone Star Pioneers’ (Col) 
and ‘Miss Thorobred’ (WB), split 
with ‘Black Room’ (Col) and ‘Be- 


hind Mask’ (Col). Will cinch $1,000 


good. Last week, ‘Ride Cowgirl’ 





Ist Runs on Broadway 


(Subject to Change) | 
j 
{ 





Week of March 23 


Astor — ‘Pygmalion’ (M-G) 
(16th wk). 

Capitol — ‘Sergeant Madden’ | 
(M-G). 


(Reviewed in Current Issue) 
Criterion—‘I Was a Convict’ 
(Rep) (22), 
(Reviewed in Variety, March 8) 
Globe — ‘ Blackwell’s Island’ 
(WB) (4th wk). 
Music Hall — ‘Love Affair’ 
(RKO) (2d wk). 
Paramount—'I’m 
souri’ (Par) (22). 
(Reviewed in Current Issue) 
Rialto—‘Risky Business’ (U) 
(22). 
Rivoli — ‘Three Smart Girls 
Grow Up’ (U) (2d wk). 
Roxy—‘Hound of the Basker- 
villes’ (20th) (24). 
Strand—‘You Can’t Get Away 
With Murder’ (WB) (24). 


Week of March 30 


from Mis- 


Astor — ‘Pygmalion’ (M -G) 
(17th wk). 
Capitol — ‘Sergeant Madden’ 


(M-G) (2d wk). 
Globe—‘Prison Without Bars’ 
(UA) (29). 
Music Hall 
(RKO). 


‘The 


Castles’ 


Paramount —‘I’m from Mis- 
souri’ (Par) (2d wk). 

Rivoli— ‘Three Smart Girls 
Grow Up’ (U) (3d wk). 

Roxy—‘Alexander Graham 


Bell’ (20th) (31). 
Strand—‘You Can't Get Away 
With Murder’ (WB) (2d wk). 











(GN) and ‘Penrod’ (WB), split with 
‘Home On Range’ (Rep) and ‘Titans 
of Deep’ (GN), so-so $800. 

Liberty (NTI-Noble) (1,000; 10-15- 
25)—‘Comet Over Broadway’ (WB)? 
and ‘Nancy Drew’ (WB). On slight 
side, $1,200. Last week, ‘Blondie’ 
(Col) and ‘Homicide Bureau’ (Col), 
better than average, $1,800. 





Lincoln (LTC-Cooper) (1,600; 10- 
25-35)—‘St. Louis Blues’ (Par) and | 
‘Exposed’ (U). Good $3.000. Last | 


week, ‘Tail Spin’ (20th), $2,800, good. 
Varsity (NTI-Noble) (1,100; 10-25- 


35)—Darling Daughter’ (WB) 
wk). Light at $1,300. Last week, 
$4,300, very good. 

Stuart (LTC-Cooper) (1.900; 10-| 


25-40 )—‘Honest Man’ (U). 
for $4,300. Last week. ‘Huck Finn’ 
(M-G), very nice $4,200. 


3 MUSKETEERS 





DUAL 186, HUB 





Boston, March 21. 
*Three Musketeers’ on a double bill 
{s tops; ‘Oklahoma Kid,’ also dualed, 
is sturdy, and ‘Pygmalion’ is hold- 
ing well in its second frame here. 
Last week saw the opening of an- 
other news reel theatre, the Telepix, 
in the Park Square office buildire. 


Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Dr. Meade’ (Col) and ‘Star Reporter’ 
(Mono) plus vaude headed by 
Henny Youngman, for four days: and 
‘Dawn Patrol’ (WB) and ‘Going 
Places’ (WB) (both 2d runs), double, 
for three days. Aiming at healthy 
$8,500. Last week, ‘Navy Secrets’ 
(Mono) and ‘Homicide Bureau’ (Col), 
dual, plus vaude, for four days; and 
‘Kentucky’ (20th) and ‘Up River’ 
(20th) (both 3d runs), dual, for 
three days, good $8,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)-—‘Stand Up’ (M-G) and ‘Fast and 
Loose’ (M-G) (both 2d runs). Draw- 
ing good $7,000. Last week, ‘Wife, 
Husband’ (20th) and ‘King Under- 
world’ (WB), pallid $5,500. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—Three Musketeers’ (20th) 
and ‘Duke West Point’ (UA). Adding 
up to $18,000, good. Last week, 
‘Honest Man’ (U) and ‘Beauty for 
Asking’ (RKO), dandy $18,000, de- 


(2d | the Criterion, out tonight (Wed.), is 


Looks set | 








spite blizzard. 

Metropolitan (M&P) (4,367: 25-35- | 
40-55)—‘Oklahoma_ Kid’ (WB) and | 
‘Nancy Drew’ (WB). Shooting for | 
nice $17,500. Last week, ‘Cafe So- | 
ciety’ (Par) and ‘Pacific Liner’ 
(RKO), took a pasting from the 
blizzard and a frail $11,000 resulted. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Pygmalion’ (M-G) and ‘Let 
Live’ (Col) (2d wk). Okay $14,000. 
First week dented by blizz, but still 
a big $20,000. 

Paramount (M&P) (1.797: 25-35- 
40-55)—‘Stand Up’ (M-G) and ‘Fast 
and Loose’ (M-G) (both 2d runs). 
Okay $8,500. Last week, ‘Wife. Hus- 
band’ (20th) and ‘King Underworld’ 
(WB), n.s.h. $7,000. 

Scollay (M&P) (2,538; 25-35-40-55) 
—‘Beachcomber’ (Par) and Trade 
Winds’ (UA) (both 2d runs). Fair 
$6,000 indicated. Last week, ‘Wings 
Navy’ (WB) and ‘St. Louis Blues’ 
(Par) (both 2d runs), $5,000. 

State (Loew) (3,600; 25-35-40-55 )— 
‘Pygmalion’ (M-G) and ‘Let Live’ | 
(Col) (24 wk). Good $11,000 in 
sight. First week very good $16,000. 





‘Love Affair, Happy 1006, Date, 
Smart 406, B'way’s Two Bright 
Spots; Crawford Frigid $18,000 





‘Love Affair’ and ‘Three Smart 
Girls Grow Up’ are the blue-ribbon 
babies on Broadway this week. The 
former is picking up the marbles to 
to the tune of a possible $100,000 at 
the Music Hall, while the Durbin 
picture is beating a well-worn path 
past the Rivoli box office for $40,000. 

This is the best business the Rivoli 
has enjoyed in more than two years. 
A $40,000 weel: is all the more re- 
markable in view of the opposition 
from stage-show houses at prices 
which are no more, and in some 
cases, as for instance the Roxy, less 
than the Rivoli’s 99c top. Riv’s ad 
campaign, a good one designed to 
fetch the grownups, is accounting for 
strong night trade. 


Another Joan Crawford disap- 
pointer is ‘Ice Follies of 1939,’ which 
makes it several in a row that ‘this | 
star has failed to get anywhere with 
at the Capitol. House will be lucky | 
to top $18,000. 


The Paramount brought in ‘King | 
of Chinatown’ as company for Chick | 
Webb and Ella Fitzgerald on their 
second week, having changed pic- 
tures midstream, and closed last 
night (Tues.) at $28,000. The first 
week of Webb and Fitzgerald. with 
‘Never Say Die’ as the picture, was 
$30,000. There was some profit on 
both weeks, but more this week at 
$28,000, with a reduced nut, than at 
$30,000 last week. 

A similar situation exists at the! 
Roxy, where the Shirley Temple 
picture, ‘Little Princess,’ is relatively 
better this week (its 2d) at $34,000, 
than on the first at slightly under 
$40,000. Fair profit on the 14 days. 

‘Oklahoma Kid,’ on its second 
(final) week, with Will Osborne and 
Sheila Barrett, on their third (final) 
stanza, at the Strand, will be $28,000, 
or better, quite satisfactory, after a 
$37,000 first week for the Cagney 
picture. The profit here is better 
than at either the Roxy or Par. 

Holdover of ‘Fast and Loose’ at 








very good at $7,500, or close, while 
both ‘Blackwell’s Island,’ at the 
Globe (3d week), and ‘Pygmalion,’ 
Astor incumbent (15th week), are 
both sturdy, $9,800 and $9,500, 
respectively. 

New pictures include ‘I’m From 
Missouri, with Charlie Barnet’s 
band, Dorothy Lamour and Mischa 
Auer, at the Paramount today 
(Wed.); ‘Risky Business’ at the 
Rialto and ‘I Was a Convict’ at the 
Criterion also today (Wed.); ‘Sergeant 
Madden,’ Capitol, tomorrow (Thurs. ); 








‘You Can’t Get Away With Murder,’ 
with Jimmy Dorsey, at the Strand 
Friday (24) and same day, ‘Hound 
of Baskervilles,’ at the Roxy. 

‘Love Affair,’ ‘Three Smart Girls,’ 
‘Blackwell’s’ and ‘Pygmalion’ are 
the holdovers. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (15th week). The 
Gibraltar of run pictures, at least 
$9,500 is looked for this week fol- 
lowing $10,500 the prior lap (14th). 
‘The Mikado’ (U) is to follow here, 
but no date as yet set. 

Capitol (4,520; 25-35-55-85-$1.25)— 
‘Ice Follies’ (M-G). Another snub 
for Joan Crawford; $18,000 tops, and 
one week is all the picture gets. Last 
stanza, ‘Let Freedom Ring’ (M-G), 
319.000. ‘Sergeant Madden’ (M-G) 
comes in tomorrow (Thurs.). 

Criterion (1,662; 25-40-55)—‘Fast 
and Loose’ (M-G) (2d-final week). 
Hit $10,000 the first week and on the 
holdover very good at possible $7,- 
500, best money-maker this house 
has had in a long, long time. 

Globe (1,274; 25-40-55)—Black- 
well’s’ (WB) (3d week). On the 
strength of $9,800 this week (3d) will | 
be held over. Last week (2d) was 
$19 9N0, handsome. 

Palace (1,700; 25-35-55 )—You Can’t 
Cheat Honest Man’ (U) (2d run) and 
‘Grand Illusion’ (World) (2d run), 
dualed. This brace should get about 





£8500 on week ending tonight 
(Wed.), pretty good. ‘Tail Spin’ | 
(20th) (2d run) and ‘Everybody’s | 
Baby’ (20th) (1st run), coupled, | 


$6.800 in six days, weak. 

Paramount (3,664; 25-35-55-85-99) | 
—I’m from Missouri’ (Par), with | 
Charlie Barnet band, Dorothy La- |} 
mour and Mischa Auer in person. | 
ovened here today (Wed.). ‘King of 
Chinatown’ (Par) (1st week) and 
Chick Webb-Ella Fitzgerald com- 
bination (2d week). ending last night 
(Tues.), got $28.000. a..little profit. | 
‘Never Say Die’ (Par) last week. | 
with Webb and Fitzgerald, $30,000. | 
also a little coin for the right side | 
of the ledger. 

Radio Citv Music Hall (5.980: 40- | 
60-84-99-$1.65 )—‘Love Affair’ (RKO) | 
and stage show. A mivhty business- | 
getter, $100,000 or close, smash tak- | 
ings for this time of year. Holds. | 
Last week, second for ‘Stagecoach’ 
(UA). $60.000, a bit of black. 

Rialte (750: 25-40-55)—Risky Busi- 
ness’ (U) opens today (Wed.) after | 
week of two reissues, ‘Star at Mid- 
night? (RKO) and ‘Lost Patrol’ 
(RKO), which got $6,000. ‘Secret | 


Service of Air’ (WB) prior week got 
only $5,800, mild. 
Rivoli (2,092; 25-55-75-85-99 )— 
- Smart Girls’ (U). Things are 
humming here to tune of big $40,000, 
best for theatre in more than two 
years. ‘Spirit of Culver’ (U) was in 
for nine days, getting $10,000. 

Roxy (5,836; 25-40-55-75)—Little 
Princess’ (20th) and stage show (2d- 
final week). Shirley Temple's 

‘ught this time is anything but 
strong; this week on holdover, $34,- 
000, not big, but comparatively bet- 
ter than a little under $40,000 for the 
first seven days. On the fortnight 
moderate profit. 

State (3,450; 35-55-75)—‘Idiot’s De- 
light’ (M-G) (2d run) and George 
Hall orchestra. The cashiers aren't 
asleep here this week with $27,000, 


| or more, pouring in, very good. Last 


week they had little to do punching 
out tickets for only $15,000, poor, 


with ‘Toyper Takes Trip’ (UA) (2d 
run) and vaude show topped by 
Kitty Carlisle. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Oklahoma Kid’ (WB) (2d-final 


week) and Will Osborne and Sheila 
Barreit (3d-final week). Cagney on 
a horse means $28,000, or bit better 
this week (2d), good. The first week 
of ‘Kid,’ which was the second for 
the Osborne-Barrett combination, 
was $37,000, not terrific, but very 
satisfactory. 


CAGNEY $10,000 


IN SLOW BUFF. 


Buffalo, March 21. 

‘Oklahoma Kid’ on dual card at the 

Century is due to reach a gross which 

will equal and maybe top everything 

else in town. Figures elsewhere are 

in the cellars. Neither ‘Cafe Society’ 

at the Buffalo nor ‘Ice Follies’ at the 
Lakes showing much activity. 
Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)—~ 
‘Cafe Society’ (Par). Waltzing slowly 
to so-so $10,000. Last week, ‘Wife, 
Husband’ (20th) and Ted Lewis, best 
in weeks with $19,000. 

Century (Shea) (3,000; 25-35)— 
‘Oklahoma Kid’ (WB) and ‘Torchy 
Blane’ (WB). Crackerjack $10,000 or 
over. Last week, ‘St. Louis Blues’ 
(Par) and ‘Boy Trouble’ (Par), fair 
$5,700. 

Great Lakes (Shea) (3,000; 30-50) 
—'Ice Follies’ (M-G), So-so $8,000. 
Last week, ‘Stagecoach’ (UA), okay 
$9,000. 

Hipp (Shea) (2.100: 25-40)—Tail 
Spin’ (20th) and ‘Jones Family’ 
(20th). Mild business at $6,000 pace. 
Last week, ‘Three Musketeers’ (20th), 
only fair $6,200. 

Lafayette (Ind.) (3.300; 25-35)— 
‘Culver’ (U) and ‘Last Warning’ (U). 
Not showing much. Medium $6,000. 
Last week, ‘Let Live’ (Col) and 
‘Flight to Fame’ (Col), fair $6,500. 








‘BEACHCOMBER’ $5,600; 


OKLA. CITY OFF KEEL 


Oklahoma City, March 21. 

‘Beachcomber’ doing okay, slightly 
over average, while others are so-so, 
State theatre slips into summer pol- 
icy early, starting first of hot weather 
series of double-bills. Both good for 
top double-bill coin. 

Criterion (Stan) (1,500: 25-35-40)— 
‘Beachcomber’ (Par). Set for $5,600, 
not tops. but better than average. 
Last week, ‘Honolulu’ (M-G) skidded 
to $4500, n.s.¢. 

Liberty (Stan) (1,200: 20-30)— 
‘Lost Patrol’ (RKO) and ‘Star of 
Midnight’ (RKO) (re-issue). snlit 
with ‘Last Warninr®’’ (U) and ‘Every- 
body’s Babv’ (20th). Better than 
average $2800. Last week, ‘Arizona 
Levion’ (RKO) and ‘Great Man’ 
(RKO), snlit with ‘“Torchy China- 
town’ (WB) and ‘Pardon Nerve’ 
(20th), $1.2800, bad. First pair jerked 
dav early. 

Midwest (Stan) (1,500: 25-35-40)— 
‘Wines Navy’ (WB). Can’t see over 
low $4.100. Last week, ‘Pygmalion’ 
(M-G) verv nice $5.500. 

Plaza (Stan) (750; 25-35-40)— 
‘Pygmalion’ (M-G) on moveover 
from Midwest. Good $1.800. Last 
week. ‘Honest Wan’ (U) on move- 
over, bad $1,390. 

State (Noble) (1.100: 20-25)— 
‘Western Jamboree’ (Rep) and 
‘Wong, Detective’ (Mon). Good 
$2.500. Last week, ‘Let Live’ (Col) 
under average for 40 cents tov ad- 
mish and single bill with bad $9 500. 

Tower (Stan) (1,000: 25-35-40)— 
‘Honolulu’ (M-G) on moveover from 
Criterion. Below average $2.100. 
Last week. ‘Oklahoma Kid’ (WB) 
(2d wk), bad $1,800. 
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+ FILM SH 


Preems Away From 
H’ wood Costing Three 
Studios Around 1006 


Hollywood, March 21. 


Three major studios tossing pre- 
mieres and special location previews 
within the next few weeks—20th- 
Fox, Warners and Paramount—will 
spend an estimated aggregate of 
$100,000 for extravagant exploitation 
features. 

Preems of 20th’s ‘Alexander 
Graham Bell’ at the San Francisco 
exposition and at Washington, D. C., 
March 29; Paramount’s ‘Union Pa- 
cific’ at Omaha, April 28, and War- 
ners’ ‘Dodge City’ at Dodge City, 
Kan., April 1, have created intense 
rivalry among these companies and 
reised the exploitation ante to the 
limit in plans to put on most im- 
pressive shows. 

All are running special trains, 
among other features aimed to grab 
top news and mag writers and pres- 
tige, which in turn has resulted in| 
frantic expansion of originally more 
modest plans. 

Warners at this writing has 
special train of 11 coaches lined up 
or Santa Fe from Los Angeles to} 
Dodge City, and others going from 
New York, Kansas City and Okla- 
homa City. 20th-Fox has chartered 
16-car train on Southern Pacific, with 
overflow going into two or three ad- 
ditional coaches on regular night 
trains for ‘Graham Bell,’ first picture 
to be shown in Exposition theatre. 
Paramount is dragging its historic 
old Union Pacific museum train to 
Omaha, with coaches for stars, ex- 
ecutive personnel and crews to op- 
erate equipment at celebration in 
Nebraska. 

Rivalry became intense between 
20th and Warners for assignment of 
news and feature writers of top rank | 
to their respective jaunts, because 
dates come so close together. 20th 
entrains its mob to Frisco on Tues- 
day. returning next day, while War- 
ners special leaves here on a Thurs- 
day for five-day period coming and 
going to Dodge City. 


HARRIS SCORES STRIKE 
WITH VISITING BOWLERS 


Cleveland, March 21, 


Milt Harris, manager of Loew’s, 
has installed a regulation U. S. post- 
office mail box in the lobby of the 
theatre. Idea of accommodating the 
large number of out-of-towners who 
are here during the 60-day national 
bowling tournament was readily 
acted upon by the local postal au- 
thorities. Visitors find the box 
handy for dispatching mail in the 
evenings. 

Harris also is providing visiting 
bowlers with free score cards bear- 
ing the theatre advertising. Tour- 
nament attracts 159,000 visitors from 
all sections of the country. 


Quick, the Aspirin! 
He’s Seen 5,000 Pix 


Philadelphia, March 21. 

Metro exploiteers, to plug ‘Hono- 
lulu,’ arranged a stunt which got 
good space in the local papers and 
which can easily be adapted to any 
Pic in any town. 

Interviews were arranged for crix 
and feature writers with Henry 
Kahan, manager of the Savoia thea- 
tre, where ‘Honolulu’ was booked. 
Kahan, vet in the biz, was built up 
as the ‘man who has seen 5,000 films.’ 
Angle was that ‘Honolulu’ was to be 
number 5,000. 











Femme Patron Writes Ad 


For ‘Honolulu’ Holdover 


Oklahoma City, March 21. 

First ad on ‘Honolulu’ (M-G) 
moveover to the Tower, after a 
week at the Criterion, was titled: 
‘Arn. Oklahoma City Fan Wrote This 
Ad for Honolulu’ and followed by a 
boxed hand-written paragraph 
signed by a local woman: 

‘I have seen ‘Honolulu’ and I want 
you to know how much I enjoyed it. 
It was grand entertainment with 
marvelous dancing and swell com- 
edy. I’m glad it’s running a second 
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Boxoffice wham for the fifth consecutive time of a 
Deanna Durbin starring picture is a practical demon- 
stration of showmanship that turns talent into dollars. 
Beneficial reactions to the series of Durbin films ex- 
tend far beyond the ramifications of Universal and 
the production unit of Joseph Pasternak, who, with 
Henry Koster, is chiefly responsible for her pictures. 
The girlish Miss Durbin within three years has become 
an important financial figure in the industry. At the 
pay wickets of thousands of theatres which play her 
films the public has laid down in dimes and quarters 
a sum that runs into millions of dollars. With other 
millions in sight. 

Her films consistently have been outstanding and 
rate classification among the best. Her personal popu- 
larity has grown rapidly. Mention of her films sug- 
gests how adroitly Pasternak and the studio have 
bridged her career from a child to a young woman. 
She has developed as an artist and as a personality, 
and yet she has retained the freshness and youthful 
spirit of her earlier pictures. 

Roles selected for Miss Durbin, starting with ‘Three 
Smart Girls, have been progressively ageing. In 
order, the others have been ‘100 Men and a Girl,’ ‘Mad 
About Music,’ ‘That Certain Age’ and ‘Three Smart 
Girls Grow Up’. Few Hollywood stars can point to a 
list as rich in good story material (and financial gain) 
over so short a period of time. Shirley Temple and 
Mickey Rooney, among young players, lead her at the 
boxoffice, but Miss Durbin is coming fast. 


APPEALS TO FAMILY TRADE 


She is a valuable piece of motion picture merchan- 
dise. She appeals to the biggest money group in 
American life—the family trade. 

It is with some wonderment, therefore, that one 
observes that Universal is training Miss Durbin for 
the ‘glamour’ market. Advertisements for the first- 
run showing at the Rivoli (N.Y.) of ‘Three Smart 
Girls Grow Up’ declare the young woman appears in 
‘her first glamorous role’. 

Frank S. Nugent, in the N. Y. Times, writes, ‘To 
suggest that this ’teenish miss is glamorous, with a 
leer ringing the word, is not simply stupid but obscene; 
if we had any authority over the matter we’d wash 
the culprit’s mouth with soap and make him wait for 


Misses Temple and Durbin and Master Rooney, it 
would appear that the dollar mark emphasis which is 
given to ‘glamour’, so-called; is greatly misplaced. And 
yet, film publicity for years has been directed towards 
exploitation of the glamorous as if the very existence 
of the industry depended upon it. If anyone doubts the 
statement let him take a look at the current fan 
magazines, also so-called. 

Now it would be impossible for these publications to 
thrive without the cooperation of the major film com- 
pany publicity departments. It is from these sources 
they obtain photographs and interviews. Some of the 
companies advertise in the publications, but such sup- 
port is incidental to the publicity gold-mine. 

There are some gems of showmanship appeal in the 
April issues. For instance, in Modern Screen, which 
is said to have the largest circulation of the group, | 
the cover screams with the following headlines: 

‘Hedy Lamarr Has Had Too Much Ecstasy!’ 

‘Deanna Talks—For Girls Only’. 

The fact that the articles accompanying these head- 
lines are quite innocuous, silly and flat, nevertheless 
they do not remove the implications of the titles. 

As the spieler at the side-show says, ‘What you see 
on the outside is nothing compared to what is on the 
inside’. Glimpse through the editorial and pictorial 
text for enlightenment. There’s an article, for in- 
stance, credited to a young woman who says she is} 
Robert Taylor’s secretary. Here’s an excerpt, ‘For the 
most part, he (Taylor) doesn’t have callers in his dress- 
ing room, for he likes to relax. I’ve never yet seen a 
woman in the suite. In this room, also, I perform my 
duties. I can just hear some girl saying, ‘Well, if per- 
forming your duties with Bob Taylor on the couch 
behind you comes under the head of work, I'll eat it!’ 

On another page, Miss Lamarr, explaining to a 
writer named Lon Murray how she was tricked into 
playing a scene in ‘Ecstasy’, declares, ‘In my ignorance, 
I was won over.’ He adds, ‘A girl of good circum- 
stances, little more than a child except in body, has 
little experience with the world and its panderers. 
After all, she thought the sequence might not survive | 
the cutting-room.’ 

Most other fan pubiications offer similar type of | 
editorial text. 

There must be a moral to all this—and there is: 








week so my friends can see it.’ 


an hour for a rinse.’ 





That Deanna Durbin has made wonderful progress up 





To Make Parking Tough 


Hollywood, March 21. 


In addition to Cecil B. DeMille and 
many of the stars in his latest Para- 
mount picture, ‘Union Pacific,’ who 
will visit Omaha, there will also be 
tribes of Sioux and Cheyenne In- 
dians attending the premiere on 
April 28. 

Parking space of the Omaha Union 
station, about three blocks long, will 
be converted into an Indian stockade 
of 75 years ago. Living, cooking and 
working about their tepees will be 
the Indians who appeared in the 
film. The tribe will occupy the 
stockade three days, April 26-28, dur- 
ing the civic celebration coincident 
to the world premiere of the film, 
which co-stars Barbara Stanwyck 
and Joe McCrea. 

Combination of old-time circus 
methods and modern motion picture 
merchandising will be used to ac- 
quaint the public with the approach 
of the special train which will bring 
members of the cast to Omaha. 

Cliff Lewis and Jack Dailey, of 
Paramount’s west coast advertising 
staff, and Carl Kreuger, of the N, Y. 
staff, will go out in advance of the 
train when it proceeds to New York, 
with a special theatre trailer, hand- 
bills, one-sheets and window cards, 
all in circus style, 

Lewis and Dailey will work as far 
east as Toledo, Indianapolis and Cin- 
cinnati, with Dailey about two weeks 
in advance of the train and Lewis 
just ahead of it. Alex Moss and 
Kreuger will similarly work cities 
along the eastern coast. 








F&M Using Billboards For 
Al Pearce Return to St. L. 


St. Louis, March 21. 


Fanchon & Marco is using plenty 
of paper to exploit the return en- 
gagement of Al Pearce and his Gang 
for one week, April 2, at the 5,000- 
seater Fox. Pearce broke the house 
record a year ago in the same house, 
when he attracted approximately 
$38,000 to the b.o. during a one-week 
stand. Posters have been spotted in 
advantageous places within a 100- 
mile radius of St. Louis, the paper 
supplementing radio tieups, etc. 

At WTMV, East St. Louis, F&M 
engineered an essay, ‘Why I Like Al 
Pearce’s Programs’ contest, whereby 
two pairs of ducats are awarded 
daily for 10 days in advance of 
Pearce’s opening. KSD, the NBC 
outlet here that carried Péarce’s pro- 
grams, is used for spot announce- 
ments, 





to this point in her career without being ‘glamorous’. 





WB-NBC ARRANGE 
‘DODGE CITY’ AIRING 


Chicago, March 21, 
Deal has been arranged between 


NBC and Warner Bros, for a coast- 
to-coast spread for premiere of 
‘Dodge City’ flicker in Dodge City on 
April 1. 

Jules Herbuveaux, program man- 
ager for NBC central division, is 
sending a crew out to the western 
burg for the pick-up which will ride 
over the blue at 8 p.m., EST. 


Clem McCarthy’s Busy 
Publicity Week in Wash. 


Washington, March 21. 


Ray Bell, local Loew ballyman, 
and Eddie (Foo Young) Jaffee took 
hold of Clem McCarthy’s p.a. at Capi- 
tol this week and turned it into a 
publicity circus. 


Boys wound up with pretty close 
to a record for free space in papers 
and time on air. Local NBC stations 
built two shows around McCarthy, 
had him appearing on two others 
and worked in 30 spots plugging his 
radio and theatre appearances. Sports 
writers went to town in their col- 
umns, Times-Herald even using his 
race selections for the week. Frank 
J. Wilson, Secret Service head, 
turned out to be a long-lost cousin 
of McCarthy and that won several 
good art breaks. Evening Star used 
McCarthy to present cups to winners 
in its basketball tournament. 


Gag prizefight staged at theatre as 
part of McCarthy’s act also was basis 
for several stunts, including publish- 
ing of a wire from Tony Galento of- 
fering to fight the winner. 





Indiana Governor Sets 
‘Spirit of Culver’ Wk. 


Indianapolis, March 21. 

N. Clifford Townsend, Governor of 
Indiana, set the week of March 10 
as the ‘Spirit of Culver Week,’ in 
conjunction with the opening of the 
Universal picture in Indianapolis at 
the Circle. The honor student of 
Culver Military Academy was in- 
vited to act as mayor of the city for 
the week. 

Every civic and patriotic body in 
Indianapolis, including the governing 
heads, gave the theatre fullest co- 
op*rstion in exploiting the film. 








‘Pygmalion’ Soe ne 
Smart Bally in Detroit 


Detroit, March 21. 

Climaxing a well-rounded cam- 
paign for ‘Pygmalion,’ United De- 
troit theatres, with Earl Hudson di- 
recting, pulled a neat stunt involving 
George Bernard Shaw. Proposing to 
call the flicker’s author ‘fiction’s bad 
boy and rogue’ in newspaper adver- 
tising, Hudson inveigled one of local 
dailies to protest the ‘libelous’ ap- 
pellation and cable Shaw to get his 
okay before accepting copy. 

U.D. also employed teaser copy 
for 10 days prior to ‘Pygmalion’s’ 
opening at United Artists theatre, 
copy running in at least six spots 
daily in local prints. Literary, teach- 
er and student writing clubs also 
were contacted by mail and phone, 
while considerable radio time was 
obtained through local commen- 
tators. 


$35,000 in Billboards 
For ‘Wuthering Hts.’ 


United Artists will spend between 
$35,000 and $40,000 for a billboard 
campaign in key cities on Samuel 
Goldwyn’s ‘Wuthering Heights.’ 

Nearly 3,000 boards will carry 
24-sheet posters two weeks in ad- 
vance of each key city premiere. Pic- 
ture will have its first showing in 
Cincinnati about April 7, with Radio 
City Music Hall, opening set for 
April 13. 


Book Criticism Latest 


Lure for Matinee Biz 


Oklahoma City, March 21. 

Designed as a matinee builder 
among clubwomen and civic leaders, 
the Griffith Amuse. Co. has begun a 
series of book review matinees in 
its Orpheum, Okmulgee, and Key, 
Wewoka. Idea, which originated in 
Dallas, calls for book reviews by 
prominent clubwomen from the stage 
of the theatres. 

Griffiths have engaged Mrs. LeRoy 
Tryon, of Oklahoma City, for the job. 


FILM SPONSORSHIP 
Chicago, March 21. 

A tieup has been arranged by the 
Esquire theatre with the Chicago 
Drama League for sponsorship of 
outstanding films. Started with ‘Peg 
of Old Drury,’ which got away on 
its first run in town last week. 

Esquire is veering over towards 
foreign films and indicates probabil- 
ity of setting itself with strictly a 
foreign film policy. 

















Adequate Housing 
Of Crowds for ‘D.C’ 


Kickoff a Problem 


Dodge City, Kans., March 2]. 


City officials are taking seriously 
the problem of adequately housing 
the crowds that are expected here 
April 1 for the world’s premiere of 
‘Dodge City’ (WB). Local appear. 
ance of a group of Hollywood film 
stars, who are coming east by spe- 
cial train, already has resulted in 
upping hotel and auto-camp reser- 
vations. 

Film which carries the name of 
this frontier town will be shown si- 
multaneously in three theatres to ac- 
commodate the first night audiences. 
Speeches by state and government 
officials: welcoming the film group, 
to be headed by Jack L. Warner and 
Hal Wallis, will be nationally broad- 
cast over NBC. 

Meanwhile neighbors are having 
difficulty recognizing their next door 
friends. Town is going frontier ton- 
sorially and sartorially, as well as 
pictorially. 


PSYCHIC PROVES BIG 
HYPO FOR ‘LOVE AFFAIR’ 


Syracuse, March 21. 


Use of Jane Morley, psychic, to 
stimulate interest in ‘Love Affair,’ 
playing at Keith’s here this week, 
proving a big success. In fact, Gus 
Lampe, city director for Schine the- 
atres here, operator of the house, is 
so impressed by the drawing possi- 
bilities that he is contemplating us- 
ing the psychic in series of personal 
appearances next week, perhaps 
working her in the balcony or foyer. 

Stunt was pulled with one of the 
local papers with Miss Morley to 
answer questions concerning ‘love 
affairs or any other subjects’ in 
which readers were interested. The 
deluge of mail ran into thousands in 
a couple of days and the paper was 
unable to cope with the rush of ques- 
tions, or provide the space for 
answers, 

In desperation the paper finally 
asked the theatre to call a halt, but 
so many thousands remained unan- 
swered that Lampe announced he 
would have Miss Morley meet the 
public during the coming week, us- 
ing the theatre to handle the crowds, 


Temple Film Heavily 
Plugged in Oklahoma 


Oklahoma City, March 21. 


Full promotion efforts were placed 
behind ‘Little Princess’ (20th) by 
Jimmy Birge and Jack Tunstell of 
the Criterion here, highlighted by a 
good-sized newspaper advertising 
campaign. 

Cut-out dolls of Shirley Temple 
were printed with a co-op ad of a 
local milk company and distributed 
with deliveries. Comments by other 
stars and Hollywood personalities 
were spotlighted on a special trailer 
and run the week previous in other 
downtown Standard Theatre houses, 
while 20,000 door-knab cards were 
placed in hotels, downtown offices 
and part of the local residence dis- 
trict. 

The local 20th-Fox exchange also 
provided a limited quantity of the 
souvenir programs from the Carthay 
Circle, L.A., premiere of the picture, 
which were handed to opening night 
patrons, 

















Can’t Take It with You, 
But Can You Take It? 


Seattle, March 21. 

Sterling Chain (John Danz) is 
starting a ‘personal indignity con- 
test’ at Palomar, this being a stage 
stunt every Wednesday night and 
open to the folks that can take it. 
It’s called ‘Can You Take It?’ Cash 
awards of $5 are made for each of 
the three of four stunts pulled 
weekly, 

Jerry Ross ig the m.c. He asks for 
volunteers from the audience. There 
was some ‘planting’ for opening 


week, when the stunts included nail 
driving by women, then by men, and 
hair cuts by ‘ams,’ which lead to 
some funny jobs; all for $5 to the 
fastest. 
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Honest Man Kemp $28,000, Philly; 


‘ Affair’ 


Cate’ Poor $9,000 








Philadelphie, —— 21. 

‘re shopping for their pix in 
pally’ this week. B.o.’s run all the 
way from downright punk up to 
gockeroo. Easily at the top of the 
ain is the Fox under its new 


list a ; ; \ 
dfilm policy. Combo this sesh is 
tou Can't Cheat an Honest Man 


and Hal Kemp’s orch, winning great 
$28,000. Likewise clicking strongly 
is ‘Love Affair’ at the Boyd with 
$17,000 in store and almost sure of 
another lap around. 

At the other end of the scale, and | 
a disappointment, is ‘Cafe Society | 
at the Stanley, getting under $9,000, 
very poor. Pic went into the house 
as an afterthought when ‘Ice Follies 
failed to mesh and was unable to 
hold for the two weeks hoped for. 
‘Three Smart Girls,’ opening on Fri- 
day (24) was supposed to be the next 

ooking. ai 
7 ae weakie, although gaining 
ome momentum, is ‘Prison Without 
Bars’ at the Aldine. It opened Sat- 
urday (18) after ‘King of the Turf 
was held for an extra day because 

f booking troubles. Unless the 

raught gets really strong, ‘Prison 
will be turned out in six days with 

round $6,500 to get the house back 

n Friday policy. “Third of a Na- 
ion’ at the Palace is doing nicely at 
"Estimates for This Week 

Aldine (WB) (1,308; 32-42-57) — 
‘Prison Without Bars’ (UA). Book- 
ing difficulties set this back to Sat- 
yrday opening, which was weak, al- 
hough it picked up some speed on 

unday and Monday. However, at 

6,500 in six days, it will probably 

o out on Thursday to get the house 
back on schedule, unless present 
troubles in obtaining other product 
aren’t ironed out. Last week, same 

roblem of product gave ‘King Turf’ 

UA) an undeserved extra day, 
winding it up with $7,500 for the 
eight-day period, n.s.h. 

Boyd (WB) (2,350; 32-42-57) — 
‘Love Affair’ (RKO). Pounding along 
at a nifty rate for $17,000 and almost 
certain of another session. Last 
week ‘Little Princess’ (20th), under 
$12,000, bad. 

(WB) (2,758; 26-32-42) — 
‘Gunga Din’ (RKO) (3d run). Once 
the prima donna of the downtown 
grossers, Earle now is last center- 
city run, clicking off $8,500 this week, 
ot so bad considering. Last week, 
ch Other’ (UA) (3d run), so-so 
$7,500. 

Fox (WB) (2,423; 32-37-42-57-68 )— 
‘Honest Man’ (U) and Hal Kemp 
orch on stage. apg up nicely 
the terrific grosses with which it 
started its new combo policy four 
weeks ago, getting $28,000 this turn, 
socko, Last week, ‘Oklahoma Kid’ 
(WB) with Vincent Lopez, Betty 
sean and Patricia Ellis on the 

oards, profitable $24,000. 

? Kariton (WB) (1,066; 32-42-57) — 
Stagecoach’ (UA) (2d run). Gal- 
lopping along nicely at better than 
$4,000. Had two weeks at the Aldine 
revious. Last week, ‘Wife, Hus- 
rgd (20th) (2d run), $4,500, very 


Keith’s (WB) (1,870; 32-42-57) — 
‘Ice Follies’ (M-G) (2d run). Re- 
peating the skid it did on first run 
t less than $4,000. Last week, ‘Darl- 
7g, Daughter’ (WB) (2d run), okay 


Palace (WB) (1,000; 26-42)—Third 
of Nation’ (Par). Helpful reviews 
pushing this to lush $6,000. Last 
week, ‘Saint Strikes Back’ (RKO) 
not bad at $5,500. 
stanley (WB) (2,916; 32-42-57) — 
Cafe Society’ (Par). Giving this big 

Ouse the aspect of a morgue with 
$9,000, very poor. Only in as a fill, 

Owever, to take up the second week 
which failed to materialize from ‘Ice 
Follies (M-G). Latter in its single 
zp did little better than $12,500. 

ree Smart Girls’ in Friday. 

Stanten (WB) (1,457; 26-32-42) — 
‘King Chinatown’ (Par). So-so at 
— Last week, ‘Culver’ (U), sad 


‘HIDING’-WEST $29,000, 
‘DARLING’ 196, B’KLYN 


Brooklyn, March 21. 
An roads in City of Churches this 
M anza_ lead to Fabian Fox where 
ae West is heading stage show and 
Screen has ‘Persons In Hiding.’ 
Ouse tilted b.o. prices for this week 
Only, and is getting fine daytime re- 
sponse and satisfactory reaction at 
night. Excellent exploitation cam- 
omy an oo iss West’s ar- 
er home 
by Joe Ken wn was put on 
Other downtown houses have good 
Product and okay b.o. but competish 
tough. Paramount is holding ‘Yes, 
y Darling Daughter’ and ‘Lone 
oan Peed Hunt’ second week to nice 
wy w’s Metropolitan with 
Cr e for Each Other’ and ‘12 
to eee Hours’ will do satisfac- 
- y. Albee strong with ‘You Can’t 
, eat ,Honest Man’ and ‘Grand Il- 
Usion.’ Strand mild. 


no lenty vaude in Brooklyn, but 








$1700, 


Key City Grosses 


Estimated Total Gross 
This Week........... $1,683,100 
(Based on 27 cities, 183 thea- 
tres, chiefly first runs, including 
N.Y.) 





Total Gross Same Week 
BM POE so cétactasces $1,520,200 
(Based on 23 cities, 164 theatres) 


‘Affair, Fields, 
11146 Each, Top 
Healthy Cincy 


Cincinnati, March 21. 

Improved product and favorable 
week-end weather have current 
grosses on the upbeat. ‘Love Affair’ 
at the Albee and ‘You Can’t Cheat 
an Honest Man’ at the Palace are 
neck-and-neck for front money, with 
okay figures. ‘Yes, My Darling 
Daughter,’ at the Shubert, also is 
chalking up a winning number. 
‘King of Turf’ is a fair tugger for 
Keith’s. Lyric’s ‘One Third of a 
Nation’ is a brodie. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42 )—‘Love 

Affair’ (RKO). Okay $11,500. Last 








week, ‘Cafe Society’ (Par), fairly 
good $10,000. 

Capitel (RKO) (2,000; 35-42)— 
‘Cafe Society’ (Par) (2d run). Light 


$3,500. Last week, ‘Little Princess’ 
(20th) (2d run), pitiful $2,500. 

Family (RKO) (1,000; 20-30)— 
‘Slave Ship’ (20th) and ‘Six-Gun 
Trail’ (Ind), split with ‘Ambush’ 
(Par) and ‘Silver Sage’ (Par). Nor- 
mal $2,200. Last week, ‘Homicide 
Bureau’ (Col) and ‘Long Shot’ (GN), 
split with ‘White Woman’ (Ind) and 
‘Miss X’ (Rep), big $3,000, theatre’s 
best biz in months. 

Grand (RKO) (1,200; 25-40)— 
‘Can’t Take It’ (Col) (revival), Okay 
$2,800. Last week, ‘Each Other’ 
(UA) (3d run), fair $2,500. 

Keith’s (Libson) (1,500; 35-42)— 
‘King of Turf’ (UA). Fair $4,500. 
Ditto last week on ‘St. Louis Blues’ 
(Par). 

Lyric (RKO) (1,400; 35-42)—‘Third 
of Nation’ (Par). Bad $2,500. Last 
week, ‘Boy Trouble’ (Par), $2,000, 
in the cellar. 

Palace (RKO) (2,600; 35-42)— 
‘Honest Man’ (U). Okay $11,500. 
Last week, ‘Freedom Ring’ (M-G), 
eight days, slow $8,000 


Shubert’ (RKO) (2,150; 35-42)— 
‘Darling Daughter’ (WB). Good 
Last week, ‘Beachcomber’ 


$8,000. e 
(Par) (2d wk), fair $4,500. 


‘Pyg’ Dual $15,000 
In Prov.; ‘Daughter’ 
Slides, Rest Strong 


Providence, March 21. 

‘Pygmalion’ leading State to swell 
week. Other houses nearly all doing 
better than average. RKO A'bee 
boosting b.o. with addition of 
WPRO’s Housewives’ Serenaders or- 
chestra Saturdays and Sundays. 
‘Darling Daughter’ only so-so. 

Estimates for This Week 

Albee (RKO) (2,000; 25-35-40)— 
‘Wharf’ (RKO) and ‘Beautw for Ask- 
ing’ (RKO) with Housewives’ Sere- 
naders on stage Saturday and Sun- 
day. Peppy $8,000. ast week, 
‘Honest Man’ (U) and ‘Secrets Nurse’ 
(U) (2d wk), fair $3,500. 

Carlten (Fay-Loew) (1,400; 25-35- 
50)—‘Oklahoma_ Kid’ (WB) and 
‘Secret Service’ (WB) (2d run). 
Stepping along to nice $5,500. Last 
week, ‘Stagecoach’ (UA) and ‘Pride 
Navy’ (Rep) (2d run), hefty $6,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Mr. Moto’ (20th) and vaude. Clos- 
ing of Playhouse, in-and-out vaude 
house, helping for swell $7,300. Last 
week, ‘Alexander’s Band’ (20th) (re- 
vival) and vaude, fair $5,000. 

Majestic (Fay) (3,200; 25-35-50)— 
‘Darling Daughter’ (WB) and ‘Jane 
Arden’ (WB). Failing to attract for 
so-so $6,000. Last week, ‘Oklahoma 








Kid’ (WB) and ‘Secret Service’ 
(WB), grand $9,000. * 
State (Loew) (3,200; 25-35-50)— 


‘Pygmalion’ (M-G) and ‘Whispering 
Enemies’ (Col). Paced at neat $15,- 
000. Last week, ‘Ice Follies’ (M-G) 
and ‘North China’ (Col), breezy $12,- 
500. 

Strand (Indie) (2,200; 25-35-50)— 
‘Let Live’ (Col) and ‘Third of Na- 
tion’ (Par). Pulling strong $8,000. 





ne in downtown area, except for 
(Continued on page 30) 


Last week, ‘Cafe Society’ (Par) and 
‘My Son’ (Col), nifty $7,500. 


PICTURE GROSSES 
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‘PYG’ 11426, MONTREAL 





Temple Very Good $8,000—‘Cafe’ 
Dual $5,000, Ritzes Mild 





Montreal, March 21. 
Powerful $11,500 gross coming up 
on ‘Pygmalion’ at Loew’s which has 
quit vaude and gone pix in big way. 
Temple opus at Palace also a comer 
at $8,000. 

Estimates for This Week 
Palace (CT) 
‘Little Princess’ (20th). 
$8,000 in sight. Third session of 
‘Gunga Din’ (RKO) last week got 
satisfactory $5,000. 

Capitol (CT) (2,700; 25-45-55)— 
‘Cafe Society’ (Par) and ‘Third of 
Nation’ (Par). Aiming for $5,000, 
good enough. Last week, ‘Honolulu’ 


socko $11,500. Last week, ‘Storm 
Bengal’ (Rep) and Dave Apollon re- 
vue, okay $6,000. 

Prineess (CT) 
‘Three Musketeers’ (20th) and ‘Chan 
in Honolulu’ (20th). Cannot see 
better than $3,000, middling. Last 
week, ‘Wings Navy’ (WB) and 
‘Torchy Chinatown’ (WB), so-so 
$2,800. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Stagecoach’ (UA) (2d wk.). Sight- 
ing good enough $2,500 after nice 
$3,800 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘L’Affaire Lafargue.’ 
Lent denting French houses. Bare 
$1,600. Last week, ‘Le Patriote’ 
(3d wk.) off to $1,000. 

St. Denis (France-Film) (2,300; 
20-34)—‘Courier de Lyon’ and ‘Mar- 
raine du Regiment.’ At $4,500, good 
enough. Last week, ‘Prisons Femmes’ 
and ‘Gargousse,’ $4,800. 


‘LOVE AFFAIR, VAUDE 








Baltimore, March 21. 

Biz just fair here during pre- 
Easter lull. Leading town in nice 
style is combo Hipp, with ‘Love Af- 
fair’ tied to pleasing vaude layout. 
‘Stagecoach,’ at Loew’s Century, off 
to a good opening, holding up stead- 
ily. Fair measure of response being 
meted out ‘The Oklahoma Kid’ at 
the Stanley. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40) —‘Stagecoach’ (UA). In shape 
to hit $11,000. Last week, ‘Pyg- 
malion’ (M-G) cashed in on skillful 


exploitation and smart handling 
with big $14,400. 
Hippodrome (Rappaport) (2,205; 


15-25-35-40-55-66) — ‘Love’ Affair’ 
(RKO) plus vaude. Taking the 
town’s lead with very steady $14,000 
and indicating h.o. Last week, 
‘Blondie’ (Col) and vaude, halting 


$9,900. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40) — ‘Cafe Society’ (Par). 
anease eg f (Tuesday ). Last week, 
‘Blackwells Island’ (WB) not much 
at $3,800. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Little Princess’ (20th) (2d wk). 
Holding fairly well on strength of 
day time reaction. Adding $4,000 
to nice opening take of $7,200. 

Stanley ( ) (3,280; 15-25-35-40- 
55)—‘Oklahoma Kid’ (WB). Getting 
pir action to $7,000. Last wee 
‘Darling Daughter’ (WB) (2d wk) 
fell down at $4,200 after satisfactory 
initial session to $9,800. 


(2,700; 25-45-55)— | 
Very good | 


(M-G) and ‘Dr. Meade’ (Col), fair 
$4,800. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Pygmalion’ (M-G). Big  ballyhoo} 


plus gala opening paving way for | 


(2,300; 25-34-50)— | 


$14,000 TOPS BALTO its, Michisen, gives town 


k, | Accorded he b 


‘Affair’ L. A. Leader at $30,000, 
Cagney Big $25,500; ‘Wife Weak, 





Die Does So with Record Low 


Broadway Grosses 


Estimated Total Gross 
This Week............ $317,300 
(Based on 12 theatres) 
Total Gross Same Week 
| err $242,400 
(Based on 12 theatres) 


Tail Spiv-Kyser 
Walloping $47,000, 
Detroit; Pygs OK 


Detroit, March 21. 

Best biz in four years is the word 
at the Fox, as Kay Kyser’s ‘College 
of Musical Knowledge,’ with ‘Tail 
| Spin’ pushes spot’s gross to near all- 
time record proportions. 

‘Pygmalion, accorded a_ brisk 
buildup, looks set at the United Art- 
ists, while ‘Made for Each Other’ 
|plus ‘Secret Service of the Air,’ at 
its best 











| 





| 
| 








} 





fare in long time. 
Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Service de Luxe’ (U) and ‘Newsboys 
Home’ (U). On eight days, register- 
ing $5,500. Last stanza, trimmed to 
Six days, ‘Charlie Chan’ (20th) and 
ym Wildcat’ (20th), $3,700, 
ight. 


Fox (Fox-Michigan) (5,000; 30-40- 
65)—Tail Spin’ (20th). and Kay 
Kyser’s band on stage. Strictly on 
latter’s pull, house is headed toward 
neighborhood of all-time house rec- 
ord with $47,000, aided by additional 
performances on Saturday and Sun- 
day. House’s best biz in four years. 
Last week, ‘Wife, Husband’ (20th) 
plus vaude, mournful $11,000 in face 
of sleet storm. 


Michigan (United Detroit) (4,000; 


30-40-65) —‘Each Other’ (UA) plus 
‘Secret Service’ (WB). Paced for 
Bood $16,000. Last week, ‘Darling 
Daughter’ (WB) and ‘Let Live’ 


(Col), $15,000, 

Palms-State (United Detroit) (3,- 
000; 30-40-50)—‘Darling Daughter’ 
(WB) (2d run) plus ‘One Third Na- 
tion’ (Par). Former opus moved 
here from Michigan, oe 
bally on censorship in N. Y., an 
figures to grab nice $8,500. Last 
week, ‘Stagecoach’ (UA) (2d run) 
and “‘Torchy Blane Chinatown’ (WB) 
strong $9,000. 

United Artists (United Detroit) 
(2,000; 30-40-65 )—‘P: alion’ (M-G). 
up and should 
et good $13, and probably hold. 
ast week, ‘Freedom Ring’ (M-G), 
$8,000, bad. 








‘Okla. Kid’ $14,000, ‘Wife’-Lopez 
Ditto, Cleveland; ‘Follies’ So-So 





Cleveland, March 21. 

Takes holding up fairly well. One 
of the two best money-makers is 
Vincent Lopez band coupled with 
‘Wife, Husband and Friend’ at Pal- 
ace. Following Kay Kyser, who 
socked up a new attendance record 
last week with a great $37,000, cur- 
rent combo is handicapped but still 
climbing day and night consistently. 
Neck-and-neck is ‘Oklahoma Kid’ 
which is corraling evening trade but 
losing on femme matinees. 

State is a bit off with ‘Ice Follies 
of 1939’ while ‘St. Louis Blues’ runs 
along at Stillman at average pace. 

Kyser date last week was so en- 
couraging, making Palace swing- 
minded for a change, that Nat Holt 
penciled three more bands nearly 
in a row. Vincent Lopez in cur- 
rently, followed by Larry Clinton 
Friday (24). Tony Martin, singer, is 
the exception for Holy Week with 
Artie Shaw due April 7. 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 





35)—‘My Son Criminal’ (U) and ‘Lit- 
tle Pal’ (revival). Neat $2,000 for 
four days. Last week. ‘Risky Busi- 
ness’ (U) and ‘Prof. Mamiock’ (Ind), 
full week, zood $4,200. 


‘Beachcomber’ (Par). Satisfactory 





second stanza, $3,500, after shift from 


Alien (RKO) (3,000; 30-35-42-55 )—— | 


| Hipp and swell notices. Last week, 
‘Culver’ (U), just mild, $2,000. 

Hipp (Warner) (3,700; 30-35-42-55) 
—Oklahoma Kid’ (WB). Can’t catch 
any afternoon crowds, but has a 
punch evenings worth $14,000, in- 
dicating move to Allen. Last week, 
‘Beachcomber’ (Par) was pushed up 
by shrewd promotion and snews- 
peeety to $12,000, more than ex- 


pected. 

Palace (RKO) (3,200; 30-35-42-55) 
—Wife, Husband’ (20th), plus Vin- 
cent Lopez band on stage. Doing 
|}Only eight-cylinder business but 
|since it’s a low-budgeted show, 
| $14,000 will give house a nice profit. 
Last week, ‘Darling Daughter’ (WB) 
}and Kay Kyser provided winter’s 
| most excitement. Doing six shows 
| daily, Kyser brought out cops to 
| handle sidewalk crowds and was a 
|daily sell-out that added up to 
| $37,000 Kyser drew 7,000 more 
| patrons than Mae West, but at a 
| dime a throw less, leaving the latter 
| with the dollar record. 
| State (Loew's) (3,450; 30-35-42-55) 

—‘Follies’ (M-G). Draggy opening 
|and not much press assistance, but 
,at $13,000 still okay. Last week. 
| ‘Cafe Society’ (Par) was walloped by 
opposish, earning fair $10.000. 

Stillman (Loew’s) (1.972; 30-35-42- 
'55)—St. Louis Blues’ (Par). Sing- 
'ing in minor key to tune of $3,500. 
Last week. ‘Stagecoach’ (UA) on 
h.o. was a honey at $6,000. 





vv 


Los Angeles, March 21. 
With a combined $30,000, ‘Love 
Affair’ at the RKO and Pantages is 
asserting itself as the town’s leader, 
Will holdover. 
At the Warner houses ‘Oklahoma 
Kid’ is giving the Irene Dunne- 


; Charles Boyer opus a close chase by 


| ringing up a nifty $25,500 combined. 

State-Chinese having a disappoint- 
ing week with ‘Wife, Husband and 
Friend,’ while the Paramount’s ‘Never 





Say Die’ crawled through the poor- 
|}est week on record, and is being 
| held for full seven days only be- 
; cause Paramount is unable to furnish 
|a print of ‘Midnight’ before Thurs- 
| day, regular change day. 

{| ‘Stagecoach’ combined moveover 
| garnered $9,600, while ‘Pygmalion’ 
| winds up after 12 weeks and three 
days. 


Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
| 30-40-55-75)—‘Wife, Husband’ (20th) 
and ‘Arizona Wildcat’ (20th). Very 
weak $7,600. Last week ‘Stagecoach’ 
(UA) and ‘Inside Story’ (20th), okay 
$10,200. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Oklahoma Kid’ (WB) and ‘Jane 
Arden’ (WB). Pounding steadily to 
big $13,500. Last week ‘Topper’ 
(UA) and ‘Secret Service’ (WB), 
very good $11,500. 


Four Star (F-WC-UA) (900; 40-55) 
—‘Pygmalion’ (M-G) (13th week). 
Final three days bringing added $1,- 
000. Twelfth week, exrellent $2,900. 
‘Lady Vanishes’ (GB) opens tomor- 
row (22). 


Hollywood (WB) (2,756; 30-40-55- 
65)—‘Oklahoma Kid’ (WB) and ‘Jane 
Arden’ (WB). First week headed for 
excellent $12,000. Last week ‘Top- 
per’ (UA) and ‘Secret Service’ (WB), 
very profitable $11,000. 

Orpheum (Bdwy) (2,280; 25-30-35- 
40)—‘Ambush’ (Par) and ‘Beauty for 
Asking’ (RKO) plus vaudeville. 
Lucky if hitting $6,500. Last week 
‘Disbarred’ (Par) and ‘Flirting Fate’ 
(M-G), another bloomer, slightly 
over $6,000. 


Pantages (Pan) (2,812; 30-40-55)— 
‘Love Affair’ (RKO) and ‘Last Warn- 
ing’ (U). Headed for sweet $16.500, 
insuring holdover. Last week ‘Hon- 
est Man’ (U) (2d wk) and ‘Wharf’ 
(RKO), very good $6,000. 


Paramount (Par) (3,595; 30 40-55) 
—‘Never Say Die’ (Par) and stage 
show. Brutal $9,000. Last week 
‘Cafe Society’ (Par) nine days, fair 
$12,500. ; 


RKO (2,872; 30-40-55)—‘Love Af- 
fair’ (RKO) and ‘Last Warning’ (U). 
Nifty $13,500 and holds. Last week 
‘Honest Man’ (U) (2d wk) and 
‘Wharf’ (RKO), very good $6,800. 


State (Loew-Fox) (2,114; 30-40-55- 
75)—Wife, Husband’ (29th) and ‘Ari- 
zona Wildcat’ (20th). Customary 
punch lacking. Poor $9,500. Last 
week ‘Stagecoach’ (UA) and ‘Inside 
Story’ (20th), very good $12,300. 

United Artists (F-WC9 2,100; 30- 
40-55 )—‘Stagecoach’ (UA) and ‘In- 
side Story’ (20th). Not as good as 
expected on moveover as $3,300 at- 
tests. Last week ‘Little Princess’ 
(20th) and ‘Girl Downstairs’ (M-G), 
satisfactory $3,600. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—Stagecoach’ (UA) and ‘Inside 
Story’ (20th). Drawing better here 
than at its moveover day-dater 
(United Artists) with $6,300 the an- 
swer. Last week ‘Little Princess’ 
(20th) and ‘Girl Downstairs’ (M-G), 
95.200. expectations by garnering 


‘Kid’ Paces Se-So 
Seattle with $7,000 


Seattle, March 21. 

‘Oklahoma Kid,’ coupled wiih 
‘Burn "Em Up O'Connor’ at the Or- 
heum, is walking away with b.o, 
eadership, somewhat upsetting cx- 
pectations by the show of strength. 

‘Ice Follies of 1939,’ dual, isn't 
making much headway with a $5,900 
take at the Fifth Ave., and the rest 
of the list generally is reflecting 
Lent. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42) — ‘Honest Man’ (U)' 
and ‘Wharf’ (RKO) (2d wk). Five- 
day week only. but going great gins 
at $2,800. Last week, ‘Stagecoach’ 
(UA) and ‘Bulldog Drummord’ 
(Par) (2 wk). eight days, $3,100, big. 

Coliseum (Hamrick-Evergreen) (1,- 
900; 21-32)—‘Stand Up’(M-G) and 
‘Duke West Point’ (UA). Slow #)- 
ing with $2,400. Last week, ‘Ken- 
tucky’ (20th) and ‘Goes My Heart’ 
| (UA). $2.300. poor. 
| F Avenue ‘Hamrick Evere 
| green) (2,349; 32-37-42)—‘Ice Fo lies’ 


} 





(M-G) and ‘Beauty for Asking’ 
(RKO). Not making much headwry 
on $5,000. Last week, ‘Freedom 





(Continued on page 30) 
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Cooney 186, ‘Love Affair’ $16,000, 
But Hot Spell Melts Rest of Frisco 





San Francisco, March 21. 

Although several of the first runs 
on Market street have unusually 
good boxoffice entertainment this 
week, biz is spotty. This is due main- 
ly to a spell of hot weataer which 
has made most of the natives de- 
cidedly Fair-minded. Attendance at | 
the Golden Gate Expo jumped ap- | 
proximately 10,000 persons a day | 
while the heat was on. This augurs | 
well for the Expo during the late | 
spring and summer months, but also | 
tells another, but a sadder story, for 
the theatres which are certainly feel- | 
ing the effects of the big $50,000,000 | 
show. 

Top coin-getter this week is ‘Okla- | 
homa Kid’ and ‘Wife’s Relatives’ at| 
the Fox, chances being good for 
smash $18,000. Next best is $16,000 
for Irene Dunne-Charles Boyer com- 
bo in ‘Love Affair’ at the Golden 
Gate. Boyer’s Sunday night radio 
series seems to be helping his draw. 

Estimates for This Week 

Fox (F-WC) (5,000; 35-55-75)— 
‘Oklahoma Kid’ (WB) and ‘Wife’s 
Relatives’ (Rep). Adverse weather 
conditions and competish from the 
Fair are no handicap; probably 
$18,000, very big. Last week, ‘Wife, 
Husband’ (20th) and ‘Persons Hid- 
ing’ (Par) folded to $13,000. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Love Affair’ «RKO) and vaude- 
ville. This house fares better with 
action stuff. However, house man- 
ager George Bole built up a good 
advance campaign and picture is 
faring very well at $16.000. Last 
week, ‘Flying Irishman’ (RKO) and 
vaudeville, okay $13,000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Culver’ (U) and —< Smugglers’ 
(U). Preview of Bing Crosby’s new 

icture, ‘This Side of Heaven,’ with 
Grose in person, just about saved 
the day. Neither of the other pic- 
tures seem to mean anything at the 
b.o. Crosby preview managed to 
= week’s take up to around $5,000. 

ast week, ‘Honest Man’ (U) and 
‘Son Is Criminal’ (Col) (3d wk), 
$5,200. 

Paramount (F-WC) (2,740; 35-55- 
75)—'Cafe Society’ (Par) and ‘Am- 
bush’ (Par). Biz way off at $11,000, 
due mainly to weather, Fair, etc. 
Last week, ‘Freedom Ring’ (Par) 
and ‘Four Girls’ (M-G) (2d wk), 
sour $6,500. 

St. Francis (F-WC) (1,470; 35-55- 
75)—Wife, Husband’ (20th) and 
‘Persons Hiding’ (Par) (2d wk). Had 
expected more from this bill after 
moveover from the Fox. Poor $4,000. 
Last week, ‘Pygmalion’ (M-G) (4th 
wk) held up very well, closing to 
$5,500. 

United Artists (Cohen) (1,200; 35- 
55-65)—‘Each Other’ (UA) (2d wk). 
With so much doing in town, pete 
haps it’s shorter bills that click. 
Such is the case here, b.o. doing very 
well at $8,000. Last week, good 


$10,000. 
Warfield (F-WC) (2,680; 35-55-75) 
—‘Little Princess’ (20th) and ‘Win- 





over from its first -tanza at the In- 
diana. Doing all right at $4,000. 
Last week, ‘Wharf’ (RKO) and ‘12 
Hours’ (RKO), dismal $1,700. 
Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Sudden Money’ (Par) and Ted 
Lewis band on stage. Latter given 
credit for profitable $12,000 gross. 
Last week, ‘Culver’ (U) and ‘Society 
Smugglers’ (U), tepid $4,600. 
Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Love Affair’ (RKO) and ‘Great 


Man’ (RKO). Former pic given 
major billing. Good $7,500. Last 
week, ‘Little Princess’ (20th) and 


‘Everybody’s Baby’ (20th), okay 
$6,300. 


| $6,300 


Loew’s (Loew’s) (2,400; 25-30-40) 

—‘Huck Finn’ (M-G) and ‘Homicide 
Bureaw’ (Col). Excellent $10,000. 
Last week, ‘Each Other’ (UA) and 
‘Let Live’ (Col), $7,500, good. 
Lyric (Olson) (1,900; 25-30-40)— 
‘Blackwells Island’ (WB) and Eddy 
Duchin band on stage. Latter for- 
merly held house record. Asserting 
real strength in the face of highly 
competitive situation by clicking off 
a swell $15,000. Last week, ‘Darling 
Daughter’ (WB) and vaude head- 
lining Nick Lucas, $9,250, okay. 


Flu Hurts Birm. Biz 
Birmingham, Ala., March 21. 

A flu epidemic is hurting theatre 
business in Birmingham and en- 
virons. Neighborhood houses report 
greatest loss of patronage. 
Juvenile patronage has particu- 
larly fallen off. 


‘Plunkett Takes Philly 
| Legiter for ‘Spain’ Pic 


| 
Philadelphia, March 21. 
| Erlanger theatre, legit house, will 
open Thursday (23) with a picture on 
|a percentage deal in the absence of 
| flesh bookings. Flicker is ‘Spain in 
| Arms,’ presenting the rebel side of 
the Spanish conflict. Joseph E. 
Plunkett is operating. 

Top will be 57c., with the film run- 
ning continuously. 





Rooney Fine 96, 
‘Affair, Cagney 
OK in OK L'ville 


Louisville, March 21. 


Grosses are generally pretty 
healthy, and weather cool and dry 
|which is all in favor of the film 
| houses. Town quiet as far as com- 
| petish is concerned, with exception 
of couple legit shows, ‘Tobacco Road’ 
at National and ‘Susan and God’ at 
Memorial Auditorium, both of which 
wound up their local engagements 
Saturday (11). 


Top grosser this stanza is ‘Huckle- 
berry Finn’ on a dual at Loew’s 
State, with ‘Love Affair’ also a two- 
some at the Rialto romping along to 
cop second place. ‘Oklahoma Kid’ 
at the Mary Anderson showing 














Is Entertaiment Secondary? 





newspaper : 





Extent to which non-entertainment ‘attractions’ are exploited 
in the film business at the present time is well exemplified by 
the following theatre ads from the columns of a St. Louis 
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ner Take All’ (20th). Expo is out 
to get the kid trade with a series of 
‘dime days’ on Treasure Island, 
which perhaps accounts for Temple 
in Technicolor not getting better 
than $11,000. Last week, ‘Ice Follies’ 
(M-G) and ‘Secret Service’ (WB), 
$11,000, under expectations. 


‘Island’ -Duchin $15,000; 
‘Money’-Ted Lewis 126, 
‘Huck’ $10,000, Indpls. 


Indianapolis. March 21. 

Keen competition among the first 
runs with strong atiractions giving 
a good hypo to grosses in the down- 
town sector. Both the Lyric and 
the Circle are doing well with rival 
stage bands luring natives away 
from the straight film houses. Eddy 
Duchin linked with ‘Blackwells 
Island’ is keeping the vaudfilm Lyric 
in front with the top gross of the 
week, although the spot week book- 
ing of Ted Lewis at the Circle with 
*Sudden Money’ is also managing to 
garner a comfortable gross in the 
runner-up position. 

Feeling this stage show opposi- 
tion a trifle, but still cornering a 
good share of the trade for a nifty 
gross is ‘Huckleberry Finn’ and 
‘Homicide Bureau’ at Loew’s. The 
Indiana also is sharing in the gen- 
eral prosperity with an okay take 
on ‘Love Affair’ and ‘Great Man 
Votes,’ while the moveover session 
of ‘Little Princess’ and ‘Everybody’s 
Bab~’ at the smaller Apollo is perk- 
ing nicely enough to make the com- 
plete downtown setup a rosy one. 

Good weather, a bit of relief from 
the recent smallpox cand flu epi- 
demics, and numerous week-end 
visitors from out of town for the 
regional high school basketball 
tournament held here aided box- 
offices among the first runs over 
Saturday and Sunday to an unusual 
extent. 

Estimates for This Week 

Apollo (Katz-Dolle) (1.100; 25-30- 
40)—'Little Princess’ (20th) and 
‘Everybody’s Baby’ (20th). Moved > 
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Laughton 76, Duke’ $3800, While 


Mpls. Scrapes Bottom; Cafe’ Mild 





plenty of b.o. activity, and will be 

well up in the profitable brackets 

when the week is counted up. 
Estimates for This Week 

Brown (Loew’s-Fourth Ave.) (1,- 
500; 15-30-40)—‘Fast and Loose’ 
(M-G) and ‘Four Girls’ (M-G) (2d 
wk). Moved over from Loew’s State, 
and holding up well on the shift 
toward $2,300, fair. Last week, 
‘Pygmalion’ (M-G) and ‘Son Crimi- 
nal’ (Col), on second downtown 
week, okay $2,400. 

Kentucky (Switow) (900: 15-25)— 
‘Comet Over Broadway’ (WB) and 
‘Going Places’ (WB). Around aver- 
age $1,800. Last week, ‘Off Record’ 
(WB) and ‘Paris Honeymoon’ (Par), 
ample $1,900. 

Leew’s State (Loew’s) (3.100; 15- 
30-40)—‘Huck Finn’ (M-G) and 
‘Lone Wolf’ (Col). Current Rooney 
pic not rated with Hardy series by 
cricks, but doing the biz regardless. 
Should hit big $9,000. Last week, 
‘Fast and Loose’ (M-G) and ‘Four 
Girls’ (M-G), $6,500, okay. 


Mary Anderson (<Libson) (1.000; 
15-30-40)—‘Oklahoma_ Kid’ (WB). 
Fine $5,200 on the horizon. ‘Darling 


Daughter’ (WB) on h.o., okay $3,500. 

Ohie (Settos) (900; 15)—‘Youth 
Fling’ (U) and ‘Cowboy From 
Brooklyn’ (WB), split with ‘Bringing 
Up Baby’ (RKO) and ‘Love On Bud- 
get’ (20th). Should tab okay $1,400. 
Last week, ‘Texans’ (Par) and ‘Lady 
Fights Back’ (U), split with ‘Chan 
at Monte Carlo’ (20th) and ‘White 
Banners’ (WB), fair $1,400. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40) —‘Love Affair’ (RKO) and ‘12 
Crowded Hours’ (RKO). ‘Affair’ 
rated best in town by newspaper 
cricks, and biz stacking up nicely. 
Windup will be $6,500, okay. Last 
week, ‘Wife, Husband’ (20th) and 
‘Inside Story’ (20th), $6,500. 

Strand (Fourth Avenue) (1,400; 15- 
30-40) —‘St. Louis Blues’ (Par) and 
‘King Chinatown’ (Par). Paced for 
$4,000, satisfactory. Last week, ‘Third 
of Nation’ (Par) and ‘Boy Trouble’ 
(Par), mild $3,200, 


GOODMAN SENDS 
‘MADNESS T0 
216, D.C. 


Washington, March 21. 

Benny Goodman tops everything 
this week with jitterbugs standi 
uP, staying through three shows an 
blocking traffic at stage door. Pres- 
ence of swing exponent ig unfor- 
tunate for Clem McCarthy, making 
vaude bow at opposition vaude ~ ee 
since radio sports reporter proved to 
be a natural for newspaper and radio 
bally and his act, breaking in here, is 
getting favorable reaction. Sports 
spieler unquestionably some help to 
‘Three Musketeers,’ but can’t stop 
Goodman. 

Surprise is still “You Can’t Cheat 
an Honest Man,’ which socked last 
week and is holding to swell repeat. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—Three Musketeers’ (20th) and 
vaude. Clem McCarthy’s p. a. debut 
helping, but Benny Goodman opposi- 
tion is getting lion’s share of vaude 
trade. Won’t*beat weak $14,000. Last 
week, ‘Fast and Loose’ (M-G) can 
thank John Boles p. a. for okay 
$18,000. 

Columbia (Loew) (1.234; 25-40)— 
‘Huck Finn’ (M-G) (2d run). Back 
downtown after nice week at Cap- 
itol, and will see good $5,500. Last 
week, “Trade Winds’ (UA) (2d run), 
$4,300, all right. 
: Earle (WB) (2,216; 25-35-40-66)— 
Spring Madness’ (M-G) and vaude. 
Benny Goodman on stage packing 
me to lead with swell $21,000. 

st week, ‘Oklahoma Kid’ (WB) 
and James Barton, p. a., satisfactory 


: Kelth’s (RKO) (1,830: 35-55)— 
Honest Man’ (U) (2d wk). Holding 
nicely toward good $8,500. Last week, 
swell $15.500. 

Met (WB) (1.600; 25-40)—‘Darling 
Daughter’ (WB) (2d run). Tossed in 
here following good week at Earle 
and will see nice $4,500. Last week, 
oa bee Take It’ (Col) (revival), okay 


, Palace (Loew) (2,242; 35-55)— 
Each Other’ (UA). Heading for 
pleasant $12.500. Last week, ‘Pyg- 
malion’ (M-G) (2d wk), nice $11,500. 











PLENTY OF ROPE 


Hollywood, March 21. 
Albert Ray closed a deal to pro- 
duce seven Johnny Mack Brown 
westerns for the 1939-40 program at 
Universal. 
Ray recently checked out as a 
writer at 20th-Fox. 





(1,800; 30-35-40)—‘Let Live’ 
: (Continued on page 30) 


Minneapolis, March 21. 


Business is very much on the 
downgrade again after a brief lease 
of life. Adverse factors are numer- 
ous. Outside opposition is terrific, 
‘Ice Follies of 1939,’ into Arena for 
10 days, has been attracting capacity 
crowds of 5,500 nightly. Lunt & 
Fontanne, tenanting the Lyceum for 
four days, likewise are packing ’em 
in. Over the week-end the Builders’ 
show at the Auditorium, the Ar. 
mory’s fight card and the state 
basketball tournament at the Univer- 
sity Field House pulled from 5,000 to 
10,000 every night. Harry Hirsch’s 
Gayety, reopened with Ada Leonard 
and stock burlesque, also has been 
doing a fine business. 


On top of the murderous competi- 
tion there have been sub-zero tem- 
peratures and near blizzards to help 
smother the box-offices. Business 
conditions generally, too, are con- 
siderably under par. 

Best box-office bets are ‘Beach- 
comber’ and ‘Duke of West Point,’ 
at the Century and Gopher, respec- 
tively, with the former having the 
biggest edge. “Trade Winds’ isn't 
doing the Orpheum much good and 
the State’s ‘Cafe Society’ also sizes 
up as a light grosser. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Devil’s Island’ (WB) and ‘Arizona 
Wildcat’ (20th), dual first runs. 
Strong bargain bill for this spot, and 
headed for satisfactory $1,800. Last 
week, ‘Spy Hunt’ (Col) and ‘Smiling 
Along’ (20th), dual first runs, split 
with ‘Boy Slaves’ (RKO) and ‘Par- 
don Nerve’ (20th), also dual first 
runs, $1,400, light. 

Century (Par-Singer) (1.600; 25- 
35-40 )—‘Beachcomber’ (Par). Much 
praise for this one and it’s tm 
class trade. Headed toward goo 
$7,000. Last week, ‘Pygmalion’ (M-G) 
(2d wk), $4,706, disappointing after 
strong $8,900 for initial six and a 
half days, 

Gopher (Par-Singer) (998; 25)— 
‘Duke West Point’ (UA). Nice $3,800 
in prospect. Last week, ‘Blondie’ 
(Col), $3,400 for eight days, with 
weather, etc., cutting down total sub- 
stantially. 

Orpheum (Par-Singer ) (2,890; 25- 
35-40)—‘Trade Winds’ (UA). Unable 
to get toe-hold and will have to 
struggle to finish out week. Mild 
4.800 indicated. Last week, ‘Made 

e Criminal’ (WB) and Jan Garber 
orchestra with George Givot, $15,000, 
a under circumstances. 

State (Par-Singer) (2,300; 25-35-40 
—Cafe Society’ (Par). Very wel 
liked picture, but will have to stretch 
hard to reach weak $5,500. Last week, 
‘Ice Follies’ (M-G), $6,000, mild. 

Time (Berger) (290; 15-25)—‘As- 
sasin of Youth’ (Indie) (2d wk). 
Holding to profitable pace after bi 
initial canco, -Looks for pretty goo 
$1,000. Last week, $1,800, big. 

Uptown (Par) (1,200; 25-35)— 
‘Jesse James’ (20th). First neighbor- 
hood showing, and big $3.500 indi 
cated. Last week, ‘Idiot’ (M-G), 
$2,500, pretty good. 

World (Steffes) (350; 25-35-40-55) 
—Pygmalion’ (M-G) (3d wk). 
Moved here from Century where it 
played a fortnight. This house, with 
its carriage trade clientele, is an 
ideal spot for this attraction which, 
considering the critics’ raves and the 
customers’ word-of-mouth boosting 
heard on every side, has been an ex- 
tremely disappointing box-office per- 
former, reflecting poor conditions, 
bad weather, etc. pened cold and 
light here with below zero weather 

oe but pretfy good at $1.800. 

ast week, ‘Man Remember’ (RKO) 
(9th wk), $1,200, okay. 


Pyg’ $6,500, Temple 
$5,500, ‘Coach’ H. 0. 
Strong, Port. in Pink 


Portland, Ore., March 21. 


‘Pygmalion’ is a terrific winner at 
Parker’s UA, topping grosses in its 
first week and will hold. Another 
strong pic taking the local spots out 
of the doldrums is ‘Little Princess,’ 
at the Hamrick-Evergreen Para- 
mount, 

Still in the heavy sugar is ‘Stage- 
coach,” which kept the Broadway's 
b.o, plenty busy in its second stanza. 
First week of ‘Stagecoach’ rocketed 
up @ gross figure such as hasn't been 
seen in this burg for several months. 

stimates for This Week 

Broadway (Parker) (2,000: 30-35- 
40)—‘Stagecoach’ (UA) and ‘Society 
Smugglers’ (U) (2d wk.). Strong 
$5,200 after terrific $8,500 first round. 

Mayfair (Parker - Evergreen) 
(1,500; 30-35-40)—‘Ice Follies (M-G) 
and “‘Torchey Blane’ (WB). Moved 
from UA for a second week and good 
enough $1,200, four days. Last 
week, ‘Four Girls’ (M-G) and ‘Fast 
and Loose’ (M-G) (2d wk.) average 
$2,300, following good first week at 
the Broadway. 

Orpheum (Hamrick - presgrese 
(Co)) 
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THE ONLY FAIR AD 
1939-40 IS THE REC 


Four Daughters 

The Sisters 

Brother Rat 

Angels With Dirty Faces 
Devil’s Island 

Dawn Patrol 

Valley of the Giants 

They Made Me A Criminal 
Blackwell’s Island 
Naughty But Nice 
I Am Not Afraid 
The Oklahoma Kid 
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TISEM 
FOR 1938-39 / 


Dodge City 

Wings of the Navy 

You Can’t Get Away With Murder 
Confessions of a Nazi Spy 
Juarez 

Each Dawn I Die 

Yes, My Darling Daughter 
Family Reunion 

The Kid From Kokomo 
Dark Victory 

Hell’s Kitchen 

The Devil On Wheels 
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WARNER BROS’. PROPOSED PROGRAM 
OF PRODUCTIONS FOR THE SEASON 
1939 AND 1940 


* 
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“QUALITY IS NOT A PASSING FASHION” 


The foremost thought in Warner Bros’ minds at all times is to make good pictures, to present these 

pictures with the strongest showmanship and merchandising possible, and to offer them on a fair “live- 

and-let-live” basis. This, we believe, is the type of fair practice which has given Warner Bros. their 

if enviable position in the industry today. 

The success of Warner Bros. pictures this season, their success in the new season to come — and 

q in the seasons that will come after it — represents a good deal more than is apparent to the appraising { 
eye. The reason for our present position lies deep beneath the surface of an edifice which 29 years of 

rf careful construction has at last brought to completion. Development was sure, the goal inevitable, be- 

| cause an unswerving sincerity of purpose was its foundation! That purpose — not merely to make mo- 

tion pictures but to make motion pictures as fine as they can be made—has now matured to its 


fulfillment. This we believe is clearly apparent in the productions we have listed as an indication of the 


material which, allowing for the exigencies of production, we contemplate producing for 1939-40. 


Yes, these are great attractions — unquestionably the greatest we have put forth in one season — but 


i | to us of Warner Bros. they are the materialization of our company’s motivating thought, “Quality Is Not 
i 


PAUL MUNI 
* THE LIFE OF BEETHOVEN x 


A distinguished addition to Paul Muni’s memor- 

able characterizations. The genius of the most re- 

vered figure in music. . . his defiance of Napoleon 

in an age when liberalism was heresy . . . the 
«+ women who-tesented -his. passionate -intensity-and 
| eccentric manners . . . the tragedy of deafness in 
his later life . . . and the solace he found in music 
| as immortal as his own soul... A stirring life 
| none but Muni could re-create! 





* THE BISHOP 
WHO WALKED WITH GOD * 
BY QUENTIN REYNOLDS 


Based on the life of Martin Niemoeller, the fight- 


ing minister called the greatest enemy of the to- 


talitarian states. Every newspaper .in the country 
has headlined his great struggle . .. now Warners 
will have it screaming on celluloid! 





inevitable that it will continue. 


ERROL FLYNN 
* THE SEA HAWK * 
with OLIVIA DE HAVILLAND 


The author of ‘Captain Blood’ and its stars! Dash- 
ing leader of Rafael Sabatini’s saga of the Beggars 
of the Sea. The days when England’s only navy 
was a colorful clan of adventurers who swept the 


Atlantic. Produced on a scale more spectacular 
than ‘Captain Blood’! 


* JOHN DILLINGER, OUTLAW * 


The newspapers’ Dillinger headlines in themselves 
make as exciting a story as could be fictionized. 
But add to this the human story of an average boy 
sent to the penitentiary — by mistake — before he 
was 20... and the 9-year lesson behind bars that 
turned him into a ruthless animal, fascinating to 
women but feared by friend and foe until death — 


-_ and you have some idea of the impact you can 


expect in the show. 


Gans Jo” 


a Passing Fashion.” Now that the quality we have built toward and planned for has been attained, it is 


fo 


BETTE DAVIS 
* THE OLD MAID * 
WITH MIRIAM HOPKINS 
AND HUMPHREY BOGART 


The Pulitzer prize-winner and 2-year stage suc- 
cess. To be directed by Edmund Goulding who 
directed Bette Davis in ‘Dark Victory’. A story 
truly worthy of the star universally recognized as 
the screen’s greatest. 


JAMES CAGNEY 
t THE STORY of JOHN PAUL JONES * 


The stranger-than-fiction biography of the Scotch 
pirate who became the ‘Father of the American 
Navy’! Mighty armadas, great sea battles, tender 
romance ... produced on a scale in keeping with 
its spectacular setting. Picture Cagney as that fiery 
scourge of the seas whose daring conquest led 
America through the stormiest naval encounters 
of the Revolutionary War! 
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BETTE DAVIS 
* ALL THIS AND HEAVEN TOO x 


Biggest book-scoop in 5 years! Apace with ‘Gone 
with the Wind’ in all quarters! The soul-stirring 
story of the girl who became the world’s most 
notorious name, brings another ‘Victory’ to the 
most important feminine star in filmdom! 


JOHN GARFIELD 
* DUST BE MY DESTINY x 


As timely as it is real. Garfield, sentenced to va- 
grancy in a penal workhouse, escapes to marry the 
girl he loves — and is forced to live a fugitive life. 
The amazing manner in which he wins a new trial 
and freedom will awaken every citizen to the 
needs of victims of narrow-minded ‘justice’. 


EDWARD G. ROBINSON 
%* THE MOON AND SIXPENCE * 
BY W. SOMERSET MAUGHAM 


A story with the world for its background and the 
creator of ‘Of Human Bondage’ for its author! 
The most dynamic role yet brought to the screen 
by Robinson! 


% THE LIFE OF KNUTE ROCKNE * 


There are 80,000,000 football tickets bought every 
yeat — and every one is a herald for this show. 
Based on the autobiography of the immortal 
coach. Screen’s first document of this great Amer- 
ican, his background, his work, his rich humor, 
the unforgettable heritage he left. To be produced 
with the cooperation of Notre Dame University. 


ERROL FLYNN 
* THE ADVENTURES OF DON JUAN * 


The title tells all! Expect more adventure than 
‘Robin Hood’. The story of the world’s most fa- 
mous lover will be filmed on a matchless scale by 
the artisans who have given you such epics as 
‘Robin Hood’, ‘Anthony Adverse’ and ‘Juarez’. 


JOHN GARFIELD 
%* FORGIVE US OUR TRESPASSES * 


The success of ‘Magnificent Obsession’ and 
Green Light’ assures the latest Lloyd C. Douglas 
novel instantaneous approval! Its heart-gripping 
theme is timed to perfection to further this great 
hew star’s ever-increasing following. 
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JAMES CAGNEY AND GEORGE RAFT 
¥ INVISIBLE STRIPES * 


Adapted from Warden Lawes’ flaming best-seller. 
The most powerful theme since ‘Angels’! Not a 
prison story ... but the tortured drama of ‘after 
prison’ . . . the invisible stripes a ‘timer’ wears 
forever. A tremendous opportunity for this dy- 


namic new team. 


* DISRAELI * 
CLAUDE RAINS 


The ‘Zola’ of England. More stirring now than 
ever because of its up-to-the-minute theme of dic- 


tators, land grabs, persecution. A really important 
screen document. 








ACADEMY AWARDS 
WON BY 
WARNER BROS. 
THIS YEAR 











* EPISODE * 
with 


PRISCILLA LANE and JEFFREY LYNN 


The sweethearts of ‘Four Daughters’ and ‘Darling 
Daughter’ are set for big things this year and this 
is one of them. Priscilla plays a music student and 
Jeff just plays — but how! 


* WE ARE NOT ALONE * 


Another best-seller scoop from the pen of cele- 
brated James Hilton! We are not alone when we 
say this is one of the most important stories to 
be filmed. 


% BATTLE OF CITY HALL * 
THE DEAD END KIDS 


The ‘Kids’ come off the streets and reform! So 
picture what goes on when they take over City 
Hall! Here’s comedy and drama — and a story to 
top ‘Crime School’ for suspense-filled action! 


Se = 


EDWARD G. ROBINSON 
* BROTHER ORCHID * 





The nation’s orchids went to Colliers for this un- 
usual magazine serial. An entirely new and differ- 
ent Robinson portrayal! The hilarious story of a 
mobster who hides out in a monastery and learns 
to like it. 


* GIVE ME A CHILD * 
JEFFREY LYNN, 
GERALDINE FITZGERALD 
and GLADYS GEORGE 


We earnestly believe this to be one of the most 
human themes that it has been our privilege to 
offer. The dramatic realism that trade-marks 
Warners’ current successes will be given full play 


in this stirring story. 


* FOUR WIVES * 
A SEQUEL TO FOUR DAUGHTERS 


with the same cast 


The long-awaited follow-up to ‘Four Daughters’ 
written by the same author, Fannie Hurst, and 
filmed by the same director with the same lovable 
stars. The girls have become women but the same 
rich drama and heart-warming appeal assure it of 


the same universal acceptance! 


JAMES CAGNEY 
* THE WORLD MOVES ON * 


From the pen of world-syndicated Mark Hellin- 
ger comes this stirring kaleidoscopic view of 
America’s most dangerous days! The pre-war 
teens, the lush twenties, the jittery thirties all 
woven into a thundering cavalcade of adventure! 


EDWARD G. ROBINSON 
% THE STORY OF DR. EHRLICH * 


Another ‘Pasteur’. . . and another great life that 
triumphed over ignorance and persecution to give 
the world the cure for its most dread disease! An- 
other big ‘first’ for Warners and still another great 
biographical drama for the screen. 


% CAREER MAN * 
JEFFREY LYNN AND ANN SHERIDAN 


A brand new entertainment angle — the first story 
of the U. S. Diplomatic Corps! The Spanish re- 
volt, European intrigue, the armament race, inter- 
national espionage, pack it with 1939's most origs 


inal brand of screen dynamite! 
The long list continues on the next page . . - 
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_Warner Bros. Pictures 
Are “Bench-Made” 
Because It’s Fair to You! 
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There is no Assembly Line” at Warner Bros. 
No properties this important can be rushed 


through” to meet release dates. Only because 


we are prepared as is no other company — with our background 


of high-quality production, and the vast resources of our studtos, 


the world’s largest, is this policy possible. Our current program 


definitely demonstrates that this exclusive method—and this 


method solely — assures the consistent delivery of-successful motion 


pictures for the future, as in the past. 


% A SEQUEL TO BROTHER RAT * 


‘Same stars, same author, same setting, same di- 
rector collaborate to bring in another lightning- 


paced picture big. enough to top its predecessor! 


FRED MacMURRAY and PAT O’BRIEN 
* THREE CHEERS FOR THE IRISH * 
ANN SHERIDAN, RONALD REAGAN, 

FRANK McHUGH and ALLEN JENKINS 


You can’t beat the Irish and you can’t beat the 
heart appeal Warners have put into this one! Get 
set for a new high in hilarity when these harps 
start swinging! 


% DEAD END KIDS AT COLLEGE * 


From ‘Crime School’ to college atid are they a 
pain in the seat of higher education! Fans called 
their basketball game in ‘Angels’ one of the yeat’s 
funniest episodes — so you know what to expect 
when they take up football . . . and everything 
else in sight: 


. ¥& THE DESERT SONG * 
A mass smash on two continents, it boasts Sig- 
‘mund Romberg’s world-remembered music, an 
,action-crammed. story, hundreds of daredevil 
horsemen, the most spectacular desert scenes ever 
filmed! To be produced in Technicolor with a 
great singing star. 








'% AND IT ALL CAME TRUE * 
with 
JAMES STEWART, ANN SHERIDAN and 
HUMPHREY BOGART 


The prize-winning novel by Louis Bromfield be- 
comes a major addition to the record number of 


prize novels on the Warner story list! 


BETTE DAVIS AND ERROL FLYNN 
* THE KNIGHT AND THE LADY * 


Maxwell Anderson’s memorable Theatre Guild 
production brings Bette Davis to the screen in the 
famous love story, with Errol Flynn as the hero 
who defied the world for a queen’s love! 


* EYES OF THE ARMY * 


Each year Warner Bros. dedicates a part of the 
program to America’s great Services and Military 
Institutions. ‘Eyes of the Army’ takes its impor- 
tant place besides “Wings of the Navy’, ‘Subma- 
rine D-1’, ‘Devil Dogs’ and the others. 


* THE TANKS ARE COMING * 


First and only film of Uncle Sam’s mechanized 
cavalry! In keeping with Warners’ authentic 
‘service’ policy, it will be produced on the actual 
scenes of operations with the full cooperation of 
the United States Army. 
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* ON YOUR TOES * 
WITH ZORINA AND AN IMPORTANT 
MALE STAR. 


Rodgers and Hart wrote it — N. Y. held it for 2 
years — now it zings to the screen with the most 
sensationally publicized dancing star in years — 


the talk of the country, star of the legit season’s 
musical hit, ‘I Married an Angel’. 


* BURNING DAYLIGHT x 
BY JACK LONDON 


Unquestionably London’s most gripping adven- 
ture story .. , with all the roaring action of Ameti- 
ca’s fiercest era! Mighty days of the Klondike, 
wicked nights of the Barbary Coast live again in a 


magnificent red-blooded romance. 


% YOU CAN’T ESCAPE FOREVER * 
BY THELMA STRABEL 


One of the most important Cosmopolitan Maga- 
zine stories of the past 3 years. Played against a 
background of Paris, Cannes, Switzerland and the 
U. S., this is one of the most extraordinary ro- 
mantic dramas on our program. 


JOHN GARFIELD. and ANN SHERIDAN 
* TWENTY THOUSAND YEARS 
IN SING SING * 


‘Twenty Thousand Years in Sing Sing’ and 
twenty thousand thrills on the screen! From the 
pen of Warden Lewis E. Lawes! A behind-the- 
scenes story mighty with the clash of men, to be 
advertised and publicized as sensationally as it 
will be filmed! 


% 4 SECRET SERVICE STORIES * 

~ * BY W. H. MORAN, 

EX-CHIEF, U. S. SECRET SERVICE, 
WITH RONALD REAGAN 


‘This series is building every second. Headline 


scoops and straight-from-the-files stories of espi-) 
onage will inspire four more action-packed shows 
for the coming season! 


% 4 NANCY DREW STORIES * 
BONITA GRANVILLE — 
FRANKIE THOMAS 


The first releases of this swell series met with such. 


instantaneous approval that Warners will follow 
it with four more in 1939 .. 


new adventures, new laughs. 


. all with new action, 


% 4 TORCHY BLANE ADVENTURES * 


More and merrier stories for this popular series 
about the smartest female newspaper man that 
ever scooped to conquer. 


- 
1 











Ferma veers NV 








e, 


la 


3a 
ta 


the 


rO- 


nd 


he- 


; it 


ine 


spi- ) 


ws 


low 


ion, 


§ *% 


that 














Wednesday, March 22, 1939 | 








= 


WARNERS 
CAN’T HAVE 
ALL THE 
STARS -- 
SO THEY 
ONLY HAVE 
THE BEST! 
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PAUL MUNI —s_—i«s 
BETTE DAVIS 
ERROL FLYNN 
JAMES CAGNEY 
EDW. G. ROBINSON 
JOHN GARFIELD 
PRISCILLA LANE 
JEFFREY LYNN 
OLIVIA De HAVILLAND 
HUMPHREY BOGART 
‘DEAD END’ KIDS 


JAMES STEWART ‘xc? * FRED MacMURRAY cm 
JEAN ARTHUR éimi, * VERA ZORINA senttticon 
GEORGE RAFT 


PAT O'BRIEN * GEORGE BRENT * ANN SHERIDAN 
GERALDINE FITZGERALD * WAYNE MORRIS 
MIRIAM HOPKINS * CLAUDE RAINS * ROSEMARY LANE, 
JOHN PAYNE * GALE PAGE 


Fay Bainter * Eddie Albert « Jane Bryan *« Donald Crisp 
Margaret Lindsay *« Frank McHugh « Allen Jenkins 
May Robson * Bonita Granville « Jane Wyman 
John Litel * Ronald Reagan * Johnnie Davis 


JACK L.WARNER, Vice-President in Charge of Production 
HAL B. WALLIS, Associate Executive in Charge of Production 


ASSOCIATE PRODUCERS 


Bryan Foy « Henry Blanke + Robert Lord +» Sam Bischoff » Lou Edelman 
David Lewis «+ Max Siegel * Mark Hellinger 


DIRECTORS 
Lloyd Bacon * Edmund Goulding * Michael Curtiz » William Dieterle + William Keighley 
Anatole Litvak * Ray Enright + Lewis Seiler * William Clemens * Terry Morse 
William McGann + Noel Smith * Crane Wilbur 


> ——————————— 
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Steep F ees for Harvey-Gains Visio 
Held Reason for G-B's Nix of Fight 





London, March 14. 

Shortly before special situng of 
Government’s Television Advisory 
Committee today (14), Gaumont- 
British decided against playing the 
Harvey-Gains scrap on their visio 
screens. Company said officially 
there was too much to do in con- 
nection with getting equipment into 
all its London theatres, but off-the- 
record reason is believed in part to 
have been that the promoters’ and 
the BBC’s fees were too steep. One 
version even had them demanding 
as much as $1,500 per theatre, for a 
single hour’s entertainment. 

It’s no secret, that G-B was consid- 
ering opening both the Tivoli and 
New Gallery for this show, in ad- 
dition to Marble Arch Pavilion and 
Tatler, but it would have meant 
bringing in new equipment at both 
the former. Another who was play- 
ing the possibilities was Oscar 
Deutsch, who had an urge to catch 
the fight at the big Odeon, Leicester 
Square, but finally let it go. 

One thing that would stall him 
would be that the Scophony com- 
pany, with which he is linked, 
couldn’t give him a screen of suf- 
ficient size for a 2,400-seat audi- 
torium. Major Wilson also had in- 
quiries from several indie exhibs, 


but nobody else was willing to talk | 


turkey on the terms, so Jack Davis 
gets the show exclusively for his 
Marble Arch Monseigneur, the only 
Scophony-equipped house around. 

Air at this time is thick with visio 
confabs. with not only T.A.C. in 
session today; there’s also a vig gab- 
fest by entertainment _ interests, 
which are scared of where it may 
take them. Latter meeting was or- 
ganized by Variety Artistes Federa- 
tion, and included delegates from 
Provincia] Entertainment Proprie- 
tors and Managers Assn., Theatrical 
and Film Artists Society, Screen Di- 
rectors Assn., Dance Band Directors 
Assn., Concert Artistes Assn., British 
Boxing Board of Control, National 
Union of Boxers, Musicians Union, 
National Association of Theatre and 
Cinema Employes, and Radio Manu- 
facturers Assn. They didn’t invite 
the exhibs—but us Cinematovravh 
Exhibs. Assn., also had its annual 
meeting today, it wouldn’t have been 
represented anyway. 

Meets in Secrecy 

Government committee met in 
secrecy, and will report to Postmaster- 
General its recommendations for the- 
atre television. Other babble hopes 
to beat out a general formula for 
stabilizing the situation, so that none 
of the organizations represented, or 
their members, finds itself penalized. 
Provincial Entertainment Proprietors 
has already opposed visio as a pub- 
lic entertainment, but that attitude, 
it’s realized here, will not get it any 
Place. 

CEA, meantime, is getting down to 
cases on the situash on its own ac- 
count tomorrow (15), when its gen- 
eral council holds its first session of 
the new business year with New- 
castle’s Teddy Hinge as prexy. Body 
will appoint a committee to go right 
into session same afternoon, so that 
exhibs may know just where they 
Stand in the present setup. 


H’W00D PROVES BANE 
TO MEXICAN PICTURES 


Mexico City, March 21. 

Domestic picture production is in 
a bad way owing to stiff competish 
from Hollywood in the form of the 
latter’s Spanish as well as the regu- 
lar English films, a circumstance 
that is drawing biz away from Mexi- 
can mades not only in Mexico but 
elsewhere in Spanish America. 

Cash shortage and the fact that 








most of the native stars have been | 
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‘Penalty’ Tariff 
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regulations prevailing in Germany 
are being applied in that country. 
A check reveals that Czechoslo- 
vakia produced about 1%% of all 
revenue obtained by American com- 
panies in the foreign field. Size of 
the market is revealed by the fact 
that it is bigger than either Holland 
or Poland, and returns more money 
to U. S. distributors than Norway- 
Denmark-Finland combined. 
Foreign departments of majors in 
N. Y. report, however, that the 
Czechoslovakian market has been 
stable only for about a year or 18 
months. Previously, it had been an 
on and off proposition. Back in 1934 
and for nearly a year, all American 
companies got out of Czechoslovakia 
because of unsatisfactory arrange- 
ments on distribution and the un- 
stable situation. Then a deal was 
made, but U. S. distributors found 
it difficult to get their money out of 
the country. Situation was stabilized 
only within the last 18 months. 








Pic B. O. Stronger 
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tors discloses the following setup on 
pictures figured as b.0o.: 


Warner Bros., on top during the 
38-39 season, will have two during 
April and two during May, against 
only one big picture these months 
last year, ‘Robin Hood.’ 


Metro will probably shoot through 
two good ones in April and more 
positively two in May, whereas last 
year in these months it furnished 
only ‘Test Pilot’ as an important re- 
lease. 


Twentieth-Fox is looked to for two 
in April and one or two in May. 
Last year this company released ‘In 
Old Chicago’ in April, but had noth- 
ing big in May. 

Paramount will have one and may- 
be two good business-getters in 
April, against two last April that 
were only fair; and one during May 
that looks sure and a second that’s a 
possibility against only ‘Dr. Rhythm,’ 
not too big but okay, in May, 1938. 

RKO will have two likely big ones 
in April, against nothing that month 
a year ago. During May it is doubt- 
ful what RKC may furnish the hun- 
gry boxoffices, but in May last year 
it provided nothing of consequence, 
so it couldn’t be worse. This April’s 
‘Castles’ and ‘Love Affair’ no doubt 
will make up for last year’s April 
and May both, however. 


United Artists is being depended 
on for one good grosser and possibly 
two during April, as against only one 
fairish release during April, 1938. 
This company has no releases set for 
May as yet. 

Universal is being handicapped for 
one good L.o. bet in April and one in 
May. It had nothing important dur- 
ing these months a year back. 

Columbia may have one during 
April and May, ‘Lady and the Mob.’ 
Company had nothing special last 
April or May. 





Tax Revenue Slumps 
Washington, March 21. 


Sickening thud characterized the 
| boxoffice tax trend in the first stanza 
|of 1939, a Treasury Department re- 
port showed Monday (20). It was 
the steepest drop between December 
,and January revenues in several 
| years, checking the healthy improve- 
ment noted toward the end of 1938. 





New Racket 


London, March 13. 

The old racket of grafting via 
song plugging, which nearly 
ruined the pop music business, 
has now been superseded by an- 
other. 

It is being taken up exten- 
sively by football pool pro- 
moters who are vieing with each 
other in lining up vaudeville 
names, especially of the talking 
type, to give them a mention in 
their acts. Some turns are get- 
ting steady $25 weekly income, 
and have already’ intimated 
price is too low in comparison 
with the offers coming in from 
the opposition. 














drawn to Hollywood by heavy pay |lections from 10% bite of admissions | 


are mainly motivating the letdown. 


Taxes are also another irk for|smallest figure since last August. "39 
About the only | Total was ahead of the same stanza | 


Mexican producers. 


| over 40c slumped to $1,503,127, 


| 
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4 LONDON PLAYS 
UNIMPRESSIVE 
IN DEBUTS 


London, March 21. 

‘Sugar Plum,’ domestic comedy, 
opened Wednesday (15) at the Cri- 
terion, and though nicely received, 
was not convincing. It isn’t likely to 
remain long. 

‘Mrs. Van Kleek’ opened Friday 
(17) at the Playhouse. It is a weak 
melodrama laid on a tropical island. 
Its appeal is limited. 

Sunday’s one-nighter at the Strand 
by the Repertory Players was ‘Em- 
peror of the World,’ the story of 
Nero’s attempt to murder his mother. 
Dialog is too colloquial for artistic 
commendation. It has no commer- 
cial value. 

‘To Be or Not to Be,’ which opened 
Sunday (19) at the Phoenix, is 
Eleanor Kalowska’s tragic delinea- 
tion of a neurotic boy with suicidal 
tendencies. It was well acted but is 
unlikely for the boxoffice. 


REPORT WILSON QUIT 
MPDA VOLUNTARILY 


Sydney, March 21. 
Chief topic of discussion among 
distributors: here is the retirement 
of Sir Victor Wilson as head of the 
Motion Picture Distributors Assn. in 
June and who will be chosen to “ti‘ke 
his place. He has wanted to quit 
for some time, it is reported here. 
This is the first official reason for 
his quitting. It had been said in the 
trade that unfavorable distrib legis- 
lation was behind an MPDA move 
to retire him. 


Current London Plays 


(With Dates When Opened) 

















‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 

‘Room for Two,’ Comedy—Sept. 6, 
38. 
‘Dear Octopus,’ Queens—Sept. 14, 
38. 

‘The Corn Is Green,’ Duchess — 
Sept. 20, '38. 

‘Quiet Wedding,’ Wyndham’s—Oct. 
14, ’38. 


New So. Wales Film Board to Quit, 





Couldn't Cope with Industry Snags 


Ease of Quebec Ban On 
Minors Snagged for Year 


Montreal, March 21. 


Continuous agitation for the past 
year for modification of the Quebec 
law barring minors under 16 from 
attendance at picture theatres, even 
if accompanied by parents or guard- 
ians, was defeated last week when 
Premier Maurice Duplessis informed 
the Quebec house that the prov- 
ince’s legislation on the matter ‘will 
not be touched this year.’ 

The premier added that clergy 
throughout Quebec, both Catholic 
and Protestant, had protested against 
proposals to lower the present age 
limit for admission to cinemas, and 
that the matter would be kept under 
study by the goverrment for action 
at another session of the legislature. 

Application of the ban to such pic- 
tures as ‘Snow White’ (RKO) and 
‘Boys Town’ (M-G) had however, 
let to such protests that at one time 
last fall it looked as though the 
theatre men would win a partial 
victory. 


ADELPHI, LONDON, MAY 
CLOSE; WALLER CLICKS 


London, March 21. 


It was all Fats Waller here yes- 
terday (Mon.), as the American 
Negro pianist went over big in his 
debut at the Holborn Empire. 


Although they clicked nicely, the 
Tiptop Girls didn’t show themselves 
to be worthy of headline honors at 
the Adelphi. They came into the 
spot directly from a month’s en- 
gagement at the Savoy hotel here. 


Rumors are prevalent that the 
Adelphi is due to close, although 
confirmation is unavailable. House 
has been losing money steadily since 
opening with vaudeville last month. 














Santa Anita’s Cut 
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$36,650,590 was a staggering increase 
over the $29,509,529 for 53 days of 
previous year. Daily average in 
1938 was $654,581, against $556,783 in 
1937. 

Out of the 1939 gross, the track 
distributed more than $925,000 in 
purses, bought the hot dogs and 
drinks sold at the stands, printed the 
programs, paid taxes and deprecia- 
tion on a $3,000,000 investment, in- 
stalled numerous improvements and 
paid wages to 2,000 employes. 

Next inroads on the town’s money- 
bags will come in June, when Holly- 
wood’s own Inglewood plays host to 
the railbirds for 45 days. After that, 
Del Mar for a brief sortie and then 
the season officially washes up, save 





‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, ’38. 


‘Geneva,’ St. James—Nov. 22, 38. — 
‘Under Your Hat,’ Palace—Nov. 24, 


‘No. 6,’ Aldwych—Dec. 2i, ’38. 

‘They Walk Alone,’ Shaftesbury— 
Jan. 19, ’39. 

‘Magyar Melody,’ His Majesty’s— 
Jan. 20, '39. 

‘Design for Living,” Haymarket— 
Jan, 25, ’39. 

‘Tony Draws a Horse,’ Strand— 
Jan. 26, 39. 

‘Gaslight,’ Apollo—Jan. 31, ’39. 

‘French Without Tears,’ Piccadilly 


—Feb. 5, ’39. 
‘Little Ladyship,’ Lyric—Feb. 7, 
"39 





The government’s February col- | way—Feb. 21, '39. 


‘To Love and to Cherish,’ Kings- 
n,the Mother,’ Garrick—March 3, 
Robert's Wife,’ Savoy—March 6, | 
‘Black and Blue,’ Hippodrome— | 


out they see is government action on| for each previous year except 1938, | March 8, 39. 


their petition for a state subsidy or 


imposts. 


Set 3 Spanish Films 


Mexico City, March 21. 
Three Spanish languagers, with 
Casts of Spanish speakers from Hol- 
lywood, is to be started this spring 
by the newest Mexican picture mak- 
Sas mematografica Baja California, 





_Company has established studios in | $3,067,261, a rise of nearly $55,000 | to survive sharp competish from pic- 


ajuana. 


however. 


prior annum since the rates were 
jacked up, thanks to the lively holi- 
day trade, which topped every prior 
year. 

The February payments to the tax 
|bureau, based on January wicket 
|patronage, was $156,513 under the 
‘same frame of last year and $61,007 
‘under the previous month. Makes 
' the total for the calendar year so far 


| over 1938. 


Despite the reversal of | 
at least surcease from many of the| form, the grab so far this year is |March 9, ’39. 
above the first two months of any | 





‘Gate Revue,” Ambassadors — | 


‘Sugar Plum,’ Criterion—March 
3 


‘Mrs. Van Kleebe,’ 
March 17, ’39. 

‘To Be or Not To Be,’ Phoenix— 
March 19, ’39. 


Playhouse— 


Mex Artists Ask Gov’t Aid 


Mexico City, March 21. 
Local thespians have asked for a) 
government subsidy to enable them 





tures and radio. 


for the week ends of running below 
the border at Agua Caliente. 


| Radio Nightmare 


(Continued from page 1) 














by experimenting with the relay 
idea. 

Each producer would be billeted 
in the film colony for three months. 
If he cracked up within this period | 
the term of enlistment would be re- 
duced to two months. If the term of 
service had to be further cut down 
a nerve specialist would become 
a must attachment of every producer, 

Graph of nervous prostation in| 
these agency’s Coast offices naturally 
goes up when the going is tough 
with a new show, particularly one 
that carries an expensive talent pay- 
roll and has been intensively bally- 
hooed in advance. The Coast No. 1 
producer for one major agency suf- 
fered two breakdowns within three 
months. His bosses in New York, 
thinking it was one of those Holly- 
wood fads, regarded the second re- 
quest for a vacation with askance 
and wired back that one more 
breakdown and he could have per- 
manent possession of the cot. The 





laugh turned to grimness when they 
got a wire that the fellow had just! 
been carted off to a sanitarium. 


Sydney, March 21, 
The Film Board of Trade wiil 
shortly quit operations in this terri- 


tory. Made up of distributors and 
exhibitors, the board setup never got 
far in ironing out difficulties within 
the industry. After new legislation 
was passed in New South Wales, 
with a Films Commission named to 
handle much of the industry’s prob- 
lems, it was agreed that the board 
alignment was washed up. 


Dan Carroll, now in U.S. on a visit 
with other Aussie officials and U.S. 
film company managers in Australia, 
was named chairman of the board at 
the outset and is credited with keep- 
ing destructive distrib legislation at 
bay for some time. The board tried 
for months to work out a standard 
form of contract but neither distribs 
nor exhibitors could get together. 


Distributors were tipped off that 
exhibs should be given some rejec- 
tion right privileges, but they ig- 
nored this. Result was that the gov- 
ernment of New South Wales went 
over the board and set up a 25% re- 
jection clause for the exhibitors. 


The Films Commission is cur- 
rently working out a standard form 
of contract, one of first items slated 
to come up for action. Contract that 
the commission decides on will stick 
because it has the legal right to place 
it in effect. 


In a large measure the Films Com- 
mission is taking over the duties 
originally assigned to the board. 
Some in the trade here are inclined 
to believe that this governmental su- 
pervision in New South Wales would 
not have been realized if the distribs 
and exhibs would have cooperated 
under the board arrangement. To- 
day, government reps are allowed to 
call on any distrib or exhib and ex- 
amine his books on trade operations. 
It looks to the industry as though 
this smacks of government control 
on a large scale. 


ADELAIDE EXHIBS SEEK 
DISTRIB RESTRICTIONS 


Adelaide, March 2. 

Exhibitors here are seeking 25% 
rejection right on American pictures 
and restriction of theatre construc- 
tion. Exhibs charge that the Motion 
Picture Distributors’ Assn. went 
back on its promise regarding an 
agreement to 12%% right of rejec- 
tion, standard form of contract, no 
compulsion to buy reissues and pro- 
tection on overseating. They con- 
tend that if these four points had 
been granted by the MPDA, present 
legislative pressure would not be 
applied. 

Queensland and Tasmanian ex- 
hibitors also claim that the MPDA 
did not keep similar promises in 
their territories. This follows in the 
wake of New South Wales passing 
similar restrictive legislation against 
distribs. 


FP Pulls Ads From 
Vancouver A. M. Daily 


Vancouver, March 21. 


Famous Players Theatres yanked 
all its advertising yesterday (Mon- 
day) from the News-Herald, morn- 
ing sheet, and will stay out ‘in- 
definitely.’ Split came when the 
paper asked FP for two-thirds of 
the advertising appropriation of the 
two evening dailies and was refused. 


Sheet (circulation 20,000 against 
Sun’s 68,000 and Province’s 82,000) 
was once eulogized in Time as ‘the 
press found in a junk heap’ and for 
several years ran on a co-op basis. 


Canada FP Corp. Up 


Montreal, March 21. 


Famous Players Canadian Corp., 
Ltd., in annual financial statement 
for year, to Dec. 31, 1938, shows 
operating profit of $2,231,659 against 
$2,184,523 a year ago. Net profit 
was $974,788 equal to $2.38 a share 
on the 408524 no-par value com- 
mon outstanding, as compared with 
$869,197 or $2.12 a share in the pre- 
ceding period. 

Working capital shows $1,475,966 
against $1,239,125 in 1937. 
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‘3 Smart Girls Grow Up’. 


(WITH SONGS) 


Burns gets over his homespun phi- 
'losophies. Story is crammed with 
| hokey situations and by-play, but on 
the whole is confusing and handi- 





Universal release of Joe Pasternak pro- 1S} 
duction. Stars Deanna Durbin. Features; capped by weak writing effort. Lat- 
Charles Winninger. Directed . by ewe | ter may be overlooked by the fam- 
Se ae, aes e.g | ily trade more interested in Burns 

x son; c¢ a, alex .7 ‘ , a“ 
editor, Ted Kent. At Itiveli, N. Y., be-| than in material provided. 
ginniag March 17, ‘3%. Running time, | cediiatinnnnete 
87 MINS. _ aad 
Penny Craig..... cesevee.s Deanna Durd 
ee ceed Chities Winner) SERGEANT MADDEN 

0% WIR. ci ccccascedcnce cceveeean Grey | ee 
Kay Craie nds senes SeeRA TES Helen Parrish | Holiywood, March 14. 
Harry Loren.......-e..-- Robert Cummings Metro release of J. Walter Ruben pro- 
Richard Watkins........ Villiam Luncigen | duction. Stars Wallace Beery. Features 
PM kc icccceeccoeeracesses Ernest Cossart] Torn Brown, Alan Curtis, Laraine lay. 
Mrs. CUMIR, onccsctese svenedee’s Nella Walker] Directed by Jeeef von Sternberg. Screen- | 
; — + pley by Wells Root; basel on story me i 

. William A. Ullman, Jr.; camera, Joseph 

A warm, thoroughly delightful! ccitz: eaiter, Conrad’ A. Nervis. Pies ewed 

! eX er Glendale Mar. ’ ‘ 
family entertainment that seems cer- - dle mig watery “ aaaaren » Mar | 

: i ross old- | shav fadden...... Wallace Beery 
tain for big grosses and lots of h | Shaun Ma den.....+.+ ++, Wallace Bows | 
overs. It will enhance Universal 5) De nnis MEG GRER c 6 occ ccccceeses \lan Curtis 

| Fi} araine Day 
standing in general and say the same_ -. ion ,Daly.. Fe esa ; -- herein Day 
for the film industry. Escape litera- | ‘picgy’ Ceders....... “Mar Laws ace | 
: tre loite sececceseccceMelneGm meeue 
ture with smiles, heart-tug, lustre, “ aor an eee | 
j yna le aines | 
and a collection of thoroughly nice MA aaseee : segue RAEN De wate Haises 
. PLOTAIY cece cece serene eee eeeese rei , 
people; the film is a welcome aNti-| poye 20.00... eee e ee eee Etta McDaniel 
pe ; I ON cg csce cs Undead sccwéeneereew John Kelly 
dote to the front page headlines. It GE eels Rete oe ba 
shovld tear up records like they tear| Casey ..............-. ae Neil yiageehs | 
e j i | Dennis Macden tas a boy)....Dick : 
= treaties in Europe. Al ios lan, Jr. i2zs a boy)....Drew Roddy | 
The original screenplay of Bruce) qo icsioner (1919)....Charles Trowbridge | 
Manning and Felix Jackson, as writ- | Police Commissioner........- George Irving | 


ten to the specification of Joe Paster- 
nak and translated into action by 
Henry Koster, is the beginning and 
the foundation of the film’s virtues. 


A canny balance between characieri- | 


zations, situations and plausibility 
keeps the story within the realm of 
the believable, the familiar, the 
likeable. 

It’s a disarming tale about a young 
sub-deb (Deanna Durbin) who at- 
tempts to straighten out the loVe 
tangles of her iwo older sisiers. Nan 
Grey has gotten herself engaged to a 
young man, William Lundigan, who 
is loved by the other sister, Helen 
Parrish, whom he ought obviously 
to prefer. A series of amusing com- 
plications are unfolded with a 
shrewd evaluation of interplay. In 
the process, the spectator grows to 
like the people and the film clicks 
in all departments. 

Charles Winninger’s performance 
as the preoccupied father is sure to 
put him over with the fans. He looks 
like a swell bet now that, seemingly, 
they know how to use him before 
the camera. The knack for doing 
tempered hoke and staying credible 
is his. Two supporting ingenues also 
should find their careers given real 
momentum by this release. Every- 
body, in fact, takes on lustre from 
the surrounding glitter. The two 
juveniles, Robert Cummings and 
William Lundigan, show up promis- 
inely, each not only looking good, 
but displaying vigofous personalities 
and an ability to throw the dialog 
with facile accuracy. 

As for the adolescent star, it’s one 
more smash, and sends her higher up 
the boxoffice ladder. Universal’s 
consistently smart handling of this 
growing miss remains a bright chap- 
ter of company planning. Future 
stories will be plotted in accordance 
with her advancing age. Meanwhile, 
she improves as an actress and as a 
singer (she sings three songs), and 
as a bright smile in a dour world. 

Land. 


I’M FROM MISSOURI 


Hollywood, March 15. 
Paramount release of Paul Jones produc- 
tion. Stars Bob Burns. Features Gladys 
George, Gene Lockhart. Directed by Theo- 
dere Reed. Screenplay by John C. Moffitt 
and Duke Atteberry; based on stories by 
Homer Croy and Jviian Street. Camera, 


Merritt Gerstald; editor, Archie Marshek. 
Previewed at Paramovnt. lL. A., March 15, 
*39. Running time: 77 MINS, 

UNNO aes ctgvtswsessénage< Bob Burns 
er eee Gladys George 
SL Serer -.Gene Lockhart 
OR eS Tre Judith Barrett 
GUE, SUNT 5.0 6 hn de ce cactia William Henry 
AIBSORE c0c0% secceces es o FAtriCla Morison 
Vr. Arthur STrevr irre «= wT: 
BAO OIG é00.0.040seeRay 0000s el Melville Cooper 
EL PPE te Willt’em Collier, Sr. 
Colonel Marchbank....Lawrence Grossmith 
Cavtain Brooks-Vore n..George P. Hantley 
mers.. MIG as os 6s  dedicds ove Doris Lioyd 
a ee eT Titi ere rer rt Tom Dayan 
1 ee peadéueseiavesee --Dennie Moore 
| 2 are yrs James Burke 
Milew WilCtrmckk 0. ccc cccccsc Ethel Griffies 


‘I'm From Missouri’ will satisfy the 
Bob Burns following, but will not 
serve to enhance his popularity with 
auciences generally. Story, reminis- 
cent of early Will Rogers films in 
be-siec formula, does not jell any too 
well in seript form. Burns, however, 
lifts the slicht meterial with his own 
inc ividuality. 

Picture will hit moderate takes in 
the keys, end will do better in the 
subseqvent runs and smaller towns. 
Main drawback is meandering of 
scr-pt ond inclusion of many loosely- 
knit situations which fail to tie to- 
gether to maintain constant audience 
interest. 

Eurns is a Missouri farmer and 
mule breeder. Wife, Gladys George, 
has scciel aspirations. The mule 
market collapses through withdraw- 
al of British buyers and Burns’ 
neishbors are faced wiih benkrupicy. 
Burns fiies his prize mule to a Kan- 
sas City live siock show to impress 
Enzlish army representative, and 
then goes to London to sell mules to 
the government. Miss George goes 
along and rents a mansion to crash 
Lenedon socieiy, while Burns concen- 
trates on selling mules. From that 
point story endeavors to carry in- 
effective by-play of Burns disrupt- 
ing his wife’s social ambitions, with 
eventual finish in which mules are 
sold and couple easily slip into up- 

per strata of London elite. 

Picture has its moments when 


a 
Drafting Wallace Beery inio the | 
ranks of New YoQrk's finest for the 
first time in his extensive film career, 
Meiro provides a good program 
|drama in ‘Sergeant Madden.’ It’s| 
eeared to supply strong support in} 
| the key duals. | 
| Picture is Josef von Sternberg’s 
| first on the Metro lot in nearly 15 
‘years. If he did nothing else, the 
director gave a new slant on future 
| screen possibilities for Beery. The 
jlatter has been typed for smirking 
| facial contortions whenever con- 
fronted with an embarrassing or 
dramatic moment. Von Sternberg 
steered clear of these characteristics 
| to present Beery in a straight char- 
acter porirayal that is refreshing. 
| Most important contribution of the 
| picture is the uncov-ring of Laraine 
| Day, newcomer to films, who dis- 
| plays talent and screen personality. 
Under the name of Laraine Johnson, 
the girl was plucked from a little 
theatre group in nearby Long Beach. 
Her charm and ability is recogniz- 
ab'e in her first sequence, and catches | 
atiention as picture progresses. 

Story is familiar in many respects, 
but has some new twists in script 
and direction to freshen it consider- 
ably. Beery, honest and good-na- 
| tured Irish cop, lives up io all tradi- 
| tions of the force.- Alan Curtis, his 
| son, is brought up in that environ- | 
;}ment, but on joining the force be- 
| comes a smart copper too interested 

in rapid advancement. His brazen 
| attitude antagonizes the gang on his 
| beat, and when he shoots a pilfering 
kid Curtis is framed and sentenced to 
| prison. Escaping, he embarks on a 
| wale holdup spree, and is killed when 
| 





visiting the hospital to see his baby 
son. The trap is laid by Beery, who 
figures duty above love for his son. 
Interwoven is an interesting romance 
and marriage of Curtis and Miss Day. 

Beery predominates with a neat 
job, even down to the Irish brogue. 
Alan Curtis gives a vigorous por- 
trayal of the surly and overly-ambi- 
tious son. Tom Brown is okay as 
Beery’s adopted son. Marc Law- 
rence, recruited from the road com- 
pany of ‘Golden Boy’ for a gangster 


Miniature Reviews 


‘Three Smart Girls Grow Up’ 





(U). Smash Deanna Durbin 
cemedy with songs. 
‘‘’m Frem Missouri’ (Par). 


Bob Burns in mild comedy; mod- 
ers e grosser for family trade. 

‘Sergeant Madden’ (‘ciro). 
Wallace Beery in program drama 
glorifying the police; strong sup- 
porting feature for keys. 

‘A\lmest a Gentleman’ (RKO). 
Lower bracket B for filler in the 
dusts. 

“ing 
Siandard 
provide 
du*ls, 

udden Money’ (Par). Unim- 

por.ant comedy for duals where 
filler’s required. 


ef Chinatewn’ (Par). 
programmer’ should 
good support for key 


‘ler. Mete in Danger Island’ 
(20th). Another good 70 min- 
utes of detective fiction in the 


VT 


Moto’ ser’es. 











leader part, gets over and indicates 
he can stay in Hollywood for more 
film work. 

Von Sternberg’s direction spends 
much time in developing sideline 
pieces of business. After a rather 
slow start to establish characters and 
background, picture speeds up con- 


clip at the finish. 





Almost a Gentleman 


Hollywood, March 17. 

RKO release of Cliff Reid production. 
Directed by Leslie Goodwins. Screenplay 
by David Silverstein and Jo Pagano; story 
by Harold Shumate; camera, J. Roy Hunt; 
editor, Desmond Marquette. Previewed at 
Alexander, Glendale, March 17, °39. Run- 
ning time, 64 MINS, 


Pee James Ellison 
POY BONO ces ecccccccsses Helen Wood 
POOOET - ME eh eecccdceceeccs Robert Kent 
Marian REROTCP cc cccccccceccd June Clayworth 
Major Mabrey............. Robert Warwick 
5 5.05540 608.00 605 2 ctw Leonard Penn 
Ree SEIN 66 560 500seuns 5008 John Wray 
ST I 0 <5 ve a.0%06b 0008 Brandon Tynan 
Sh CuK 000 60665900045 0renas Earl Hodgins 
SN NS 6 6 auecce ed aseescn Harlan Briggs 


And Ace, the Wonder Dog. 





Ace, the dog, will provide most of 
the interest aroused by this one. 
It’s strictly a filler ground out for 
the lower duals. Picture shows 
slipshod preparation of script and 
story is full of holes. 

Obedience and utility tests of dogs 
have gained in importance among 
dog fanciers in the past few years, 
and story endeavors to point out this 
fact. Ace displays many tricks that 
will catch mild attention of dog 
lovers. Story, however, fails to point 
up capabilities of the trained ani- 
mals, 

Director Leslie Goodwins and the 
cast struggle with stilted dialog and 
situations. 

James Ellison, returning to a small 
town after wanderlust wears off, 
saves Ace from the dog pound. Ani- 
mal is partially trained and Ellison 
spends several months completing 
his course to enter Ace in a dog show 
against the thoroughbred of Robert 
Kent. Story meanders through ex- 











siderably and is moving at a rapid. 


traneous situations, finally picking 
up old situation of dog accused of 
killing a man. At triel, Ellison de- 
fends and finally establishes animal’s 
innecence. Packed in between is a 
romance of sorts between Ellison and 
Helen Wood, and an inane kidnap- 
ping for no reason at the finish. 





required in support of a strong at- 
traction. Produced as a _ lower- 
bracketed B, it carries the handicaps 
of both poor script and strained di- 
rection. 


r Sudden wealth provided by a win- 


ning sweepstake ticket, and its effect 


‘on an average family, is not new 


| material. 


The screenplay fails to 
provide any fresh angles, and pic- 
ture shows padding to stretch it to 


| 60 minutes. 


When Ruggles and his brother-in- 
law, Broderick Crawford, win $150,- 


| 000 on their sweeps ticket, individ- 
/ual members of the family want to 


satiate secret ambitions. 


horseplay, money runs out and fami- 
ly goes back to its old routine. 
Marjorie Rambeau is teamed with 


| Ruggles in plece of Mary Boland in 





| Miriam Nanb 


KING OF CHINATOWN | 


Los Angeles, March 18. 

Paramount release of Stuart Walker pro- 
duction. Features Akim ‘Tamiroff and 
Anna May Vong. Directed by Nick 
Grinde. Screenplay by Lillie Hayward and 
Irving Reis; story by Herbert Biberman; 
eamera, Leo Tover; editor, Eda Warren. 
Previewed at Paramount, March 18, ‘39. 
Running time: 56 MINS. 
Sot, SO BA. 6c dccaceeece Anna May Wong 
as Me eee Akim Tamitroff 
... @.. . See oer J. Carroll Naish 







Dr. Chang Ling....... ..Siiney Toler 
peoment “Mew Wah. .cssccs ..Phillip Ahn 
eee ee Anthony Quinn 
DOM Warren. sc<oecasces LBernardene Hayes 
BUOD FRATUTORE . 6c ise oi ices toscoe Karns 
eS Por rr er eerste rie Ray Mayer 
A ee er Richard Denning 
second Interne... .......cs00d Archie Twitchell 
FOOEGs 60s r0ae eee buteskssdsasee Siward Marr 
es og SOE EEE TEP Te Georre Anderson 
GN 5 504.0 205% 3'o5 44 hx Cheries B. Wood 
SNS 6d 60s adadevewstaaée Georre Magrill 
Se eee, Preeee Charles Trowbridge 
COWS Tr OUR in a cde 6b 0S 4 004485 Lily King 
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GUO 5 a <5. 5's 565800060548 0600% Pat West 
NUNN cs toe cndeaces weaaens Guy Usher 

A moderate budget program 


drama, ‘King of Chinatown’ carries 
sufficient action and underworld in- 
trigue to setisfy as support in the 
duals and hit the fancy of the family 
trade. Light on draw names, but 
title may catch shekels of customers 
in the nabes. 

Little footage is consumed in in- 
troducing Akim Tamiroff as king of 
gambling and rackets in Chinatown. 
He's out for the heavy coin and dis- 
regards small operations. Double- 
cross aimed at Tamiroff by hench- 
man J. Carroll Naish results in 


former’s shooting in front of Sidney 
Toler’s store. Toler’s daughter, 
Anna May Wong, figures her father 
shot the racketeer to stop latter’s 
threats against Chinese merchants. 
Miss Wong, with medical degree, 
performs dangerous operation to 
save Tamiroff’s life. Leader takes 
weeks to convalesce, while his gang 
run matters for quick cleanup. Dis- 
trict attorney moves in to round up 
the racketeers, but before Tamiroff 
is fatally shot he provides Miss 
Wong with healthy funds for her 
Chinese ambulance unit. 

Story moves in a straight line, 
Maintaining interest with a lively 
pace. A few spots in the early reels 
show jumpy editing. Miss Wong 
provides a nice portrayal of the Chi- 
nese girl turned doctor. Tamiroff is 
suave and believable as the big shot 
racketeer, while Naish is okay as 
leading double-crosser of the gang. 
Comedy moments are neatly spotted 
by Roscoe Karns and Ray Mayer. 


SUDDEN MONEY 


Hollywood, March 16. 

Paramount release of William CC. Thomas 
proiuction. Features Charles Ruggles and 
Marjorie Rambeau. Directed by Nick 
Grinde. Screenplay by Lewis Foster; based 
on play by Milton Lazarus; camera, Henry 
Sharp; editor, Ellsworth Hoagland. Pre- 
viewed at Alexander, Glendale, March 16, 





‘3¥. Running time: 6@ MINS, 

Sweeney Patterson.........Charles Ruggles 
Elsie Patterson.......... Marjorie Rambeau 
Grandpa Casey Patterson.Charley Grapewin 
fee Fea Broderick Crawford 
POI WUROOONUs «6 0icssncdstesved Billy Lee 
 @ eee Evelyn Keyes 
BOEIO DUMB vec cccccnccesese Phillip Warren 
DUO s ced esiianweenssecvecdedect Joyce Mathews 
Johnny ro | RP PTT TT TTT Richard Denning 
BION 6 «tu secce Crcccces eeeeeee.. Mary Parker 
a eee .-Richard Tucker 








McPherson... -...James Burke 


Mr. Wixby. Charles Halton 
Po ae -Ethel Wales 
PEED CMDs cedstccvenceocess Alex Melesh 
OEE PE John Gallaudet 
Sew 455 neue hb etedenesanzican John Kelly 
BEOSREO. cc ccccccccs CEseseee Homer Dickinson 
FOBerces 6460085 ebeeosoucoseeseteces Joe Yule 
Peewee...... C#Oeemesesecicceuses Billy Engle 
A ee aera Douglas Wood 
MENG 2) 65360 00b 0000006008006 Eddie Marr 
Pe eeescccccesess..-Mack Gray 
-  Serreryr 6800656600044606066 Donald Kerr 
Sam. ....eceeeeeeeeees William B. Davidson 


{ Stanley Price 
Gamblers ......eseeeeeees.. 4 Dick Elliott 
| Robert Brister 


There’s little hope for ‘Sudden 
Money,’ except as a filler in the sub- 








sequent bookings where an hour is 





this one. Cost struvgles valiantly 
with mediocre material and is un- 
able to do more than secure a few 
laughs from stock situations. 





Heritage of the Desert 
Hollywood, March 13. 


Paramount relense of Harry Sherman pre- 
duction. Feetrres Donnld Woods, Evelyn 
Venable. Directed by Lesley Selander. 
Screenplay by Norman Houston; added dia- 
leg by Harrisem Jacobs; baved on story by 


Zane Grey. Associate producer, J. D. 
frop; camera, Russell Harlan: editor, Sher- 
man Rose. Previewed in projection room 
March 13, ’39. Running time, 73 MINS. 

John Abbott 06 beesaeeseéce sRDEE eee 


... Evelyn Venable 


David Naab ... Russell Hayden 
Andrew Naab ..-Robert Barrat 
 , POTEET Eee .. see. Sidmey Toler 
Henry Holdern it ..¢. Henry Gordon 
reer i Willard Robertsen 
ee NN do ica tka ck oes Paul Guilfoyle 
CR COs io osc ksweidweteuske Paul Fix 
SOM TOE oh 6.5 65s 00 6500bcasses John Miller 
BOGS WeGVOhis os ccvcasecs Reginald Barlow 





Paramount has been turning out 
the Zane Grey western series for 15 
years. Established as standard pro- 
grammers among company releases, 
several yarns have been refurbished 
for remake purposes. The present 
piece is the third film version of 
‘Heritage of the Desert.’ It will sat- 
isfy in houses catering to western 
patronage. 

It’s regulation western pattern, 
with fast riding, a dash of romance, 
gunplay, a dastardly heavy and the 
rancher with a comely daughter who 
falls in love with the tenderfoot. 
Photographed against desert back- 
grounds that add productionally to 
the picture, and with a _ nicely 
mapped script employing logical sit- 
uations, ‘Heritage of the Desert’ 
measures up to the entertainment 
standards of the series. 

Yarn is familiar. Donald Woods, 
eastern playboy, goes west to claim 
his desert holdings, being misman- 
aged by C. Henry Gordon. Latter has 
a henchman try to get rid of Woods, 
who is wounded and rescued by 
rancher Robert Barrat. Convalescent, 
Woods falls in love with Evelyn Ven- 
able, then rounds up Gordon and his 
gang, with the help of oppressed 
ranchers in the valley. 

The cast is good. Woods provides 
a capable portrayal as the easterner, 
with Miss Venable okay for the ro- 
mantic lead opposite. Russell Hay- 
den is a vigorous western youth, and 
Sidney Toler provides many light 
moments as a ranch hand. Gordon is 
good as leader of the band working 
against the ranchers. . 

Camera work by Russell Harl 
takes full advantage of scenic oppor- 
tunities. 


NAVY SECRETS 


release of William Lackey 
production. Features Fay Wray, Grant 
Withers. Directed by Howard Bretherton; 
screenplay by Harvey Gates; from story 
by Steve Fisher; camera, Harry Neuman; 





Monogram 


editor, Russell Schoengarth. At Strand, 
Brooklyn, dual week March 17, ’39. Run- 
ning time: 60 MINS, 

AE er arr irre T eee Fay Wray 
SS bs a 6G ee bbws 486 6 oe we eee Grant Withers 
SR eer are Dewey Robinson 
JS reer William von Brincken 
ss icbvacs.iaceteesh saad s Craig Reynolds 
ES téabandod ew aseusecedl George Sorrell 
DS 060460040454 1ee6 c0ew ees Andre Cheron 
errr errr Robert Frazer 
MC 606.0-4-04640bsotss 04dencanend Joseph Crean 
er rr errr ee Duke York 
NN 96.554.40-4 553 44a Racal Arthur Housman 
SP 6346 06000sss40cebeeeweeee Joe Girard 





This is a mystery melodrama with 
more mystery than drama. Too 
much mystery, in fact, plus weak 
story. preparation and a_ super- 
abundance of heavies who get in 
each other’s way, results in a so-so 
picture. May just get by on lower 
half of dualers, but that’s all. 

Fay Wray and Grant Withers work 
hard at playing Federal gumshoes 
assigned to track down a foreign 
power stealing navy secrets. Miss 
Wray shows to greater advantage 
than Withers, who is typed as a 
dumb petty naval officer, and she 
lends a lively and romantic interest 
to otherwise unimpressive proceed. 
ings. 

Withers promises his shipmate to 
deliver a certain envelope to a party 
whose name he forgets. He also vol- 
unteers to entertain his pal’s girl for 
the evening. Three-fourths of the 
film is taken up in aimless wander- 
ings in and out of cafes and bars in 
an_ effort to deliver the envelope. 

Miss Wray appears to be working 
against Withers, and she is, presum- 
ably, a foreign spy. In reality, both 
are working for the U. S. Navy, but 
neither are aware of it until the 
finale clinch. 

One of the principal faults in the 
story is the stringing out of sus- 
pense until it looks like several 
chapters of a cliff-hanger were 





strung together. Editing and direc- 
tion are quite unimpressive, 





After run- | 
ining through much inconseouential 


—s 


Mr. Moto in Danger Island 


20th Century-Fox release of John 

production. Stars Peter Lorre. Features 
Jean Hersholt, Amanda Duff, Warren Hye 
mer, Richard Lane, Leon Ames, Douglas 
Dumbrille, Charles D. Brown, Paul Hare 
vey. Directed by Herbert I. Leeds; screen. 
play, Peter Milne; from story by John W, 
Marquand; film editor, Harry Reynolds; 
At Central, N. Y 


Stone 


camera, Lucien Andriot. i 







dual, week March 19, '39. Running time: 
70 MINS, 

Mr. MoetoO..cccsaceses weeceacerces Peter Lorre 
Sutte®... cscs Sess ceees eoeces--JOUn Hersholt 
Joan Castle......66 ».-Amanda Duff 
Twister McGurk...... -Warren Hymer 
Commissioner Gordon......... tichard Lane 
Commissioner Madero........... Leon Ames 
Ee GOR ccc eaecnceseses Doughis Dumbrille 
| Col. Thomas Castle...... Charles D. Brown 
Covernor John Bentley........Paul Harvey 
Lieut. George Bentley....... Rotert Lowery 
Captain Dahlen....--.cccecess:: Eddie Marr 
CHORE es « 08-0004 0 00H60604008 4 00 Harsy Woods 





One of 20th Fox’s good-paying ‘B’ 
series produces another en-rossing 
detective meller in ‘Mr. Moto in Dan- 
eer Island,’ starring Peter Lorre. 
Ably produced by John Sione trom a 
A2ter Milne adaptation, and skillfully 
directed by Herbert I. Leeds, ac- 
counts need have no hesitancy in 
setting behind this ‘Mr. Moto’ re- 
lease to the same extent as with the 
pest of others in the series. Devotees 
of detective fiction will like it. 

There is a sameness about the ‘Mr. 


| Moto’ pictures, yet the p'ot of each 





new story surrounding the detec- 
tive’s adventures are always in- 
tricuing, and the action is usually 


carried out in such a manner as to 
be exciting, suspenseful and melo- 
drematic. ‘Moto in Danger Island’ is 
also well bolstered by comedy relief, 
with Warren Hymer, a wrestler, be- 
coming a self-appointed assistant to 
Lorre. His assignment to get laughs 
has been expertly plannec and 
Hymer carries it out for maximum 
results, 


Locale this time is Puerto Rico, 
where unknowns are suspected of en- 
gaging in diamond smuggling. Guilt, 
as usual, points in many directions 
and, as usual, is too often suggested 
by various characters who, if natu- 
ral, wouldn’t be arousing so much 
police concern. The girl is Amanda 
Duff, a very attractive type, who has 
comparatively little to do in a ro- 
mance with a very youngish officer, 
Robert Lowery. Neither are given 
sufficient opportunity to show much 
screen talent. 

Lorre is again the suave, calmly- 
calculating Sherlock Holmes, whose 
size belies his ability to overcome 
aggressors having twice his appar- 
ent stamina. A capable cast of sea- 
soned players surround him, includ- 
ing Jean Hersholt (doing what sounds 
a bit like a German accent), Rich- 
ard Lane, Leom Ames, Douglas 
Dumbrille and Charles D. Brown. 
Last-mentioned looks suspiciously 
like Skeets Gallagher and may be 
mistaken for him by many fans. 

Char. 


LONE STAR PIONEERS 


Columbia production and release. Stars 
Bill Elliott. Directed by Joseph Levering; 
screenplay, Nate Gatzert; camera, James 8S. 


Brown, Jr.; editor, Dwight Caldwell. At 
Coionial, Lincoln, dual Running time: 
54 MINS, 

gy. SUPP Rrr errr rc iit ee eee Bill Elliott 
| PPT Tee De-othy Gulliver 
EES Shu e4 46040 400004506 Chorles Whittaker 
a I errr es cr ree ere ee Charles King 
SGA We G0 6006s 444A e 40 gb0s< Lee Shumway 
CRs nko 0.6.50-5. 626926500005 Budd Buster 
2 PPO reir ree Jack Ingram 
SPPPeY TIT Per Tee adbkeeoe sah Harry Harvey 
Ccsectteandbasseeas eeeesdts Buzz Barton 
BOB ccccvvosccecd Meiscscdoesses Frank LaRue 


Precarious period just after the 
Civil War, when the Texas country 
was menaced by renegades and white 
guerillas, provides the subject of 
‘Lone Star Pioneers,’ latest of Bill 
Elliott’s exploits for Columbia. Its 
biz possibilities are only fair. Elliott 
needs script pushing, most of the 
stories given him being weak and 
slowly paced. 

Sent into the guerilla country as 
a U. S. Marshal, Elliott finds the 
bands are operating from a good in- 
side location. Tipoff is always given 
the looters as to when the next big 
shipment of supplies is coming in, 
and how big the guard is. Elliott, 
masked as a bad man, joins the gang, 
finds a rancher, his daughter and son 
being kept prisoner on their own 
property to provide a hideout for 
the mob, and ultimately uncovers 
the inner workings of the organiza- 
tion. 

Elliott is gaining ease in chaps and 
spurs, the days of drawing room 
parts now probably seeming far be- 
hind. Dorothy Gulliver’s role as a 
rancher’s daughter who must wait 
on the bandits, doesn’t shape up into 
much. Charles Whittaker, Charles 
King and Lee Shumway are the rot- 
ten apples in the community barrel, 
Shumway tipping off and the other 
two carrying out the looting. 

Strictly a cheap western. Barn, 





Home on the Prairie 
(WITH SONGS) 


Republic production and release. Stars 
Gene Autry; features Smiley Burnett, June 
Storey. Directed by Jack Townley; origi- 
nal screenplay, Charles Arthur Powell, and 


camera, Paul Franklin, Reg Lanning; edi- 
tor, Lester Orlebeck. At Colonial, Lincoln, 
dual. 

Cast: Gene Autry, Smiley Purneite, June 
Storey, George Cleveland, Jack Mulhall, 
Walter Miller, Gordon Hart, Hal Price, 
Earl Hodgins, Ethan Laidlaw, John Beach, 
Jack Ingram, Bob Woodward and the 
Rodeoliers. Running time, 58 MINS. 





Shorter quota of singing and more 
action characterizes this latest Autry 
flicker, which please some of 
the western addicts and possibly dis- 
appoint those who like songs in 


(Continued on page 30) 
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THE DAY WHEN 
SAMUEL GOLDWYN 
WILL GIVE YOU THE 
MOST POWERFUL PIC-. 
TURE OF HIS CAREER 
...- AND 75,000,000 
PEOPLE WILL BE 
READING ABOUT IT! 














The picture in which love 
and vengeance clash with 
“Hurricane fury! Produced 
in the strongest Samuel | 
Goldwyn box-office tradi- 
tion, merchandised in the 
practical Samuel Goldwyn 
way. A full page color ad 
in American Weekly on 
Sunday, April 9th...and 
full page color ads in 
Saturday Evening Post, 
Collier’s, Ladies’ Home 
Journal, McCall’s, Life and 
Cosmopolitan . .. reaching 
23,000,000 homes exactly 
in time to SWING THE 

















: To Your TICKET. 
WINDOW! 
SAMUEL GOLDWYN presents 
WUTHERING HEIGHTS 





MERLE OBERON - LAURENCE OLIVIER - DAVID NIVEN 


| with Flora Robson- Donaid Crisp - Geraldine Fitzgerald - Screenplay by 
Ben Hecht & Charles MacArthur - From the great novel by Emily Bronte 
directed by WILLIAM WYLER - released thru UNITED ARTISTS 
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Advance 


Hollywood, March 21. 
Current production check finds 32 pictures facing the cameras, as of 
March 15, with studios still needing to place 188 more in production before 


Columbia 


EPO ¢c6cease . 40 19 1 5 15 15 
Westerns 16 10 0 2 4 4 
Serials 4 2 l 0 1 1 

0 eee 60 31 2 4 20 20 


Pictures now in the cutting rooms or awaiting previews are: 


‘ROMANCE OF THE REDWOODS,’ produced by Wallace McDonald for 
the Irving Briskin unit; directed by Charles Vidor; no writing credits re- 
leased; photographed by Allen Siegler. Cast: Charles Bickford, Jean 
Parker, Earl Dunn, Lloyd Hughes, Ed Laughton, John Tyrrell, Ann Shoe- 
maker, Al Bridge, Gordon Oliver. 

‘MY SON IS A CRIMINAL,’ formerly titled ‘RACKETEERS,’ produced 
by Wallace MacDonald; directed by C. C. Coleman, Jr.; no writing credits 
released; photographed by Allen Siegler. Cast: Alan Baxter, Jacqueline 
Wells, Joseph King, Gordon Oliver, Willard Robertson, John Tyrell, Ed 


Fetherston, Dick Curtis, Harry Sirang, Joseph Caits, Eddie Laughton, | 


George Taylor, Stanley Brown, Frank Mills, Joe Harmon, James Millican, 
Frank O’Connor, Ed Cobb, Kernan Crips, Robert Walker, E. L. Dale, Art 
Dupuis, Al Ferguson, Ky Robinson, Sam Ash, Al Herman, Forbes Murray, 
Edwerd Hearn. 

“BLIND ALLEY,’ produced by Fred Kohlmar; directed by Charles Vidor; 
from play by James Warwick; photographed by Lucien Ballard. Cast: 
Chester Morris, Rose Stradner, Ann Dvorak, Joan Perry, Ralph Bellamy, 
Marc Lawrence, Melvyn Cooper, Scotty Beckett, Ann Doran, John Aldrich, 
Bilburn Stone, Marie Blake. 

‘MISSING BAUGHTERS,’ produced by Jack Fier for the Irving Briskin 
unit; directed by C. C. Coleman, Jr.; original screen play by Michael Sim- 
mons and George Bricker; photograpred by Henry Freulich. Cast: Richard 
Arlen, Rochelle Hudsou, Isabel Jewell, Marian Marsh, Don Beddoe, Richard 
Wessel, Edward Raquello, Eddie Kane, Wade Botiller, John Tyrrell. 

‘OUTSIDE THESE WALLS,’ produced by Ralph Cohn for the Irving Bris- 
kin unit; directed by Ray McCarey; no writing credits released; photo- 
graphed by Lucien llard. Cast: Dolores Costello, Michael Whalen, Vir- 
ginia Weidler, Don Beddoe, Charles Halton, Selmer Jackson, Dick Curtis, 
John Tyrell, Pierre Watkin, Robert Emmett Keane, Tommy Bupp, Joe 
Devlin, Stymie Beard, Jimmie Campbell, Joe Cunningham, William Searby, 
Walter Merrill, Allen Matthews, Eddie Laughton. 

‘THE LAW COMES TO TEXAS,’ formerly titled ‘FIRST RANGER,’ pro- 
duced by Larr, Darmour; directed by Joseph Levering; original screen 
play by Nate Getzert; photographed by James S. Brown, Jr. Cast: Bill 
Elliott, Veda Ann Borg, Bud Osbourne, Charles Whittaker, Leon Beaumon, 
Paul Everton, Charles Kinz. 

‘THE OKLAHOMA TRAIL,’ formerly titled ‘PRAIRIE NIGHTS,’ pro- 
duced by Harry L. Decker for the Irving Briskin unit; directed by C. C. 
Coleman, Jr.; no writing credits released; photographed by Allen Seigler. 
Cast: Charles Starrett, Iris Meredith, Dick Curtis, Bob Nolan, Sons of the 
Pioneers, Hank Bell, Edward Le Sa‘nt. 

Columbia Pix Now in Preduction 


‘ONLY ANGELS HAVE WINGS,’ formerly titled ‘PLANE NO. 4,’ pro- 
duced end directed by Howard Hawks; no writing credits released: 
cent by Joseph Walker. Cast: Jean Arthur, Cary Grant, Richard 

arthelmess, Rita Hayworth, Thomas Mitchell, Sig Ruman, Donald Barry, 
Noah Beery, Jr., Anthony Quinn, Allyn Joslyn, Victor Kilian, Milissa 
Sierra, Pat West, John Carroll, Charles Moore. Sam Tong, Frank Puglia, 
Inez Palange, Pedro Regas, Manuel Maciste, Lucio Villegas, Budd Fine, 
Francisco Moran, Victor Travers, Wilson Benge, Jack Lowe, Tex Higgin- 
son, Vernon Dent, Pat Flaherty, replacing Frank Marlowe, Enricas Acosta, 
Raoul Lechuga, Dick Bottiler, Harry Bailey, Amora Navarro, Tessie Mur- 
ray. 

“MANDRAKE, THE MAGICIAN’ (serial), produced by Jack Fier for the 
Irving Briskin unit; directed by Sam Nelson and Norman Deming; no 
writing credits released; photographed by Benjamin Kline. Cast: Warren 
Hull, Doris Weston, Al Kikume, Kenneth McDonald, Eddie Laughton, Eddie 
Earl, John Tyrrell, Don Beddoe, Forbes Murray, George Chesebro. 


Grand National 


Now Balance to 





Number Number New im Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
GOR ., cavaccelns 68 12 0 2 54 


Pictures now in cutting rooms or awaiting previews are: 

‘SINGING COWGIRL,’ formerly titled ‘LADY BUCKAROO,’ Coronado 
production; produced by Donald K. Lieberman; directed by Samuel Diege; 
original screen play by Arthur Hoerl; photographed by Mack Stengler. 
Cast: Dyrothy Page, David O’Brien, Vince Barnett, Ed Piel, Dix Davis, 
Stanley Price, Warner Richmond, Dorothy Short, Paul Barrett, Lloyd In- 
graham. Ethan Allen, Edward Gordon, Merrill McCormick. 

EVERYTHING HAPPENS TO ANN,’ produced by Jack Skirball; directed 
by Al Christie; screen play by Fred Jackson, original by Dalton Trumbo; 
photographed by Charles Van Enger. Cast: Heather Angel], John King, 


Constance Collier, Robert Elliott, Walter Catlett, Wilbur Mack, Tom Dugan 
Emma Dunn. 


Metro 








New lance to 
Number Number Now in Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
— — ing Rooms Cameras __ tion 


Features vinete rtd 4 a 11 ll 
Selznick-Int'l ..... 1 0 1 0 0 0 
Total ....... i 27 s “8 ll ul 


Pictures now in the cutting rooms or awaiting previews are: 


‘BROADWAY SERENADE,’ produced and directed by Robert Leonard; 
no writing credits released; photographed by Oliver Marsh. Cast: Jeanette 
MacDonald, Lew Ayres, Ian Hunter, Frank Morgan, Virginia Grey, Rita 
Johnson, William Gargan, Katherine Alexander, Franklin Pangborn, Esther 
Dale. Esther Howard, Al Shean, Maurice Moscovitz, Wally Vernon. 

‘THE HARDYS RIDE HIGH,’ produced by Lou Ostrow; directed by 
John B. Seitz; screen play by Agnes Christine Johnston, Kay von Riper and 
William Ludwig; photographed by Leslie White. Cast: Lewis Stone, 
Mickey Rooney, Cecilia Parker, Fay Holden, Sara Haden, Ann Rutherford, 
Virginia Grey, Mathilda and Charles Smith. 

‘CALLING DR. KILDARE,’ produced by Lou Ostrow; directed by Harold 
S. Bucquet; based on the Max Brand stories; photographed by Les White. 
Cast: Lew Ayres, Lionel Barrymore, Lynne Carver, Nat Pendleton, Samuel 
S. Hinds, Emma Dunn, Marie Blake, Lana Turner, Laraine Johnson, Clinton 
Rosemond, Bobs Watson, Alma Kruger, Rinie Riano, Walter Kingsford, 
Donald Barry. 

‘SOCIETY LAWYER,’ formerly titled ‘NIGHT IN MANHATTAN,’ for- 
merly titled ‘PENTHOUSE,’ produced by John W. Considine, Jr.; directed 
by Edwin L. Marin; no writing credits released; photograpned by George 
Folsey. Cast: Virginia Bruce, Walter Pidgeon, Leo Carrillo, Lee Bowman, 
Frances Mercer, Edward Brophy, Tom Kennedy, H Mundin, Paul 
Guilfoyle, Frank M. Thomas, Ian Wolfe, Clarence Kolb, Ann Morriss, 


Eduardo Ciannelli. 

‘LUCKY NIGHT,’ produced by Louis D. Lighton; directed by Norman 
Taurog; screen play by Vincent Lawrence and Grover Jones; original by 
= ae boven pe sae Pa Ray June. Cast: Myrna Loy, Robert 

aylor, Nouclas Fowley, Bernadene Hayes, Bernard Nedell, ‘ 
Cherles T.-n | Henrv O'Neill. ° eee ee 

‘THE KI) FROM TEXAS,’ produced by Edgar Selwyn; directed by S. 
Sylva., Simon; no writing credits released; photographed by Sid Wagner. 





Production Chart 


fulfilling current season's promise of total of 589. Cutting rooms are scis- 
soring 70 and 302 have either been released or previewed. Paramount has 
already started two slated for release during 1939-40. 


Cast: Dennis O’Keefe, Florence Rice, Jessie Ralph, Anthony Allen, Buddy 
Ebsen, Rita Johnsor, Tully Marshall, J. M. Kerrigan. 





‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming; based on story by Frank L. Baum; ee 
graphed by Harold Rosson; for Technicolor, Allan Dazey. Cast: Fran 
Morgan Judy Garland, Ray Bolger, Bert Lahr, Jack Haley, Charley 
| Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 
| TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA, 
| c Teingarten: directed by Frank Borzage; original 
| produced by Lawrence Weingarten; direc y — 
| story by Charles MacArthur; photographed by Charles Lawton, — 
| Spencer Tracy, Hedy LaMarr, Walter Pidgeon, Thurston Halli, Carlos Va - 
| dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, a 
| Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, ri- 
| enne Ames. 

Metre Pix Now in Production eon 
ZAN IN . ‘ ist; directed by Richar 

‘TARZAN IN EXILE,’ produced by Sam Zimbalist; direc . 
Thorpe; based on characters created by Edgar Rice BurrOUs NS; onl 
eraphed by Leonard Smith. Cast: Johnny Weissmuller, ee ulli 
| Van, Henry Stephenson, Kenneth Hunter, Henry Wilcoxon, Frieda nescort, 


| Uriah Banks, John Sheffield. , 
| ‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 
nick: directed by Victer Fleming, replacing George Cukor; screen play by 
| Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 
photographed by Ernest Haller, replacing Lee Garmes; Technicolor ae 
| raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howai 7 
| Olivia de Haviland, Barbara O’Neil, Laura Hope Crews, Hattie McDaniel, 

Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory. 
| ‘MAIDEN VOYAGE,’ produced by Edgar Selwyn; directed by William 
| Thiele; original story by Godfried Reinhardt and Virginia Faulkner; 
| photographed by Clyde de Vinna. Cast: Robert Young, Annabella, Walter 
| Connolly, Billie Burke, Gene Leckhart, Reginald Owen, Virginia Field, 
Arthur Treacher, Charlies Judells, Felix Bressart, Mary Beth Hughes, Al- 
bert Movin, Roy Atwell, Renie Riano, Matthew Bolton, Mitchell Lewis. 

IT’S A WONDERFUL WORLD,’ produced by Louis D. Lighton; directed 
by W. S. Van Dyke; no writing credits released; photographed by Oliver 
Marsh. Cast: Claudette Colbert, James Stewart, Nat Pendleton, Edgar Ken- 
nedy, Guy Kibbee, Frances Drake, Ernest Truex, Sidney Blackmer, Albert 
Morin, Rand Brook, Maurice Costello. 

‘100 TO ONE,’ produced by Edward Chodorov; directed by Leslie Fenton; 
no writing credits released; photographed by Joseph Ruttenberg. Cast: 
Melvyn Douglas, Louise Platt, H. B. Warner, Jean Fenwick, Halliwell 
Hobbs, Marjorie Main, Gladys Blake, Tom Collins, Gene Lockhart, Florence 
George, lLiobart Cavanaugh, Oscar O’Shea, Theresa Howard, Jack Carlton. 


Menogram 


Now Balance to 


Pictures in the cutting room: 

‘TRIGGER SMITH,’ produced by Robert Tansey; directed by Alan 
James; original screen play by Robert Emmett; photographed by Bert 
Longendecker. Cast Jack Randall, Joyce Bryant, Frank Yaconelli, Dennis 
Moore, Bobby Clark, Warner Richmond, Dave O’Brien, Frank La Rue, 
Horace Carpenter, Milt Kibbee, Mary Thompson, Denver Dixon, Forrest 
Taylor, Ear] Douglas, Chick Hannon, James Sheridan, Archie Ricks, Bud 
Osborne. : 


‘STREETS OF NEW YORK,’ produced by W. T. Lackey; directed by 
William Nigh, replacing Jack Mintz; original screen play by Robert An- 
drews; photographed by Harry Neumann. Cast: Jackie Cooper, Martin 
Spellman, Marjorie Reynolds, Sidney Miller, Buddy Pepper, Bobby Stone, 
David Durand, Robert Tucker, William Tucker, Kent Rogers, George Cleve- 
land, Robert Emmett Keane, Robert Emmett O’Connor, George Irving, Dick 
Purcell, William Gould. : 

‘UNDERCOVER AGENT,’ produced by E. B. Derr; associate producer, 
Frank Melford; directed by Howard Bretherton; screen play by Milton 
Raison; original by Martin Mooney; photographed by Arthur Martinelli. 
Cast: Russell Gleason, Shirley Deane, J. M. Kerrigan, Maude Eburne, 
Oscar O’Shea, Selmar Jackson, Ralfe Harolde, Ray Bennett, Ralph Sanford, 
Eddy Waller, Dick Elliot, Lester Dorr. 


Paramount 








New Balance to 


Number Number Now in Be Piaced Stories in 

of Pix Com- Sheet- Cuiting Befere Prepara- 
Promised pleted ing Reoms Cameras tien 
errr re 51 32 5 11 5 5 
Harry Sherman.... 8 8 0 0 0 a 
BOONE Ficvcaciaces 59 40 5 11 5 5 


Pictures now in cutting rooms or awaiting previews are: 


‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production; 
associate producer, Edward T. Lowe; directed by James Hogan; screen play 
by Garnett Weston; based on ‘Temple Tower,’ by H. C. (Sapper) McNeile; 
photographed by Merritt Gerstad. Cast: John Howard, Heather Angel, 
H. B. Warner, Elizabeth Patterson, Reginald Denny, E. E. Clive, Leo Car- 
roll, Forrested Harvey, David Clyde, Clyde Cook, Gerald Rogers, Neil 
Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush, Wyndham 
Standing. ~ 


‘FEDERAL OFFENSE,’ produced by Edward T. Lowe; directed by Louis 
King; screen play by Horace McCoy and William R. Lipman from J. Ed- 
gar Hoover’s ‘Persons in Hiding’; photographed by William Mellor. Cast: 
Lloyd Nolan, J. Carrol Naish, Shirley Logan, Heather Angel, Broderick 
Crawford, Robert Wilcox, Richard Carle, Stanley Price, John Eldredge, 
George Meeker, Raymond Hatton, Philip Warren, Paul Fix, Richard Den- 
ning, Abner Biberman, Roy Gordon, Clem Bevans, Clarence Wilson, Monte 
Blue, Grace Hayle, George Irving, Fern Emmett, Ottola Nesmith, Ivan 
Miller, Galan Galt, John Maurice Sullivan. 

‘THE LADY’S FROM KENTUCKY,’ preduced by Jeff Lazarus; directed 
by Al Hall; no writing credits released; photographed by Theodor Spark- 
uhl. Cast: George Raft, Ellen Drew, Hugh Herbert, ZaSu Pitts, Louise 
Beavers, Harry Tyler, Stanley Andrew, Carol Holloway, Hooper Atchley, 
Virginia Sale, Ley Payton, Cordell Tate, Jimmy Briscow, Eugene Jackson, 
Fern Emmett. 


‘UNMARRIED,’ formerly titled ‘NIGHT SPOT HOSTESS,’ formerly 
titled ‘ME AND MY GAL,’ associate producer, Mel Shauer; directed by 
Kurt Neumann; screen play by Lillie Hayward and Brian Marlow; based on 
story by Grover Jones and William Slavens McNutt; photographed by 
Harry Fischbeck. Cast: Buck Jones, Helen Twelvetrees, Donald O’Connor, 
Dorothy Howe, John Hartley, Larry Crabbe, Robert Armstrong, Ed Paw- 
ley, Sidney Blackmer, Philip Warren, Louise Carter, Kathryn Bates, Sarah 
Edwards, Gordon Hart. 


‘HOTEL IMPERIAL,’ directed by Robert Florey; screen play by Gilbert 
Gabriel and Robert Thocren; based on a play by Lajos Biro; photographed 
by William Mellor. Casi: Isa Miranda, Rey Milland, Reginald Qwen, Gene 
Lockhart, J. Carro] Naish, Curt Bois, M‘chel Werboff, Henry Victor, Sncn- 
cer Charters, Bodil Rosing, Betty Compson, Wolfeang Zilzer, Egon Brecher. 
Bert Roach, Augustino Borgato, Paul Everton, George Magrill, Lee Shum- 
way, 
Robert Middlemass, Ernst Verehes. Albert Dekker. Will'am Bakewell. Nor- 
man Phillips, Robert Frozer, Sheila Perev. Norah Gale, Paula de Cerdo. 
Judith King, Russéll Hicks, George MzscQuarrie, Arthur Cernitz, General 

(Continued on page 24) 
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Davison Clark, Harry Tenbrook, Paul Kruger. Don Cossack Chorus, | 


FEM. POLITICO 
HEADS PENN. 
CENSOR BD 


Philadelphia, March 21. 

Wave of resentment swept over 
exhibs, exchanges and industry lead- 
ers yesterday (Monday) with the ap- 
pointment, by Governor Arthur H. 
James, of Mrs. Edna R. Carroll as 
chairman of the State Board of Mo- 
tion Picture Censors, Mrs. Carroll is 
vice-chairman of the Republican city 
committee; a month ago was re- 
elected president of the Women’s 
Republican club of Pennsylvania, 
and for years has been active in 
politics. She has had no experience 
in films or show business. 

Although all the talk here follow- 
ing the appointment was naturally 
hush-hush, industry leaders made no 
bones about the fact that they re- 
sented the governor naming a chair- 
man on such out-and-out political 
grounds. Never hopeful of getting 
someone thoroughly familiar with 
the film business and its problems, it 
was at least thought that an ap- 
pointee with a good sociological 





background, rather than political, 
would be named. , 
Governor James, in appointing 


Mrs. Carroll, said he would leave 
open the other two places on the 
board because of a deficiency in its 
budget. Another member may be 
named around May 1, he said, and 
the third one after June 1, when the 
new fiscal year begins. Chairman’s 
salary is $4,800 and the others $4,500. 

With only one member on the 
board here a peculiar situation may 
arise ingcase of an appeal from her 
decision. Film attorneys who made 
a cursory examination of the law 
| yesterday said that while a specific 
number of members is not mentioned 
as necessary to review a picture, an 
apyeal must be heard by at least 
two members. In other words every- 
thing will go smoothly if Mrs. Carroll 
goes easy, but difficulties may arise 
on any nixes. 

Mrs. Carroll succeeds Mrs. A. 
Mitchell Palmer, widow of the war- 
time attorney-general, who resigned 
last Friday (17). Mrs. Hester Fye 
and Patrick A. Duffy refused to quit 
and were ousted by the governor. 

Industry has been generally fear- 
ful of Governor James’ appointment 
because of his apparent friendliness 
with the WCTU and Sabbath blue 
lav; advocates. He recently caused 
the state liquor stores to remove dis- 
plays from their windcws and 
clamped down on niteries. 





OklaLema Censor Bill 


Oklahoma City, March 21. 

A censorship bill has been intro- 
duced at the current state legis- 
lature which carries fines of from 
$25 to $1,600 for violations, and calls 
for a tax of $3 per 1,000 feet for in- 
spection purposes. Under provisions 
ef the bill setting up a State Board 
of Visual Inspection, there would 
also be created a Division of Visual 
Education in the State Department 
of Education, which would set up a 
state film library for loan to insti- 
tutions and schools. 

Bill calls for ‘moral, educational, 
or amusing and harmless character’ 
rules in establishing censorship, and 
creates a standard Seal of Approval 
trailer which must be attached to 
every film. It has been placed in 
committee for hearing and stands 
an even chance of being reported 
for consideration of the house, ob- 
servers believe. 


‘ADDRESS UNKNOWN’ 
TO BE INDIE-MADE 


Hollywood, March 21. 

‘Address Unknown,’ a story of 
_ Nazi Germany by Kressman Taylor, 
will be produced independently by 
Felix Young with a cast of featured 
players. 

Production starts within six weeks. 
Young is dickering for a major re- 
lease. 











Not So Sure 


Hollywood, March 21. 
‘Good Girls Go to Paris, Too, 
originally slated to start yesterday 
| (Monday), was postponed one week 
because of writing trouble. 
Director Al Hall is working with 
the scripters. 
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Fre Destovs 
Hub Theatre; 
Mer. Injured 


Boston, March 21. 

Raymond McNamara, manager of 
the Strand, suffered severe burns of 
the left hand while fighting the fire 
which destroyed the building last 
week. Damage is estimated at 
$100,000. 

McNamara, armed with hand ex- 
tinguisher, covered the orderly re- 
treat of 400 patrons, who at first re- 
fused to leave although smoke and 
flames were visible on the stage, as 
the feature had only five more min- 
utes to run. 

The 70-year-old theatre had been 
leased by Julius Jolson from Fred J. 
Hartwick. The Star theatre, sepa- 
rated from the blaze by a 10-foot 
alley, escaped damage. 


PITT’S 1-MAN CRIME 
WAVE GETS 5-19 YRS. 


Pittsburgh, March 21. 

Pittsburgh’s one-man theatre rob- 
bery wave, 25-year-old George Plies, 
was last week, in Criminal court, 
sentenced to from five to 10 years 
in the Western Penitentiary. Plies, 
who admitted he held up five film 
houses and attempted to rob another 
one while unarmed, merely making 
cashiers believe he carried a gun, 
pleaded guilty on all six counts. 

Same sentence was imposed on 
each count, but court permitted the 
terms to run concurrently in con- 
sideration of youth’s previous good 
record. It was brought out in testi- 
mony that Plies had been discharged 
only recently from a hospital where 
he underwent treatment for a 
nervous disorder. 

Plies was captured by police while 
staging a hold-up at Art Cinema, 
foreign film site here. Quick-think- 
ing cashier stepped on an alarm but- 
ton and a plainclothesman in the in- 
se lobby stepped out and nabbed 

im. 


Macfadden’s Pic Spot 
At Fair to Seat 300 


The Macfadden Publications the- 
atre at the N.Y. World’s fair, rapidly 
nearing completion, will be air-con- 
ditioned and seat over 300 persons. 
It will present, admission free, a pic- 
ture, ‘I'll Tell the World,’ which has 
already been finished and previewed 
at the Macfadden h.o. 

It dwells on the importance of ad- 
vertising. A cast of Hollywood play- 
ers appear in it, including Jed 
Prouty, Frank Albertson, the Mauch 
twins, Betty Ross Clarke, Marilyn 
Knowdon, Patricia Murray, and 
others. 

Herb Crooker, for years with 
Warner Bros., is in charge of the 
Macfadden film exploitation. 




















Di Frasso to Testify 


Supreme Court Justice Timothy A. 
Leary last week ordered a commis- 
sion appceinted in Los Angeles to 
take the depositions of Countess 
Dorothy Di Frasso. 

Testimony will be taken in con- 
nection with the $62,500 suit of Con- 
stance Bennett against Ben Hecht 
and Charles McArthur, in which 
Miss Bennett charges that she paid 
them $2,500 as a retainer to write a 
script for her, which they failed 
to do. 

She is suing for the retainer plus 
damages for loss of time. 


Fine Arts Whittles 


Hollywood, March 21. 

Franklyn Warner’s executive staff 
at Fine Arts has been whittled down 
to two members, pending deal for 
a new releasing outlet. 

Sam Berkowitz, executive man- 
ager, and Billy Leyser, publicity di- 
rector, are the only survivors on the 
payroll. 








ALBERT WITH ‘HEROES’ 
Hollywood, March 21. 

Eddie Albert’s next job at War- 
ners is a featured role in ‘Stuff of 
Heroes.’ 

Shooting starts as soon as Albert 
completes his current assignment in 
‘On Your Toes’ with Zorina. 


en ie a 


| Moore, Harry Tyler, James Flavin, Tiny Newlan, Willie Fung, Don Brodie, 








Advance Produciion Chart 





(Continued from page 22) 


Savitsky, Joseph Marievsky, Andre Marsaudon, F. Schumann-Heink, Bull | 
Anderson, Marek Windheim, Gustav Von Seyffertitz, Harry Holman. 


‘GRAND JURY SECRETS,’ produced by Sam Engel; directed by James | 
Hogan; screen play by Irving Reis and Robert Yost; based on a seed ! by | 
Irving Reis and Maxwell Shane; photographed by Harry Fischbeck. my 
John Howard, William Frawley, Gail Patrick, Jane Darwell, Porter Hall, | 
Harvey Stephens, John Hartley, Morgan Conway, Elisha Cook, Jr., Jack 
Norton, Richard Denning, Gordon Jones, Charles Jackson, Kitty Kelly, Tom 
Kennedy. 

‘GRACIE ALLEN MURDER CASE,’ produced by George Arthur; directed 
by Alfred E. Green; screen play by Nat Perrin; based on novel by S. S. 
Van Dine; photographed by Charles Lang. Cast: Gracie Allen, Warren 
William, Kent Taylor, Ellen Taylor, Ellen Drew, Jerome Cowan, Judith 
Barrett, Donald MacBride, H. B. Warner, Horace MacMahon, William 
lL emarest, Al Shaw and Sammy Lee, Lillian Yarbo, Walter Soderling, Lee 


Jack Baxley, Rube Demarest, Jim Kelso, Helen MacKellar, Edgar Dearing, 
Esther Howard. 

‘MAN ABOUT TOWN,’ produced by Arthur Hornblow; directed by 
Mark Sandrich; original screen play by Morrie Ryskind; photographed by 
Ted Tetzlaff. Cast: Jack Benny, Dorothy Lamour, Edward Arnold, Binnie 
Barnes, Phil Harris, Eddie Anderson, Monty Woolley, Leonard Mudie, Her- 
bert Evans. Clifford Severn, Cyril Thornton, Kay Linaker, Isabel Jeans, 
Betty Grable, E. E. Clive, Harriette Haddon, The Pina Troupe, Theo E. 
Roebuck, Cecil Kellaway, Norman Ainsley, Wesley Barry, Charles Irwin, 
Charles Hall, Charles Coleman, Colin Kenny, Bernice Steward, Patti Sacks, 
Matty Malneck’s ork, Merriel Abbott Dancers, Bert Roach, Leon Belasco, 
Adolph Milar, Dorothy Dayton, Alphonse Martel. 


‘INVITATION TO HAPPINESS,’ produced and directed by Wesley 
Ruggles; screen play by Claude Binyon, based on story by Mark Jerome; 
photographed by Leo Tover. Cast: Irene Dunne, Fred MacMurray, Charlie 
Ruggles, Billy Cook, William Collier, Sr.. Burr Carruth, Charles Ran- 
dolph, Allen Wood, Don Latorre, Bob Evans, Mack Gray, Billy Newell, 
Marion Martin, Heinie Conklin, Jack Roper, Franklin Parker, Jack Gargan, 
Joe Franz, Wheaton Chambers, Bob Stevenson, Jack Knoche, Eddie Hogan, 
Doodles Weaver, Lee Moore, Virginia Brissac, Myra Marsh, Oscar O’Shea, 
William Orr, Jerry Fletcher, Emerson Treacy, Bil! Knudsen, Harry Hayden, 
John Conte, Hank Hankinson, Russ Clark, Joe Cunningfiam, Guy Usher, 
Gordon Jones, Joe Cato. 

‘SOME LIKE IT HOT,’ associate producer, William C. Thomas; directed 
by George Archainbaud; screen play by Lewis R. Foster and Wilkie C. 
Mahoney; based on play by Ben Hecht and Gene Fowler; photographed by 
Karl Struss. Cast: Bob Hope, Shirley Ross, Gene Krupa, his drums and 
his orchestra, Una Merkel, Rufe Davis, Bernard Nedell, Wayne ‘Tiny’ 
Whitt, Harry Barris, Frank Sully, Clarence H. Wilson, Dudley Dickerson, 
Richard Denning, Pat West, Lillian Fitzgerald, Sam Ash, Harry Bailey, 
Bernadene Hayes, Jack Smart, Eddie Kane, Allen Fox, Jack Chapin. 


‘UNION PACIFIC,’ produced and directed by Cecil B. DeMille; asso- 
ciate producer, William H. Pine; location director, Arthur Rosson; screen 
play by Walter DeLeon, C. Gardner Sullivan and Jesse Lasky, Jr., based on 
an adaptation by Jack Cunningham of a story by Ernest Haycox; photo- 
graphed by Victor Milner and Dewey Wrigley. Cast: Barbara Stanwyck, 
Joel McCrea, Robert Preston, Akim Tamiroff, Brian Donlevy, Lynne Over- 
man, William Haade, Regis Toomey, J. M. Kerrigan, Harry Woods, Fuzzy 
Knight, Hugh McDonald, Mala, Noble Johnson, Anthony Quinn, Joseph 
Sawyer, Harold Goodwin, Sheila Darcy, May Beatty, Nora Cecil, Julia 
Faye, Ruth Warren, Evelyn Keyes, Mike Driscoll. 


Paramount Pix Now in Production 


‘THE MAGNIFICENT FRAUD,’ produced by Harlar. Thompson; directed 
by Robert Florey; screen play by Gilbert Gabriel and Walter Ferris; 
adapted from story by Charles G. Booth; photographed by William Mellor. 
Cast: Akim Tamiroff, Lloyd Nolan, Patricia Morison, Steffi Duna, Robert 
Warwick, Frank Reicher, Donald Gallaher, Mary Boland, Ernst Verebes, 
Barbara Pepper, Virginia Dabney, Edward McWade, Julius Tannen, Nestor 
Paiva, John Sheehan, Roger Gray, Ernest Cossart, Ralph Forbes, Abner 
Biberman, George Zucco, George Nardelli, George Magrill, Andre Mar- 
saudon, Count Stefenelli, Ralph Norwood. 


‘BEAU GESTE’ (1939-40 release), produced and directed by William A. 
Wellman; screen play by Robert Carson; from story by P. C. Wren; 
photographed by Theodor Sparkuhl. Cast: Gary Cooper, Ray Milland, Rob- 
ert Preston, Susan Hayward, J. Carrol Naish, Broderick Crawford, Brian 
Donlevy, Donald MacBride, James Stephenson, Charles Barton, G. P. 
Huntley, Heather Thatcher, James Burke. Albert Dekker, Arthur Ayles- 
worth, Harry Woods, Harold Huber, Stanley Andrews, Donald O’Connor, 
David Holt, Martin Spellman, Ann Gillis, Harvey Stephens, Duke Green, 
Henry Brandon, Barry Macollum, Ronnie Rondell, George Chandler, 
Thomas E. Jackson, Joe Whitehead, Jerrie Storm, Joe Colling, Harry 
Worth, Francis McDonald. 


‘GERONIMO,’ formerly titled ‘GREAT ENEMY’ (1939-40 release), his- 
torical western, General manager’s office production; directed by Paul 
Sloane; no writing credits released; photographed by Henry Sharp. Cast 
Chief Thundercloud, Preston Foster, Ralph Morgan, Andy Devine, William 
Henry, Harry Templeton, Ellen Drew, Pierre Watkin, Jack Chapin, Richard 
Den , James Glines, Frank Cordell, Cecil Kellogg, Carl Sepulveda, Tom 
Coats, Ted Wells, Lee Shumway. 

“NORTH OF SINGAPORE,’ meller; associate producer, Eugene Zukor; 
directed by Kurt Neumann; no writing credits released; pho phed by 
Karl Struss. Cast: Anna May Wong, J. Carrol Naish, Anthony Quinn, Eric 
Blore, Ernest Truex, Rudolph Foster, William Haade. 

‘MR. AND MRS. BULLDOG DRUMMOND,’ meller; associate producer, 
Stuart Walker; directed by James Hogan: screen play by Stuart Palmer 
and Garnett Weston; based on ‘Bulldog Drummond and the Oriental Mind’ 
by H. C. (Sapper) McNeile; re ed by Harry Fischbeck. Cast: John 
Howard, Heather Angel, H. B. Warner, Reginald Denny, E. E. Clive, Eliza- 
beth Patterson, Eduardo Ciannelli, Gerald Hamer, Adrienne D’Ambricourt. 


RKO-Radio 
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Pictures now in the cutting rooms or awaiting previews are: 

‘THE CASTLES,’ produced by George Haight; directed by Henry Potter: 
no writing credits released; photographed by Robert De Ganese. Cast: 
a, a mae hy wl —— Lew Fields, Edna May 

a ‘arson, r Muir, Janet Beecher, Donald M ide, 
Lamont, Frances Mercer, Etienne Girardot. a 

‘ALMOST A GENTLEMAN,’ formerly titled ‘PICARDY MAX,’ produced 
by Cliff Reid; directed by Less Goodwins; original and conenn phar hy 
ache ae | agg ee ly pean ee > «a Hunt, Cast: James Ellison, Helen 

: une Clayworth, Robert Warwick, 
Wray, Brandon Tynan, Joe Bernard. ec on rm 


‘SORORITY HOUSE,’ produced by Robert Sisk; directed by Joh . 
screen play by Dalton Trumbo from play by Mary fo oe 
photographed by Nick Musuraca. Cast: Anne Shirley, James Ellison, Helen 
Wood, Margaret Armstrong, Barbara Read, Doris Jordon, Adele Pearce, 


sume. © seneate de Flizabeth Risdon, Sherrie Overton, Chill Wills, Phyllis 


‘FIXER DUGAN,’ formerly titled ‘WHAT’S A FIXER FOR,’ roduced b 
Cliff Reid; directed by Lew Landers; screen play by Paul Yawitz and Bert 
Granet; photographed by Roy Hunt. Cast: Lee Tracy, Peggy Shannon, 
i fect nbd eee Gargan, William Edmunds, Rita 
Meee tesa Fl ge ythe i0tt, Irene Franklin, John Dilson, Murray 


RKO-Radio Pictures Now in Production 


‘LITTLE MOTHER,’ drama; produced by Buddy De Sylva; directed b: 
Garson Kanin; screen play by Norman Krasna from play by Felix Sack 
son; photographed by Robert De Grasse. Cast: Ginger Rogers, David 





| Fort; photographed by Roy Hunt. 





Niven, Charles Coburn, Frank Albertson, Baby Elwood, Elbert Copeland, 


Jr., Ernest Truex, Ned Glass, Paul Stanton, Gerald Oliver Smith, Bessie 
Thomashefsky, Leona Roberts, Denny Moore. ; 

‘THE SECOND SHOT,’ comedy are eer by Cliff a Gracies 

y ively; screen play by Michael Kanin from original by Garrett 
ee oe Roy Ha Cast: Lucille Ball, Allan Lane, Steffi 
Duna, Evelyn Brent, oor Briggs, Bernadene Hayes, Abner Biberman, 

illi awley, Earle Hodgins. 

WIGIEL non MEXICO,’ Tonnies produced by Robert Sisk; directed by 
Leslie Goodwins; screen play by Lionel Houser and Joseph Fields from 
original by Lionel Houser; photographed by Jack McKenzie. Cast: Lupe 
Velez, Donald Woods, Leon Errol, Donald MacBride, Linda Hayes, Edward 
Raquello, Elisabeth Risdon, Ward Bond. — , 

‘G-DOG,’ meller; produced by Bert Gilroy; directed by David Howard; 
screen play by Morton Grant from original by Earl Johnson and Guy K, 
Austin; photographed by Harry Wild. Cast: Tim Holt, Virginia Weidler, 
Janet Shaw, Frank M. Thomas, Robert E. Keane, Monty Montague, Don 
Brody, Ralph Harolde, Muriel Evans. 


Republi 
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Number Number Now in Be Placed Stories in 
ef Pix Com- Sheot- Cutting Before Prepara- 
Premised pleted ing Rooms Cameras tion 
WE ck cedeawen ce 59 27 1 6 25 25 


Pictures in the cutting rooms or awaiting previews: 

‘MAN OF CONQUEST,’ formerly titled ‘WAGONS WESTWARD,’ pro- 
duced by Sol C. Siegel; directed by George Nicholls, Jr.; screen play by 
Wells Root, E. E. Paramore, Jr., and Jan Fortune; original story idea by 
Harold Shumate; photegraphed by Joseph August. Cast: Richard Dix, 
Gail Patrick, Joan Fontaine, Edward Ellis, George Hayes, C. Henry Gordon, 
Max Terhune, Victor Jory, Robert Barrat, Robert Armstrong, Ralph Mor- 
gan, Janet Beecher, Jason Robards, Kane Chandler, Ferris Taylor, Charles 
Stevens. 

‘STREET O7 MISSING MEN,’ produced by Armand Schaefer; directed 
by Sidney Salkow; screen play by Leonard Lee and Frank Dolan; original 
by Eleanore Griffin and William Rankin; photographed by Ernest Miller. 
Cast: Charles Bickford, Harry Carey, Tommy Ryan, Guinn Williams, Mabel 
Todd, Nana Bryant, John Gallaudet. 

‘FRONTIER EXPRESS,’ produced and directed by Joseph Kane; no writing 
credits released; photographed by William Nobles. Cast: Roy Rogers, Mary 
Hart, Raymond Hatton, Monte Blue, Noble Johnson, William Royle, Donald 
Dillaway, Edwar.. Keane. 


‘ROUGH RIDER ROUNDUP,’ formerly titled ‘ROUGH RIDER PATROL,’ 
prvuduced and directed by Joe Kane; no writing credits released; photo- 
graphed by Jack Marta. Cast: Roy Rogers, Mary Hart, Raymond Hatton, 
Eddie Acuff, Guy Usher, Jack Rockwell, George Meeker, Dorothy Sebas- 
tian, William Pawley, George Chesboro, Glenn Strange, Jack Kirk, Hank 
Bell, Jim Corey, George Letz, George Plues, Fred Burns, Howard Hickey, 
Bud Osborne, 

‘MEXICALI ROSE,’ produced by Harry Grey; directed by George Sher- 
man; original screen play by Gerald Geraghty; photographed by William 
Noble. Cast: Gene Autry, Smiley Burnette, Noah Beery, Luana Walters, 
William Royle, Leroy Mason, Roy Barcroft, Burr Carruth, Henry Otho. 

‘HEROES OF THE DESERT,’ produced by William Berke; directed by 
George Sherman; no writing credits released; photographed by Jack Marta. 
Cast: John Wayne, Ray Corrigan, Max Terhune, Ruth Rogers, Doreen Mc- 
Kay, George Douglas, Walter Wills, Sammy McKim, Tom Tyler, Kermit 


Maynard, 
Republic Pix Now in Production 


UNTITLED AUTRY, musical western; produced by Harry Grey; directed 
by Breezy Eason; screen play by Gerald Geraghty from original by Nor- 
man Hall and Paul Franklin; photographed by Jack Marta. Cast: Gene 
Autry, Smiley Burnette, June Storey, Tully Marshall, Dorothy Granger, 
Jack Ingram, Harry Woods, Edmund Cobb, Colorado Hillbillies. 


20th Century-Fox 


Now Balance te 


Number Number Now in Be Placed Stories in 


ef Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reems Cameras tion 
WO i468 sha codawss 55 32 3 10 10 10 


Pictures in the cutting rooms or awaiting previews are: 


‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY 
LIGHT’ (for 1938-39 season), produced by Edward Kaufman; directed by 
Gregoiy Ratoff; original by Gene Markey; photographed by Karl Freund. 
Cast: Warner Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung, Doris Lloyd, Leonid Snegoff. 


‘ALEXANDER GRAHAM BELL,’ associate producer, Kenneth Macgowan; 
directed by Irving Cummings; screen play, Lamar Trotti; original story by 
Ray Harris; photographed by Leon Shamroy. Cast: Loretta Young, Don 
Ameche, Henry Fonda, Charles Coburn, Gene Lockhart, Sally Blane, Spring 
Byington, Polly Ann Young, Georgiana Young, Bobs Watson, Harry Daven- 
port, meer Patterson, Charles Trowbridge, Jonathan Hale, Lillian West, 

a Nesmith. 


‘THE HOUND OF THE BASKERVILLES,’ associate producer, Gene Mar- 


key; directed by Sidney Lanfield; screen play by Ernest Pascal; photo- 
= by Peverell Marley. Cast: Richard Greene, Basil Rathbone, Wendy 
arrie, Nigel Bruce, Lionel Atwill, John Carradine, Ralph Forbes, Beryl 


Pease” Barlow Borland, Morton Lowry, E. E. Clive, Eily Malyon, Rita 

‘ROSE OF WASHINGTON SQUARE,’ associate producer, Nunnally 
Johnson; directed by Roy Del Ruth; no writing credits released; photo- 
graphed by Karl Freund. Cast: Tyrone Power, Alice Faye, Al Jolson, 


Marie Wilson, Douglas Fowley, Hobart Cavanaugh, Moroni Olsen, E 
Clive, William Frawley. 


‘THE GORILLA,’ produced by Harry Joe Brown; directed by Allan 
Dwan; no writing credits released; photographed by Edward Cronjager. 
Cast. Ritz Brothers, Bela Lugosi, Anita Louise, Lionel Atwill, Edward Nor- 
ris, Patsy Kelly, Wally Vernon, Joseph Calleia. 

‘SUSANNAH OF THE MOUNTIES,’ produced by Kenneth Macgowan; 
directed by Walter Lang; no writing credits; photographed by Arthur 
Miller. Cast: Shirley ‘Temple, Randolph Scott, Margaret Lockwood, Mar- 
tin Goodrider, Moroni Olsen, J. Farrell MacDonald, Maurice Moscovich, 
Victor Jory, Lester Matthews, Herbert Evans, Leyland Hodgson, Jack 
Luden, Charles Irwin. 

‘CHARLIE CHAN IN RENO,’ produced by John Stone; directed by Nor- 
man Foster; no writing credits released; photographed by Virgil Miller. 
Cast: Sidney Toler, Sen Young, Phyllis Brooks, Ricardo Cortez, Kane Rich- 
mond, Slim Summerville, Pauline Moore, Robert Lowery, Kay Linaker, 
Louise Henry, Iris Wong. 

‘NEWS IS MADE AT NIGHT,’ produced by Edward Kaufman; directed 
by Alfred “Verker; original screen play by John Larkin; photographed by 
Ernest Palmer. Cast: Preston Foster, Lynn Bari, George Barbier Eddie 
Collins, Russell Gleason, Paul Harvey, Minor Watson, Charles Halton. 

‘POLICE SCHOOL,’ produced by John Stone; directed by James Tinling; 
no writing credits released; photographed by Lucien Andriot. Cast: Jane 
Withers, Arleen Whelan, Richard Bond, Douglas Fowley, Robert Shaw, 
Robert Kellard, George Ernest, Minor Watson, Ted Pierson, Warren Hymer. 

‘JONES FAMILY IN HOLLYWOOD,’ associate producer, John Stone; 
directed by Mal St. Clair; no writing credits released; photographed by 
Edward Snyder. Cast: Jed Prouty, George Ernest, June Carlson, Spring 
Byington, Florence Roberts, Kenneth Howell, June Gale, Billy Mahan, 
Marvin Stephens, Matt McHugh, William Tracey. 


‘in 20th-Fox Pix Now in Production 
“THE RETURN OF THE CISCO KID,’ produced by Kenneth Macgowan: 
directed by Herbert I. Leeds; no writing credits released; shitastashed by 


Charles Clarke. Cast: Warner Baxter, Lynn Bari, He Hull, Cesar 
Romero, Kane Richmond, C. Henry Gordon, Harold Huber.» er 


‘STANLEY AND LIVINGSTONE,’ produced by Kenneth Macgowan; 
directed by Henry King; no writing credits released; photographed by 
George Barnes. Cast: Spencer Tracy, Richard Greene, Nancy Kelly, 


Walter Brennan, Charles Coburn, Hen i i ic 
Soucy ‘Yeavers' these Gaia , ry Hull, Sir Cedric Hardwicke, 


‘YOUNG MR. LINCOLN,’ historical drama; produced by Kenneth Mac- 
gowan; directed by John Ford; no writing credits released; photographed 
by Arthur Miller. Cast: Henry Fonda, Marjorie Weaver, Arleen Whelan, 
Richard Cromwell, Eddie Collins, Pauline Moore, Eddie Quillan, Dorris 


Bowden, Alice Brady, Fred Kohler, Jr., F F 
Charters, Milburn Stone. r., Francis Ford, Ward Bond, Spencer 
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re United Artists 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 

















Samuel Goldwyn... a 1 1 1 1 1 
Selznick ....-- ooes 2 2 0 0 Py e 
Walter Wanger....- 8 2 0 ‘ ‘ 3 
Chaplin ereeee eevee 1 0 0 0 1 1 
Roach eoeeeevee eee 8 3 0 1 4 4 
London Films...... 5 3 0 0 2 2 
Edward Small..... 5 2 1 0 2 2 

ere eT 33 13 2 2 16 16 


Pictures in the cutting room or awaiting previews are: 


‘WUTHERING HEIGHTS,’ produced by Samuel Goldwyn; directed by 
William Wyler; from novel by Emily Bronte; photographed by Greg 
Toland. Cast: Merle Oberon, Laurence Olivier, Hugh Williams, Flora 
Robson, Geraldine Fitzgerald, Leo G. Carroll, David Niven, Donald Crisp, 
Cecil Humphries, Romaine Callender. 


‘CAPTAIN FURY,’ produced and directed by Hal Roach; original screen 
play by Jack Jevne, Grover Jones, and William de Mille; photographed by 
Norbert Brodine. Cast: Brian Ahearne, Victor McLaglen, June Lang, Paul 
Lukas, George Zucco, John Carradine, John Warburton, Claud Allister, 
Will Stanton, Gibbons Gowland, Charles Middleton, Virginia Field, Luns- 
den Hare, Margaret Roach, Eddie Brian, Nichols Sussanin, Leonard Willey. 

UA Pix Now in Production 


‘THE MAN IN THE IRON MASK,’ produced by Edward Small; directed 
by James Whale; screen play by George Bruce; based on the novel by 
Alexander Dumas; photographed »y Robert Planck. Cast: Louis Hayward, 
Joan Bennett, Warren William, Joseph Schildkraut, Alan Hale, Miles 
Mander, Bert Roach, Marian Martin, William Royle, Montagu Love. 

(UNTITLED JASCHA HEIFETZ feature) drama with music; produced 
by Samuel Goldwyn; directed by Archie Mayo; no writing credits released; 

hotographed by Gregg Toland. Cast: Jascha Heifetz, Joel McCrea, Walter 
a onaae. Margot Stevenson, 


Universal 





Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 


Features ......+. 40 27 2 4 7 7 
Westerns .....00.. 12 12 e 0 6 é 
Serials ...cscccece + 4 1 0 0 0 

NON 6 ic cease the ° 56 43 3 a 1 7 


Pictures in the cutting rooms or awaiting previews: 


‘MYSTERY OF THE WHITE ROOM,’ formerly titled ‘MURDER IN 
SURGERY,’ Crime Club production; produced by Irving Starr; directed by 
Otis Garrett; uriginal story by James G. Edwards, M. D.; screen play by 
Alex Gottlieb; photographed by John Boyle. Cast: Bruce Cabot, Helen 
Mack, Joan Woodbury, Mable Todd, Constance Worth, Tom Dugan, Rowland 
Drew, Addison Richards, Tommy Jackson. 


‘EAST SIDE OF HEAVEN,’ no producer credit; directed by David Butler; 
screen piay by William Conselman; original by David Butler and Herb 
Polesie; photographed by George Robinson. Cast: Bing Crosby, Joan Blon- 
dell, Mischa Auer, Jerome Cowan, Jane Goude, Sandy Henville, Herb 
Ashley, Joe King, Lelah Tyler. 


‘THE FAMILY NEXT DOOR,’ produced by Max Golden; directed by 
Joseph Stanley; original screen play by Mortimer Offner; photographed by 
Milton Krasner. Cast: Hugh Hubert, Ruth Donnelly, Joy Hodges, Eddie 
Quillan, Juanita Quigley, Bennie Bartlett, Tom Beck. 


‘BIG TOWN CZAR,’ produced by Ken Goldsmith; directed by Arthur 
Lubin; screen play by Edmund L. Hartmann; original by Ed Sullivan; 
ey ge by Elwood Brendell. Cast: Barton MacLane, Tom Brown, 

ve Arden, Ed Sullivan, Frank Jenks, Clyde Dilson, Oscar Polk. 


Universal Pix Now in Production 


‘OREGON TRAIL’ (1939-40 release), western serial; produced by Henry 
MacRae; directed by Ford Beebe and Saul Goodkind; original screen play 
by George Plympton, Basil Dickey, Edmund Kelso and W. W. Watson; 

hotographed by Jerry Ash. Cast: Johnny Mack Brown, Louise Stanley, 

uzzy Knight, Ed LeSaint, Bill Cody, Jr., Colin Kenny, Jim Toney, Jack C. 
ees Charles Stevens, Charles Murphy, Roy Barcroft, James Blaine, 

harles King, Forrest Taylor. 


‘FOR LOVE OR MONEY,’ comedy; produced by Max Golden; directed 
by Al Rogell; screen play by Charles Grayson from original by Julian 
Blaustein, Daniel Taradash and Bernard Feins; photographed by Stanley 
Cortez. Cast: June Lang, Robert Kent, Edward Brophy, Richard Lane, 
Addison Richards, Tony Merrill, Horace MacMahon, Etienne Girardot, 
Charles Regan, Dora Clement. - 


‘THE SUN NEVER SETS,’ romantic drama; produced and directed by 
Rowland V. Lee; original story by Jerry Horwin and Arthur Fitz-Richard; 
screen play by W. P. Lipscomb; photographed by George Robinson. Cast: 
Douglas Fair anks, Jr., Basil Rathbone, Barbara O’Neil, Virginia Field, 
Mary Forbes, Arthur Mulliner, John Burton. 


Warners 


Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras ___ tion 
ROTTEN Tere 52 27 7 13 5 5 


Pictures in the cutting rooms or awaiting previews are: 


‘TORCHY RUNS FOR MAYOR,’ produced by Bryan Foy; directed by 
Ray McCarey; original screen play by Earl Snell; phetographed by Warren 
Lynch. Cast: Glenda Farrell, Barton MacLane, Tom Kennedy, Joe Cun- 
ningham, Frank Shannon, George Guhl, John Miljan, Joseph Downing, 
Charles Richman, Irving Bacon. 

‘CODE OF THE SECRET SERVICE,’ formerly titled ‘SMASHING THE 
MONEY RING,’ produced by Bryan Foy; directed by Noel Smith; screen 

lay by Lee Katz and Dean Franklin; photographed by Ted McCord. Cast: 

Onald Reagan, Rosella Towne, Eddie Foy, Jr., Moroni Olsen, John Gal- 
laudet, John Litel, June Gittelson, Steffi Duna. 


‘DODGE CITY’ (in Technicolor), produced by Robert Lord; directed by 
Michael Curtiz; ortginal screen play by Robert Buckner; photographed by 
Sol Polito; Technicolor photography by Ray Rennahan. Cast: Errol Flynn, 
Olivia de Havilland, Ann Sheridan, Bruce Cabot, Frank McHugh, Alan 
Hale, Victor Jory, Henry Travers, John Litel, Henry O’Neill, Gwinn Wil- 
liams, Gloria Holden, uglas Fowley, William Lundigan, Bob Watson, 
Paul Guilfoyle, Elizabeth Risdon, Charles Halton, Cora Witherspoon, Olin 
Howland, Russell Sim son, Thurston Hall, Robert Homans, Spencer Char- 
Tag Carr, Cliff Clark, Joseph Crehan, Bud Osborne, Chester Clute, 

onte Blue. 


‘SWEEPSTAKES WINNER,’ produced by Milton Shubert for the Bryan 
Foy unit; directed by William McGann; mo writing credits released; photo- 
graphed by Arthur htmeon. Cast: Marie Wilson, Johnny Davis, Allen Jen- 
kins, Jerry Colonna, Frankie Burke, Charles Foy, Maxie Rosenbloom. ; 

ON TRIAL,’ produced by Milton Shubert for the Bryan Foy unit; di- 
rected by Terry Morse, no writing credits released; photographed by Lou 
O'Connell. Cast: Margaret Lindsay, John Litel, Janet Chapman, Edward 
Norris, James Stephenson, Larry Williams, Henry O'Neill, Gordon Hart, 
Charles Trowbridge. 

‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ produced by Sam 
Bischoff: directed by Ray Enright: screen play by Jerry Wald and Richard 
Macauley; photographed by Arthur Todd. Cast: Dick Powell, Gale Page, 
Ann Sheridan, ZaSu Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, 
Halliwell Hobbes, Granville Bates, Ronald Reagan, Helen Broderick. 

HELL’S KITCHEN,’ produced by Mark Hellinger for the Bryan Foy 
unit: directed by E. A. Dupont: no writing credits released; photographed 
by Charles Rosher. Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, 
Ronald Reazan, Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Lozere. 
’ "WATER FRONT,’ produced by Bryan Foy: directed by T Morse; no 
Vriting credits released: photographed by James Van Trees. 


PICTURES 
Making It Public 
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Philly Exhibs Meet to Stave Off 
Wilmington, Del., March 21. 
Indications of the increasing ¢ ? ° 

tendency of exhibs to carry reat 0 Ig er- et 

their battles with what they 

term the ‘producer-monopolies’ + ——- 

to the public was seen here last 

week in a talk given by Charles SPOT ‘CASTLES’ INTO Philadelphia, March 21. 

Horn, Jr., operator of the Audi- Bos “ oa —, - exhibs was held 

torium, Lewes, and the Blue z 2 RS at the Broadwood hotel today (Tues- 

Hen, Rehobeth Beach, before the 250 DAY N DATE day) to discuss a threat that the 

Zwaanendael Club. Warner circuit may go into duals and 

Horn discussed contract pecu- Going into the Music Hall, New to take steps to keep Philly in the 
liarities with the entirely non- York, April 30 on pre-release, RKO | Sinsle-feature category. Those pres- 
trade group. He explained the has set he Castles’ taned ah life | ent were asked to sign pledges that 
block booking system and said | of the dancers. into 250 éuy and-dete | they will not twin A or B product. 
he had to contract a year in ad- | grst runs for Easter week | Although WB has said nothing, nor 
vance for a budget of pictures, | The national release date for | Made any outward move to indicate 
many of which he won't get | ‘Castles’ is April 28 jit is even considering double-fea- 
anyhow. He declared there : bas |tures, a mysterious undercurrent of 
often aren’t enough prints to go D U hit h beg has been growing here during 
around and exhibs have to bat- | the past two weeks that WB will 
tle to get preference. | err n C es From | jump into twins if forced to do so by 

/competing indies. It is te forestall 
U HURRIES PRODUCT Mono, Seeks New Outlet &: indies from pushing the circuit 
; = |over the brink that the mass meeting 
: | Hollywood, March 21. | “7 vag ik ih a id 
9 IN WORK, 4 SKEDDED | crescent pictures, headed by F.'B. |, It is Known that Recher gras 
a | Derr, is dropping its releasing hook- | egg ae Bi page rao < ge 
-- . is Ms ls s are using duals, J 
Hollywood, March 21 bee with Monogram _ completion of | been harassing Ted Schlanger, WB 

: ’ . two remaining pictures due on the 

With five pictures in work, Uni- | 1938-39 eontract. Films are ‘Prison | 2¢@° ™#@™28& to allow them to fight 
versal rolls four more within two) Born’ and “The Girl ron Rio.’ ‘ be | ore with fire Indies fear that the 
weeks, beginning with ‘Metropoli- | Snished wiles @ sani , doubles will quickly work upward 
tan Police,’ a Crime Clubber, tomor-|  _ ; from the subsequent-run spots to 
row (Wednesday). Derr, who has released through more important houses and the ter- 

‘Hawaiian Nights’ and ‘They | Mono for two years, is seeking an- | ritory will be overrun with twins, 
Asked for It’ start March 30 and | other outlet for four features to be} once Warners start. In such a case 
‘Modern Cinderella’ goes April 3. | Sed on the ‘Secret Service Smith’ | they know they would be licked at 

— written by Major R. T. M. | their own game as the result of the 

e ° | Scott. WB buying power. 

First School Film - There is no objection here to dual- 

, ‘ ing of product below the A and B 
Catalog Now Ready! RKO Reties Comics | classification. That is accepted as 
Hollywood, March 21. | justifiable. 

ed aii eer i ; Edgar Kennedy and Ray Whitley a a ream REI. if 

nitial catalog o e Association Of | signed for six more shorts for the 
School Film Libraries, which is ex-| 1939-40 program at RKO. REP PAYS $450 060 
pected to be the central distributor Charles Roberts was re-pacted as ; 7 
for educational subjects, is due out} writer-director for the series. S 0 
this week. It goes only to members FOR ENNETT STUDI 
and contains the listings of some 100 eentaailied 
subjects. r SEITZ’S ‘ENEMIES’ 

Fanning Hearon, director of Film Hollywood, March 21. ee Frmcore, ps rata ams = 
Libraries, which headquarters in Ra-| George Seitz gets the directing the mee 1 hin © ree ho for 
dio City, now is visiting members| chore on ‘6,000 Enemies,’ Lucien | 1)¢ out sour years, Prine cored on 
of the association and calling on| Hubbard’s first production since his - oe oe aeons — agreed ca 

: 5 Serta by Herbert J. Yates, chairman of 
prospective members from New| return to the Metro lot. ; 

York to the Coast Walter Pidgeon and Rita Johnson | ¢ Republic board, and Carl Bush, 
, share ‘top spots president of the Guaranty Liquidat- 
re : : ing Corp., is around $450,000. 

New ‘Invisible Man’ _ Studio was built by Mack Sennett 

Hollywood, March 21. John Cooke Bankrupt in 1928, taken over by the liquidat- 

Sequel to ‘The Invisible Man,’ Los Angeles, March 21. e- CONe 1935 and leased to 
made in 1933, is slated for early} John Alden Cooke, agent, filed a Monogram until the formation of the 
production at Universal under the} bankruptcy petition in U. S. court | Present Republic outfit. Yates and 
title, ‘The Invisible Man Returns.’ | here. his IE st Plan an_ extensive 

Kurt Siodmak is developing the| Liabilities are listed at $1,131 and building campaign as soon as the 
story. assets $100, claimed exempt. details of the transfer are complete. 
Morgan, Gloria Dickson, Marie Wilson, Sheila Bromley, Ward Bond, Arthur . 

Gardner, George Lloyd, Aldrich Bowker. 206 Suit Vs. Theatres 

‘NANCY DREW, TROUBLE SHOOTER,’ produced by Bryan Foy; ‘ 
directed by William Clemens; from original by Caroline Keene; photo- Based on Parking Lot 
graphed by Lou O’Connell, Cast: Bonita Granville, Frankie Thomas, John ‘ 

Litel, Charlotte Wynters, Aldrich Bowker, Edgar Edwards, Erville Al- 

derson. Omaha, March 21. 

‘THE KID FROM KOKOMO,’ formerly titled ‘BROADWAY CAVALIER,’| = Suit for $20,200 damages was filed 
— by Sam Bischoff; directed by Lew Seiler; screen play by Michael Saturday (18) against the R. D 

essier from original by Dalton Trumbo. Cast: Pat O’Brien, Joan Blon- |Goldberg Theat Ce at . 
dell, Wayne Morris, Jane Wyman, Maxie Rosenbloom, Max Robson, Stanley | rs alres Vorp., operators 
Fields, ane Conway, Sidney Toler, Ed Brophy, Olin Howland, Jac +e fark — = = Biting 
Roper, Clem Bevans. | district court by Mrs. Rose I. Robin- 

‘I AM NOT AFRAID,’ formerly titled ‘HERO FOR A DAY,’ produced | son. 
by _— pe ge ~ the ee  oeeine DF or ba a Suit alleges the theatres are op- 
no writing credits released; photograp! y Arthur Todd, Cast: arles | eratin ki ; 

Grapewin, Jane Bryan, Henry O'Neill, Elisabeth Risdon, Dickie Jones, ee OP gv sings Sore Baer a oe 

John Russell, Fred Lozere, James McCallion. lears disturb h A: It of 

‘THE ROARING CROWD,’ formerly titled ‘THE ROARING ROAD,’ pro- C2™S @sturb her, “As a result o 
duced by Max Siegel; directed by Lloyd Bacon; no writing credits re- the alleged ‘nuisance,’ she claims her 
leased; photographed by Sid Hickox. Cast: Pat O’Brien, John Payne, Gail | health was impaired to such an ex- 
Fase. F noe Sheridan, Frank McHugh, Ronald Reagan, Granville Bates, | tent that she lost her job and that 

egis Toomey. /parking lot, without permit from 

‘JUAREZ,’ produced by Henry Blanke: directed by William Dieterle; | the ae fathers men dunveaneel 
screen play by John Houston, Aeneas McKenzie, Wolfgang Reinant_and | value of her home by $2,000 
Aben Finkel: from story by Mrs. Perdila Harding; photographed by Tony . 
Gaudie. Cast: Paul Muni. Bette Davis, Brian Ahern, Claude Rains, John 
Garfield, Donald Crisp, Gilbert Roland, Joseph Calleia, Montagu Love, 

Harry Davenport, Henry O'Neill. Gale Sondergaard, William Wilkinson, Skouras Puts Blame On 

Pedro De Cordoba, John Miljan. Hugh Sothern, Robert Warwick, Georgia a bye a . 

Caine. Distrib in ‘Nation’ Suit 

Warner Pix Now in Production Skouras Theatres Corp., defend- 
ee Tee OF A NAZI SPY,’ ane get pac a gets ants in the suit brought by the 
by Anatole Litvak; no writing credits released; photograp y S$ olito. | Epoch Producing Corp., and Thomas 

Cast: Edward G. Robinson, Francis Lederer, Paul Lukas, Dorothy Tree, = Aled a am adr in federal 

Joe Sawyer, George Sanders, James Stephenson, Lya Lys, Grace Stafford. court . New York. Thursday (16) 

‘GANTRY, THE GREAT,’ produced by Bryan Foy; directed by William : st M L M , € the T 
McGann; no writing credits released; photographed by Ted McCord. Cast | 284!ns - in mayer, OF tHe 560 
Edith Fellows, Jimmy McCallion, Granville Bates, DeWolf Hopper, Frankie tag a Coen, eee - orhe 
Burke, Fred Lozcre. on Mayer’s okay that it booke e 

‘EACH DAWN I DIE,’ produced by David Lewis; directed by William | Birth of a Nation’ in the Thalia the- 
Keighley; original by Jerome Odium; photographed by Arthur Edeson.|atre. Skouras asks that Mayer be 
Cast: James Cagney, George Raft. Jane Bryan, George Bancroft. Willard liable for any damages awarded 
Robertson, Maxie Rosenbloom, Victor Jory, John Wray, Stanley Ridges, | fpoch and Dixon. 

Louis Jean Heydt, Ed Pawley, Joseph Downing, Alan Baxter, Aldrich Bow-| ‘The suit charges the unauthorized 

ker, Fred Luzere, Charles Trowbridge. | exhibition of ‘Nation’ in April. 19 

‘FAMILY REUNION,’ formerly titled ‘AMERICAN FAMILY,’ produced |) ~A — ro 938, 
by Henry Blanke; directed by Michael Curtiz; no writing credits released: |49@ Seexs an accounting. Besides 
photographed by James Wong Howe. Cast: John Garfield, Priscilla Lane, Skouras, other defendants include 
Gale Page, Jeffrey Lynn, Fay Bainter, Claude Rains, May Robson, Lola the Stone Film Library, Inc., Marion 
Lane, Rosemary Lane, Dick Foran, Frank McHugh. ; | T. Stone, Treo Film Exchange, Es- 

‘BATTLE OF CITY HALL,’ comedy drama; produced by Max Siegel: | quire Amuse. Corp., Max A. Cohen, 
directed by Ray Enright: no writing credits released; photographed by| Major Film Exchange, Inc., and 
Arthur Todd. Cast: ‘Dead End’ Kids. Ronald Reagan, Ann Sheridan. Bonita | navid M. Sohmer 
Granville, Frankie Thomas, Berton Churchill. Eduardo Ciannelli, Franklin | ; ; 

Pangborn, Bernard a Egon —— Henry O’Neill, Minor Watson, | " 

Jackie Searle. Marjorie Main, Sara Padden. i ew 

‘THE OLD MAID,’ drama; produced by Henry Blanke; directed by Ed- Cinecolor s N Home 
mund Goulding; screen play by Casey Robinson from play by Zoe Akins: HoWywood, March 21. 
photegravhed by Tony Gaudio. Cast: Bette Davis, Miriam Hopkins, Hum- Cinecolor opened its new $250,000 
phrey Bogart, Jane Bryan, Cissy Loftus, Donald Crisp, Jerome Cowan,! plant in Burbank. 

Frank Darien. 2 we 

‘ENE™tY AGENT,’ meller: produced by Bryan Foy; ascociate producer. (Po sagpten gi pocisies Brey 
Mark Hellinger; no writing credits released; directed by Terry Morse. | 759 p00 foot of als PP 
photographed by Sid Hickox. Cast: Boris Karloff, Margaret Lindsay, ‘*\" eet of film per month. The 
Holmes Herbert. Maris Wrixon, Bruce Lester, Leonard Mudie, Clarence | pa plant’s capacity was 150, 
Derwent. ' “fo eet. vee ; oN 
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DEL. SUP. COURT 
FINDS BANKO 
ILLEGAL 


Wilmington, Del., March 21. 

A suit brought against a Delaware 
theatre by the Denver promoters of 
Bank Night to recover fees, resulted 
in the outlawing of games in the- 
atres here last Friday (17). Unani- 
mous decision of the Supreme Court 
held banko illegal and it was scath- 
ingly denounced in a decision by 
Chief Justice Daniel J. Layton. Ef- 
fect is expected to be widespread, 
with virtually all houses throughout 
the state using games dropping 
them. 

Decision was the result of a suit 
brought by Affiliated Enterprises, 
Inc. a Colorado corporation, against 
Roland A. Waller, operating the 
New Waller theatre in Laurel, Del. 
It was to recover damages for an 
asserted breach of license agreement 
whereby Affiliated, in consideration 
of a weekly payment of $5, agreed 
to ‘allow the defendant to make use 
of an advertising plan designed to 
promote public interest in motion 
pictures and known as bank night.’ 

Justice Layton, in his opinion, de- 
clared bank night a lottery whereby 
‘the theatre prospers and greed, 
envy and other evils inherent in lot- 
teries are encouraged.’ He said it 
was a ‘cold-blooded device disguised 
by a thin coating of respectability,’ 
and ‘that the promoters of the 
scheme know of its inherent evils is 
shown by the fact that. by their own 
rules, persons under 18 years of age 
are not allowed to participate in the 
drawing.’ 


Grand Jury Crimps 
e > 
N. Y. License Dent.’s 
Drive Agamst Binge 

The Jewel theatre, New York, lot- 
tery case fizzled out last week when 
a Grand Jury failed te return an 
indictment against the theatre for 
conducting bingo. 

Harry G. Kosch, attorney for the 
Belle Theatres Circuit, operators of 
the theatre, had the case transferred 
from Special to General Sessions a 
couple of weeks ago. There would 
have been a trial by jury if an in- 
dictment had been brought. 

Commissioner Paul Moss, how- 
ever, indicated Monday (20) that 
the License Department was not 
giving up the fight against bingo and 
was laying new plans for attack. 


GOV'T ANTES UP 
INFO IN CHICAGO SUIT 


Chicago, March 21, 

The Government has complied 
with the court order to supply a 
bill of particulars in its case against 
Balaban & Katz and seven major 
distributors on alleged contempt of 
a consent decree entered against 
these companies in 1932. 

It is understood, however, that the 
defendants are not completely satis- 
fied that the Government's bill of 
particulars fully meets the require- 
ments set by the court. Plaintiffs 


have until April 3 to make an an- 
swer. 


Brent, Ley, Power Top 
20th-Fox ‘Rams Came’ 


Hollywood, March 21. 
20th-Fox borrowed George Brent 
from Warners to co-star with Myrna 
Loy in ‘The Rains Came.’ Tyrone 
Power plays the role of a native 
doctor. 

Film is one of studio’s top pro- 
ductions for 1939-40, with costly 
earthquake and flood scenes. Clar- 
ence Brown directs. 


TITLE CHANGES 


P Hollywood, March 21, 
‘ Our Leading Citizen’ is latest tag 
or ‘Us Americans’ at Paramount. 
20th-Fox changed ‘When Winter 
omes from ‘Cupid Goes to Press’ 
to. Second Fiddle.’ 
p.20Y Friend’ is release handle on 
Police School’ at 20th-Fox. 
Warners switched from ‘Hero for 
a Day’ to ‘I Am Not Afraid.’ 
h Night in Manhattan,’ nee ‘Pent- 
louse,” at Metro finally goes as ‘So- 
Clety Lawyer.’ 


























PICTURES 





VARIETY 27 








all the American distributing companies for the current quarterly period. Date of 
reviews as given in VARIETY and the running time of prints are included.) 


| COPYRIGHT, 1939, BY VARIETY, INC. ALL BIGHTS RESERVED 
| Rev. in Var.—Reviewed in Variety 
| 


R. T. Min.—Running Time in Minutes | 


FILM BOOKING CHART 


(For information of theatre and film exchange bookers, Variety presents a complete chart of feature releases of 
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WOMEN IN THE WIND 


























Rev. | R. 
OF in TITLE Co. TYPE TALENT T. 
| BELEASE Var. Min. 
| 1/13/39 3/8 THE THUNDERING WEST Cel Western C. Starrett-I. Meredith 56 
3/1 BUEN ’EM UP O’CONNOR M-G Com-Rom D. O’Keefe-C. Parker 67 
1/4 ZAZA Par Rom-Com Cc. Celbert-H. Marshall 83 
1/25 MYSTERIOUS MISS X Rep Mystery M. Whalen-M. Hart 62 
1/11 THE GREAT MAN VOTES RKO Comedy J. Barrymere-P. Holden 70® 
12/28 CHAN IN HONOLULU 20th Mystery S. Toler-P. Brooks 65 
1/4 TOPPER TAKES A TRIP UA Comedy C. Bennett-R. Young-B. Burke 80 
1/18 SON OF FRANKENSTEIN U Melodrama B. Karlef-B. Lugesi 94 
1/25 MADE ME A CRIMINAL WwB Drama J. Garfield-C. Rains 92 
1 /20 /39 2/2 FEONTIERS OF °49 Coal Western B. Eltiett-L. De Alcaniz 54 
2/22 CONVICT’S CODE Mene elodrama R. Kent-A. Nagel-M. Eburne 63 
2/15 AMBUSH Par Rom-Dr G. Swartheut-L. Nelan 61 
ARIZONA LEGION RKO Western G. O’Brien-L. Johnsen 58 
12/14 SMELING ALONG 20th Mus-Com G. Fields-M. Maguire 8s 
1/25 MOTO’S LAST WARNING 26th Mystery P. Lerre-R. Cortez 71 
1/25 GAMBLING SHIP U Drama R. Wiicox-H. Mack 62 
2/22 OFF THE RECORD wB Comedy P. O’Brien-J. Biondell 70 
1 /27/39 1/25 | LONE WOLPF’S SPY HUNT Cel Melodrama W. William-E. Lupine 69 
1/25 FOUR GIRLS IN WHITE M-G Rom-Dr A. Marshall-F. Rice 72 
1/25 IDIOT’S DELIGHT M-G Com-Dr Shearer-Gable 100 
2/15 DRIFTING WESTWARD Mene Western Jack 47 
12/21 PARIS HONEYMOON Par Rom-Cem B. Cresby-F. Gaal 8&3 
2/1 PRIDE OF THE NAVY Rep Rom-Dr J. Dunn-R. Hudsen 65 
1/11 JESSE JAMES 20th Drama T. Pewer-N. Kelly-Fonda 165 
1/11 KING OF UNDERWORLD ws Drama H. Begart-K. Francis 68 
1/25 MADE ME A CRIMINAL WB | Melodrama J. Garfield-Dead End Kids 92 
2/3/39 2/1 HONOLULU M-G | Com-Rom E. Powell-R. Young 85 
3/15 SUNDOWN ON PRAIRIE Mone Western T. Ritter-D. Fay-C. King 53 
2/8 ST. LOUIS BLUES Par Mus-Rom L. Nelan-D. Lameur 85 
2/8 FISHERMAN’S WHARF RKO Com-Dr B. Breen-L. Carrilie 71 
11/9 THE ARIZONA WiLDCAT 20th Comedy J. Withers-L. Carrille 69 
PiRATES OF THE SKIES U Action K. Taylor-R. Hudson 
12/28 TORCHY IN CHINATOWN WwB Melodrama G. Farrell-B. MacLane 58 
2/10/39 TEXAS STAMPEDE Col Western C. Starrett-l. Meredith 57 
3/8 NORTH OF SHANGHAI Col Drama B. Furness-J. Craig 59 
2/15 HUCKLEBERRY FINN M-G | Com-Rom M. Rooney-W. Connelly 88 
3/22 NAVY SECEETS Mone Drama G. Withers-F. Wray-D. Robinsen 62 
1/25 PERSONS IN HIDING Par Melodrama L. Overman-J. C. Naish bo 
1/18 BOY SLAVES RKO Drama A. Shirley-A. Daniel 710 
2/15 WOMAN DOCTOR Rep Drama F. Ineseort-H. Wilcoxon 65 
3/22 HOME ON THE PRAIRIE Rep Western G. Astry-S. Burnette 58 
2/1 TAIL SPIN 20th Drama A. Faye-C. Benactt-C. Farrell 83 
2/i MADE FOR EACH OTHER UA Rom-Com €. Lembard-F. Stewart 90 
1/18 WINGS OF THE NAVY WwB Drama G. Brent-O. de Haviland 88 
2/17/39 2/15 FAST AND LOOSE M-G Com-Dr R. ltentgomery-B. Russell 78 
LITTLE PAL Mono Drama M. Reeney-R. Bellamy 66 
BOY TROUBLE Par Comedy C. Ruggles-M. Beland 70 
1/25 GUNGA DIN REO Drama C. Grant-D. Fairbanks, Jr. 126 
2/8 THE THREE MUSKETEERS 20th Mus-Com |—B. Ameche-Ritz Bres.-B. Barnes 71 
2/15 KING OF THE TURF UA Rom-Dr A. Menjea-D. Costelle 88 
2/22 | CAN’E CHEAT HONEST MAN | _U Comedy W. C. Fields-Edgar Bergen 79 
3/1 | NANCY DREW, REPORTER | WB | Melodrama B. Granville-J. Litel 67 
2/24/39 2/22 LET US LIVE Col Rom-Dr H. Fonda-M. O’Sullivan 69 
2/22 LET «REEDOM RING M-G Mus-Dr Nelson Eddy-V. Bruce 87 
STAR BEPORTER Mone Drama W. Hull-M. Hunt 62 
2/15 ONE THIRD OF NATION Par Drama S. Sidney-L. Erickson 90 
SUNSET TRAIL Par Western W. Boyd-C. Synters 
2/22 FORGED PASSPORT Rep | Melodrama P. Kelty-J. Lang 64 
9/15 BEAUTY FOR ASKING RKO Rom-Com L. Ball-A. Lane 64 
2/8 PARDON OUR NERVE 2eth Com-Mel. L. Bari-J. Gale-G. Williams 67 
SOCIETY SMUGGLERS U Drama P. Foster-I. Hervey 70 
2/8 | YES, DARLING DAUGHTER | WB | Comedy P. Lane-J. Lynn 85 
3/3/39 ROMANCE OF REDWOODS Col Drama C. Biekford-J. Parker 
9/7 PYGMALION M-G Comedy L. Howard-W. Hiller 96 
MYSTERY OF MR. WONG Mone Mystery B. Karloff-D. Tree 69 
2/8 CAFE SOCIETY Par Rom-Dr M. Carroll-F. MacMurray KA 
3/8 I WAS A CONVICT Rep | Melodrama B. MeLane-B. Roberts 62 
341 TWELVE CROWDED HOURS | RKO | Melodrama R. Dix-L. Ball-J. Aldridge 63 
2/15 | WIFE, HUSBAND, FRIEND 20th Rom-Dr L. Yeung-W. Baxter 19 
2/8 STAGECOACH UA Rom-Dr C. Trever-J. Wayne 95 
RISKY BUSINESS U Melodrama G. Murphy-D. Kent 66 
3/8 SECRET SERVICE AIR WB | Melodrama R. Regan-J. Litel 61 
3/10/39 3/8 BLONDIE MEETS BOSS Col Comedy P. Singleton-A. Lake 15 
3/8 ICE FOLLIES OF 1939 M-G Rom-Dr J. Crawford-J. Stewart 81 
MYSTERY PLANE Mone Action J. Trent-P. A. Young 60 
9/30, THE BEACHCOMBER Par Drama C. Laughton-E. Lanchester 86 
ROUGH RIDERS ROUND-UP | Rep Action R. Rogers-M. Hart-R. Hatton 
3/1 SAINT STRIKES BACK RKO Drama G. Sanders-N. Hamilton 64 
INSIDE STORY 20th Drama M. Whalen-J. Rogers 
10/5/38} PRISON WITHOUT BARS UA Melodrama | « C. Luchaire-E. Best 68 
3/1 SPIRIT OF CULVER U Rom-Dr J. Cooper-F. Bartholomew 89 
3/15 THE OKLAHOMA KID WB | Melodrama J. Cagney-R. Lane 80 
3 /17 /39 3/22 LONE STAR PIONEER Col Western Bill Elliott 56 
3/22 SERGEANT MADDEN M-G Drama W. Beery-A. Curtis-T. Brown 78 
3/22 KING OF CHINATOWN Par | Melodrama A. M. Wong-A. Tamiroff 56 
2/22 LITTLE PRINCESS 20th Drama S. Temple-A. Devine 93 
MYSTERY WHITE ROOM U Mystery B. Cabot-H. Mack 
ADV. OF JANE ARDEN WB | Melodrama R. Towne-W. Gargan 58 
3/24/39 3/1 WHISPERING ENEMIES Col Drama J. Holt-D. Costello 62 
WITHIN THE LAW M-G | Melodrama R. Hussel-J. King-P. Kelly 65 
TRIGGER SMITH Mono Western Jack Randall 
3/15 MIDNIGHT Par Comedy C. Colbert-D. Ameche 92 
3/8 MY WIFE’S RELATIVES Rep Comedy ' J. L. and R. Gleason 63 
3/8 THE FLYING IRISHMAN RKO Rom-Dr. D. Corrigan-A. Appleby 73 
TROUBLE IN SUNDOWN RKO Western G. O’Brien-I. Keith 
11/30 EVERYBODY'S BABY 20th Comedy J. Prouty-R. Gleason 61 
11/22 THREE SMART GIRLS U Mus-Rom. D. Durbin-C. Winninger 
3/8 BLACKWELL’S ISLAND wB Drama J. Garfield-R. Lane 71 
3/31/39 3/8 LADY AND THE MOB Col Comedy F. Bainter-I. Lupino 
(al KID FROM TEXAS M-G | Western D. O’Keete-F. Rice q 
3/22 SUDDEN MONEY Par Comedy C. Ruggles-M. Rambeau 60 
SILVER ON SAGE Par Western W. Boyd-R. Rogers 66 
3/22 ALMOST A GENTLEMAN RKO Drama J. Ellison-H. Wood 64 
MEXICALI ROSE Rep | Rom-Mel. G. Autry-S. Burnette 
HOUND OF BASKERVILLES | 20th Mystery R. Green-W. Barrie 
FAMILY NEXT DOOR U Comedy H. Herbert-J. Hedges 
: ON TRIAL WB | Melodrama M. Lindsay-J. Litel 
4/7/39 BROADWAY SERENADE M-G | Mus-Rom. J. MacDonald-L. Ayres 
/t/ UNDERCOVER AGENT Mono | Melodrama S. Dean-R. Gleason 
3/22 I’M FROM MISSOURI Par Comedy Bob Burns-G. George 77 
3/15 LOVE AFFAIR RKO Rom-Dr. I, Dunne-C. Boyer 87 
MR. MOTO IN DANGER IS’D| 20th | Melodrama P. Lorre-J. Hersholt 
EAST SIDE OF HEAVEN U Mus-Rom. B. Crosby-J. Blondell 
WUTHERING HTS UA Drama M. Oberon-L. Olivier 
DODGE CITY WB Outdoor E. Flynn-O. de Haviland 
4/14/39 FIRST OFFENDERS Col | Melodrama W. Abel-B. Roberts 
= STREETS OF N. ¥. Mono | Melodrama Jackie Cooper 
CALLING DR. KILDARE M-G Drama L. Ayres-L, Barrymore 
DRUMMOND’S SEC’T POLICE Par Melodrama J. Howard-Heather Angel 
THEY MADE HER SPY | RKO Dra.naa 8S. Eilers-A, Lane 
ALEXANDER GRAHAM BELL 20th Drama D. Ameche-L, Young-Fonda 
WB ' Melodrama K. Francis-W. Gargan 


BANKO ‘HYPOES” 
CRIME AND 
DIVORCE 


Madison, Wis., March 21. 

Circuit Judge Robert S. Cowie, of 
La Crosse, arch foe of theatre bank 
nights, attacked ‘weak-kneed’ dis- 
trict attorneys Wednesday (15° as he 
argued before the senate judiciary 
committee in favor of the Paulson 
bills to prohibit giving of prizes by 
lot, chance or drawing as an induce- 
ment to attract people to theatres, 
stores, taverns and auctions, and to 
provide for the padlocking of places 
using such methods. 


Cowie said that he believed the 
present lottery laws covered bank 
nights, but that the statutes had not 
been enforced by prosecutors, ‘who 
either do not understand the statutes 
or don’t want to understand them.’ 


The judge asserted that district at- 
torneys and attorneys for the bank 
night syndicate have grasped upon 
the ‘hair-splitting distinction’ that 
persons who register, and do not buy 
tickets to a theatre, may stand out- 
_side and claim a prize if their name 
|is drawn. Cowie contended that it 
{is idle to argue that bank night 
patrons do not spend money to gam- 
ble. In numerous divorce cases he 
has tried, he asserted, men have 
complained that their wives spent 
all the family money attending bank 
nights. Juvenile court records show 
that boys steal money for bank 
night, he added. 

‘Vicious Form of Gambling’ 


‘This. is the most vicious form of 
gambling that has ever struck Wis- 
consin,’ said the aroused jurist. ‘The 
Nebraska supreme court, in holding 
bank nights a lottery, has said that 
bank night includes all t:e evils of 
an ordinary lottery aggravated by 
the appearance of innocence, and 
that idleness, pauperism and crime 
are some of its bitter fruits.’ Cowie 
confided that he had been threatened 
with bodily hurm and been subjected 
to blackmail attempts because of his 
opposition to bank night. 


Senator Paulson, sponsor of the 
measures, said that ‘ragged urchins’ 
from poor homes have sold neces- 
sary household articles to second- 
hand dealers in order to get money 
for bank night. Paulson said that 
of 18,000 cards found in one police 
raid on a theatre, 20% were signed 
by persons on relicf or receiving 
old age pensions. 


Deputy Inspector Hugo Gochlen of 
the Milwaukee police department 
told of being turned down by the 
district attorney and city attorney 
in Milwaukee when bank night war- 
rants were asked. Urging support 
of both Paulson bills, he reported 
that ‘rackets’ were spreading in Mil- 
waukee to the extent that if they 
are not curbed an impossible situa- 
tion would develop. 


The Paulson bills were opposed by 
F Clinton McCarthy, of Milwaukee, 
attorney for the Bank Night Asso- 
ciation; Charles F. Puls, Jr., of Mil- 
waukee, attorney for the Siancard 
Theatres Co., and F. J. McWilliams, 
of Madison, operator of two theatres 
in Portage, Wis. 

McCarthy, whose association is 
made up of indie and chain theatres, 
insisted that no ‘consideration’ is 
paid by a bank night registrant. He 
wanted to know why Goehlen and 
the Milwaukee police have not in- 
terfered with the Milwaukee auto- 
mobile and home shows, which give 
large prizes, with ‘lotteries’ conduct- 
ed by the Elks and Eagles clubs, and 
with bingo games in churches. 
| The attorney contended there is 
no evil in bank nights and explained 
i that in times of economic stress 

people are attracted by the oppor- 
| tunity of winning a prize. 


| an tandheA napa 


| STORY BUYS 


Hollywood, March 21. 

Grand National bought ‘Seven 
Miles from Alcatraz, by Joseph 
Carole. 

Republic purchased ‘Suicide 
Squad,’ by George Clark and Pres- 
cott Chaplin. 

Metro acquired Desmond Hol- 
drige’s novel, ‘The Witch in the Wil- 
derness.” 

George Bruce sold his novel, ‘Born 
to Hang,’ to Grand National. 

Malvin Wald’s ‘Benefit of Mane 
kind’ taken by Warners. 

Walter Wanger bought Myles Cone 
nolly’s ‘House Across the Bay.’ 

Bernard McConville sold his weste 
ern yarn, ‘Outlaw of Three Corners,’ 
to RKO, 
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Love at first sight in every key 
Opening . . warmer and warmer 
through big week-ends ... to 


RADIO CITY MUSIC HALL... 
_ AND EVERYWHERE 
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Lefty Bounces Out of Coolacres 
For N. Y., with Detours by Abner 


By Joe Laurie, Jr. 
En route to N. Y., March 21, 











ear Joe: 
eel, we left Coolacres Wednesday and we've been rolling along in the 
old jallopi ever since. You never know how old your car is until you take 
a long trip. We weren't gone 300 miles when a smart salesman in a filling 
gtation sold me spark plugs, a fan belt and a tire. He talked fast and con- 
vincing, and practically said we’d be stuck in the desert if we didn’t get 
those things. It’s fear advertising. Maybe the picture business needs a 
guy like that salesman. 

We haven’t covered much ground because Abner, Aggie’s know-it-all 
brother, wanted to point out the different points of interest to Aggie and 
me. I tell you that guy has more useless stuff stored in his nut than any- 
one I’ve ever met. We have been looking at places where somebody 
started something and where the first stagecoach stopped for passengers, 
and all that kind of stuff, and went miles out of our way to do it. And 
when I sez, ‘So what’s the difference, if somebody killed 100 Indians here 
and this was the first place a train was run?’ Abner sez I don’t have any 
sense of tradition; that all I want to talk about is show business. So I 
sez sure, I want to talk about something I know, and I’ve been traveling 
all my life and heard guys talking in smokers and in hotel lobbies and 
poolrooms, and everybody likes to talk about their own business because 
they feel they know something about it, whereas if they talked about 
something else they would be showed up as ignorant. Which most of us 
are outside of our own business, but Abner is different. He has no busi- 
ness of his own, so he knows everybody else’s. He is one of those guys 
that asks you a question, answers it and then sez you’re wrong. 

We've been stopping in tourist cabins and I want to tell you that is some 
business. It’s got a lot of hotels beat a mile, and cheap, too. Aggie is now 
got a hankering to go into the moto-hotel business. She sez one meets so 
many different kinds of people from all over the country. So I sez, you 
meet all kinds of people at our picture theatre in Coolacres. And she sez, 
‘Yeh, but they come out and kick, whereas these people that hire cabins 
for the night have to leave early in the mornings and you never see them 
again. 

, William Powell Yuma’s Favorite 

We stopped off in Yuma, Arizona, and I ran in to have a chat with F. E. 
Gandolfo, who runs the Yuma theatre for Fox, a nice house and a nice 
guy. He tells me that William Powell is the town’s favorite screen actor 
and that ‘Alexander’s Ragtime Band’ did the biggest business for him. 
From there we went to Tucson, Arizona, which is a swell town and has 
plenty of life in it. Me and Aggie played there twenty-five years ago. 
We played a one-night stand and it took us 45 days to get out of town. 
I dropped in to see Nick Xalis who runs an indie house called the Plaza, 
and doing a nice job of it, too. He has a trade like mine, they go for 
horse operas. Saturdays he plays Spanish pictures and cleans up. He has 
a kid as an assistant manager by the name of John Georgenses and he is 
as bright as a dollar. He likes the picture business. Well, that’s youth for 
you. I also dropped in to see H. Dunn, a Milwaukee guy who used to be 
with carneys and now is running the Tucson for Paramount. He is get- 
ting some dough with revivals of the oldies. With me in Coolacres we 
don’t have to run revivals, because they’re old when we get ’em and no- 
body in town is old enough to remember when they were first run. 

Got your letter about Jimmy Duffy going Upstairs. Sure sorry to hear 
it because if there ever was a guy that had talent, it was Jimmy. He was 
10 years ahead of the times when he did the Duffy and Sweeney act in 
vaudeville. When he was with his folks, Duffy, Sawtelle and Duffy, he 
had plenty of talent, and he was on the way to being the best juvenile in 
the country when he teamed up with Mercedes Lorenze. He looked great, 

ang, danced and was funny. He also could write, a great combination, 
but like I always say to Aggie, a guy is born and has a hand dealed to him 
and he’s got to play it according to the cards he has, unless you cheat, and 
Duffy never was a cheat. The only trouble with Jimmy was he put in a 
lot of chips in the pot and never took any out. He was willing to be paid 
off in laughs. He sure gave people plenty of laughs; he was an actor’s 
actor. The gang will never forget the classie he pulled when he and 
Sweeney laid on the stage where they were doing their act and Duffy 
turned to the audience and sed, ‘I don’t know of any way of doing it easier, 
unless we phone it in.’ 

Best to the gang. We'll be seeing you soon in New York unless this 
Abner guy finds more spots of disinterest to show us, I wouldn't be a 
bit surprised if he dug up a place that has a rosin board. SEZ 

Your Pal, 
LEFTY. 

P. S. GREGORY RATOFF SEZ: 

‘It is strange that a man that knows exactly how to run the picture busl- 
ness is always engaged in some other kind of business. 


‘BELL’ TO RING DAY — BLANK EYES PAR 
AND DATE IN 15 KEYS HOUSES IN LINCOLN 


A total of around 15 day-and-date Lincoln, March 21. 








openings of ‘The Story of Alexander 
Graham Bell’ are being arranged by 
20th-Fox to follow two special pre- 
views April 29, one in Washington, 
the other at the World’s Fair in 
San Francisco. Key openings will 
be April 14, one week ahead of na- 
tional release. 

The preview in Washington, April 
29, will be under the auspices of the 
National Geographic Society, of 
which Alexander Graham Bell was 
an early president, while at the 
Frisco Fair, April 29 will be desig- 
Nated as ‘20th Century-Fox Day.’ 


Plenty Bellyaches 


-~ St. Louis, March 21. 
A small epidemic of ptomaine poi- 
soning hit Film Row during the 
past several weeks and laid low half- 
a-dozen men. None were seriously 
affected, although medical attention 
Was needed. 


Among those taken ill were Hal 
Walsh, manager for WB; Russell 
Mortensen, of Columbia; Jack Hines, 
of Universal; Florence Patke, of 
20th-Fox; Clift Burt, film delivery 
Operator, and Bernard Temborius, 
iL exhibitor of Lebanon and Breese, 











Word got around again here this 
week that A. H. Blank is consider- 
ing extending his Paramount part- 
nership into this situation, if in any 
way the Par-J. H. Cooper dealings 
foul. Blank was here last week tak- 
ing a look at the Stuart and Ne- 
braska (formerly Orpheum) proper- 
ties, presently guided by Cooper and 
Par. He was accompanied by G. 
Ralph Branton, the Tri-States gen- 
eral manager; David Dewey, Tri- 
States maintenance head, both of 
Des Moines, and Evert Cummings, 
his district manager of Omaha. 

Blank’s Tri-States string is already 
in Omaha, Grand Island, Hastings 
and Fairbury in Nebraska. 

Meantime, the whole staff went on 
to Hastings for a survey of the Tri- 
States property there, including, be- 
sides the Rivoli, the old Alexander 
hotel. Latter is being renovated and 
will be leased to the Carter Hotel 
Co. 





2d O’Brien Cowboy 


Hollywood, March 21. 


Coronado signed David O’Brien 


for the male lead opposite Judith 
Allen in two cowgirl westerns, ‘Cov- 
ered Trails’ and ‘Stagecoach West- 
ward.’ 

The pictures are for Grand Na- 
tional release. 
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STILL BUILDING OUT 
WEST; 3006 GA. HOUSE 


- Los Angeles, March 21. 

Pacific Coast Theatres took 15-year 
lease on 750-seat picture house be- 
ing built by George Page in Tor- 
rance. Building will be ready in 
about six weeks. 

George Bromley and Alec Mounce 
break ground this week for a new 
900-seat house. They recently sold 
their Victoria theatre to J. Byron 
Cunningham after 11 years of opera- 
tion. 








300 G Augusta House 
Augusta, Ga., March 21. 
Frank J. Miller, associated with 
Lucas & Jenkins, Inc., in operation 


tract for the erection of a 1,850-seat 
deluxer to Baird & Co. 
House will cost $300,000. 





New Ohie House 
Minerva, O., March 21. 


by the Manos Amuse. Co., of To- 
ronto. Plans call for a two-story 
>a and a seating capacity of 


Manos operates seven other the- 
atres in eastern Ohio. 


F-WC Buys One 
Los Angeles, March 21. 
Fox-West Coast acquired the Bel- 
mont Stores theatre, Long Beach, 
from William Woodworth, who re- 
cently inherited $300,000 and retired 
from show business. 
House is an 850-seater, 


of five local houses, has let a con-| 


Construction of a picture theatre | 
is to be started here within 30 days | 


Kinsler Heads WB Cincy Branch; a 
U Switches Exchange Managers 





Cincinnati, March 21. 
Ralph Kinsler, former district 
manager for Grand National, joined 
Warner Bros. as local branch man- 
ager. He succeeds Al Shmitken, 
| who held the post for five years and 





has been transferre the same ca-| 
| has sferred to the sé @-\the Fox 


| pacity for WB in San Francisco. 


} on 
Kauffman te Cleve. 


Pittsburgh, May 21. 

Transfer of Joe Kaufman, man- 
ager of the Universal exchange here 
for last three years, to the Cleveland 
| Office has just been set. He takes 
over his new duties there April 3. 
Kauffman succeeds Joe Engel, who 
goes to Albany, replacing Jerry 
Leary, taking a leave of absence on 
account-of ill health. 


Jules Lapidus has been named to 
take over the local U office. He's 
been with Grand National since 1936, 
more recently as a district manager, 
and before that was with Metro here. 


Groom Gets Third House 


Charlotte, N. C., March 21. 

A. E. Groom, operator of the State 
and Moor theatres in Mooresville, 
leased the Carolina there from B. A. 
Troutman and took immediate 
charge. 

At the same time the Carolina was 
opened under its new management, 
Groom closed the Moor, stating he 











would concentrate his efforts on the 
State and Carolina. 





Coast Mgrs. Shift Around 


Los Angeles, March 21. 
George Kane, assistant manager of 
California 


theatre, was 
named manager of the Inglewood, 
succeeding Earle Peterson, trans- 


ferred to manage the Fox Ritz in 
Great Falls, Mont. 

Leo Hirshon moved in as manager 
of the Forum, replacing Joe Kelly, 
transferred to the northwest. 

Jack Edwards was shifted from 
management of Fox-West Coast’s Ju- 
dith, Lewistown, Mont., to Rialto, in 
Butte, replacing Nat Blank, resigned. 

Joe Kelly, manager of Warners 
Forum, was shifted to management 
of the Aberdeen in Aberdeen, Wash. 

Robert E. Armstrong, former 
publicity-advertising head for the 
Jensen-Von Herberg circuit in Seat- 
tle, moved to the Regent-State cir- 
cuit in Springfield, O., in a similar 
capacity. 

New Dress 
Columbus, March 21. 

Southland theatre here is dark for 
extensive modernization. 

Improvements will include new 
seats, new screen, complete redeco- 
ration and new acoustical treatment. 
Floor is being changed to give better 
vision. 
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Research workers in ERPI's 


Light Valve Department 


The Projection Room in ERPI's new 
Hollywood laboratory, where sound 
problemsare studied dailyand solved 


under actual working conditions 













Since the introduction of sound 
in motion pictures, ERPI and Bell 
Telephone Laboratories — which 
developed the first practical ap- 
paratus—have pioneered in sound 
recording and reproduction re- 
search. 

These developments have been 
made available to the industry in 
Western Electric Sound Systems 
—used by leading producers and 
thousands of theatres throughout 
the world. 

In introducing sound pictures, 


...tO assure ever-finer 
entertainment in your theatre 


Electrical Research Products Inc. 


"A SUBSIDIARY OF 


Western Electric 


“S Dew @xeoutrys6, otisces 


i laboratory in. Hollywood 





ERPI accepted a definite respon- 
sibility to the industry. Now,ERPI 
reaffirms its acceptance of that 
responsibility. 

Conscious that the future prog- 
ress and prosperity of the industry 
depend upon continued improve- 
ment of sound pictures through 
research, ERPI—backed by Bell 
Telephone Laboratories—will 
continue to devote its efforts to 
meeting the problems of today 
and anticipating and solving those 
of tomorrow. 
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Film Reviews 


»| tense, bringing four flying G-men 





Home on the Prairie 





(Continued from page 20) 
plenty. It should get average Autry | 
money. : 

Auicy is cast as a new kind of} 
sheriff, the unglamorous state-line 
kind which examines incoming| 
vehicles for any germ-carrying 
cargo. His comedy assistant 1s Smiley 
Burnette. Setting up the story, the| 
scripters introduce hoof and mouth 
disease, the dread plague of the cattle | 
country. A group of cattlemen 
headed by Walter Miller and Gordon | 
Hart are trying to ship their dis-| 
seased herd, but Autry slaps a quar- | 
antine on the whole countryside. 
Miller-Hart gang dumps evidence of 
hoof-mouth on his girl’s ranch, which 
almost gets across with the author- 
ities. 

June Storey is the film’s femme 
section, a trim subject who has been 
On the major lots previously. She’s 
more at ease than anyone else in the 
cast, and much classier than the rank 
and file of western heroines. 

Autry sings three songs, Smiley 
Burnette one, and there’s a session of 
the Rodeoliers, hillbilly orch, for the 
music side. None of the offerings are | 
out of the ordinary. 

Strange for a western is the use of 
an elephant, which falls into Bur- 
nette’s hands when a medicine show 
runs afoul of a sheriff. Animal adds 
a few comedy moments, but is out of 
place in the story. Barn. 





Concentration Camp 
(RUSSIAN M ADE) 


Amkino production and release. Features 
QO. Jakov, S. Shirokova, S. Mezhinsky. Di- 
rected by A. Macharet; screenplay by I. 


Olesha and A. Macharet; music by Lev 
Schwartz; camera, E. Andrikanis. At Wal- 
dorf, N. Y., starting March 18, ’39. Run- 
ning time: 69 MINS, 

SP rer: Crrerrrr Ter re O. Jakov 
pS rrr rr et rrrett S. Shirokova 
THO PRATMACIN 6 060 ec iccesocss S. Mezhinsky 
i arr errr I, Kudriatsev 
Camp Commander........eee+: -V. Vanin 
CRIs 6:65 6 6060004.6060566006008 S. Muratov 
POOR c 066 66656600 0sbcevessee A. Konsovsky 
MOSSE. ceccccccesesccccccveceses I, Doromin 
SGMUNIRED +0 66 6.60 090440060004 000006464 A. Gribov 
WOMKGE: os ccaceveessdes. I. Koval-Samborsky 





(In Russian, with English Titles) 

Developments in Europe and the 
Orient have produced three propa- 
anda films of a sort in the last 10 
ays. ‘The 400 Million’ gave the 
Chinese side of the Sino-Japanese 
struggle. ‘The Crisis’ touched on 
Czechoslovakia’s treatment before 
and after the Munich pact. Now 
‘Concentration Camp’ directs a well- 
aimed boot at Hitler and Nazi meth- 
ods. It is propaganda celluloid and 


i Robert 








easily the best of its type to come 
along in months, because the filin 


tells a story and manages to be en- 
tertaining. ae 
Picture unfolds the machinations 
of Hitler’s military regime in con- 
siderable detail. Episodes in the 
concentration camps paint the Nazi 
storm troopers in blackest hues. Yet 


|some may contend they are a bit 


mild compared to e. 2--witness stories 


lrelated by correspondents returned 


from Germany. ’ 

The production naturally is Soviet 
Russia’s summary of Nazidom as it 
exists today, with emphasis on how 
this affects communism 
Workers’ Party. Scripters and pro- 
ducers reveal the underground sys- 
tem of secret meetings whereby the 
laboring group manages to escape 
much of the Nazi terrorism. 
is a sweeping episode in a typical 
German airplane factory, in whic 
the workers disavow the military 
regimentation and decide to strike. 
Film shows the red front comrades 
ganging up on the Nazi military, 
with a last-minute plug for the So- 
viet Union. 

For story purposes, the feature 
develops a conflict between the secret 
activities of the Communistic Work- 
ers‘ party and the domineering 


storm troopers. This conflict is main- | 


tained to the end, despite brutal epi- 
sodes and stupid manhandling by 
Nazi forces. It’s effectual in putting 
across the message against Nazi 
domination. 

Picture is well directed by A. 
Macharet, with a fairish script job 
to help. O. Jakov, S. Shirokova, V. 
Vanin and S. Mezhinsky make the 
four leads living creations, with the 
support a step behind. Photography 
ranges from topflight to sloppy, bad- 
ly lighted scenes. English titles are 
n.g. Wear. 


FLYING G-MEN 


(SERIAL) 


Columbia production and release. Features 
Paige, Richard Fiske, James 
Craig, Lorna Gray. Directed by Ray Tay- 
lor and James W. Horne; screenplay, Rob- 
ert E. Kent, Basil Dickey and Sherman 
Lowe; camera, Benjamin Kline; editor, 
Richard Fantl. At Colonial, Lincoln, dual. 
Running time (per Episode): 18 MINS. 


Andrews (Falcon).....seseeees Robert Paige 
DAVIS . occ cvccesocccssdsoocce Richard Fiske 
CUMMINGS... cccccsevcevessees James Craig 
BOS: ccccccccccceccccecccessees Lorna Gray 
BUY cccccoccecoccccsccecces Sammy McKim 





Columbia’s serial authors dream 
up some terrible things—gangs who 
menace a whole nation, attacks of 
spys along lines of a major invasion 
without an army, and reigns of ter- 
ror. One of these is ‘Flying G-Men,’ 
distinctly for juve appeal and for 
the week-end bookings. 

Planes smash up, plans disappear 
and spies strike at the nation’s de- 
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HELD OVER 


“LOVE AFFAIR” 


|into the picture. Plenty of flying, 
| fights, and narrow squeaks keep UD 
|a full quota of interest for the kids 
| No performances are particularly 
| outstanding, typical action nas 

arn. 


NOIX DE COCO 


(‘Cocoanut’) 
(FRENCH-MADE) 
Paris, March 10. 
A. E. C. release of A. E. C.-Ufa produc- 
ion Stars Raimu; features Marie Bell, 
Suzet Mais, Gilbert Gil. Di- 
Adapted by Marcel 





tier 
Michel Simon 


rected by Jean Bover 
| . 





Archard from original play of same name 
by Marcel Archard; music, Van Parys; 
era W. Pindter. At the Marignan, 
Paris. 
Cast Raimu, Michel Simon, Marie Bell, 
| Suzet Mais, Gilbert Gil, Junie Astor, Betty 
Daussmond, Fernand Fabre, Giselle Pre- 
ville, Maupi, Magdeleine Berbuet, Georges 


Lannes. Running time, 85 MINS, 





Chock full of amusing circum- | 
stances, which are punched for all 
they are worth by Raimu, ‘Noix de 
Coco’ still retains the dialog verdure 
of the play of the same name which 
scored here a couple of years ago. 


Its fine blend of French tragi-comedy 
will go over in this country, but cor- 
responding results are doubtful else- 
where. 
Raimu, well-to-do horticulturist on 
the south coast, with an adult son 
and a married daughter, is happily 
married to his second wife until a 
long-lost friend suddenly appears. 
Through a chance word repeated by 
the latter, he learns that his wife is 
a former singer in a night club in 
Saigon called Noix de Coco, and, be- 
cause she was so well known by 
those who chanced through, she was 
called by that name herself. Thus 
he learns that he, like countless 
others who stopped at Saigon, had 
possessed his now respected wife. 
Raimu never misses. Although one 
can hardly imagine Marie Bell as be- 
ing a Noix de Coco, she does weil in 
the role. Michel Simon, as the sim- 
ple, unsuspecting son-in-law and hus- 
band of Suzet Mais, develops some 
droll comedy, although Miss Mais 
overplays the severe and exacting 
personage she is supposed to be on 
occasions. Gilbert Gil plays the son 
well. Giselle Preville, his girl friend, 
and Fernand Fabre as the friend who 
reappers, also do well. Hugo. 


L’ESCLAVE BLANCHE 


(‘White Slave’) 
(FRENCH-MADE) 
Paris, March 11. 


Distributeurs Associes reltase of Lucia- 
Film production. Stars Viviane Ro- 
mance; features John Lodge and Marcel 
Dalio. Directed by Marc Sorkin. Orig- 
inal, Leo Lania; camera, Michel Kleber, 
At the Marivaux, Paris. 

Cast: Viviane Romance, 


John Lodge, 
Dalio, 


Saturnin-Fabre, Louisa 
Pareiy, Sylvie. Lupovici, 
Running time, 90 MINS, 


Marcel 
Carletti, Mila 
Roger Blin. 





‘L’Esclave Blanche’ has a solid 
foundation and is set for good re- 
turns here with more than average 
returns abroad. 


Mysticism of a pre-war Turkey 
with its marked restrictions on the 
rights of women, its corruption and 
intrigues, has been handled fairly 
well, but more forceful are the out- 
standing differences between the 
near east and western Europe at that 
time. 

Viviane Romance, as the French 
wife of John Lodge, Turkish official, 
who gains the favor of the sultan 
(Marcel Dalio), impressively spot- 
lights the natural reactions of a 
western mind ensalved in the strict 
regulations of an eastern atmos- 
phere, 

Lodge, on the other hand, torn 
between the love for his wife, the 
name of his family and his position, 
skims too lightly in places. 
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| GROW UP" 
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Decors Open 9:30 A.M. 
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at 49th St. 
MIDNITE SHOWS 





less intrigues surrounding the sul- 
tan is led by Saturnin-Fabre, as 
chief of Turkish police. Outstand- 
ing performance is turned in by 
Dalio, as the sultan. Good support 
is lent -by Lupovici, as the~ young 
revolutionary leader. Louisa Car- 
letti makes a sympathetic sister to 
Lodge and Mila Parely clicks as 





Lodge’s mistress. 
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Spectacular Stage Productions 














Ith Av. & 50th St. 


“The Hound 





New Stage Show 


M-G-M’s — Broadway @ bist Street 
“ICE FOLLIES OF 1939” 
PO ae JOAN CRAWFORD 


Thurs. WALLACE BEERY 


As “ SERGEANT MADDEN” 


Deeors Open 9: 30 a. m. 

2Sc to 1 p.m.at all times; 
B'way and 45m St. Midnite show every nite 
Continuous Performances, Popular Prices 
LESLIE HOWARD in Bernard Shaw's 


YGMALION 


16th Big Week! An M-G-M Hit 








Thursday 

James 
TODAY STEWART 
Shearer ® Gable 


Carole 
LOMBARD 
. “Made F 
‘Idiot’s Delight’ Each Other” 

Felton 


Happy 


GEO. HALL orcH AMS??? Ooch. 





_ Film loses out mainly by the cast- 
ing of western types as near eastern 
characters. Dalio, Lodge and Lupo- 
vici are the only ones portraying 
near-easterners who appear as they 
belong in the setting. ugo. 





PORTLAND 


(Continued from page 10) 
and ‘Wharf’ (RKO). Weak $3,500. 
Last week ‘Wife, Husband’ (20th) 
and ‘Great Man’ (RKO), $3,800. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40)—‘Little Princess’ 
(20th) and ‘Saint Strikes Back’ 
(RKO). Good enough $5,500. Last 
week, ‘Cafe Society’ (Par) and ‘Per- 
sons Hiding’ (Par) pulled after five 
days for just fair $3,000. 

‘Rivoli (Indie) (1,100; 20-25)— 
‘Suez’ (20th) and ‘Down on Farm’ 
(20th). Okay $2.000. Last week 
‘Around Corner’ (20th) and ‘Shining 
Hour’ (M-G), $1,500. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Pygmalion’ (M-G), An- 
swered to exploitation for terrific 
$6,500. Last week, ‘Ice Follies’ 
(M-G) and ‘Tor Blane’ (WB), 








| Secrets’ 


SEATTLE 





(Continued from page 9) 
Ring’ (M-G) and ‘Four Girls’ (M-G), 

5,800, fair. 

. Liberty (J-vH) (1,800; 21-32-42 )— 
‘King Turf’ (UA) and ‘Homicide Bu- 
reau’ (Col). Mild $3,500. Last week, 
‘Blondie’ (Col) and ‘North Shanghai 
(Col), $3,400, so-so. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42) — ‘Pygmalion’ (M-G) 
(3d wk). Still rating a big $4,000 
after $4,700 last week. 

Orpheum (Hamric k-Evergreen) 
(2,600; 32-37-42) — ‘Oklahoma Kid 
(WB) and ‘O’Connor’ (M-G). Top- 
ping all expectations with a_ very 


forte $7,000. Last week, ‘Honest 
Man’ (U) and ‘Wharf’ (RKO), $6,600, 
big. 

Palomar (Sterling) (1,350; 16-27- 


37-42 )—‘Pirates Skies’ (U) and ‘Navy 
(Mono) plus vaude with 
Norvell, astrologist, headlining, good 
$4,200. Last week, ‘Man Remember’ 
(RKO) and ‘Fighting Thoroughbreds 
(Col) plus vaude, $3,900, fair. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42) — ‘Wife, Husband’ 
(20th) and ‘Arizona Wildcat’ (20th). 
Good enough $4,800. Last week, 
‘Cafe Society’ (Par) and ‘Persons 
Hiding’ (Par), $5,100. 

Roosevelt (Sterling) (800; 21-32)— 
‘Son Frankenstein’ (U) and ‘King 
Alcatraz’ (Par). Nice $2,500 pace. 
Last week, ‘Dawn Patrol’ (WB) and’ 
‘Heart of North’ (WB), $2,300, good. 


BURNS PREEM 
SOCK 10456, K.-C. 


Kansas City, March 21. 

New Bob Burns picture, ‘I’m from 
Missouri,’ following its preem here 
Thursday night, is out in front along 
film row. Was ushered in by p.a.’s of 
Shirley Ross, Judith Barrett and 
Lynn Overman, players, and Jack 
Moffitt, scripter. Being well received 
and looks to run up a top figure of 
$10,000. 

‘Stagecoach’ puts the Loew house 
in the front rank. ‘Love Affair’ at 
the Orpheum bringing in nice re- 
turns, but showing no exceptional 
strength. 

Esquire, which has heretofore been 
used by Fox Midwest as outlet for 
strictly ‘A’ films is switched to the 
second-run situation, beginning this 
week. Policy has been contemplated 
some time and appears house will 
classify as a move-over spot, at least 
for the present. ‘Pygmalion,’ which 
showed little power in its first run 
at the Midland, but which caused 
considerable comment, picked for 
this house. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 10-25- 
40)—‘Pygmalion’ (M-G), Singled on 
its first subsequent run, which also 
inaugurates second-run policy here. 
Picture was light in its initial show- 
ing, and has no better chance here 
with $2,500. Last week, ‘Down in 
Arkansaw’ (Rep) and ‘Inside Story’ 
(20th) only dual bill in this house 
since its remodeling last fall, but 
light at $3,000. 

Midland (Loew’s) (3,573; 10-25-40) 
—‘Stagecoach’ (UA) and ‘First Of- 
fenders’ (Col). Off to a fair pace for 
$10,000. Last week, ‘Huck Finn’ 
(M-G) and ‘Whispering Enemies’ 
(Col), good $12,500. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Missouri’ (Par). Brought in 
for preem Thursday night. Received 
well and looks for strong $10,500. 
Holds over. Last week, ‘Off Record’ 
(WB) and ‘Devil’s Island’ (WB), first 
double bill here in months, fair 








Ruth- $5,500 


Orpheum (RKO) (1,500; 10-25-40) 
—‘Love Affair’ (RKO) and ‘March of 
Time’. Satisfactory $6,500. Last week, 
‘Darling Daughter’ (WB), second 
week singled, $4,500, good. 
- Tower (Fox Midwest) (2,050: 10- 
25-40) — ‘Culver’ (U) and ‘Risky 
Business’ (U). Fair $5,500. Last week, 
‘Little Princess’ (20th) and ‘Fighting 
Thoroughbreds’ (Rep), nice $7,800. 
Uptown (Fox Midwest) (1,200; 10- 
25-40)—‘Little Princess’ (20th) (2d 
wk.). Currently attaching $3,000 to 
last week’s okay $3,800. 


BROOKLYN 








(Continued from page 9) 
the Fox. Flatbush reopened with pic 
and vaude policy featuring Norvo 
band and Mildred Bailey plus ‘Edge 
of World’ on screen. Rivera has 
Milt Britton’s band on stage and 
single pic on screen. 

Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Honest 
Man’ (U) and ‘Grand Illusion’ (Ind). 
Satisfactory $16,000. Last week, ‘Tail 
Spin’ (20th) and ‘Everybody’s Baby’ 
(20th), $15,000, good. 

Fox (4,089; 35-55-65)—‘Persons In 
Hiding’ (Par) plus Mae West p.a. 
with vaude. Powerful $29,000 on top 
of splendid advance ballyhoo for this 
engagement. Last week, ‘Secret 
Service’ (WB) and ‘Woman Doctor’ 
(Rep), okay $14,500. 

Met (3,618; 25-35-50)—‘Each Other’ 
siapoon = Hours’ — ). Okay 
000. week, ‘Idiot?’ (M-G 
splendid $18,500.” ta 
Paramount (4,126; 25-35-50)-—"Darl- 





average $4,000, and moved to the 
Mayfair. 


ing Daughter’ (WB) and ‘Lone Wolf’ 








‘HONEST MAN’ 
11446, OMAHA 
PERKY 


Omaha, March 21, 

First real showing of spring 
weather over Saturday and Sunday 
is snapping the b.o, takes here after 
slow session last week. 

‘You Can’t Cheat An Honest Man’ 
and ‘There Goes My Heart’ are weld. 
ing the biggest drag this week at the 
Orpheum. ‘Love Affair’ dualed with 
‘The Saint Strikes Back’ is showing 
real strength at the Brandeis with 
$6,800. ’ 

‘Fast and Loose’ is geiting loose 
support at the Omaha for $5,500. The 
film is dualed with ‘Little Tough 
Guys in Society.’ 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Stand 
Up’ (M-G) and ‘Son Frankenstein’ 
(U), split with ‘Spring Madness’ 
(M-G) and ‘Thanks’ Everything’ 
(Par). Good $2,300. Last week, 
‘Sweethearts’ (M-G) and ‘Heart of 
North’ (WB), split with ‘Dramatic 
School’ (M-G) and ‘Pacific Liner’ 
(RKO), $2,500, fine. 

Brandeis (Singer-RKO) (1,250; 10. 
25-35-40) —Love Affair’ (RKO) and 
‘Saint Strikes Back’ (RKO). Great 
$6,800. Last week, ‘Darling Daugh- 
ter’ (WB), fine, $5,500. 

Omaha (Blank) (2,200; 10-25-40)— 


‘Fast and Loose’ (M-G) and ‘Little 
Tough Guys’ (U). Fair $5,500. Last 
week, ‘Freedom Ring’ (M-G) and 


‘Four Girls’ (M-G), good $7,500. 


Orpheum (Blank) (3,000; 10-25-40) 
—‘Honest Man’ (U) and ‘Goes My 
Heart’ (UA). Excellent, $11,500. Last 
week, ‘St. Louis Blues’ (Par) and 
‘Devil’s Island’ (WB), good $8,400. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Motto’s Last Warning’ (20th), first 
run, ‘Thanks Memory’ (Par) and 
‘Ghost Town Riders’ (U), first run, 
tripler, split with ‘Strawberry Road 
(U), ‘Pacific Liner’ (RKO), and ‘Son 
Frankenstein’ (U), tripler. Good 
$1,900. Last week, ‘Lone Star 
Pioneers’ (Col), ‘Sharpshooters’ 
(20th), and ‘Stand Accused’ (Rep), 
tripler, all first runs, split with ‘Sun- 
down Prairie’ (Mono.). ‘Heart of 
North’ (WB), and ‘Say French’ 
(Par), tripler, fair $1,600. 


‘Midnight’ 8G, ‘Affair’ 
$10,000, ‘Topper’ 1036, 
Pacing Forte Denver 


Denver, March 21. 

Three first runs—Midnight,’ “Tope 
per’ and ‘Love Affair’—are running 
on each other’s heels for first honors. 

‘Midnight’ gave the Denham the 
best Saturday and Sunday so far this 
year. 

Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)— 
‘Wings Navy’ (WB), after a week at 
the Denver. Average $3.500. Last 
week, ‘Wife, Husband’ (20th), fair 
53.000, after a week at the Denver. 


Broadway (Fox) (1,100; 25-40)— 
‘Pygmalion’ (M-G), after a week at 
the Orpheum. Still able to get good 
$3,500. Last week, ‘Fast and Loose’ 
(M-G), and ‘Four Girls’ (M-G). okay 
$2,000, after a week at the Orpheum. 

Denham (Cockrill) (1,750: 25-35- 
40'—‘Midnight’ (Par). Ringing up a 
fine $8,000. Last week, ‘Eagle and 
Hawk’ (Par) (re-issue) proved sen- 
sational, doing best business of any 
re-issue house has ever had, $8,400. 

Denver (Fox) (2,525: 25-35-50)— 
‘Tonner’ (UA). Good $10.500 in the 
bag here. Last week, ‘Wings Navy’ 
(WB), only average at $8.000. 

Orpheum (RKO) (2.600; 25-35-40) 
—Love Affair’ (RKO) and ‘12 
Crowded Hours’ (RKO). Nice $10,000. 
Last week, ‘Pygmalion’ (M-G) and 
‘Boy Slaves’ (RKO), strong $11,000, 
rating holdouts every evening. 

Paramount (Fox) (2,200; 25-40)— 
‘Let Live’ (Col) and ‘Lone Wolf’ 
(Col). Good enough $4,000. Last 
week, ‘Made Me Criminal’ (WB) and 
Nancy Drew’ (U), very good $4,000. 











(Col). Swell $19,000 and holdover. 
Last week, ‘St. Louis Blues’ (Par) 
and ‘Third of Nation’ (Par) (2d wk), 
$14.500. 

Strand (2,870; 25-35-40) — ‘Forged 
Passport’ (Rep) and ‘Navy Secrets’ 
(Mono) plus ‘Lone Ranger’ install- 
ment. Will get quiet $5,000. Last 
week, ‘Whispering Enemies’ (Col) 
and ‘I Am Criminal’ (Mono) un- 
eventful $5,000. 
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ago, an ‘dea was born. 


believed that quality ente 
en the producers 


rtainment could 


be achieved only wh 


were permitted to make pictures the way 
they wanted to make them, Mary Pickford, 
Charles Chaplin, Douglas Fairbanks and D. W. 


Griffith formed United Artists Corporation 


The soundness of their belief attracted 
Samuel Goldwyn, Alexe 


O. Selznick, 





nder Korda, David 





Walter Wan 
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Produced by DAVID O. SELZNICK kind of Hollywood 


Directed by John Cromwell ¢ Screen play by Jo Swerling oo art.” 
Presented by Selznick International 
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‘The industry is cheering its “Stella Dallas” appeal. “Clicks 
as thriller:and heart-tugger,” says Hollywood Reporter. 


EDWARD SMALL presents ADOLPHE MENJOU .. 


KING OF THE TURF 


w» DOLORES COSTELLO-ROGER DANIEL*ALAN DINEHART 
WALTER ABEL- HAROLD HUBER WILLIAM DEMAREST 


‘Screen Play by GEORGE BRUCE © Directed by ALFRED E. GREEN © Produced by Edward Small Productions, Inc. 




















“A powerful answer ‘‘Oneoftheyear’sim- “*‘Should run ‘until the 














to the prayer of exhib- portant films.”’ horses die of old-age 
itors.”’ 7 -—Joseph Vogel, Loew Theatres, and all four wheels fall. 
—W. G. Van Schmus, Radio City off the coach}”” i| 
~ Music Hall —J. J. O’ Conner,’ RKO . 
S WALTER WANGER presents 
__ DIRECTED BY ith CLAIRE TREVOR * JOHN WAYNE 
JOHN FORD war oevwe-soun cannanine- raomas miTcueLt- Louse Putt 





OR et ae GEORGE BANCROFT - DONALD MEEK - BERTON CHURCHILL + TIM HOLT 
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Alexander Korda presents Violent - - startling - - bringing t° your maf- 
UJ CH AIRE quee The Dead End Girls . - * great ticket- 
selling angle. Four blazing performances 
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The reckless exploits, 
the romantic love- 
making of Australia’s 
famous Robin Hood 
~ who led a daring 
revolt to bring peace 
to a savage continent? 


HAL ROACH presents 
BRIAN VICTOR JUNE 


AHERNE - McLAGLEN - LANG 


CAPTAIN 
FURY 


with Paul LUKAS - John CARRADINE 


Virginia FIELD - Douglas DUMBRILLE 
Personally Directed by HAL ROACH 






















,. played by a 


Eye-filling spectacle, 
swashbuckling action in 
the swift box-office pace 
of “The Count of Monte 
Cristo” One of the world’s 
truly immortal stories 


mantic star combination 











WARD SMALL presents ALEXANDER DUMAS' 


THE MAN 


IN THE 


IRON MASK 


starring 


oan BENNETT * tou's HAYWARD 


with WARREN WILLIAM - ALAN HALE 
JOSEPH SCHILDKRAUT - Directed by JAMES WHALE 
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YEARS OF PROV 










Never such a picture! Every thrill the screen can hold 

crowded into 7,200 seconds of flesh-and-blood excite- 

ment. Breathless adventure :n authentic locales... all in 
vibrantly living Technicolor! 


ALEXANDER KORDA presents 


UR FRATEVARS 


Directed by ZOLTAN KORDA sim, RALPH RICHARDSON - C. AUBREY SMITH 
JOHN CLEMENTS JUNE DUPREZ Adapted by R. C. Sherriff from the novel by A. B.W. Mason 


+ “s E G R i £ f f rs 
,CLIMAKING TWENTY All 
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Ford Concerts Ending: Shift In 
Several Major Program Time Spots 





—___--—- » a 


Several major accounts will shift 
either networks or spots this sum- 
mer. Campbell Soup wants to move 
Orson Welles from Friday night (9- 
10 p.m.) to the like segment now oc- 
cupied by Ford Sunday nights. If 
this switch goes through Maxwell 
House coffee will quit the NBC red 
(WEAF) link (Thurs., 9-10 p.m.) for 
Campbell’s present niche on Colum- 
bia. General Foods would retain the 
Thursday hour but use it for the 
runoff of two half-hour shows, with 
one of them the ‘We the People’ 
stanza, now on CBS, and the other 
probably the Joe E. Brown show. 

The exchange wouldn’t lessen 
General Foods’ present discount al- 
lowances in either case. Entry of 
Campbell into the Sunday night slot 
indicates that Ford doesn’t plan to 
continue next fall with its symphonic 
session. Latter has held the same 
spot for five consecutive seasons. 


ee Frisch Succeeds 
Fred Hoey, Local Fave 
Who Wanted Coin Boost 


Boston, March 21. 

Frankie Frisch, former manager 
of the St. Louis Cardinals, will han- 
dle the play-by-play descriptions of 
the home games of the two Boston 
major league teams this year. At- 
lantic Refining Co. will sponsor the 
broadcasts which will be aired every 
other day. while the teams are in 
town. No sponsor has been signed 
as yet for the alternate days. 

Colonial net will air the series, 
and- two: nightly sports roundup 
broadcasts by Frisch, Thursdays and 
Saturdays during the baseball sea- 
son, Blackstone Cigars will sponsor 
these. 

The announcement was front page 
news here because of the popularity 
of Fred Hoey, whom Frisch suc- 
ceeds. Hoey has been broadcasting 
sports in this town for 13 years, and 
had plenty of backing from the lo- 
cal sportswriters. A rumor that he 
‘vas on his way out two years ago 
brought out a bombardment of pro- 
tests from the scribes, and Hoey con- 
tinued at the mike. 

John Shepard, 3rd, said he wired 
Frisch March 12, and signed him 
March 15. Hoey had asked for a 
salary raise, which the Colonial net 
figured unjustified, Shepard said. 
Reported salary for Frisch is $20,000. 


DANCE FOLLOWS RADIO 
SHOW AND POPULAR 


Cincinnati, March 21. 

Stunt of following up its_ stage. 
shows with a dance party for specta- 
tors, tried out Friday (17) by WLW’s 

cone County Jamboree troupe, 
Smacked of success that warrants 
repetition here and also in outlying 
towns played by the show’s units, 
according to George Biggar, director 
of Crosley’s rural programs, 

Combo experiment was in the 
nature of a forced issue. Occupancy 
of Music Hall’s main auditorium by 
the Ballet Russe de Monte Carlo, its 
north wing by a roller derby and the 
south wing by a dog show, com- 
pelled transfer of the weekly Boone 
County Jamboree to the upstairs 
Topper ballroom, Cincy’s biggest 
dansant. After the stage show, part 
of which is aired by WLW, tem- 
porary chairs were cleared and the 
1,800 patrons were permitted to re- 


main for dancing, split rural and 
modern, 


Butler, Jr., Breaking In 


Ralph Starr Butler, Jr., son of 
General Foods’ No. 1 man on adver- 
tising, promotion and merchandising, 
1S in the radio department of Young 
& Rubicam, 


He’s assisting on time and talent 























buying details. 


What to Expect 





Two giddy gals were being 
ushered through Radio City on 
the regular NBC tour. At the 
conclusion, one asked: 

‘Really, will all this be torn 
down after the World’s Fair?’ 


WM. MORRIS 
TALKS DEAL 
WITH WLW 


Deal is in negotiation for a talent 
tieup between the William Morris 
office and the Crosley stations, 
WLW and WSAI, Cincinnati. Bill 
Murray, of the Morris office, is due 
out in Cincy in about a week to 
close the contract. 

Stations would serve as show- 
window for programs and talent 
agented by Morris, which, in turn, 
would act as booking and selling 
reps of WLW-WSAI programs in the 
commercial and personal appearance 
fields, 


Straight Through Heat 
For ‘We, the People’; 
But Changes Product 


‘We, the People’ (CBS) will re- 
main on the air through the coming 
summer, with the plugged product 
shifting from Sanka coffee to Jell-O 
chocolate pudding around the middle 
of May. 

It will be the first time in its three- 
year existence that the program 
hasn’t been given a vacation. 


SEEDS AGENCY GETS 
MORE B&W TOBACCO 


Chicago, March 21. 

Brown & Williamson tobacco com- 
pany goes on a coast-to-coast ride 
over the NBC red web starting May 
2 with a program tagged ‘Uncle Dan’s 
Doghouse’ for Raleigh tobacco. 

Show has been on WLW, Cincin- 
nati, for a local test on Big Ben pipe 
tobacco. Set through the local Rus- 
sel M. Seeds agency. 

This represents the acquisition of 
another hunk of the B-W account by 
Freeman Keyes, who has been stead- 
ily slicing off pieces of the B-W ad- 























vertising business, including Big Bén,‘ the 


Avalon cigarettes and Bugler. 

New show will continue to origi- 
nate at WLW on a 30-minute gallop 
at 10:30 p.m. eastern time. 


Vick Passes Seth Parker 


Vick Chemical is not picking up 
the option it has on Seth Parker’s 
(Phillips Lord) services for next sea- 
son, 

Lord revived the a.k. character 
last fall for Vick and is due to put 
it back in camphor next month. 


Bob Hope’s Loafing Spell 


Hollywood, March 21. 

Bob Hope drops off the air June 
20 for a quarterly respite. 

Filler will come from the east. 

Pepsodent will likely retain its 
half-hour spot on the NBC red 
(WEAF) link Tuesday nights. Lord 
& Thomas, agency on the account, 
is scouting around for a program 
pinch-hitter. 

Agency at first had considered re- 
placing Bob Hope with Milton Berle 
during the former’s 13-week vaca- 
tion, but later decided that it 
wouldn’t be good policy to pit one 
comic against another. 











USED TO SHAKE 
DOWN COMMISH 


Talent Chiselers Still At It— 
Have Discovered That 
Threat to Make Adver- 
tisers Party to Action Em- 
barrasses Everybody 








LOTS OF NERVE 





‘Cut us in or we'll sue the spon- 
sor and spoil the deal.’ This is the 
blunt gist of what chiseling ‘agents’ 
have been pulling on radio talent 
with increasing frequency in New 


amounts to collecting a booking 
commission without performing any 
actual service, or being in any way 
responsible for the closing of a con- 
tract. This bare-faced tactic is again 
reported in connection with pending 
deals for summer substitute pro- 
grams. 


What the shake-down agent relies 
upon is (a) the average sponsor’s 
instantaneous retreat from any 
threat of involvement in talent liti- 
gation (b) the talent’s eagerness to 
close a deal and willingness to pay 
off undeservedly, rather than risk a 
nuisance injunction, or other forms 
of legal harassment. 


Most of the shady gents who try 
this sort of thing don’t hang around 
long. They rapidly become poison 
to everybody. They do, however, 
manage on occasion to extract their 
weekly graft for the life of a con- 
tract under the ‘or else’ system. 
They know, and exploit, the panic 
that grips businessmen when plag- 
iarism, infringement, ownership 
feuds or other forms of theatrical 
actions at law bob up during ne- 
gotiations. Cunning trick is to make 
the sponsor a party to the suit (with 
or without publicity). It is simply 
necessary to serve papers on an in- 
experienced radio advertiser to 
throw the board of directors into an 
uproar. The embarrassments and 
ugly suspicions that follow are more 
than likely to chill any pending deal 
of which the chiseler has gotten 
wind. 

Agent’s ‘Introduction’ 

Of course the agent always pro- 
fesses to have ‘introduced’ two peo- 
ple who later met two other peo- 
ple and started the deal. The link 
may be vague, but with plenty of 
nerve and no conscience the chiseler 
makes the most of it. When the vic- 
tim refuses to acknowledge his 
‘debt’ and sign a paper guarantee- 
ing cash payments, the chiseler as- 
sumes an injured air and threatens 
to sue the advertising agency and 
sponsor as ‘conspiring’ to cheat the 
theater. This approach is made to 
talent primarily. Orchestra 
leaders are the easiest to work it 
on, but any radio personality getting 
$1,000, or better, a broadcast may be 
victimized, especially if desperate to 
get the program that’s involved. 


One of the most notorious cases in- 
volved a radio personality who first 
heard of a probable contract through 
a tip from a disinterested friend. 
This was a week or more before 
three different chiz gents turned up, 
one by one, to claim, each in turn, 
that the contract hinged on their 
efforts and good will and could be 
killed by their ill will. Radio star 
paid off 10%, 5% and 242%, each 
agent getting less as he applied 
the pressure. The unwarranted 
17144% chisel was the difference be- 
tween profit and loss. The person- 
ality only took the radio account be- 
cause it would help obtain theatre 
bookings at better prices. 


What makes the whole routine of 
talent deals in radio so invidious is 
that there are legitimate cases of 
injured parties. These legitimate 
cases seldom obtain any redress be- 
cause, unlike the shake-down boys, 
they won't stoop to the methods of 
the latter. They merely grumble 
and write a few letters and get no 
place. 


' 





‘SUE THE SPONSOR’ THREAT 





York the last several seasons. It. 





Times Change 





A grafting talent booker of 
the glad-bad days of early net- 
work radio once pocketed an 
illicit $14,000 in a single year 
from a radio personality. Last 
week the grafter, now washed 
up, tried to borrow $10 from the 
same radio personality. 

‘You got enough from 
was the unsympathetic 
down, 


STAR PARTS FOR 
AMECHE OFTEN 
COMPLICATE 


Because Don’ Ameche’s contract 
with Chase & Sanborn calls for him 
to have the biggest male part in any 
dramatic sketches on the Sunday 
night program, considerable diffi- 
culty ensued over preparations for 
Maurice Evans’ appearance on the 
show last Sunday night (19). 
Shakespearean actor who is current- 
ly starring in ‘Henry IV’ at the St. 
James, N. Y., wanted to do scenes 
from ‘Hamlet,’ another of his noted 
portrayals, but the agency men 
pointed out the Ameche contract 
would make that difficult to arrange. 
At this point a wag suggested that 
Evans play Polonius in the Closet 
Scene, in which he’d behind a cur- 
tain and his only line a groan when 
Hamlet stabs him. Evans finally 
read portions of his ‘Richard II,’ with 
Ameche piaying Bolingbroke. 


Previous week’s stanza included a 
briefie from ‘Victoria Regina,’ with 
Helen Hayes. Vincent Price, who 
created the role of Prince Albert on 
Broacway, played the brother Ernst, 
while Ameche did the Albert part. 


Camel Summer Sub Up 


Eddie Cantor starts on his 13-week 
vacation from Camel after the June 
12 broadcast. Question of Benny 
Goodman continuing for the same 
;account is due to come up the mid- 
dle of next month (April). Good- 
man’s contract runs out at about the 
same time. 


The reports from Goodman head- 
quarters are that the © bandman 


me,’ 
turn- 




















36 Hillbillies Into Cincy Local 
At Special Union Scale of $40 
Weekly: Important Radio Move 


Cincinnati, March 21. 

A scale for hillbilly musicians, 
newly admitted to Cincy local No. 1, 
American Federation of Musicians, 
is being worked out by Oscar F. 
Hild, president of the union, and 
managers of radio stations here. 
Agreement is planned to become ef- 
fective April 1, according to Hild. 
Weekly salary proposed by the union 
is $40, which is three-fourths of the 
minimum pay for regular musicians. 
Maximum wage for latter group is 
$85. Variance of the regular scale is 
based on the amount of each station’s 
annual revenue, 


At present there are 36 hillbilly 
guitar, fiddle, banjo and harmonica 
players employed by the five Cincy 
stations. Most of them have been 
receiving more than the union’s con- 
templated figure. Under the new 
set-up, however, there would be less 
working hours, including time on 
the air and rehearsals. 


Changed plan will bar the gates to 
itinerant hoedown musikers whose 
custom it has been to broadcast for 
a fan build-up and announcements 
of their personal appearanee dates 
at theatres, auditoriums and schools 
in primary areas, without expecting 
pay from stations using them. 


WLW TO FILE 
POWER APPEAL 


Cincinnati, March 21. 

Jim Shouse, general manager of 
Crosley’s broadcasting division, 
stated Monday (20) that WLW will 
begin legal steps early this week for 
restoration of super power. Duke 
Patrick, the firm’s chief Washington 
counsel, was instructed to file pa- 
pers in the Federal District Court 
of Appeals at his end. 


Decision for immediate action was 
reached over the week-end by Powel 
Crosley, Jr., president, and Charles 
Sawyer, head of his general counsel, 
at a powwow in Florida, where Cros- 
ley has been watching his Cincy 
Reds in training. 


AFRA Signs Don Lee 


Los Angeles, March 21. 
American Federation of Radio Art- 
ists last week signed a sustaining 
contract with the Don Lee network, 
Pact is the same as that already in 
effect with NBC, CBS and Mutual. 
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‘OPEN HOUSE’ AT ALL RADIO STATIONS 
WEEK OF APRIL 17; SEEKING GOOD WILL 








Big Splash to Start Combined Station - Retailer MUST BE UP IN LINES 


‘American Way’ of Radio Joe Lewis Has Theory About Memo- 


Campaign to Preserve 


Through Sponsored Entertainment 


+ 


Washington, March 21. 


Radio’s campaign to sell the idea 
of freedom from government dicta- 
tion as well as to attract business, 
moves into high gear next month 
with broadcasters, set makers and 
dealers due to join hands in the first 
direct appeal to the listener via the 
microphone. To date, printed edu- 
cational matter only has been em- 
ployed. 

In trying to pioneer a new form | 
of showmanship, joint committee 
from the National Association of 
Broadcasters and Radio Manufac- 
turers Association has mapped out a 
plan which goes forth to both 
branches of the industry within a 
few days. Chief feature is scheme 
for both transcribed and live talent 
broadcasts boosting public apprecia- 
tion of the ‘American system’ and 
the quality of service rendered by 
stations and networks. 





Radio open house throughout the 
nation is carded for the week of 
April 17, with operators being re- 
quested to arrange special demon- 
strations and attractions which will 
pull the dial-twisters into the studio 
for a hypo of propaganda. By im- 


pressing the average listener—who | crat. 


} 











Address: C/O NBC 


Alton Cook, radio columnist of 
the New York World-Telegram, 
writes his daily output at the 
NBC studios in Radio City. 

Pageboys deliver Columbia’s 
releases to NBC press dept., 
where they are held for the col- 
umnist. 








Piracy Via Recording 
Would Be Felony In 
Proposed N.Y. Statute 


Albany, March 21. 

The unauthorized recording, for 
pecuniary gain, of any broadcast 
emanating from a station in New 
York State, the offer for sale, 
lease or license of such recording, or 
the possession for the purpose of 
sale, lease or license of the waxing, 
would be larceny, under the terms 
of a bill introduced by Senator 
Charles D. Perry, Manhattan Demo- 
Making such offenses a felony 





in most cases is a voter—with the | is believed an effective way of 


benefits and advantages 
from private ownership and opera- 
tion, the two trade bodies hope to 
recruit valuable support for their 
efforts to resist pestiferous degree 
of government regulation as well as 
possible government confiscation of 
broadcasting. 

In advance of the open house per- 
formances, NAB and RMA will 
proposition station proprietors and 
retailers to huddle for mutual bene- 
fit in discussing radio promotion 
technique. Broadcasters will invite 
dealers to hear recorded dramatiza- 
tion on the use of radio from view- 
point of public, dealers, stations and 
sponsors. Messages from Neville 
Miller, NAB prexy, and A. Wells, 
RMA head, will be included. 


Sustaining Series 


Big push consists of special sus- 
taining shows over the three na- 
tional webs, backed up by local sta- 
tion features, plugging radio in gen- 
eral. Nets have assured NAB they 
are set to go with talent dramatiza- 
tions. World Broadcasting System 
currently is turning out discs, tagged 
‘18 hours a day,’ for non-network 
outlets. Other waxworks are ex- 
pected to turn out similar platters. 
Stations will get the records for 
nominal or no cost. 

Besides this general missionary 
work, NAB-RMA braintrusters are 
encouraging broadcasters to copy 
the methods of the press and point 
with pride to individual accomplish- 
ments. Linked to the theme that 
‘this has been possible because of 
freedom under the American sys- 
tem,’ station and network puffs will 
be suggested as accompaniment to 
unusual spot-news broadcasts, do- 
mestic and importec. By tactful 
mixing, the planners feel sermoniz- 
ing can be sandwiched in with the 
station and network identifications. 

55,000 Retailers 

Assistance of the dealers is being 
solicited. The estimated 55,000 re- 
tailers are asked to placard the open 
house idea, so that passers-by will 
be lured by window displays even 
in case they do not chance to be 
listening when station invites are 
antennaed. No paid space will be 
bought, but the leading manufactur- 
ers plan to insert general good-will 
blurbs in their own advertising 
copy. 

To keep the industry on its toes, 
NAB contemplated maintaining a 
clearing house for promotion ideas. 
Exchange sheet will acquaint trade 
association members with novel 
stunts conceived by others of the 

family. Similar to Varrety’s show- 
manship page. 

Additional promotion schemes are 
currently under discussion, with the 
two radio groups figuring on enlist- 
ing the aid of other lines of business 
—which have a direct monetary in- 
terest in radio or otherwise come 
into direct contact with broadcast- 


ing—to broaden the get-acquainted | 


campaign. Booklet summarizing the 
ideas so far perfected will be sup- 
plemented by sort of news-letter 
rounding out the showmanship ex- 
change. 


flowing | checking pirating. 


However, the 
measure hardly would hit baseball 
bootlegging this season because the 
effective date is set at Sept. 1. 

The Perry bill provides that ‘any 
|person’ recording a broadcast ‘with- 
out the consent in writing of the 
person or persons broadcasting the 
lsame,’ offering it for sale, etc., ‘is 
guilty of larceny.’ Also that ‘rec- 
ords of any recording made in vio- 
lation of this section may be seized 
on a warrant issued as provided by 
the code of criminal procedure, and 
the court or any judge or justice 
\ thereof may, on proper cause shown, 
order the destruction of such rec- 
ords.’ 


LEW PARKER OF VAUDE 
GETS SHOE ACCOUNT 


Lew Parker, comedian who picked 
up the vaude routine of Bob Hope 
when the latter went into pictures, 
replaces Budd Hulick on the Enna 
Jettick Shoe show on WABC, N. Y., 
March 25. Show is strictly local, but 
may change soon to a limited net. 
Parker originally auditioned for the 
spot he’s taking. 

Comedian’s aforementioned vaude 
turn goes into the Loew’s State, N.Y., 
tomorrow (23), 

















Guilbert Gibbons te NBC 
Chicago, March 21. 

Guilbert Gibbons, formerly radio 
producer for Lord & Thomas agency, 
has joined the NBC production staff 
here, 

Follows upping of Lloyd Harris to 
assistant chieftainship of staff. 





Presumably typical, the forerunner 
of a campaign to make listeners con- 
scious of the commercial obligations 
that go with the American way of 
broadcasting is the following an- 
nouncement interpolated in last Sun- 
day’s (19) RCA Magic Key program: 

‘In this Magic Key program we 
are trading with you nearly an hour’s 
radio entertainment in return for a 
few minutes of your undivided atten- 
tion to what we have to say about 
the products and services which RCA 
has to sell. This is the way with all 
the radio advertisers who send their 
programs to you over this network of 
stations—hours of entertainment in 
return for a few minutes of commer- 
cial announcement. The attention 
you give to these announcements is 
the one thing which makes possible 
the maintenance of the American 
system of broadcasting. 

‘There are more than 700 radio sta- 
tions in the United States. Practi- 
cally all of these stations depend on 





advertisers for their financial sup- 








rizing Dialog 





Philadelphia, March 21. 
New radio technique is being used 


latre Project here. It’s the creation 


| of Joe Lewis, recently placed in 


charge of the new radio division. 


Lewis, on shows he produces, de- 
mands the actors memorize their 
lines instead of reading them, uses a 
spotlight in the studio, employs a 
| floating mike, and has sound effects 
| produced by the actor himself. 
Knowing lines is important, Lewis 
claims, because the actor ‘cannot 
give free use of the psychic, subcon- 
scious creative apparatus if he must 





use his conscious mind to read.’ 
Spotlights are used to increase con- 
centration and minimize distraction, 


while the traveling, non-directional 
mike, attached to a 10-foot pole, al- 
lows better vis-a-vis by the actors. 


May Broadcast Phil Baker 
Program from Honoluu 
For Dole Pineapple 








Eddie DeLange is being replaced 
by Harry Salter on the Dole show 
on CBS Saturday nights. Changes 
are also on the way for the vocal and 
stooge setup of the program. 

Phil Baker and the rest of the cast 
may have to shift their point of 
origination to Honolulu this summer. 
Comic’s contract stipulates that he can 
be called on to broadcast from the 
island for four weeks. 





Hinds Honey & Almond 
Due for Fall Return 


Hinds Honey & Almond Cream is 
scheduled to return to a network 
hookup early this fall. William 
Esty agency is meanwhile lining up 
a group of programs to submit to 
the client. 

Expected that Lehn & Fink wili 
decide by May 1 on both the show 
and the network. 


Tony Stanford Must Rest 


Hollywood, March 21. 

Tony Stanford has been forced off 
Kellogg Circle by production fatigue. 
Cal Kuhl filling in while Chase & 
Sanborn show is east. 

A. K. Spencer handled java show 
in New York, and Kuhl will be un- 
der assignment to produce both the 
C & S and Kellogg shows starting 
this Sunday (26), 

J. Walter Thompson agency hop- 
ing that Kuhl will be able te bear 
up under the dual burden until Stan- 
ford recovers. 











Al Jolson wants to do ‘Emperor 
Jones’ for Lux with the agency in- 
terested. 
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| Advertising, as Such, Sold by RCA 





port. We suggest you make a point 
of listening closely to the commer- 
cial announcements on the advertis- 
ing programs, because these an- 
nouncements contain much informa- 
tion of interest and importance to 
you, news of labor-saving devices, of 
new improvements in products, of 
new values and of new uses for old 
products.’ 


SPORTS WRITERS ON LOCAL 


Pittsburgh, March 21. 

‘Information Please’ type of show 
has invaded the sports field here, 
and program featuring flock of local 
by-line boys will hit WCAE first of 
April with Victor Brewing Co. bank- 
rolling. Havey Boyle and Al 
Abrams, of Post-Gazette; Harry 
Keck, of Sun-Telegraph, and Regis 
Welsh, of Press, will be used. 

Diamond celebrities will also be 
recruited by the sports writers to 
sit in cuffo with the scribblers on 
each program. 








by radio division of the Federal The- | 
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Denies City’s Charges; 
Latter Would Dispossess 


- Dallas, March 21. 

John Thorwald, manager of mu- 
nicipal station WRR, and the city 
fathers are engaged in hot court 
fight here as Thorwald seeks to keep 
city from cancelling his contract, 
due to expire July, 1940. City al- 
leges Thorwald violated contract on 
eight counts, which manager denies. 
Developments in court drawing wide 
public interest with city’s three 
dailies front paging all angles. 








City alleges: Thorwald 
| $1,240 on debt owed WRR by an em- 
| ployee and failed to report it; that he 
collected $100 weekly from man for 
| five years without making report; 
| that he collected $60 on an account 
|and failed to make report; that he 
swapped $1,400 in time to furniture 
firm in exchange for furniture; that 
| he failed to account for funds col- 





lected on a noon program; that he 
broadcast 27 car dealer plugs with- 
out making report; that he aired 151 
announcements for jewelry house, 
| reporting only 70; that he collected 
| $800 on a variety show and made no 
report, 

Thorwald, seeking permanent in- 
junction to retain post, denies 
charges, maintaining he has made all 
required reports and has had books 
audited once a year. He added there 
were no complaints on service till 
last Fall and that collections from 
some programs were used to pay 
talent—two orchestras costing over 
$15,000 in last year. 

Thorwald testified station’s take is 
$60,000 a year, with city grabbing 
between $6,000 and $10,000 without 
risking a dime. His salary last year 
was $5,500, he said. 





JOHN CONRAD’S HIATUS 


Louise Massey Act Joins WLW, Cin- 
cinnati for Friday Show 








Cincinnati, March 21. 

John Conrad, in the WLW-WSAI 
promotional department for the past 
six months, took leave Saturday (18). 
He is expected to rejoin the Crosley 
org soon in another capacity. Vicki 
Chase, classical warbler, on WLW 
for more than a year, is another 
departee. 

Newcomers to Crosley’s 50,000- 
watter are Louise Massey and the 
Westerners, formerly with the Na- 
tional Barn Dance and other net- 
work shows. Combo has been spot- 
ted on the Plantation Party show, 
which airs on WLW and the NBC 
Red network on Friday nights. 


Gulf Spray’s Seasonal 
Series with Jack Berch 


Gulf Spray will resume its sea- 
sonal spot campaign along the east- 
ern seaboard and south the middle 
of April. It will be a musical series 
featuring Jack Berch, with the 
schedule calling for two quarter 
hours a week for 16 weeks. 

Young & Rubicam is the agency. 


BURNS AND ALLEN EAST 
Hollywood, March 21. 
Burns and Allen have been or- 
dered east during May and June by 
their sponsor, Chesterfield. 
Benefits of changed locale given 
as reason for the move. 











Burns and Allen are reported due 
to retire from Chesterfield payroll 
this summer, with Paul Whiteman 
moving from his present Tuesday 
night spot to Chesterfield’s Friday 
night niche now containing B & A. 








Columbia in 1938 again leads the NBC red (WEAF) link in the num- 
ber of customers to be found among the year’s leading 100 advertisers, 
CBS was also up on the red when it came to exclusive accounts. Fol- 
lowing is a breakdown of the numerical relationship between the va- 
rious networks and the lists of 100 leading advertisers for both 1938 


and 1937: 

Total Advertisers Network Exclusive Advertisers 
1938 1937 1938 19317 
40 38 Columbia 17 21 
35 35 NBC Red 10 12 
28 25 NBC Blue 7 2 
11 13 Mutual 1 2 





Leo Fitzpatrick and John Patt Upped: 
Dick Richards Easing for Health 


Thorwald, WRR, Stoutly | 


Detroit, March 21. 

Retirement of George A. (Dick) 
Richards from active participation 
in the operation of WJR, Detroit, 
WGAR, Cleveland, and KMPC, Bev- 
erly Hills, was indicated Monday 
(20) by the election of Leo Fitzpat- 
rick to the executive vice-presi- 
dency. Designation was made at a 
meeting in Palm Springs, Cal, 
Richards’ present home. John F., 
Patt was at the same time named 
v.p. in charge of public relations for 
the three stations. 

Fitzpatrick, who retains the title 
of general manager of WJR, en- 
trained last week for the Coast along 
with William A. Alfs, counsel for 
the N.Y. Central railroad, and P. M. 


|Thomas, treasurer of WJR and the 
collected | 


Detroit Lions pro-football team. It 
was reported at the time that Rich- 
ards would likely withdraw from the 
presidency of the Lions team in fa- 
vor of Alfs. Richards has been ill 
for some time, and his doctor has 
advised him to ease up on his busi- 
ness affairs. 





26 Throwaways Carry 


Cuffo Radio Chatter 
In Anti-Radio Detroit 


Detroit, March 21. 

‘Radio Headlines,’ a column which 
William Albert Jacoby started sev- 
eral months ago as a hobby under 
the byline of ‘Radio Jake,’ is now 
being carried by 26 throwaway 
weekly newspapers in the metro- 
politan area. Latter have a total 
circulation of over 1,000,000, the 
combined distribution of all three 
Detroit dailies. All Jacoby gets for 
his weekly column of comment is a 
plug for his radio service establish- 
ment. He at one time did radio 
chatter for the Indianapolis Times 
and Star, the Cleveland Press and 
the Pittsburgh Press. 

The weeklies have obtained con- 
siderable advertising from Detroit 
stations and figure that the radio col- 
umn will stimulate interest among 
local merchandisers. The Detroit 
dailies are still maintaining their 
taboo policy toward radio columns. 
A two-week contest staged by Ja- 
coby to pick the town’s most popular 
announcer brought 75,000 letters. 


BIFFS FROM BUFF 


By Rod Reed 
Buffalo, March 21. 


To get even with the networks for 
scaring children, the women’s clubs 
are scaring the networks, 

















Major Lohr says radio is not at 
war with pix; Japan says the same 
about China. 





WOR Musical Clock claims to be 
the oldest show on the air at 14 


years. Should be the Musical Cal- 
endar. 





In Montana, Stations are not re- 
sponsible for what political speakers 
say. Often the speakers aren't either. 





The Shadow, who can make him- 
self invisible, has now also become 
inaudibile due to the supernatural 
power of the sponsor, 





All members of that expensive 
sustainer, the Saturday Swing club, 
have been expelled—for non-pay- 
ment of dues, 





Sam Hearn (Schlepperman) back 
on the Jack Benny airer on return 
from personals tour. 
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MME. COMMISSIONER NEXT 


+ 


MAN FOR FCC 
LOOMS AS MAYBE 


Retirement of Eugene Sykes from 
the Federal Communications Com- 
mission and the possibility of othe: 
resignations has stimulated rentwec 
hopes among clubwomen that one 0! 
their number or kind may get an 
gppointment. This idea was ad- 
vanced, but not taken seriously, some 
years ago. Now it is believed to be 
a definitely practical political step. 
Need for spectacular action to class 


os, 








RADIO 


VARIETY 











The ‘Offenders’ 





Washington, March 31. 

At last week’s hearings before 
the FCC monopoly investigation 
two women from local parent- 
teacher units appeared. They 
denounced kid programs. 

Mrs. J. M.. Selby, of Washing- 
ton, named names. She dislikes 
Tom Mix, Lone Ranger, Gang 
Busters and Jack Armstrong 
programs. 











Rep. David J. Lewis of Maryland, 
Otha D. Wearin of Iowa and William 
McFarlane of Texas; Robert I. Ber- 
| ger, former radio director of the 


| Democratic National Committee and 


now broadcast boss for the National 
| Emergency Council; Administrator 
| John Carmody of the Rural Electri- 
fication Administration, and several 


up the FCC and erase some of the | incustry luminaries. 


present stigma, the recently renewed 


Unlikely, in the minds of most 


criticism of children’s programs and | watchers, that anybody connected 


ether considerations all lend the 
color of credence to the woman com- 
missioner angle. 


Recent political flirtations within | 


New York clubwomen circles are 
believed to have some relation to 
this possibility. 





Washington Angles 


Washington, March 21. 
Speculation over President Roose- 


| 


with the operating end of broadcast- 
, ing will get the nod. But in view of 
| the furore over the disadvantages of 
having persons without some knowl- 
edge of the industry in such a posi- 
| tion it is felt certain White House 
| advisors will turn thumbs down on 
many names being mentioned. 
Walker Denial 


Strong denial of reports that he 
will resign came Monday (20) from 


velt’s move to fill the seat which |Commissioner Walker, Formal state- 


MILLER TOLD 
TO GO AHEAD 
WITH ASCAP 


Copyright committee of the Na- 
tional Association of Broadcasters 
yesterday (Tuesday) closed a two- 
day session at the Ambassador hotel, 
N. Y., by passing a resolution au- 
thorizing Prexy Neville Miller to 
open negotiations for a new contract 
with the American Society of Com- 
posers, Authors and Publishers. New 
covenant would become effective 
Jan. 1, 1941. Miller was asked to try 
to get to an understanding on the un- 
derlying issues with ASCAP by May 
31 so that the committee could draw 
up a report for submission to the 
NAB convention in Atlantic City 
July 10. 

Resolution urged that Miller seek 
to have ASCAP predicate its com- 
mercial] fee solely on programs in- 
volving ASCAP music. 

Miller and John G. Pain», general 
manager of ASCAP, got together 
last Thursday (16) in the latter’s 
office in New York for a talk 





ing of the NAB’s copyright commit- 
tee at the Ambassador hotel, N.Y. 


preliminary to Monday’s (20) meet- 


Custard Pie on Air 





Custard-pie slinging has been 
introduced in broadcasting. Joe 
E. Brown and the Post Toastie’s 
program (CBS) are responsible 
for the innovation. Event oc- 
curred on last Saturday night’s 
(18) installment. 

taged before a Hollywood 
studio audience program’s antics 
had to do with a treasure hunt in 
which a freshly baked, mushy 
cake served as the prize quarry. 
Just before the stanza’s fadeout 
Brown’s stuffed-shirt employer, 
‘Mr. Bullhammer,’ insisted that 
the comic give him ‘that cake in 
the pan.” After a few momenis 
of buildup with shyness and re- 
luctance the theme, Brown de- 
livered. The roar from the stu- 
dio audience must have nearly 
blown out the tubes in the orig- 
inating controlroom. 








Arrest 13 Coughiinites 
For Breaking Up YMCA 


Meeting on Tolerance 


Philadelphia, March 21. 
Some 13 members of the group 
which is picketing WDAS for its 
;}ban on Father Coughlin were ar- 
jrested and held for the grand jury 








. 


Judge Eugene O. Sykes vacates at | ment, disclaiming rumor that he does 
the end of the month occupied FCC |not want another term, expressed 
watchers last week. With the reor-|hope the Commish will send Con- 
ganization proposals hopelessly | Sress a ‘strong report’ on the tele- 
stymied at the Capitol, the FCC sit- | Phone investigation and that legisla- 


last Wednesday on charges of incit- 


Miller outlined to Paine the scope of ing to riot. Police testified the 13 


the committee meeting and stated , 
attempted to break uv a meeting of 
that the group had been selected | the Committee for Racial sod Bes 


with a view to having it represen-|j:,ious Tolerance at the Y.M.C.A. It 





CLUBWOMEN BUZZ 
WITH WHAT-WHH 


lubwomen circles in New York 
were buzzing last week following 
the events of the previous week (as 
reported in Variety), plus the de- 
ferred luncheon attended since then 
by Chairman Frank R. McNinch of 
{| FCC. The latter made his customary 
|disclaimer of any wish to be either 
censor or autocrat, and expressed a 
| desire to hasten back to the peace 
jand quiet of the Federal Power 
|Commission as soon as he ‘cleaned 
; up’ the FCC and established a three- 
iman body. 
| Clubwomen were obviously con- 
fused by prevailing undercurrents of 
| Washington politics, industry skepti- 
/cism of clubwomen sincerity, and a 
| general feeling that perhaps they— 
ithe clubwomen—were being victim- 
|ized, either from outside or from 
within their own ranks. There was 
a general disposition to ask who 
wanted what, and why? 

Spokeswomen insist the opposition 
;to children’s programs is real and 
‘widespread and in no sense synthetic 
or trumped uv. It is brought back 
by every clubwoman official who 
|travels into the hinterland. ‘What 
;about children’s programs?’ is the 
universal question, they state. Their 
complaint is not that radio programs 
are necessarily bad influences, but 
that they fail to be good influences. 





uation is an even more worrisome 
problem for the New Dealers. Any 
move to appoint a successor for 
Svkes will have an embarrassing re- 
action in view of Roosevelt’s declara- 
tion he is thoroughly disgusted with 
the way the body is functioning. But 
if the board is not kept at full 
strength after April 1, chances of 
irritating feuds and deadlocks are in- 
creased, since Chairman McNinch 
can count regularly on the support 
of only two of the other five mem- 
bers, Commissioners Paul A. Walker 
and Thad H. Brown. 


Reports that Brown may step down 
and revived hints that Walker will 
rot be reappointed or will quit when 
his term expires June 30 added in- 
terest to the constant discussions be- 
tween radio lawyers and broadcast 
industry reconnoiterers. The veteran 
Ohio Republican, who was the only 
other carry-over from the old FRC 
to the new FCC, is said by associ- 
ates to share Sykes’ dislike for the 
constant scrapping and to be weary 
of dodging bricks. With Sykes gone 
he is thought likely to feel lonely 
and follow the judge’s example. Fur- 
thermore he still has a hankering to 
re-enter Ohio politics, possibly with 
a view to running for the Senate 
next year or taking another fling at 
the governorship. Term of Vic 
Donahey, Democrat, who has balked 
the New Deal on various occasions, 
expires in January, 1941, and the 
change in political sentiment encour- 
ages the Republicans in Ohio. Sev- 
eral ambitious GOP figures are eye- 
ing the senate race and it will be 
imperative for Brown—in the event 
he wants to get in—to return home 
and start rebuilding his fences soon. 


Walker’s Status 


Walker’s tenure is even more 
problematical. Grapevine intima- 
tions that the White House will drop 
um in June have been common. 
Now there is talk that he will not 
ask to be renominated if the com- 
mish rejects his report on the tele- 
Phone industry, which has caused a 
serious disagreement within com- 
mish ranks and brought much criti- 
cism from the outside. 


With no reliable indications of the 
President's attitude, more than a 
dozen individuals have been sug- 
gested as possible appointees. To 
Bive a stronger New Deal flavor and 
Possibly prepare for the departure 
of Chairman Frank R. McNinch. 
Logical for the chief exec to look 
for a loyal administration supporter 
who could move into the driver's 
Seat as scon as he became acclimated. 

e list, admittedly based on guesses 
and attempts to approximate the 
workings of the presidential mind 
includes: 

Former Senator Fred H. Brown of 
‘¢w Hampshire, reputedly favored 
'y the telephone interests; former 


|tion will be enacted insuring ‘ade- 
| quate regulation’ of the Bell system. 

‘The report of my impending resig- 
| nation is false,’ Walker asserted. ‘As 
\for the rumor from a utility quarter 
|that I am not receptive to reappoint- 
iment because of criticism of my 
handling of the Bell telephone in- 
vestigation, that is utterly without 
| foundation.’ 


DRY PROPOSAL WOULD 
SLAP ALL BOOZE ADS 


Detroit, March 21. 
Prohibition of all forms of liquor 
advertising is proposed in a bill in- 
troduced in the Michigan legislature 


by Senator Floyd E. Town, of Jack- 
son. Measure would eliminate the 
erection of roadside liquor advertis- 
ing signs, film advertising of alco- 
holic beverages and even recorded 
plugs for brands of spirits. 


Only form of ballyhoo allowed un- 
der bill would be erection of signs 
on premises licensed to sell liquor. 
And even those signs would be lim- 
ited to 720 square inches and under 
in size. Measure would likewise 
prohibit consumption of beer and 
wine in public parks and amusement 
places, which is now allowed. 


| 
} 
| 











Genevieve Rowe on Road 
Takes Week’s Air Hiatus 


Genevieve Rowe will temporarily 
exit from all five of her radio jobs 
week of March 27. Singer drops off 
to fill a week of concert dates in 
Ohio opening March 28 at Dennison 
U., Granville. Sings with the Can- 
ton Symphony Orchestra at Canton, 
March 29. She is down also for the 
annual Bach Festival at Baldwin- 
Wallace school June 9-10. 

Five shows she leaves for the 
week are both NBC and CBS Phil- 
lip Morris shows, ‘Story of Song’ on 
CBS, ‘Music for Moderns,’ CBS, and 
the Bach Sunday series on WOR. 


Changes at Petry Co. 


Edward Petry office in New York 
had another overturn in personnel 
last week. Norman Prouty and Mi- 
chael McGuire joined the sales staff, 
while Glenn Harker resigned from 
the same setup. 

Prouty used to be with Joe Mc- 
Gillvra and Transamerican Broad- 
casting & Television Corp., while 
McGuire left N. W. Ayer a few 
months ago for the World Broad- 
casting System. 











casting industry. 

It was the first across-the-table 
talk that the twosome have had on 
the subject of thoroughly reviewing 
the points of contention between the 
broadcasters and ASCAP and at- 
tempting to draw up a definite pro- 
gram of procedure. 





Adjourn Withvut Action 
Seattle, March 21. 

Washington legislature is adjourn- 
ing without completing the repeal of 
the state’s anti-ASCAP statute or 
passing the revised law on the same 
subject which had been introduced 
late in the session. The revised mea- 
sure got favorable action from the 
senate but the lower house side- 
tracked it on the ground that it 
had more important matters to mull. 

Local broadcasters who did not 
think the revised measure had a 
chance with the Washington law- 
makers, now hold that it’s up to the 
National Association of Broadcast- 
ers to seek relief through amend- 
ments to the federal copyright act. 


PENSACOLA-MOBILE 
SOLD JOINTLY BY NBC 


WCOA, Pensacola, 





Fla., which 





jits national sales representation to 
| John H. Perry Associates. 

| WCOA will be sold jointly with 
| WALA, Mobile, on the red and the 
‘blue links, and will also be repre- 
sented in the spot field by the Perry 
organization. 


tative of every strata in the broad-| 


|was said they ‘rushed’ the hall, 
|heckled ‘even during the singing of 
‘America’; shouted denunciations of 
Jews and praises of Hitler, plastered 
anti-Semitic stickers on walls and 
tossed out scurrilous pamphlets. 

Police have limited the number of 
pickets.in front of the station daily 
to two. Merely a routine measure 
to eliminate congestion which was 
being caused, action has aroused the 
pickets to carry new signs asking: 
‘Who puts the pressure on the -po- 
lice?’ 

More than 500 pickets have been 
parading in front of WDAS on 
Sundays. 


LINA AIMARO SPONSORED 


Met Soprano on La Rosa Spaghetti 
Program Over Mutual 











Lina Aimaro, Metropolitan Opera 
coloratora soprano, has replaced Ar- 
mando Tokatian as singer on the La 
Rosa (spaghetti) program Wednes- 
day nights over Mutual. According 
to Commercial Radio Service, the 
jagency on the account, 
|failed to appear for four programs, 
‘causing the last-minute substitution 
of Bruna Castagna and Carlo Mo- 
relli. 
| Agency has voided Tokatian’s con- 
_tract and signed Miss Aimaro for the 





joins NBC April 30, has turned over ; next five weeks, beginning tonight | 


(Wednesday). 





KTAR Changes Reps 
KTAR, Phoenix, has switched its 
spot sales representation from E. 
| Katz to Paul Raymer & Co: 
| Station is affiliated with NBC. 





Chas. McCarthy Laughs Off Snatch 
3,000 Miles Away; Stand-in Nipped ire so epee 








Hollywood, March 21. 

Belly laugh of the week in these 
parts was the kidnaping of Charlie 
McCarthy by a wide-awake reporter 
in New York. Deepest of the ab- 
dominal chuckles was enjoyed by 
Charlie, himself, 3,000 miles from 
Broadway. 

When he heard about the World- 
Telly’s famous scoop, Charlie al- 
| most splintered his sides laughing in 
his nice, cosy vault in a Hollywood 
bank; Charlie is not a road show 
|player. He parks himself in a little 
steel-clad homestead whenever his 
i stooge, Edgar Bergen, goes galli- 
|yvanting about the country. In ad- 
dition to snatch-proof locks, Charlie 
is protected by a $2,500 insurance 
| policy. 

Victim of the Broadway kid- 





i 





| naping was one Cass McCarthy, a 
| woodenhead stand-in whose sole 

function in life is to be snatched 
| by wide-awake reporters trying to 
| put over a scoop. A sort of come- 
;on for the smart journalists in the 
| Big City. 

Through the door of his cell, 
which he refused to open, even for 
a VaRIETY mugg, the real McCar- 
thy said: 

‘The reports of my kidnaping are 
exaggerated, like Bergen’s hair.’ 





Syndicate Signs Bergen 
McNaught Syndicate today (Tues- 
day) signed Edgar Bergen for a 
comic strip to break about June 1. 
Will be tagged Mortimer Snerd. 
after the ventriloquial pard of 





Charlie McCarthy. 


Tokatian | 


There is a growing tendency to think 
radio is muffing its opportunities to 
,inculeate ‘Americanism’ in the 
youthful minds. 


Dahm Objects 


Meantime, Variety received a 
|communication from Frank Dahm, 
radio writer, bearing on this subject, 
and reproduced here in full. Dahm 
| writes: 
| ‘As a radio writer of long standing, 
‘and the father of five children, I 
must object strenuously to VarRIETY’s 
handling of the children’s program 
problem—if it is a problem. I doubt 
| very much that the clubwomen unit- 
'ed under the standard of the Gen- 
‘eral Federation of Women’s Clubs 
| represents a majority of radio listen- 
'ers. Despite her protestations to the 
,contrary —and ‘methinks she doth 
|protest too much’—Mrs. Milligan is 
jevidently heartily in favor of gov- 
ernment-operated radio, where a 
/minority is to dictate what the ma- 
| jority will hear. Variety, as the rep- 
resentative organ of the American 
| Stage, screen and radio, should and 
must realize the implications. 

‘VaRIETY points to an important 
;meeting in New York last week. 
| What made it important? The fact 
_that an organized minority was once 
(Continued on page 49) 


“ONE-MAN STAFF BUT 
WPEN SOLD OUT SOLID 


Philadelphia, March 21. 

Increase in commercial time sold 
| of almost 100% since the beginning 
| of the year is claimed by Arthur 
|Simon, g.m. of WPEN. Station is 
| sold solid across the board from 12 
‘noon to 12 midnight and no further 
‘solicitation of accounts for that pe- 
riod is being made, Simon said. 





| 
| 





Sales concentration in the future 


Simon is sole time peddler at the 
|outlet, which specializes in linguals, 
‘since all the salesmen were let out 
\shortly after his arrival last sum- 
mer. 





Warren Jennings Joins 
Transamerk Sales Staff 


Warren Jennings has joined the 
New York sales staff of the Trans- 
american Broadcasting & Television 
Corp. 

He comes from the magazine field 
and will specialize on the sale of 
time and programs over WLW, Cin- 
cinnati. 








Vie Ratner has returned from 
Florida. Frank Stanton, who has 
been in charge of CBS sales pro- 
‘motion in interim, departs this 
| week-end for the south. 
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(BC Defers Ban on 


Beer Shows | 


i 
j 
| 


At Bidding of Dominion Lawmakers 


+ 


Montreal, March 21. 


Parliament last week advised the 
Canadian Broadcasting Corp. not to 
ban beer-sponsored programs in the 
Province of Quebec on April 1. The 
CBC was asked to postpone action 
until some later date. 


The Board of Governors of the 
CBC, meeting in Montreal yesterday 
(20) was scheduled to discuss the 
latest developments and to hear ap- 
peals of private stations from vari- 
ous parts of Canada anent other 
problems. e 

As indicated exclusively in VARIETY 
two weeks ago, two members of Par- 
liament, Vincent Dupuis and Arthur 
G. Slaght, last week rose to combat 
proposed CBC restrictions. Opposi- 
tion was partly engendered through 
receipt by members of Parliament of 
thousands of signed complaints from 
Quebec listeners protesting against 
the proposed cancellation of favorite 
programs. 

Vincent Dupuis, M.P., led the at- | 
tack against the CBC policies, stat- | 
ing that radio advertising in Quebec | 
had not resulted in increased use of 
liquor. Dupuis presented statistics | 
showing that from 1922 to 1936 there | 
had been a drop of 3,516,000 gallons 
in beer made here. 

It was also pointed out that if 
regulations were adopted prohibiting 
beer and wine advertising Canadian 
sponsors could easily circumvent the 
law by sponsoring programs over 
American stations on which Can- 
adian listeners can easily tune in. 

Dupuis also protested that pro- 
posed CBC ruling was an invasion of 
provincial civil and property rights 
since it involved the wages of indi- 
viduals in this province. Dupuis then 
sponsored a motion that since regu- 
lations prohibiting beer and wine are 
entirely within the jurisdiction of 
the Province of Quebec, and since 
there are no provincial restrictions, 
that the CBC should not pass any | 
such regulations either. 

The Dupuis motion was not} 
adopted but the House of Commons! 
Radio Committee, by a large ma- | 
jority, advised the CBC not to adopt 
the proposed regulation until the 
Committee can discuss the problem 
further. 

When Chairman Beaubien of the 
Radio Committee stated that radio 
was within the jurisdiction of the 
Federal Government, Arthur G. 
Slaght, M.P., said that it was never 
contemplated that this jurisdiction 
should be exercised with regard to 

property and civil rights within a 
province, 

Despite the suggestion from Par- 
liament, however, the Canadian 
Broadcasting Corp. is still at liberty 
to ban beer-sponsored programs but 
whether the Board of Governors 
would take such action immediately, 
in view of deiermined and wide- 
Spread opposition from press, public 
and Parliament, now seems unlikely. 


WALD TELEVISION 
CALLED DIFFERENT 


Wald Radio Television Labora- 
tories, Inc., of New York, has re- 
ceived a charter from the secretary 
of state in Albany to manufacture 
U.S. receiving sets and other related 
equipment. It’s basing its opera- 
tions on patents awarded to George 
Wald, sound transmission and recep- 
tion inventor, who claims a revo- 
lutionary method of sending pro- 
grams over hundreds of miles of 
territory by ‘mixed frequencies.’ 

The Wald tele receiver is to be 
attached to any ordinary radio set 
with the two synchronized by means 
of inexxensive mechanism. 

















RHODESIA REP ON WWRL 


Commissioner for the Southern 
Rhodesian (Africa) government 
starts a dramatic series over WWRL., 
Woodside, L. L., next Friday (30) to 
plug the former’s exhibit at the New 
York World’s Fair. Clyde Irvine, 
who doubles as p.a. for the exhibit, 
authored the scripts which deal with 
the lives of David Livingstone, 
Henry Sianley and Cecil Rhodes. 


Concession includes a replica of | 


Victoria Falls, and it is this spec- 
tacle that the broadcasts will try to 
sell. 





$ In Australia 


By Eric Gorrick 
Station 2 KY, Sydney, Labor unit, 
turned in a profit of $32,000 on 1938's 
commercial operation. 





‘Dad and Dave,’ one of the oldest 
shows on the commercial airlanes, is ! 
losing much of its listener appeal | 
nowadays through too much repeti- | 
tion. It’s sponsored by Wrigleys. 
j 

Claude Flemming, former musical- 
comedy fave with Williamson-Tait, | 
currently doing a weekly travel se- | 
ries for commercial 2 CH, Sydney. 








Roy Fex readying to do a series of 
dance band shows for the Australian | 
Broadcasting Commission. 





Commercial managements now 
carefully watching every scrap of 
advertising matter offered for ire | 
ing. Idea is to keep on the right 
side of the postmaster-general’s de- 
partment. 


ENGINEERS TO HUDDLE 
IN STOCKHOLM, 1940 


Washington, March 21. 


Platform which American dele- 
gates will put forward at the Stock- 
holm session of the International 
Consulting Committee on Radio 
(C.C.LR.) next year was started this 
week under State Department au- 
spices. Preliminary discussion of the 
topics likely to be taken up at the 
fifth international parley, tentatively 
docketed for June, 1940, was open to 
all comers, Delegates will not be 
designated until later, but govern- 











Kaltenborn Kickback | 


| Taking No Chances on Royalty —s 





Montreal, March 21. 


Canadian newspapers attacking 
the Canadian Broadcasting Corp. 
for carrying the H. V. Kalten- 
born comment on Chamberlain’s 
Birmingham speech were this 
week reprimanded by Gladstone 
Murray, general manager of the 
CBC, for printing erroneous re- 
ports. Murray states that the 
CBC had no hookup with Co- 
lumbia, and that Kaltenborn’s 
brief talk was aired over pri- 
vate stations affiliated with CBS. 

George McCullagh, publisher 
of the Toronto Globe and Mail, 
who was recently barred from 
using the <overnment network, 
had blasied CBC for giving a 
‘German-..merican’ commentator 
free time on the Canadian nei- 
work to express his opinion of 
the Chamberlain address. 

The Toronto Telegram then 
commented on McCullagh’s state- 
ment and attacked the CBC for 
giving Kaltenborn an ‘opportu- 
nity to muddy the waters be- 
tween Britain and the United 
States over a U. S. network. It 
is shocking that such remarks 
should be brought over Canada’s 
national network to insult the 
intelligence of the Canadian 
people. If it is the idea of the 
CBC that United States inter- 
vention is necessary to interpret 
Britain to this country, it is ob- 
viously time for a change of 
management of Canada’s na- 
tional radio system.’ 

The CBC pointed out that the 
two outlets of the CBS in Can- 
ada, CFRB, Toronto, and CKAC, 
Montreal, carried Chamberlain’s 
speech through U. S. facilities 
with an explanatory interpreta- 
tion by Kaltenborn. 


‘GOOD NEIGHBOR IS 











Mexico City, March 21. 





ment engineers are getting the tech- 
nical data and views together. 

Questions down for consideration 
are all highly technical, relating to 
standards which will improve inter- 
national operations and insure great- 
er coordination in regulation. Range 
from methods of checking receiver 
selectivity to width of various bands. 
Standardization of yardsticks and 
agreement on terminology is the 
prime objective. American inter- 
ests were afforded chance to explain 
what standards they think this coun- 
try should suggest to the other na- 
tions. 


is tagged 


Mexican government has started 
to plug a good neighbor policy of its 
own over the air. Message is di- 
rected to the prospective American 
tourist trade. 


Series, framed to build up friendly 
feeling between the Mexicans and 
their northern neighbors whose va- 
cationing element would help Mex- 
ico a lot this summer, is broadcast 
Thursday nights, 11 to 12, EST, over 
XEDP and XEXA, Mexico City, 
and XENT, Nueo Laredo, Program 
‘The Good Neighbor 





Hour. 





Washington, March 21. 
Preservation of frequencies 
blocked off for television use was 





declared imperative last week when 
the Federal Communications Com- 
| mission approved modifications of 
| the allocation scheme covering the 
| spectrum above 30,000 ke, adopted 
18 months ago. Protests from sev- 
eral other services led to a revicw 
which essentially reaffirmed the ear- 
marking of medium and ultra high 
frequencies as far as various forms 
of commercial broadcasting are con- 
cerned. 

To the objections that a dispro- 
portionate amount of the spectrum 
has been set aside for possible visual 
; operations, the commish declared 
that the characteristics of television 
require advance planning and that 
image transmission to the home ap- 
pears possible only by radio. Pri- 
ority consequently must be given 
visual experimenters, with only the 
needs of the government and the 
public safety services more impor- 
tant. 

Effect of latest decision is to main- 
tain 19 channels—each 6,000 kc wide 
—for visnal use but to permit other 
types of operation, subject to imme- 
diate withdrawal of permits if con- 
citions necessitate such action, on 
three of the bands. General or spe- 
cific research of other kinds accord- 
ingly will be allowed on the 162,000- 
168.000 ke, 210,000-216,000 kc, and 
264,000-270,000 ke berths, provided no 
interference is caused to any visual 








Huddles are still taking place be- 
tween commercial and national radio | 
operators and Australian Performing | 
Rights’ Association covering reduce! 


trznsmitter and subject to permit 
cancellation. 

As for aural broadcasting in ra- 
dio’s attic, the commish made only 
a few changes in its original distri- 
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But Indie Stations Think Local Views Should Be 


London Calimg 
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BBC announcer, Lionel Gamlin, 
promoted to permanent emcee for 
| variety department productions. 





Early Charles Chaplin classics will 

be televized on his birthday, sup- 
| Ported by piano atmosphere as in 
| Silent days. 
' 
| ‘prisoner of Zenda’ slated as next 
|'BBC Sunday night chapter play, 
opening April 2, Robert Douglas and 
Milton Rosmer playing Rudolf and 
Col. Sapt, respectively. 





Ambrese back on the air with his 
band, vocalists and comedy team, 
after ‘vacation’ of nearly five months. 





Comickers Hal Jones and Jock Mc- 
Kay have new act called Yorky and 
Scotty. McKay is Will Fyffe’s 
brother-in-law. 





Gerden Crier, BBC variety pro- 
ducer, going on loan from London 
to Midland Region for three months 
in mid-April, operating at Birming- 
ham station. 





Vernon Harris, script writer, 
dotted lined by BBC on a 12-months 
producer's ticket. 

BBC 40-minute hookup with Poste 
| Parisien on eve of state visit of 
| French president to London; Gracie 
Fields and Louis Levy’s orchestra 
here will balance with Maurice Che- 





| valier and Ray Ventura’s Collegiens 


US, SAYS MEXICO" 


Ten years ago, this month, the 
BEC stated it would never again an- 
nounce the names of artists appear- 
ing in the broadcasts of plays. 

BBC has a library of 75,000 gramo- 
phone records. They have an inter- 
national exchange of these discs, 
handling 300 of them weekly. 








Duke Ellington’s band, playing in 
Columbia’s studios, New York, will 
be relayed to this country. 





Alfred Pemberton, Ltd., acting for 
Cerebos, Ltd., has given an IBC re- 
newal for another series of Bisto 
quarter hours on Radio Normandy 





Sunday mornings. 








Television, Glutton for Spectrum Room, 
Continues First Rights On 19 Channels 





are 


Washington, March 21. 

When two authorized plants 
are put into operation, 10 broad- 
casters will be dabbling in fac- 
simile transmission, according to 
latest FCC check on outstanding 
experimentation permits. List of 
stations authorized on March 1 
shows only three are being main- 
tained by newspapers 

Using medium-high frequen- 
cies, the plants mostly are oper- 
ating with low power. Only two 
of the group—W8XUJ, Cincin- 
nati, and W2XR, Long Island 
City—have 1 kw. List includes: 

Bamberger Broadcasting Ser- 
vice, New York; Crosley Corp., 
Cincinnati; Detroit News; St. 
Louis Post Dispatch; St. Louis 
Star-Times: Radio Air Service 
Corp., Cleveland; Radio Pictures, 
Long Island City; Sparks-With- 


ington Co., Jackson, Mich.: 
WBNS, Columbus, and Yankee 
Network, Sargents Purchase, 
N.H. 








between 41,000 and 44,000 ke re- 
served for sound and facsimile were 
not disturbed, nor did the order af- 
fect the channels under 41,000 ke 
sleted for broadcast use. The fre- 
quencies between 142,000 and 144,000 
ke initially tagged for broadcasting 
appear to be more urgently needed 
for aeronautical operations, so the 
commish shifted broadcasting from 
this region to the 116,009-118,000 ke 
area previously slated for amateurs. 
in addition the commish by its modi- 
fication staked out 12 channels for 





broadcasting between 132,000 
140,000 with only small changes. 

Although the television assign- 
ments represent 74.5% of the fre- 
quencies not set aside for the govern- 
ment, the commish asserted this pro- 
portion is not excessive. Little sym- 
pathy was shown for contentions that 
research so far has failed to indi- 
cate that visual operation is close to 
practical realization, with the com- 
mish noting that difficulties con- 
fronting television experimenters are 
more complex than those in other 
branches, that general participation 
is limited by the high cost, and that 
numerous important problems are 
unsolved. 


With basic policy up in the air, 
FCC has meanwhile turned two 
pleas for experimental tickets for 
television plants over to the special 
three-man committee pondering 
adoption of standards for visual ser- 
vice. Long delay looks inevitable, 
in view of inclination to decide 
whether to adopt a particular system 
at this time before granting many 
more permits. 

Sidetracked applications are for 1 
kw outlets projected by Crosley 
Corp., Cincinnati, and Don Lee Sys- 
tem at San Francisco. Pacific Coast 
outlet would operate on 42,000— 
56,000 ke and Crosley plant on 50,000 
to 56,000. Prospective operators 
want to measure public reaction and 
get an idea of the type of images 
esired by dialers, rather than con- 
centrate on technique. Some ap- 
paratus research would be carried 
on incidentally, with the primary 
purpose the collection of data for use 
in building programs to guide the 
industry when regular service is in- 
augurated. 


and 
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Consulted by CBC 
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Regina, Sask., March 21. 

Indie stations, particularly on the 
prairies, are a bit dismayed by pros- 
pect ahead for visit of King George 
VI and Queen Elizabeth. CBC has 
announced itself responsible for all 
broadcasting. 

Regulations say CBC reports of 
king’s doings may be optional to 
supplementary stations, but those on 
CBC chain must take without any 
fadeouts or changes; no commentary 
prior to or after, no commercial 
sponsorship of programs for 15 min- 
utes before any wherein King speaks, 
no greetings or spot announcements 
of a commercial nature to be made 
their majesties. No indie station an- 
nouncer can describe any part of 
ceremonies attending King’s visit to 
a city without arrangement with 
CBC. Official announcers will be in 
charge of T. O. Wicklund and R. T. 
Bowman. 

CBC plans two crews of announc- 
ers to tour country with king. Also 
auditioning, via transcriptions, local 
station announcers in descriptive 
broadcasts ‘just in case.’ 

Comment of western execs is 
acrid. Complain visiting announcers 
won’t know cities they operate in, 
places of interest, etc., bound to in- 
terest local listeners; nor does it 
allow scope for individual effort by 
stations. Another plaint is loss of 
revenue, with schedules subject to 
change without notice whenever 
CBC elects to broadcast from some- 
where, 


Mexico Coming 
Through With 


Havana Visa 





Washington, March 21. 


Assurance that the Mexican legis- 
lature will rubber-stamp the North 
American broadcasting pact—paving 
the way for reallocation of nu- 
merous U. S. stations and ending 
trouble from the border transmiiters 
—is expected momentarily at the 
State Department. 

Promise which will allow the 
chief accomplishment of the 1937 
Havana conference to go into effect 
early next year has been given in 
informal fashion and through round- 
about channels, it was learned this 
week. Official notification that 
Mexico will subscribe to the pact is 
due this week. 

Hints of favorable. action by 
Mexico came recently from Alfonso 
Gomez Morentin, the Mexican min- 
ister of post and telegraph, who con- 
ferred quietly with Commissioner T. 
A. M. Craven, chief of the American 
delegation to the Cuban parley and 
is credited with having been re- 
sponsible for working out the plan 
to end international interference on 
the continent. Morentin informed 
Craven that the Mexican authorities 
now realize it is in the best interests 
of all signatories to put the agree- 
ment into operation and said the 
senate will be told at its next ses- 
sion of the official sentiment. 

While Canada, Cuba, and the U. 
S. have MHancocked the papers, 
Mexico has delayed, presumably be- 
cause of pressure from the border 
operators. At its 1937 session, the 
senate passed over the treaty, with 
no explanation given. Under the 
terms, actual ratification by three 
countries and a binding promise 
from the fourth is necessary before 
any news to carry out the reshuf- 
fling which will cause the bulk of 
U. S. transmitters to take new spots 
on the dial. 





BBC’S DON MUNRO 
TO CHIN WITH SELDES 


Donald Hunter Munro, television 
production manager for. British 
Broadcasting, arrives in New York 
shortly to spend four weeks with 
Gilbert Seldes, CBS director of ex- 
perimental television. 

Munro joined BBC in 1926 and 
later became production asst. to Val 
Gielgud. He assumed the television 
post when BBC went into that field. 





/ 





ee 





Wednesday, March 22, 1939 VARIETY 39 


OO 





























For 


RADIO SHOWMANSHIP 


—--- 








We are proud to announce 


/ The reunion of a team of successful advertising-trained 
Radio executives with a comprehensive and practical 
experience in all phases of Radio Broadcasting. 


DON STAUFFER 


(Formerly Vice-President 
in charge of radio at 
Young & Rubicam, Inc) 


has become associated with 


BILL STUHLER 


in our 


PETE ~~ 


Radio Division 
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A. and S. LYONS, INC. 


NEW YORK LONDON HOLLYWOOD 
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GEORGE JESSEL 


| 
'*‘CHALLENGE OF YUKON’ 


| 


With Dick Himber orchestra, Mary With Benny Kyte’s Band, John Slagle 


Small, Ernest Cahpell, Sam Carl- 
ton 
30 Mins. 
REID’S ICE CREAM 
Wednesday, 7:50 p.m. 
WJZ-NBC, New York 
(Pedlar & Ryan) 


After a considerable absence, 
George Jessel has a radio series 
again (was last on Mutual’s co-op 
program in 1937), and he will also 
m.c. the Vitalis program starting in 


a few weeks. His icecream show 
was nice spoofing-singing-dansapat- 


ing as launched last week. Jessel 
remains, as’ always, an attractive 
personality, likable and witty. 

His comic uncle and the custom- 
ary phone conversation with his 
mama is included. 
broad themes imposing no 
on anybody’s comprehension. 
listeners should like it. 

A question might be raised if Dick 
Himber’s music isn’t neglecting the 
indispensable rhythm necessary for 
youthful appeal. He has good men 
and. embroidered arrangements, but 
in the fuss and feathers the rhythm 
gets a bit neglected. Against this, 
it may be that the icecream sales 
slant is aimed at the family — 

and. 


burden 
Most 





Leo Fitzpatrick, general manager 
of WJR, Detroit, has been elected a 
member of the advisory board of the 
Salvation Army. Henry T. Ewald, 
p ez of Campbell-Ewald agercy, was 
chosen first v.p. of board. 


Gagging runs to} 














on, 01860. | 








Drama 
|15 Mins.—Regional 


| Sustaining 
| Tues.-Thurs.; 6:45 p.m. 
| WNYZ, Detroit 


, 


George Trendle’s ‘Lone Ranger 
|idea gets another transplanting—this 
itime in the Yukon country during 
|the Klondike gold rush. The Cana- 
'dian Mountie hero of ‘Challenge of 
|Yukon’ (Sergt. Preston) rides no 
| horse as does the ‘Ranger’; drives no 
auto as does the ‘Green Hornet’; 
rides no train as does the ‘Secret 





jing her glow with self-confidence. 


Agent,’ but trods behind a team of | 


| huskies and sleigh. 

Like the ‘Ranger’ and his aide, 
‘Tonto,’ Preston skids over icy wastes 
with Pierre, his trusted guide, and 
‘King,’ his capable dog team leader, 
to bring justice to the northlands. 


well written. For the lovers of ad- 











FOLLOW-UP COMMENT 


Dorothy Parker wasn’t funny on 
‘Information, Please’ last Tuesday 
(14) and Clifton Fadiman wasn’t 
gracious in calling attention to the 
fact. In prodding ‘why don’t you 
say something clever?’—or words to 
that effect—he certainly wasn’t mak- 











No doubt she was acutely diffident 
to start with, radio being for the 


make an able contribution to the 
news-special events category. Per- 
haps almost as good as the idea is 
the placement of the platters directly 
behind the 11 p. m. news broadcast, 
affording a neat tie-in of themes, 
First of the resumed recordings 
(21) caught government news ver- 
sions as ethered from Italy, Hungary, 
Germany, Russia, France and Po- 
land. On the whole, audibility was 
as good as could be expected from 
shortwave stuff—especially European 
shortwave where the separation of 
wave-bands is less than necessary 
for avoiding cross-talk. Subject 





family trade and, generally speak- 
ing, Parkerisms being for the stags. 


| It bore out the Canada Dry program's | 


| libber. 


venturous tales of the north country, | 


it’s well fortified. John Slagle is the 

commentator, and Benny Kyte’s stu- 

dio orch provides the interludes. 
Pete. 


| JOHNNY LONG’S ORCHESTRA 
| 30 Mins. 
| Sustaining 
Fridays, Midnight 
| WBEN-NBC, Buffalo 

Smooth ‘hotel type’ band is Johnny 
| Long’s, now dispensing dansapation 
in the Statler. Unit is stylized to a 
certain extent by the unobtrusive 
| introduction of sax trills into in- 
| verted megaphones. This gives the 
band a distinguishing mark with- 
out the necessity of distorting melo- 
dies or resorting to outltandish high- 
jinks in a search for the unusual. 

In session caught femme vocalist 
Helen Young gave out pleasantly 
with ‘Sing for Your my and 
‘Cuckoo in the Clock.’ Jack Edmond- 
son put some throbs in ‘I Get Along 
Without You Very Well’ and Paul 
Harmon volunteered ‘Gotta Get 
Some Shuteye’ in snappy fashion. 
Band eschews gutbucket, but the 
version of ‘Darktown Strutters Ball’ 
offered in this set was lively enough 
for some fast terping. 

‘Songs by Long’ tag was men- 
tioned at opening and closing and 
is, of course, aimed at the current 
rage for posey in slogans. (Swing 
and sway with Sammy Kay, listen 
awhile to the Dick Barrie style, etc). 

Maestro, himself, said hello and 
goodby, but there was no attempt to 
do more than that. Neither did the 
broadcast take any special cognizance 
of his left-handed fiddle playing. At- 
tempts seems to be to give easy, lis- 
tenable and recognizable music with 
and without words. That job is well 
done. Reed. 














5000 watts that do the 
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WNAX 


job on 


Don’t 





combines good frequency— 


570 K.C.—with amazing transmis- 
sion. It does a 50,000-watt coverage 


5,000-watt power and rates. 


think of Yankton alone— 


that’s just the starting point. 


Think, 


too, of a daytime primary 


population of 3,917,000—719,500 
radio homes which depend on 
WNAX for entertainment, news, 


* And, 
you can buy WNAX 


in combination with 


of course, 


the lowa network Think 


at an exceptionally 


low rate. 


For the 


markets. 


Think of primary area annual retail 
sales of $891,466,000. 


of WNAX delivering radio 


families for as low as 3.29 cents per 
thousand. 


Dakotas, and major portions 


of Iowa, Minnesota and Nebraska— 
it’s WNAX, of course. 
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5000 WATTS L.$. © 1900 WATTS HIGHT 
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Key to 2 5-STATE, $900,000,000 MARKET in the MIDWEST 


: p ion the 
Naury me . ~ ~ ~ } 
New 15-minuter is nicely enacted, | word 


unhappy inability to find a lady ad | 

Fadiman, incidentally, was remiss | 
in hailing the bright and right guess | 

tricky question using the 
‘transpire.’ His voice con- | 
veyed an impression that the an- 
swer was wrodng. 

Tallulah Bankhead appeared on 

the Kate Smith hour last Thursday 
(WABC-8 p.m.). According to the 
brief bit written for her by Dorothy 
Parker, Miss Bankhead was carrying 
the torch for lost love. Listeners 
couldn’t deny that. It was drummed 
into them for the entire length of 
the monolog. Thing was labelled 
‘Sentiment.’ It revealed the inner 
thoughts of a jilted gal rambling 
around town in a cab while trying 
to forget. 
Miss Bankhead seems excellent air 
material. Her throaty voice regis- 
ters. She handled the Parker skit 
in a manner so real at times it must 
have made those who heard a bit 
squeamish at being allowed in on a 
disappointed lover’s inner thoughts. 
It was that intense. Writing, of 
course, accounted for no small part 
of the impression. Started easily 
and reached a crescendo midway 
with the oldie about the wheels re- 
peating a phrase, then eased off. 

Intentionally or otherwise, it was 
neatly ironical to have the heavy bit 
follow a vocal of ‘I Cried for You’ by 
Miss Smith. 





Beatrice Lillie’s bit with Agnes 
Moorehead for Walter O'Keefe 
(Thursday 10 p.m.) was a between- 
the-acts quickie for Miss Lillie 
and nicely done in the usual Lillie 
style. She rushed over between 
turns of ‘Set to Music’ at the Music 
Box theatre to go on the air, the 
CBS playhouse airing the program 
being across the street from the 
theatre. 

Guester started out on a whacky 
note, O’Keefe and his aides sup- 
posedly spieling Miss Lillie’s prog- 
ress across the street in horserace- 
calling style. Once at the mike she 
settled down to an exchange of digs 
and comments with Agnes Moore- 
head. Idea was-the latier’s starring 
in a show which just had had its first 
night, Miss Liilie being a backstage 
visitor. After pulling the show and 
its cast apart it turned out the 
comedian had been attending a bur- 
ley show next door. Miss Moore- 
head was neat and properly exas- 
perated as the foil of the piece. 

O’Keefe got in fast commercials 
during the aforementioned race 
across 45th street. Bit was done 
with motorcycle escort, O’Keefe re- 





vealing that speed of cop’s bike could 
only be attained with his sponsor’s 
gasoline, 





Brooks Atkinson, drama critic of 
the New York Times, went on the 
air Sunday afternoon (19) to intro- 
duce a condensed version of ‘Cyrano 
de Bergerac,’ over WJZ, N. Y. He 
batted for Burns Mantle, the N. Y. 
News reviewer, who is west on a 
lecture tour, and said he had no 
thought of seeking a commercial 
radio tieup. 

Atkinson gave some _ interesting 
sidelights on the writing and history 
of the French play. He talked 
rapidly, in fact, he seemed too hur- 
ried, but his diction was okay. 





Johnny Messner’s Music Box 
rhythms from the Hotel McAlpin, 
N. Y., rates well up among the late 
hour sustaining bands. Now in its 
2ist month at the hotel’s Marine 
Grill (longest run in N. Y. since 
George Hall’s exit from the Taft 
Grill), the crew sounds like a larger 
complemented outfit over the air, 
though made up of only nine pieces. 
Comes over as a smooth, non-blast- 
ing bunch easy to listen to. 

Backs up with okay novelties such 
as the tinkling of a small piano 
(baby’s plaything) in addition to 
the music box from which the band 
derives its tag. Small piano is keyed 
by the band’s piano player who also 
handles the music box. Latter also 
does an occasional voeal. Jeanne 
D’Arcy does ’em regularly and 
ethers as an able appendage. 





George Combs, WHN’s answer to 
Kaltenborn, got his teeth into some 
real meat the night things started 
havpening big in Europe. Carrying 
on for dear old Penetro nosedrops, 
Combs was upstage like-a tenor go- 
ing into his main aria. He emotion- 
alizes lavishly, volubly, sensationally. 
It’s melodrama, exciting and atten- 
tion-demanding, if not necessarily 
respect-commanding. If war comes, 
this guy can get recruits. 

WOR-Mutual resumption of long- 
waving various recordings of for- 
eign shortwave news broadcasts 
(originated Jast year at the time of 
the Munich hot spell) continues to 





| that the stations in Europe are gov- 


|of news. 


matter of the foreign broadcasts, of 
course, needs no comment and WOR- 
Mutual wisely (and carefully) gives 
it none beyond reminding strongly 


ernment-owned, and hence can dish | 
out such biased palaver in the guise 
German stuff by all odds 
took the cake for whacky angles, 
while the Italian seemed surpris- 
ingly restrained to U. S. ears. Polish | 
and Hungarian commentators talk a 
brand ,of English too guttural for 
usual consumption, while the Ital- 
ian, French, German, and Russian 
(given by a femme) are quite Ox- 
ford, and quite palatable. 





Lum and Abner are currently 
enmeshed in a fictional breach of 
promise suit. Lum on Monday night 
(20) chopped off the long limb on 
which he had perched by trying to 
fake a broken leg to win the jury’s 
sympathy. Plaintiff's lawyer framed 
him by egging the gal’s pa on him, 
and Lum dropped his crutches to 
run from the court in terror. All 
broad and obvious stuff, but shrewd- 
ly calculated to touch the team’s spe- 
cial audience. 

Postum used fairly long commer- 
cials fore and aft. One plugs the 
‘coffee-nerve headache’ angle, while 
the other explains how the kiddies 
can be cajoled 
milk if it’s served in Postum. 





Amos ’n’ Andy are still keeping 
the ball in play along accustomed 
lines. Monday night’s (20) session 
had Andy getting ready to be mar- 
ried, with the Kingfish and Henry 
Van Porter maneuvering to sell him 
a trust fund. It all had a familiar 
ring and was slightly on the talky, 
uneventful side, but had a couple 
of good cracks. Remarking that his 
fiancee was seeing all her old flames 
to say goodbye, Andy observed that 
she was on a sort of ‘farewell tour.’ 
Much of the discussion centered on 
the Kingfish’s efforts to explain a 
trust fund to Andy. 

Campbell's inserted enough word- 
age for its mushroom soup to bring 
a dish of it to a boil. 





Clyde Beatty guested on the Eddie 
Cantor show for Camel last Monday 
night (20), using most of the stint 
to play comic in clowning sessions 
with the star. Some of his insult 
gags were mildly funnv (though ob- 
vious in pattern), but it seemed 
strange showmanship to bring an un- 


| Bogey Man’; 


into gulping their | 





doubted feature name before the 
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MISTLETOE VARIETIES 

Variety 

15 Mins.—Local 

MISTLETOE EXPRESS CO. 
Saturday, 6:45 p.m. 

WKY, Oklahoma City 

Billed as ‘The Fastest 15 Minutes in 
Radio’ the only thing fast about the 
program caught was the quickie 
playlet glorifying the Oklahoma 
State Highway Patrol. This was well 
done, Otherwise the show dragged, 

Each week the program visits a 
different Oklahoma city or town 
served by the express company 
(same ownerhip as station) and puffs 
the burg through the usual nasal 
representative of the local Chamber 
of Commerce. Then available per- 
sonalities from the spot do their 
stuff. 

Program caught carried oke light 
music and songs furnished by the 
Bel Canto Trio and O.C.W. String 
Trio from the Oklahoma College for 
Women at Chickasha. Very nice was 
the string trio’s rendition of “The 
group is composed of 
Norris Louise King, Betty Scrogin 
and Betty Higham. Willis F. Cu- 
crest, director of the O.C.W. Glee 
Club, gave forth with MacGensey’s 


‘Land of Degradation.’ But it was 
all pretty slow. Soon. 





mike and then use him completely 
out of his line. 

Presumably Beatty, as the No. 1 
lion trainer, would have some in- 
teresting views and anecdotes on his 
career. Certainly he’s no. great 
shakes as a radio comic. 
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“Pve listened to your 
ing for three solid years, and I still think 
you’re lousy.” Those were a listener’s very 
words, and we have his letter to prove it. 





IN SOUTHERN NEW ENGLAND WTIC RATES 


FIRST 


@IN LISTENER POPULARITY BY 270% 
1M THE HARTFORD AREA 


@ iN NUMBER OF NETWORK ADVERTISERS 


@IN NUMBER OF NATIONAL sPoT 
ADVERTISERS 





“Youre Lousy- 


AND I OUGHTA KNOW!” 





WTIC 


50,000 WATTS - HARTFORD, CONN 


n With the Friendly. Audi« 


dca 








program every morn- 


Of course, it just isn’t in the cards 
to please everybody with every 
program. But this fellow listens 
every morning because he has the 
WTIC habit. He knows if he 
doesn’t like one show, there'll be 
another one along in a few min- 
utes that he WILL like. And this 
“WTIC” habit includes a healthy 
correspondence between listeners 
and the station. 


There’s a big slice of Southern 
New England families who have 
this WTIC habit. Otherwise we 
wouldn't be doing such a profit- 
able job for so many people with 
g00ds to sell in this billion-dollar 
market. When can we put our 
ability to work, to get and HOLD 
an audience ... for you? 
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TRANSCRIPTIONS CITE WOES 


on 


\ 
‘ 


sTIGMA, NETWORK 
HAGTICS RAPPER 


Gerald King Tells Federal 
Communications Commis- 
sion That Status Quo 
Stacks Cards Against Wax 
Growth 


SNOOTINESS 





Washington, March 21. 
Transcriptions’ tale of woe was elo- 
quently detailed to the Federal Com- | 
munications Commission last week. 
Spokesman was Gerald King of Hol- 
lywood, a transcription center as 





well as a transcontinental network 
origin point. King made the point 
that the networks have steadily op- | 
posed and bottled up the platters, | 
the only other principal source of | 
program material for radio stations. | 

Policies which would encourage 
wider use of transcriptions would 
benefit the public materially. King, | 
president of the Transcription Pro- 
ducers Association of Hollywood, 
testified. Among them are a change 
in the rule requiring stations to make 
frequent explanations when using 
canned programs, and adoption of 
service standards for both wired and 
waxed matter. 


Rush for Quantity 

Several factors hold back develop- 
ment of the disc business, King as- 
serted. Besides the ‘stigmatizing’ 
FCC announcement rules, they in- 
clude network hostility through fear 
of a rival, inability of advertisers to 
obtain desired time for recorded pro- 
grams, the unions and copyright 
holders, and webs’ scramble for mul- 
titude of outlets. 

Until the last 18 months the chains 
were interested in signing up only 
transmitters covering important mar- 
kets and salable to advertisers, King 
explained. They were willing to pay 
the wire costs on this basis. Since 
Mutual began operations there has 
been a rush for the most stations— 
sort of quantity-not-quality view- 
point—with consequent reduction in 
the number of plants using platters. 
Stations have been tied into the webs 
indiscriminately, without regard for 
their commercial value. Since they 
are forced to pay the line costs these 
ransmitters hesitate to turn down 
web fare in order to use waxed 
programs. 

Opposition to the practice of al- 
lowing networks to enter the tran- 
scription phase of the business was 
registered, with direct reference to 
the pending CBS-World wedding. 
King doubted whether it was desir- 
able, in the public interest, to allow 
such linking. In present situations 
NEC has an advantage because their 
affiliates are more willing to clear 
time for transcribed commercials 
produced with NBC-RCA facilities. 
Also the net tries first to sell the 
idea of chain operations to poten- 
tial sponsors, running down tran- 
scriptions. 

General shootiness toward wax is 
not justified, King insisted. Doesn't 
exist in England. Bias is caused by 
the advance announcement that fol- 
lowing program is transcribed, he 





feels, but this objection would be re- 
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moved if the FCC required identifi- 
cation of the source only at the con- 
clusion. Thus every program would 
stand on its own feet and be judged 
solely on merit. 

Failure of the FCC to adopt tech- 
nical regulations concerning the 
quality of reproduction is a barrier. 
Commish requires licensees to main- 
tain equipment at certain standards 
of efficiency, he noted, but makes 
no comparable check on the fidelity 
of programs coming over the wire or 
taken off platters. Good recordings 
may be played on machines in bad 
condition, 


King yelped about the NBC rule | 


that recordings of network programs 
—even those for reference or for 
sponsors—must be made by the web. 
Sponsors used to get discs from in- 


die studios but now the situation is 
unfair, particularly since cross- 
licensing gives NBC an advantage in 
the way of equipment. 
Disc Talent Angle 

Artist bureaus are no handicap to 
the waxmakers, commish learned. 
Even though CBS and NBC have the 
bulk of regular performers tied up, 
the disc producers can obtain suf- 
| ficient talent. Even if the webs did 
|net manage performers, recorders 
| still would have to deal with agents. 
| Only possible danger is that the net- 
| works may raise prices to prohibitive 
| levels. 
Wider use of transcriptions would 
| insure more diversification of pro- 
| grams, meeting objections that there 
is excessive duplication because of 
the number of network outlets, King 





pointed out. In addition the savings 
would be considerable. He suggested 
85% to 90% of all operations could 
be based on transcriptions, with the 
networks used only for spot events 
and special features of exceptional 
interest. But the chains have such 
a big investment and the telephone 
company’s charges are so rigid that 
restraint is imposed on the use of 
platters. 

Outlay for wires alone would pay 
for many more hours of wax pro- 
grams. 
could have enough transcriptions to 
provide 17 hours daily and four 
choices of menu. Except in towns 
whether there are more than four 
outlets no duplication would result 
in any community. 

Other advantages King listed re- 





For $3,000,000 the industry | 


late to more exploitation of the edu- 
cational possibilities of radio, wiser 
economic placement of advertising 
and better distribution of business, 
Schools cannot standardize their in- 
structional methods so all listen at 
| the moment when a web puts on an 
|educational feature, he remarked, 
|}and it is doubtful if 25% of the po- 
| tential school audience hears the 
| chain specialties. Local stations are 
|too hard up to prepare their own 
| special educational programs. 

Relating the operations of his 
| group King said the association’s 
|two processors have $219,262 invested 
jand turn out 2,425 discs monthly. In 
| 1938 talent bill was $220,840 for 1,615 
{performers. Have 9,564 quarter-hour 
|programs and two libraries with 


| 2,300 basic numbers. 
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Baldwin Favors Long License, Fears 


Back-Handed Censorship Through 


Highbrow Hillbillies 





Hot Springs, Ark., March 21. 

KTHS, Hot Springs, regards 
as unusual in fan mail the letter 
it got recently from the Pickard 
Family congratulating the sta- 





Fear-Inspiring ‘Hints’ from Chair 





Washington, March 21. 

Last week was brickbat week at 
the FCC chain-monopoly hearings. 
(Now looks set for a late April de- 
nouement.) Criticism of both the 
government regulatory theories and 
the industry’s conduct, with the 
Communications Act drawing sub- 
stantial fire, was registered. 

Freedom of speech was the topic 
given most attention early in week 
with Roger Baldwin, director of the 
American Civil Liberties Union, and 
S. Howard Evans, secretary of Na- 
tional Committee for Education by 
Radio, advocating steps and princi- 
ples that will insure equal treatment 
for all groups wanting to face the 
microphone. General condemnation 
of cliffhanger kid serials and the 
discrimination against transcriptions 


were condemned. Roger Baldwin 
feared back-handed censorship and 
echoed industry's wails about the 


ex post facto dictation of program 
quality. Longer licenses, with 
changes in the act to eliminate 
doubt and inequities, would be 
wholesome. 
Sustainers N. S. G. 

Monopoly threat lies in the oper- 
ating methods. Restrictive network 
pacts are a damper on 
enterpise and competition; network 
policy against sale of time for con- 
troversial discussions is potentially 
harmful, although webs are increas- 
ingly conscious of their obligations. 
Baldwin noted that the practice of 
putting controversies on the air only 
as sustainers limits the opportunity 
for debate since affiliates are likely 
to reject the wired feature in order 


to present their own shows, public | 


events, and propaganda. 

Speeches of FCC members and the 
Commish letters—disguised repri- 
mands and signs of disapproval— 


Ninch was cited as an indication of. 
improper roundabout censorship. | 
With the Commish using the back | 
door to blue pencil scripts, the | 
average licensee is fearful of taking | 
a step which might bring punish-| 
ment later on. In noting the in- | 
stances of disguised censorship, 
Baldwin said the ACLU never has 
received a satisfactory reply to their 
protest against McNinch’s tut-tutting 
over the Mae West incident. 
Fear System 

‘It is very easy to see that if we 

had a different type Commission— 


a purely political commission—it | 
would be possible by pronounce- 
ments of: the Commission or the 


chairman to exclude from the air by 
fear of not getting your license re- 
newed anything critical of the ex-}| 
isting Administration,’ Baldwin com- 
mented, adding this situation would | 


be a duplicate of what exists in| 
Europe. 
Law should require’ three-year | 
licenses with revocation the only 


|way of exercising control over op-| 


individual | 


erations. Burden of proof in mis- | 
conduct cases should be on the FCC, | 
instead of making permit-holders | 
show every six months that they | 
have behaved. 

Definition of the ‘public interest’ 
phrase also is badly needed. Bald- 


_win said it is impossible, even after 


scrutinizing decisions and rulings, to 
find out the principle by which the 
FCC decides when stations operate 
in the public interest. No way of 
predicting how the cat will jump as 
long as the ex post facto censorship 
| occurs. 

He did not like the idea of rigid 
program standards, however. Too 
much patternization would be un- 
desirable. The Commish might adopt 
ia few guides, though, like a rule 


have the effect of dictating policy to|stipulating that broadcasters must 


stations, Baldwin argued. 


Public | allow equal opportunity to persons 


chiding of Chairman Frank R. Mce-' discussing controversial subjects, not 
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first month of its existence. 


Within one month “NAME THE PLACE” has received as much 
mail as the most popular quiz program on the air during the 














WEAF and Red. 
and Red. 


Radio listeners from coast to coast are joining in playing 
the Radio Game of “NAME THE PLACE” which was in- 
augurated on February 12th over a coast to coast 
network of the National Broadcasting Company. “NAME 
THE PLACE” can be heard Sundays 3:30 to 3:45, EST, 
Tuesdays 10:45 to 11, EST, WEAF 
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| om social, or religious—should not} 


tion for its late evening program 
of recorded classical music. The 
letter came from one of the 
Mexican border towns. 

The hillbilly troupe, which for 
years appeared on NBC and on 
major local outlets, wrote that 


after quitting their evening 
chore on the Mexican station 
peddling patent medicines the 


family hurries home to bend an 
ear to KTHS’ ‘Good Music 
Hour.’ 











only to candidates for elective of- 
fices. Liability for libel should be 
removed, unless stations were a 
party to the offense, and only the 
speaker in normal cases should be 
accountable for injuring others. 

As things stand, there is excessive 
concentration of control over the use | 
of radio facilities. Webs have best 
facilities, he said. He plugged the 
pending bills requiring licensees to 
maintain records of requests for time 
and more detailed logs. 

Voltaire Creed 
While the organization follows the 


| Voltaire creed of defending the right | 


to say anything within reason, Bald- 
win hoped the industry will go ahead | 
with self-regulation efforts for the 
sake of improving quality and insur- 
ing fair treatment for all comers. He 
agreed that trouble makers—politi- | 


| be allowed to use the air, but dif- 
| ferentiated between this idea and 
censorship. Aliens who attack our 
|form of government, for instance, | 
| should not be given another chance. | 
Self-judgment is necessary, along 
| with some voluntary restraints on 
| free speech to protect the public sen- | 
| sibilities. Station owners should not 
take sides, he added in a rebuke for 
Elliott Roosevelt — who was men- 
tioned by name—and John Shep- 
ard, III, 


Evans on Stand 


The educators’ familiar complaints 
were varied this time, although S. 
Howard Evans repeated the criticism 
about favoritism for commercial op- | 
erators. 


change its general concept so the 


on applications. 


of licensing so many commercial sta- 
tions, the pedagogs’ spokesman com- 
plained, and unequal grants of power 
amount to favoritism of the money- 
makers with drag. The system in- 
vites use of economic pressure and 
political pull, fostering .conditions 
that may lead to dangerous 





He did not demand more} 
assignments for educational stations | 
—which usually has been done in the | 
past — but wanted the Commish to| 


question of use of facilities would be| they are alarmed about the threat | 
| a paramount consideration in passing | 

| concept of how radio should operate. | 
Free speech is limited by the idea } 





monopoly. 

There is need for some kind of 
program standards, though the FCC 
should not go too far, according to 
Evans. Particularly standards of so- 
cial use. At present the Commish 
depends primarily on technical con- 
siderations in making decisions of 
great social significance—such as the 
denial of the WLW plea for continu- 
ance of its full-time experimental 
permit. He remarked the WLW re- 
port was based on engineering fac- 
tors, not on the vital social issues. 

Philosophy of the Commish is to 
consider the regular broadcast band 
as wholly commercial, Evans com- 
plained. While he did not charge 
that monopoly exists, he said the 
danger of one is very real, due to 
the allocation formula. In admin- 
istering the spectrum, Commish 
shows undue sympathy for networks, 
which he said maintain a big lobby 
and spend huge sums to keep in good 
standing. 


Points at RCA Lobby 


Quizzed sharply about implications 
| of wrong-doing, Evans admitted he 
has no proof of intrigue or miscon- 
duct on the part of the Commish but 
| insisted the psychology has been 
built up that commercial operators 
should have all the breaks. He 
pointed the finger at RCA, which he 
said keeps on the payroll in Wash- 
ington ‘the best legal and technical 
advisors they can possibly have for 
the purpose of consulting with staff 
| people connected with the Commis- 
sion, to try to maintain the favorable 
assignments they now hold.’ 

| As evidence of the dangers, the 
Stith | recalled that WHA, outlet 





of the University of Wisconsin, is 
| seeking the facilities of WMAQ, the 
| Chicago NBC outlet. Because clear 
| Channels are valuable, the big op- 
erators make prodigious efforts to 





ikeep their tickets. Lawyers re- 


New Hearing Under Revised Status 


—- 7 


Unfair, Lovett Avers in Plea For 
Supreme Court Interpretation 





Washington, March 21. 
Legal campaign to prevent the 
hearings—if it so 
speed final determination of 
troublesome Black River Valley case 
was carried to the U. S. Supreme | 


the | 


| 


! 


} 
'FCC from holding a succession of | 
wishes—and to| 


FCC can ask injunctions to block ‘an 
arbitrary, capricious and unauthor.- 
ized act’ by the regulators. 

2. Whether the Commish, ‘under 
the pretense of a rehearing,’ has the 
right to call a hearing de novo, with 
different participants, prosecuting 


Court Monday (20) in first important | revised applications. 


radio case appealed to the top bench 
in several years. Final arbiters were | 
asked to rule on the propriety of de- 
cision by the District of Columbia 
Court of Appeals denying an injunc- | 
tion which would prevent the FCC} 
from going over again the ground | 
covered in the spring of 1936 and | 
from forcing Black River Valley | 
Broadcasts, Inc.—winner of the first | 
bout—from having to face new is-| 
sues and new competition. Case is 
one with far-reaching political | 
angles, involving a contest with the 
Watertown Broadcasting Co. and 


| Watertown Times. 


With several thousand dollars al- 


ready sunk in towers and studios, | 
Black River outfit, through Eliot | 
Lovett, raised two propositions of 


vital importance to the entire indus- 
try. Wants the Supreme Court to 
say: 

1. Whether applicant before the 





tained by commercial broadcasters 


| won’t take cases for schools, through 


fear of offending clients who pay fat 
retainers, he observed. 

Although hesitant about making 
recommendations, Evans suggested | 
remedies. Strongly opposed to either 
government or industry promulga- 
tion of rigid standards, Evans sug- 
gested that ‘cooperative groups’ in 
each community — the educators, | 
civic organizations, labor unions, | 
patriots, and chambers of commerce | 
—should parcel out time for contro- 
versial discussions or talk about 
pressing public problems. Would 
avoid censorship by anyone. 

Education on the whole has all the | 
opportunity to broadcast that it can | 
use, he conceded. Pedagogs have to | 
better their technique before they 
can fairly ask for more facilities. But 





| 
| 


to free speech implicit in the FCC’s 


| nothing 


Because of controversy over the 
appeal section of the Communica- 
tions Act, Lovett’s petition attracted 
interest among the radio bar, which 
has been hoping Congress would 
rewrite the provisions relating to 
judicial review of FCC decisions and 
actions. Case presents the proposi- 
tion whether there is any relief from 
acts. which do not constitute a de. 
cisibn specifically listed as appeal- 
able. 

Charging five errors against the 
Court of Appeals, Lovett claimed 
that the effect of denial of the in- 
junction is to ‘leave the Commission 
free to perform any and every ar- 
bitrary, capricious, and unauthor- 
ized act imaginable and to do so with 
imvunity unless that act is in the 
nature of a decision.’ Unless some 
judicial check is imposed, there is 
to prevent the FCC from 
reconsidering—on its own motion— 
any decision and holding new hear- 


| ings ad infinitum until the outcome 


is satisfactory to politicians, he im- 
plied. 

Supreme Court is asked in effect 
to promulgate a fair trade practice 
code for the Commish. Hearing de 
novo, with the issues and parties 
changed, is not the sort of proceed- 
ing contemplated under the 1934 
statute, Lovett contends. Commish 
cannot snoot the Watertown Broad- 
casting Co.,’s request for rehearing 
and order another session on its own 
hook, he adds. 





THEATRE PREVIEW FOR ‘FU’ 
Kansas City, March 21. 

‘Fu. Manchu’ platter series has 
been purchased by station KCMO for 
sponsorship by Crown Drug Stores. 

Manager Larry Sherwood, of the 
station, will have a visual preview 
of the first episode at the Resident 
theatre April 8. 
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PHONEY SINGING SAM 


Guy With Plenty of Nerve Does 
Three-Year Impersonation 


ry Frankel, original ‘Singin’ 
eg es been trying to nab an im- 
oster who has billed himself ‘Singin 
ee the Barbasol Man,, for three 
ears off and on. Last few months 
ve guy hes been more active than 
posal and has eluded the combined 
efforts of Frankel, reps of the Wil- 
son, Powell and Hayward agency 
which handles him, Barbasol Co. and 
the Coca-Cola Co. for whom Frankel 
pow works. 

Sleuths have missed grabbing the 
guy, whose real name is Crawford, 
by minutes time and again. They 
are equipped with pictures of him. 
Even has nerve enough to tieup local 
radio stations that use Frankel’s 
Coca-Cola transcriptions, for ex- 
ploitation, as. well as getting out 
large posters proclaiming, ‘You ve 
heard him on the air, now see him 
in person.’ 

Frankel now lives on a farm in 
Indiana, coming to New York every 
two weeks to make transcriptions. 
Latter are used on 128 stations 
throughout the country. He doesn’t 
do personals any more. 





Unimportant Footnote 
To Philadelphia Radio 


Philadelphia, March 21. | 
Engineering department of WDAS 
was called to the home of g.m. Pat 
Stanton last Thursday night on an 
emergency call. Mike that Stanton 
has rigged over his baby’s crib, so 
that its wails can be heard through- 
out the house, developed a feedback 
at 1 am. Everytime the kid cried, 
the noise was so terrific it fright- 
ened it to yelling even louder. 
Panelman rushed up and fixed the 
system but refused to stay all night 
~—it wasn’t in his union contract. 





KFNF’s Facsimile 


Shenandoah, Ia., March 21. 
Facsimile broadcasts will be started 
shortly by KY NF in a deal set by 
general chief M. H. Petersen. 
Station is also readying a new 
transmitter and a 650-foot vertical 
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MAJOR DECISIONS 


Washington, March 21. 

Massachusetts: Unlimited operation for WHAI, Greenfield, 
okayed because of public need for a nighttime transmitter 
and record of cooperation station has hung up in the past. 
Increase in revenues expected from the change, with receipts 
derived from WHAI's network affiliations expected to bring 
in approximately $7,320 per year additional with nighttime 
operation. 

Local merchants and other advertisers have been unable 
to secure satisfactory time on the station-and have indicated 
that they will increase their present advertising expenses if 
WHAT is permiited to remain on the ether at nicht. Location 
of Greenfield at the confluence of three rivers also makes 
necessary a means of communication for use in flood emer- 
gencies, decision pointed out. 

Now operating days only with 250 watts. on 1219 ke.. WHAI 
will retain its daytime power and use 100 watts at night. 

Louis G. Caldwell and Reed T. Rollo represented John W. 
Haigis, licensee of WHAT. 

Washington: Power boost for KELA, Chehalis, received 
Commish green light after demonstrating that a stronger sig- 
nal intensity was needed in the area and that no objection- 
able interference would be caused to outside transmitters. 
Granting of plea was made contingent upon the installation 
of a higher and more efficient antenna, or improvements to 
the present antenna jacking up its minimum field intensity to 
comply with Commish regulations. Boost from 500 watts to 
1 kw. can be made with no expenditures other than an in- 
crease in the monthly operating expenses of approximately 
$40 per month. Station will remain on its present 1440 ke. 
frequency. 

KELA, Central Broadcasting Corp., was represented by Ron 
S. Fisher and John W. Kendall. 


MINOR DECISIONS 


Michigan: WOOD, Grand Rapids, and WXYZ, Detroit, 
King-Trendle Broadcasting Corp., present licenses extended 
temporarily pending Commish action on regular renewal ap- 
plications, in no event longer than to May 1. 

Oregon: KEX,. Oregonian Publishing Co., Portland, granted 
unlimited operation with 5 kw. from March 24 to April 22. 

Senth Dakota: WNAX, Yankton, granted renewal ef license 
for period ending Ffept. 1. 

Texas: KFIDM, Beaumont Broadcasting Corp., Beaumont 
granted renewal of license to Sept. 1 


NEW APPLICATIONS 


California: KROW, Oakland, authority to transfer control 
of corporation from H. P. Drey, S. L. Brevit, R. E. Morgan, 
Charles Martin, ©. V. Knemyer to W. IT. Dumm, Philip G. 
Lasky, Fred J. Hart, and Wallace F. Elliott, 9,536.5 shares 
stock. 

North Carolina: Jonas Weiland, Kinston, new relay broad- 





POFFO COSC OD 





cast experimental station to be operated on 31100, 34600, 37600 
and 40600 ke., with 2 watts power, A-3 emission. 

Utah: KUTA, Salt Lake City, change frequency from 1500 
to 570 ke., jump juice from 100 watts to 1 kw., install new 
transmitter and directional antenna for all-time use, 


SET FOR HEARING 


Connecticut: WNBC, New Britain, jump night power from 
250 watts to 1 kw, using directional antenna system for day 
and night operation. 

Meoatana: KGIR, Butte, jump night juice from 1 to 5 kw. 
(to be heard before Commish). 

Pennsylvania: B. Bryan Musselman and Lehigh Valley 
Broadcasting Co., Allentown, application for voluntary assign- 
ment of license from B. Bryan Musselman to Lehigh Valley 
Broadcasting Co., a Pennsylvan'a corporation; WSAN, and 
Lehigh Valley Broadcasting Co., Allentown, voluntary assign- 
ment of license from WSAN, Ine., to Lehigh Valley Broad- 
casting Co. (Commissions Case and Craven dissenting; Brown 
net participating). 

Texas: Brown County Broadcasting Co., Brownsville, new 
Station to be operated days only on 990 ke. with 1 kw. 


EXAMINER’S REPORT 


New York-Pennsylvania: No, no and no recommended by 
Examiner Tyler Berry on scuffle for two new stations at 
Syracuse and Salina, N. Y...and one power increase and ex- 
tension of operating time for WHJB, Greensburg, Pa. Results 
of hearings held last October convinced Berry that none 
of the requests was in the public interest and necessity and 
bundle of anplications was sent to the Commish with recom- 
mendation for denials. 

Chief stumbling blocks were interference, failure to show 
need for additional service and exorbitant advertising rates. 
Request of Sentinel Broadcasting Co., Salina, for a station 
to operate on 620 ke, with 1 kw., turned down by reason of 
rates termed ‘rather high for the majority of local adver- 
tisers’ and limitation of applicant to its 3.5 and 2.9 mil 
livolt per meter contours by WLBZ, Bangor, Me., and WTMJ, 
Milwaukee, respectively. 

Nix for Civic Broadcasting Corp. on its plea for a 100- 
watter on 1500 ke. at Syracuse, predicated on fact that two 
regional transmitters already operate in the town and that a 
duplication of service would result. 

Severe interference from WTMJ, Milwaukee, would mar 
proposed operation of WHJRB on 620 ke. with 1 kw., Berry 
decided. Greensburg station now operates on same frequency, 
but days only, with 250 watts. Interference would be received 
to its 5.26 millivolt per meter contour and some limitation 
would be caused by WHJB's operation to other transmitters, 
Berry found. Admitted, however, that need for additional 
night service existed in the area. 

Following attorneys appeared: Paul D. P. Spearman and 
Alan B. David on behalf of Sentinel Broadcasting Corp.: 
Arthur W. Scharfeld for Civic Broadcasting Corp., and George 
QO, Sutton and Arthur H. Schoeder for WHJB. 





‘STRICTLY FARMER AUDIENCE | School Broadcast Huddle 


Lincoln, March 21. | 
KFAB really believes it has a 
farm audience and no other kind. 


WBBM, Chi, 
corn by the fiddle and guitar full. 
Recently tied can to 10 employes, 





Prepares Its 2d Report, William H. Voeller, 


Chicago, March 21. 
Proceedings of the second annual 
The 10,000-watter spends seven hours | School Broadcast Conference here | 
daily from 4:45 a.m. until syne with | have been printed up under the edi- 
at 6 p.m. delivering/torship of George Jennings and are 
being retailed for 25c. 
Harold Kent, director of the Radio | York for the past several weeks for | 


| W. H. Voeller Resigns 


| the Aerogram Corp., maker of re- 
| corded programs. 

He jeined the firm last March. 
| Charles Basch, working in New 


including a quartet, and hired two! Council for the Chicago Board of! Aerogram Corp., has been named 


——=s 


PUSH BUTTONS LIKED 


WGR and WKBW Have Unique Rea- 
son for Fondness 


Buffalo, Merch 21. 
| Management of WGR and WKBW 
|is mildly gleeful over the increased 
juse of the push-button type receiv- 
{ers. The lLounsberry transmitters 
take turns at relaying CBS programs 
|and the buttons make the shift sim- 
|pler for listeners who want to stay 
| with the network. 
| With dial type receivers the pair 
| ‘at the ends of the dial’ were always 
|in danger of losing customers along 
j}the dial. For instance, anyone in- 
| tending to shift with the web from 
| WGR to WKBW must dial past the 
| three other local stations, WBEN, 
| WEBR and WBNY, with always the 
| pcessibility of coming across a good 
show at one of these other notches 
| and staying there. 
Lloyd Dennis Upped 
Washington, March 21. 

Lloyd Dennis, Jr., staff announcer 
and assistant program director of 
WJSV, replaces Ted Long as pro- 
ifram topper, latter switched back to 
|New York after nearly three years 
jin Washington. 
| New program chief has had three 
|years on the night staff of WEAN, 
| Providence, while attending Brown; 
|\two years with WNAC, Boston; two 
iyears with WHDH, Boston, as pro- 
gram director, and a year with WBZ, 
Boston. 








SOCIETY ED A MIMIC 

| Worcester, March 21. 

| When WTAG was looking around 
| for a 12-year-old’s voice for its Lone 
|Reanger program, studio officials 
| walked down a couple of flights to 
| the editorial rooms of the Telegram 
'and Gazette, owner of the station, 
‘and found it in the women’s depart- 
ment of the Telegram. It is pos- 


has resigned | sessed by Marion Rogers who writes 
as New York sales representative of | the social column, and is somewhat 


| of a mimic on the side. 

| Massachusetts law forbids 12-year- 
|olds appearing on commercial pro- 
grams. 





Arthur Duncan named account exee 
'and Stephen Smith, production man- 





tower. RCA gets the transmitter | more hillies to augment the already Education, is chairman of the Con- ‘eastern rep. of coast disc program- | ager, of the Sidney Garfinkel agency 
contract. heavy rustic staff. | ference. mers. |in San Francisco. 











The Comet Rice Mills wrote a letter to WBT. It says in few words what we 
would like to tell you about our radio station. Here is the meat of the letter: 


“...we have maintained a consistent campaign on WBT for two years. Prior 
to this time, our distribution and sales were negligible. Today, Comet Rice 
has 75% distribution and sells two-thirds of all packaged rice sold in the 
Southeast. Not only does WBT provide dealer influence throughout the two 
Carolinas, but in addition it has materially helped us with dealers in Eastern 
Tennessee and Southern Virginia. We consider WBT the most successful 
vehicle for promoting a food product in the Southeast.” 


Only a couple of things we can add. First, our very conservative CBS Listen- 


ing Area study indicates a population in our primary listening area (day- 


time) of over two million people. And when Crossley, Inc. made their coinci- 


dental telephone study, they found 81.1% listening to WBT among Charlotte 


radio homes—on a 5 day, day and night average. 


Which makes WBT just about the most economical 50,000 watt radio station 
in America. And—one last point: WBT is known as “the Showmanship Sta- 


tion of the Nation”—a reputation based on unusual program originations. 


May we suggest a WBT original program to boost your sales in the Carolinas? 
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CRAVEN DEFENDS PRESS OWNERSHIP: 
DISSENTS FROM NEW ‘DISCRIMINATION’ 


Spot Ca 


— 


mpaigns 





Mobilgas and Mobiloil set with 
WCAE, Pittsburgh, for daily 10-min- 
ute newscast, in addition to four 
other flashes each day, over 13-week 








Allentown Stations Set for Hearing on Publisher Mrs. Brown Takes Accts. 
Plea—Issue Long Pending May Be Forerunner To Barnes & Aaron Agcy. 


of FCC Policy Shift 





Washington, March 21. 

Sudden revision of long-sta: ding 
regulatory policy and _ arbitrary 
adoption of principle of discrimina- 
ting between different types of ap- 
plicants was feared in industry and 
legal circles this week following 
FCC feud over newspaper ownership 
of radio stations. Issue which has 
provoked lively debate for months 
is presented squarely in order for 
hearing on the applications for) 
merger of WSAN and WCBA, Allen- | 
town (Penn.). 

Another Commish split over pro- 
cedure led to sharp criticism of the 
majority—Chairman Frank R. Mc- 
Ninch, and Commissioners Eugene O. 
Sykes, George Henry Payne, and 
Paul A. Walker—by one of the two| 
dissenters, Commissioner T. A. M. | 
Craven. Other negative vote was) 
cast by Commissioner Norman S.| 
Case, with Commissioner Thad H.| 
Brown absent and not participating. | 


Whether newspapers should be 
permitted to own stations in situa-| 
tions which give them a monopoly | 
on methods of spreading news and} 
advertising is the sole important | 
question involved in the case. Matter | 
comes up at a time when the Com-| 
mish majority is sidestepping a com-| 
prehensive policy report—prepared | 
by the rules committee of Craven, | 
Case, and Payne—advising how the | 
proposition should be handled in 
order to protect the public, the press, 
sponsors, and broadcasters. 

The issue is presented in the ap- 
plication of the Lehigh Valley 
Broadcasting Co. for consent to ac- 
quire the license of WSAN and 
WCBA, two time-sharers operating 
on 1,440 kc. with 500 watts. New 
company would be owned by present 
proprietors of the individual stations, 
with the publisher of the Allentown 











| public 
| necessity. 


Call holding 65% and B. Bryan Mus- 


selman, 


and licensee of WCBA, having the; pn ¢ Brown to Barnes & Aaron| Bakers for 13 weeks. 


remaining 35%. 
Pointing to traditional position, 
Craven filed a long statement giving 


| years’ operation. 


now manager of the outlets | 


| mato Paste. 


his reasons for voting against the}; 
hearing and charging that the pro-| 


cedure is highly improper move in| 


the direction of policy-making. Legal | 


power to ban the press was chal- 
lenged. Craven remarked that 240 
licensees are directly linked with 


newspapers, holding that every one SHH H44444 4444646644464 
lis entitled to be heard in the event | 
| the Commish is considering a prin- 
| ciple which would prevent publish- 


ers from having any stake in radio. 
Craven sums up: 


‘1. The Commission has no power 
under the Communications Act of 
1934 to adopt such a pelicy. 

‘2, Even assuming the Commis- 
sion has discretion in the matter, 
such a policy would be contrary to 
interest, convenience, or 


‘3. A hearing on particular ap- 
plications is not a proper or fair 
{method of determining whether 
“— a policy should be adopted.’ 

In his discussion, Craven defended 
| newspaper- -owned stations for their 
| contributions to the art and business 
of broadcasting, besides pointing out 
the inconsistency in procedure and 
the doubt whether the Commish has 
the legal power to adopt any prin- 
ciple of this kind. If the govern- 
ment intends to discriminate against 
individuals engaged in other busi- 
ness, Congress should lay down the 
rule, not the regulators, he con- 
tended, and all parties should be 
accorded equal treatment as long as 
the present law stands, 

In commenting on the previous 
policy, Craven remarked that 35 
plants were owned by publishers 





TO LISTEN TO 
THE PREMIERE 
PERFORMANCE OF 





OBOLER’ 
PLAYS 


Saturday March 25th 
NBC Red, 10 P.M. (E.S.T.) 


First Performance: 


*““THE UGLIEST MAN 
IN THE WORLD” 











_ —_ 


when the 1927 Radio Act was adopted 
and the number has greatly in- 


YOU ARE INVITED | creased, with the approval of the 


| regulatory bodies, Latest count 
| showed 238 press-owned stations, 
| while three newspapers — Omaha 
| World Herald, Phoenix (Ariz.), Re- 
| public and Gazette, and Newport 
|News (Va.) Daily News and Times- 


| Herald—have been permitted to ac- 
quire transmitters since the start of 
| the year. 


If the Commish fears newspaper 
proprietors will not pay enough at- 
tention to their broadcasting obliga- 
tions, better way to make them toe 
the mark would be to require every 
_licensee to incorporate separately. 

Rather than play fast and loose vith 
the Federal Constitution and the 
Bill of Rights. Before applying any 
such fitness test, the FCC might con. 
sider whether it is justified in 
singling out publishers and not tak- 
ing action against insurance com- 
| panies, automobile distributors, de- 
partment stores, and manufacturers 
who are active in radio. 





Heitzman Joins WCKY 
Cincinnati, March 21, 
Bill Heitzman has been added to 
WCKY’s engineering staff. Formerly 
as chief engineer of WBLK, Clarks- 
' burg, W. Va. 

















12: 15-12: 
Direction 30 
LORD & THOMAS 
Management 
ED WOLF 
RKO Bidg., New York 


OURT ORDER 
Her Honon, Nancy ee 
By HERBERT LITTLE, Jr.. 

and DAVID VICTOR 
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} Magazine Stuff About Radio 








stretch. Announcers Bob McKee and 
Norman Twigger will do the report- 
ing, each taking alternate items. 








Dona'd Novis discs sold by KQV, 
Philadelphia, March 21. Pittsburgh, to Sweet Clean Damp 

Harvey Best agency here shuttered | Laundry. 
last week after four-and-one-half 
Harry B. Schwartz | 
Three radio accounts han- | 
the agency went with Mrs. 


KQV, Pittsburgh, 
Boyer’s ‘Meet Your 
|gram to Liberty 


was prez. 
dled by 


Neighbor’ 
Home _ Science 
Quarter -hour 


agency. They are Dr. Locke's Shoes, | daily will emanate from Rosen- 


| Southern Fish and Conte Dina To- | baum’s department store and will | 
consist of Boyer shooting humorous 


Wilen Wine and McDonald & | questions to lady shoppers in inter- 
Campbell accounts, handled by Wil- | view style. 





weeks. Includes Maurice Spitalny’s 
band, Billy Sherman, Faye Parker 
and Martha May Briney. 





Jack Graney’s baseball resumes 
for coming season, 15-minute shots 
seven nights weekly at 5:45 over 
WHK, Cleveland, bought by P. Lori}- 
lard. 





Lubeck Beer also is 





as ohnny |... A 
has sold J po | minutes on a six-a-week sked 


taki ng on 
Pinky Hunter’s baseball finals, 15- 


» OVer 


WCLE, Cleveland. 


Durkee-Mower, Inc., Lynn, Mass. 
(‘Marshmallow Fluff’) extended cur- 
rent ‘Flufferette’ musicale series on 
Yankee Net for four more 15-min- 
ute broadcasts, to April 30. Contract 





liam Delaney, shifted with him to | 
the Carter-Thompson agency. John 
Petrick, who handled Bruder Paint 
account, is still unattached. 


Fort Pitt Brewing Co. has renewed 
weekly half-hour Tap Time show on 
KDKA, Pittsburgh, for another 52 


» a Ae i te i in od 
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NBC has tabulated some 49 different magazines that carried cuieaea | 
directly or indirectly concerning radio during 1938 Greatest volume of 
radio news appears (speaking for publications of general readership) in 
News-Week and Time. Life, Scribners, Liberty, Saturday Evening Post 
and Stage are others to carry a fair amount on radio. 

Both NBC (Julian Street, Jr.) and CBS (John Lageman) have liaison 
officers who help magazines get material on radio. Some of the magazines 
remain steadfastly indifferent to radio, but in general there’s a spreading 
interest in the glamorous side of the trade. 

Among articles on radio last year were these: 


TITLE OF ARTICLE MAGAZINE 
PAGO. GUE PORTO . onc ccidccecscvbnscecesseesceesoss Young America 
Oe SOU Wratis GO B56: BT ADNOUNCO oi ccc cccce cheers bovceeoes Young America 
PERULODIR! FGUSIOUS TRAGIC. 6 oicccccccasccdeccccasnasesscees Christian Herald 
ee | ee ee eT eer er Te Te ere TT TT er Te rT eee The Churchman 
ee ea, ON cia 5 6-5 wa 0645 oonen bes edeeneeeuess Saturday Evening Post 
RNeEN ER: PNM 6 oc 6060565006406 s06060ders cede eenes veenee Woman’s Day 
8 ek OD ee errs ry ere re rr Treevrerse « Better Times 
ere e ere e rs ty cevlapeewaaes boas Young America 
Radio’s News Service Proves Efficiency..........seeeeees: Young America 
EL DORE II 6 4.400 50 00:06:06 462 60.05 0686 6468 Weekly Illustrated 
Cceeneen Benen SOOOES. THES CPW. .cccccccdccccccccveceseese Young America 
NO oa oo cid 5 pik bb 5 60% 640% bd0de 06 64 CED ER AWS ESCA S Scribners 
PU DONE IES TROVE conc oc vies ccedindescccese suas aes taseaaeeesene Ken 
SE SE bs nck bbs oR Oe Wass WK SRR ERSASS RN 0600 6NEMON MEA tee Coronet 
EE NEN bo vob ehh 40500640 C44 SRCASLES CARRERA OOS Country Gentleman 
Re a ae erie oe Pe ere erie eet ire Cue 
Pee BUG EHS DlonrGe PIOCUING: «icc ccc ccccccsecccccaseses Current History 
Un ere RIOOIINOIR, 5 oo.oa.ccsde00tceendeeeesseeewseaas Pictorial 
ee Ee Ok a IO oie 6.0 0.6'0.0.060%.d 6-0 6500 060 0a seb es Readers’ Digest 
ee ee I 6k ec sncwedeeass never eens Readers’ Digest 
Radio Rescues the Musical Amateul. ...cccccccccccscccccccccecces Rotarian 
PROWETANNINEG Radio Stars... ...cccscvevecscerseceecs Popular Photography 
CBS Establishes First Radio Institute for Teachers....School Management 
Bg Pr Orr re rere reere Cr ree S bbs dees 6 hs 5049 sue 
Jack Benny ..... eT eee ETE CTE TT eer eT (4b aude bebedineasas Scribners 
I ONE oo oo Ob k. 4050 oh.c 06050015400 4 0bS 06666065063 bh 640084 Scribners 
eee MNO OO, Gia 55:65 0% 6.03¥0400c00r0e¥e eeeses Saturday Evening Post 
E EREOEEEE (G5 bo ki0500 60's 000630408 eeeeeess Saturday Evening Post 
Dogfight on the Air Waves.........ccccceee eeeees- Saturday Evening Post 


Who Knows What Is Funny? W. C. Fields........Saturday Evening Post 
Maintaining Radio Interest............. errere: 


also signed for series of 34 15-min- 
ute live programs with same talent, 
beginning Sept. 10, 1939, ending 
April 28, 1940 (Sundays, 6:45), 
Through Harry M. Frost Advertising 
Agency, Boston. 





John Morrell & Co. (Ottumwa, 
Iowa) (CE-Z Cut Hams’)—46 par- 
ticipations in Gretchen McMullen 
program, starting Feb, 21, ending 
July 27, 1939. Tuesdays and Thurs- 
days. Tuesdays, WNAC and WEAN, 
Thursdays, WNAC, WTIC, WEAN, 
WTAG, WICC, WCSH, WLBZ, 
WFEA, WSAR, WLLH, WNBH, 
WNLC, WLNH, WRDO, WCOU, 
WHAI, WBRK. Through Henri, 
Hurst & McDonald, Chicago. 





Wm. S. Scull Co. (Camden, N. J.) 
(‘Bosco Milk Amplifier’) — 26 par- 
ticipations in Yankee Network News 
Service, starting Feb. 22, ending May 
19, 1939. Wednesday and Fridays on 
WNAC, WEAN, WICC, WCH, WLBZ, 
WFEA, WSAR, WLLH, WNBH, 
WNLC, WLNH, WRDO, WCOU, 
WHAI, WSPR, WTHT and WATR. 
Through Kenyon & Eckhardt, N. Y.C, 





Lindsay-Nile, Inc., makers of 
Queen of Sheba Carrot and Beet 
Juice, testing five per week 15-min- 
ute program, ‘Interesting to Women,’ 
with Cathryne Carlyle. KTUL, 
Tulsa. 
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ee SE GN, ork 840 546006 60000 460066 dee 600 sb RaW eee + ebee ees 445 
III re socdes act toe Gre Verdcig sa ea 6b eG PEwESC ETI RV's 64 60005 ....Etude ON THE NBC RED NETWORK 
Toscanini on the Air. .....ccccccvcces SetSET ae Reeds eneeer i umeteaaa LMG LL 
EE Adah Cor diaaedod cava Cees andes 646090060KEdss £04 0aNa bed eres Fortune 
- < ae phe cekas tes eae dee eee ek Oe 642664002008 Cebess tees 7. 7Fortune TO COVER 

adio II— PE: SUUUENG BPI 6.0 00:6-06 00% 005 candies ne0s beak .- Fortune 
pies ne YP y= Ay Phillips..... PTYUNTVT TTT re ere .»-Fortune |; GREAT BRITAIN 

adio I—A $140,000,000 Art...... Over TEL TELULET TTT Tiere re Fortune } : 
eM ON ROU oc cvcecccviadives Sedushbds bives8 be ckeeaneel Mademoiselle pst ve eh gnag 
The Voice—Lowell Thomas........ Fe Te TET TIVE TTT er TT Mademoiselle RADIO 
ee ee a SSS ATE Corre ree re Modern Mechanix 

I MOE cian ns ccnp guebenadbanes dsdevacenae Parents O Y 
apucmemeeae Mervics to Chileon. 2... ocscccsceccnceoceceeescé¥sccens Parents N RMAND 
Ethereal Ser 2 ie oer aroma on gat ge New Yorker Foll Particulars of Air Time and 
A Cigarette by Any Name............06. j00nsesienseadensaciveavend Nation Talent from 
rr ETC T Ee rer Te ....Nation A i 
Let There Be Light—M. H. Aylesworth............ccccccccccccccees Nation International Broadcasting 
Toscanini Broadcasts .......+++s0+0+ Dian asednesacweedensannsaeesen Nation Company, Ltd. 
A eer ere eee CTE e Tyee re eee re a Cosmopolitan 
Choosing Your Career........ pete dis oh ceheuaeeas RR OK. Cosmopolitan |{ 37" Portland Place, London, W.1. 
ee eE- N, . a s s wevectesdesasesoncecnce es ebe0s Harper’s Bazaar 
Business Finds Its Voice...............sceee sieeoaness Harper’s Magazine 
es oid ok cubnc be cacnubes aa Ladies Home Journal 
Beeevetiwerd AsCONGINg .....ccccccccccccescccsceccs Ladies Home Journal 
> SSL eR elie kd hs 6o04é0dbiacces<6eebbesesenkbabeneuea Vogue 
Futurist (Betty Goodwin)...... faite Cdwaiettetstsdeeian American Magazine 
fg em | SD re es ee Collier’s 
ee Gene SP EY WON, i's ddd dtndieke v0-ceuacmannbeanl Commentator 
MEE ccinietespaaene’ 64 s60000eesSeuanel cue Commentator 
ae PUNTERS BAUS OR Baby DMO.  oaiic ies os ccccnccectececdocvcchan Liberty 
Ne MEN di wh 45.6004 < oad bawrée.dck'es ¢kdde Vk cdne Laeh tek see Liberty 
Can You Take a Joke—Jack Benny..........ccccccccccccccccccecce Liberty 
Ns a ciate h Es ay’ dndinhe ubsudeek hone ie basacns Liberty 
ee eae CATS Gy BB iio add nt b.vic'n vo sncdsddbnnsvtecsikans Liberty 
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Newspaper, Rad‘o In 
Glass Brick Building 


Charlotte, N. C., March 21. 
WWNC, Asheville, is in a brand \ 
new home, built in connection with 
its parent, the new Asheville Citi- 
zen-Times building. Architect made 
it all look like one new structure, 
but radio and newspaper buildings 
are entirely separate and divided by 


AND 


® Broke all 
west 


Texas, dou 








a wall of air, designed to eliminate a, rune In 
vibrations from the heavy printing cee 


machinery in the daily’s end of the 
business. 


Its a glass-brick building. 














CBS, Coast-to-Coast | 


Wed. 8:30 P.M., EST 














Terrific in Texas! 


» PAUL WHITEMAN 


Exposition and Rodeo, 


| ARTISTS MANAGEMENT, Inc. 


17 EAST 45th STREET NEW YORK 
Telephone—MUrray Hiil 2-1888 | 


HIS ALL-AMERICAN BAND 


Attendance Records at the South- 
Fort Worth, 
into the Round-Up Club. 


Booked Exclusively by 


bling 














fe neat MODS Pondioataits ie oe Slain: 


gccaee 6 el w 













































































ee cs te w~ 


senso calitianet 


DRE PRG PF <r lee. - 


~~ ae 


Wednesday, March 22, 1939 








OBERSTEIN THREAT REACTS 


MUSIC—DANCE BANDS 






VARIETY 45 











15 Best Sheet 


Music Sellers 





(Week ending March 18, 1939) 





Deep Purple .....scccccccccccsccsccscccccccsscccccecs Robbins 

Penny Serenade ....ccccccsecccsccccccccccccsccceseecs Shapiro 

EE ES ee ee ee ee eee eee Tee Harms 

ee I ee eee eee ne Breeman 

Se NE, SN, ek Awd o's 0 ses 5060 6n6beeneeess seas Berlin 

I Get Along Without You Very Well. .........ccscccese Famous 
Cr aa. Cal Cae enh 4/4 Aha Ads 00645 bees ea C ode wasred Santly 
IIE Be CIE 665 66s oi ersic canieresacscsbsccssavas Crawford | 
*You’re a Sweet Little Headache. ............cccceecees Paramount 
ose 6.0 bh dh O ae ORES Eb eee Oe RR MEG a kaw ABC 

OO SE ESS Or reer eT ee ee eee y ee ee er eee Exclusive 

galt a ES Aaa a ee ere Miller 
a. cs here wine <2 eS S bNSS COR CEA CREE SOS EES Paramount 
WMintiy Cle FUG ccc ccesccccveccvcsccccccccesacecesecs Paramount 

ees Coy ee CENTUROOIUU «6 066.40 bse edceavestendeedeeees Berlin 


* Indicates filmusical song. 
The others 


+ Indicates stage production song. 
are pops. 
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DATE MIXUP 
KILLS LEROY 
CASE 


LeRoy Music Co. last week lost its 
suit against Leo Feist, Inc., in con- 
nection with the song, ‘My Mar- 
guerita,’ on a technicality. Supreme 
Court Justice Aaron Steuer granted 
Feist’s motion to dismiss the com- 
plaint after the latter had pointed 
out a defect as to copyright date on 
the title page of LeRoy’s version of 
the song. 

Feist had used the same title on 
a number of its own in 1937, two 
years after LeRoy had published its 
version. LeRoy sued on the grounds 
of unfair competition. 

In asking for the dismissal Julian 
T. Abeles pointed out that the Le- 
Roy publication came out in 1935, 
a year after the tune’s composer, 
Emma P. Lafrenier had herself 
copyrighted and published it. While 
the assignment, argued Abeles, was 
okay, LeRoy violated the copyright 
law by using 1935 instead of the 
original date of copyright on the 
title sheet, since the LeRoy version 
was in no way different from the 
original publication. As a result of 
this device, added Abeles, LeRoy 
sought to extend the life of the 
original copyright and by such de- 
ceit had thrown his number into the 
public domain. 

Under the copyright law an addi- 
tional copyright may be taken out 
if the manuscript subsequently filed 
contains added or new material. 








JUDGE’S POSTSCRIPT 


Long-Deferred Decision Has 
prise Chapter Inserted 





Sur- 


Federal Judge John Knox added a 
surprise chapter to the long-pending 
action of a group of publishers 
against Electrical Research Products, 
Inc., when last week he called in 
contending counsel for oral argu- 
ment. The case, which was tried last 
summer, was believed wrapped for a 
decision after briefs had been filed 
several months ago. 

Suit, which involves anywhere 
from $125,000 to $150,000, stems from 
@n agreement, which had existed 
Prior to 1932, giving ERPI the ex- 
clusive right to license synchroniza- 
tion rights for foreign use. The pub- 
lishers concerned claim that there’s 
a huge residue coming to them un- 
der the terms of the old contract. 

Just before the case went to trial 
last summer ERPI informed several 
Major picture producers that if the 
electric lost the decision it would 
hold these producers liable for the 
judgment. 





Mart Kenney to Toronto 
Vancouver, March 21. 

Question of who will open the new 
$10,000,000 Hotel Vancouver music- 
ally on arrival of King and Queen is 
ft up in air. Current maestro, 
Mart Kenney goes to the Royal 
York, Toronto, May 18. 
Sin past years, Kenney will play 
One-nighters across the Dominion, 


Big Three Incorporates 





Albany, N. Y., March 21. 

Big Three Music Corp. has been 
chartered to conduct a business in 
printing and publishing music in all 
forms with principal offices in Man- 
hattan. Capital stock is 200 shares, 
no par value. 

Julian T. Abeles is the filing. at- 
torney. 


—_— —__ —— 


Metro-Robbins combine has set up 
this corporation to cover its central 
shipping facilities. Robbins Music 
Corp., Leo Feist, Inc., and Miller 
Music catalogs will from now on 
clear through the Big Three Music 
Corp. Latter name will only be 
used in relations with the trade. 
Identities of the Robbins, Feist and 
Miller insignias will be retained 
otherwise. 


American News 
Spreads Into 
Sheet Music 


American News Co. will become a 
distributor of sheet music on a na- 
tional scale, servicing stationery 
stores, drug stores and other outlets. 
This will be an extension of the ex- 
periment that the newspaper and 
mag distributor has been conducting 
in the Hartford, Conn., territory dur- 
ing the past eight weeks. The ANC’s 
idea is to expand section by section 
until the company is servicing all 
important sales points in its dis- 
tributing setup. 

American News will clear its mu- 
sic through a central shipping point, 
the Music Sales Corp. Latter, with 
the aid of Walter G. Douglas, chair- 
man of the Music Publishers Pro- 
tective Association, is also working 
out a similar central shipping proj- 
ect with the Kresge chain. 











Roy Music Co. has sold the Euro- 
pean rights to ‘Rusty Hinge,’ ‘Blue 
Bayou’ and ‘Home Cookin’ Mama’ to 
Lawrence Wright, London publisher. 





DANGEMEN EN, 
WAX COMPETI 





ON 


Victor and Brunswick Out 
to Hold Favorites — Al- 
ready Have Cut Down List 
Available to Former RCA 
Recording Exec 





DISCS PAY OUT 





Scramble of the record companies 
to sign or re-sign high-bracketed or- 
chestral talent during the past few 
weeks is reacting 
bank accounts of several bands. And 
more to come. All started with the 
exit of Eli Oberstein from RCA- 
Victor and his promising to grab off 
the cream of the band crop for the 
company he formed. In addition 
there is another reason, namely, the 
infusion of Columbia Broadcasting 
money into Brunswick-Vocalion 
records. 

In competition the trio has sky- 
rocketed the price for names. Artie 
Shaw, originally named to go with 
Oberstein, got himself a $100,000 
guarantee for two years with Victor. 
Benny Goodman also renewed with 
Victor. Tommy Dorsey, after re- 
putedly being aligned with Oberstein 
also stays with Victor on a one-year 
with option contract guaranteeing 
him $50,000 a year against royalties 
which can grab him off more than 
his guarantee. Dorsey was offere 
a guarantee of $45,000 a year to go 
over to Brunswick. 
deal was similar to what Dorsey got 
from Victor. 

Larry Clinton will no doubt be 
with Oberstein, but Sammy Kaye, 
also named as part of the nucleus 
of Oberstein’s outfit, has until the 
end of June to go on his current 
Victor pact. Gene Krupa, important 
new band on records, will stay with 
Brunswick, although wanted by 
Oberstein. 

Joe Higgins of Brunswick went out 
to Cleveland last week where Kay 


Kyser was making a week’s stand at | 


the Palace and signed him to a re- 
newal at an undisclosed figure. His 
is.a one-year contract. Higgins also 
signed Kyser’s wife, and vocalist 
Ginny Simms, to a separate record- 
ing arrangement. Horace Heidt is 
also safely in the Brunswick fold. 


ASCAP MEETS MARCH 30 
AT RITZ-CARLTON, N. Y. 


Annual meeting and dinner of the 
American Society of Composers, Au- 
thors and Publishers will be held at 
the Ritz Carlton hotel, N. Y., March 
30. 

Event is expected to produce the 
usual controversy about ASCAP’s 
classification methods from both 
writers and publishers. 














}|Social Security Set-Up Wholly Misfit 
To Musicians, AFM Tells Congress 
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Theme Songs on the Hour 





Philadelphia, March 21. 


Pep Boys, auto supply dealers 
here, believe in doing things on 
a large scale. Not satisfied with 
sponsoring a six-hour show 
every night on WIP, now they’ve 
had written not one theme song 
for it, but six. A different one 
will be played every hour on 
the hour during the show each 
night. 

Moe Jaffe, author of ‘Collegi- 
ate’ and other tunes, was em- 
ployed to write the songs. He 





in favor of the) 


did both music and lyrics. 








AVAILABILITY 
DEMANDS ARE 
PROBED 


Controversy over availability rat- 
jings in the American Society of 
| Composers, Authors and Publishers 
heen out again last week in pub- 
lisher ranks when the newly elected 
availability committee held its first 








d | hearings on member protests. Among 


| those that asked for boosts in theiz 


The Oberstein | ratings were Santly-Joy-Select, Inc., | 
‘Red Star Music, Stasny Music Corp., | 


| LeRoy Music Co., Broadway Music 


|Corp. and Joe Morris Music Co. 

| New committee is composed of 
the same publishers that comprised 
the group of seven last year. Only 
| change made was in the chairman- 
| ship, the designation this time go- 
‘ing to Edwin H. (Buddy) Morris, 
| v.p. in charge of the Warner Bros. 
| musie combine. 

Hearing was marked by Morris’ 
insistence upon his thoroughly quiz- 
zing each applicant as to the rea- 
sons for the requested tilt, instead of 
treating the proceedings as a mere 
cut and dried formality. This de- 
mand for facts and details and sift- 
ing of the applicant’s case in his or 
her presence proved irksome at 
times to most of Morris’ associates 
on the committee. 

Morris’ diligence as the presiding 
prober led to a diverting interlude 
| during the hearing on the protest of 
| the Stasny Music Corp. Mrs. Bessie 
|Stasney, head of the firm, inter- 
rupted one of Morris’ questions by 
| wanting to know just what publish- 
jing house he represented. ‘Harms, 
Inc.,, answered Morris. ‘Also 
Remick, Witmark and Warner Bros.,’ 
another member on the committee 
volunteered. 

‘Oh,’ rejoined Mrs. Stasny, ‘you 
don’t care whether you make money 
or not.’ 


| 











new assignment which the council of 
the Songwriters’ Protective Associa- 
tion has submitted to its membership 
for signature is not a substitution for 
the disputed Article IX of the SPA’s 
by-laws but rather a temporary sub- 
terfuge. Pubs who have analyzed 
the terms of the new assignment 
contend that the heads of the SPA 
are still intent upon setting up a 
separate organization to exploit the 
television rights of works created by 
SPA members. 

Although the revised assignment 
permits a member to cancel the 
SPA’s administrative rights to a 
work on so many days’ notice, the 





With twelve definitely set, prior to 
Toronto opening. 


{| 


ee 


association’s council retains the right 
to cance! his membership altogether. 


Assignment of Rights Proviso Has : 
Eye to Future Television; Pubs No Like 





Music publishers charge that the| New assignment also states that 


while it is in force Article IX be- 
comes inoperative but does not as- 
sure the complete erasure of this ar- 
ticle from the by-laws. 

Article IX does not provide for 
any cancellation facilities or ter- 
mination date and it was as a result 
of this discovery that a considerable 
number of the SPA’s membership on 
the Coast withdrew from the asso- 
ciation last year. The pubs consider 
the new SPA assignment as an ad- 
mission that the association has no 
right to ask its member to invest it 
with administrative powers over 
mechanical rights. The new assign- 
ment provides that such powers be 
delegated to a committee of three. 





SPA’s New York offices has ad- 


| vised the pubs that the new assign- 
| ment has been signatured by all 
Coast members excepting Jerome 
Kern. Irving Caesar, the SPA’s prez, 


in writing the Coast contingent re- 
cently, declared that the ‘SPA has no 
intention of becoming an agent for 
the writer.’ Continuing with the 
same paragraph, Caesar wrote: ‘It 
(the SPA) would prefer not to. The 
only reason it has for asking the 
power to administer some of these 
rights is because if an emergency 
should arise wherein the publishers 
refused to grant to the writers an 
equitable basic contract then and 
only then (and reluctantly, I might 
add) would we attempt to administer 
these rights.’ 





Washington, March 21. 

Woes of the musical fraternity un- 
| der present Social Security laws was 
| unrolled Monday (20) before the 
House Committee on Ways and 
Means by Samuel T. Ansell, general 
counsel for the American Federation 
of Musicians. Grievous predicament 
of transient musicians who, by rea- 
son of their casual engagements, are 
not qualified for unemployment and 
old age benefits were highlighted, 
along with trials of band leaders 
who often are listed by the Internal 
Revenue bureau as ‘employers’ and 
called upon to pony up with em- 
ployers’ contributions to the Social 
Security tax. 

Bearing a letter from Joseph N. 
Weber, AFM prexy, Ansell described 
| ‘dire need’ of musicians for Social 
Security compensations and ac- 
| cused the Act of a ‘lack of definition’ 
in the application of the terms ‘em- 
ployer,’ ‘employee,’ ‘wages’ and ‘em- 
ployment.’ Denounced particularly 
the: taxation of orchestra leaders 
when the establishment for whom 
the services are performed ‘is the 
employer of ail members of the 
orchestra including the leader.’ 

Weber’s letter, which was read by 
Ansell to the committee, accused the 
Internal Revenue Bureau of ‘turning 
upside down’ the real purposes of 
the Security Act: 

‘Notwithstanding the apparent 
clarity of the Act in this respect, the 
Bureau of Internal Revenue, sur- 
prisingly so to me, seems to have 


| 
| 
| 








found it far otherwise,’ the union 
president declared. ‘The Eureau, in 
| determining the status as resards 


; musicians and the establishments for 
which they work, has so far turned 
| the Act upside down as, in a vast 
multitude of cases, to make the 
leader of an orchestra the employer 
instead of the entertainment estab- 
| lishment hiring the music. Cone 
| gress could hardly have intended 
such a result. . .’ 

Stressing the fact that ‘casual en- 
gagements’ furnish a large amount of 
| employment in ‘the musical field, 
| Ansell—in a 40-page brief — re- 
quested an ‘equitable security sys- 
tem’ which would assure the roving 
| musician of relief in whatever Sicte 
| he was stranded; include leaders in 
| the category of employee and fen- 
erally admit the musical profescion 
| to the protection of Federal unem- 
ployment, old age and other benefits. 


‘OLD 97’ COMPOSER WINS 
LIBEL SUIT VS. TIME 


Detroit, March 21. 

‘Wreck of Old 97,’ which !est year 
brought him $65,295 in royalties from 
Victor Talking Machine Co9., won 
another $10,000 last week for David 
Graves George, of De‘roit, who 
penned sad ballad in 1903. 

Latest judgment was awaided by 
|N. Y. supreme court against Time 
mag. In his suit George allezed that 
Time had libeled him in an article 
published in mag’s Dec. 31, 1°34, 
issue which gave an account of his 
long litigation over song with Vic- 
tor. Given a 30-day stay, Time ct- 
torneys indicated they would appeal 
decish. 

In winning the suit against Vic- 
tor, George, who is now 73, culmi- 
nated a ten-year court battle to de- 
termine his right to the $65,795 ace 
cruing in royalties from over a mil- 
lion records. 














Recently Disbanded 15 


Trumpeter Benny Carter, who dis- 
banded his crew recently, has re- 
organized it with most of the orig- 
inal men and opens a stay at the 
Savoy Ballroom, N. Y., March 29, 
Crew will have four NBC shots 
weekly. 

Rockwell General Amusement 
booking, Moe Gale handling. Crew 
will comprise 15 pieces with leader 
and a femme vocalist. Lou Bacon, 
trumpet, will also vocal. 
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Julian Abeles 
Harold Adamson 
Murray Baker 
Henry Busse 
Josef Cherniavsky 
Larry Clinton 
Bob Crosby 
Xavier Cugat 
Tommy Dorsey 
Vernon Duke 
Duke Ellington 
Harry Fox 

Benny Goodman 
Gordon and Revel 
Glen Gray 

Ferde Grofe 

Milt Herth 

Joe Higgins 


on his 


osth A nniversary 


ne 


ich Robbin | 


Music Ge al, 


PIs 


Willie Horowitz 
Leonard Joy 
Jack Kapp 

Kay Kyser 
Gene Krupa 
Steve Levitz 
Harry Link 
Guy Lombardo 
George D. Lottman 
Matt Malneck 
Tony Martin 
Jack Mason 

Ed McCauley 
Jimmy McHugh 
Walter Meyers 
Glenn Miller 
Lon Mooney 
Spud Murphy 


oe 


Johnny Noble 

Abe Olman 
Bernard . Prager 
Sigmund Romberg 
Domenico Savino 
Arthur Schwartz 
Artie Shaw 

L. K. Sidney 

Fred Smith 

Dana Suesse 
Gordon V. Thompson 
Rudy Vallee 

Joe Venuti 

Fred Waring 

Paul Weirick 

Paul Whiteman 
Meredith Willson 
Teddy Wilson 
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ape Inside Stuff—Music 


Will Von Tilzer has been elected a director of the American Society of 
Composers, Authors and Publishers. It’s a two-year term. 

Von Tilzer got the nod from the board after Gene Buck, prez, pointed 
out that the head of the Broadway Music Co. had been serving as director 
for a year without being duly re-elected. The election was made retro- 
active, making the term actually three years, to correct this oversight for 
the records. 








Harry Warren, who has renewed his writing contract with Warner Bros., 
plans to sell his Hollywood home with the view of commuting between 
New York and the film colony. Johnny Mercer, who will continue to be 
teamed with him, is slated to signature a renewal deal by the end of this 

eek. 

, Mercer will likewise shuttle between the WB studios on the Coast and 
New York. 





Under a resolution passed by the board of directors of the American 
Society of Composers, Authors and Publishers, all officers of the organi- 
zation, excepting the president, are henceforth barred from succeeding 
themselves. The new sentiment on the board favors rotating these posts. 
Some officers have held the same title for as many as 15 years. 











Philly Band on CBS 
After Squawk Is Filed; 








Jimmy Dorsey gets a shot at the 
‘Show of the Week’ program on WOR 
this Sunday (26). He opens at the 
Meadowbrook, Cedar Grove, N. J., 
about May 13 for six weeks. 








Johnny Messner orchestra cuts 18 





rr 


Bookers Shut "Em Out! 


From Next Room 





Governor Clinton Hotel, N. Y., 
employs a devious method of get- 
ting its own organ music for its 
dining room. Latter uses a 
Muzak hookup, while hotel’s 
cocktail lounge employs an or- 
ganist. 

Organist’s keywork is picked 
up and aired each evening by 
WNEW, N. Y. Muzak in turn 
picks it up from WNEW and 
feeds it back to the dining room. 


SHAW CRACKS 
MCA HOTEL: 











Artie Shaw orchestra goes into! 
Pennsylvania hotel, N. Y., Oct. 15. 
Band will go in to the spot’s Cafe 
Rouge, a larger room than the Mad-| 
hattan Room now holding the Harry | 
James crew. Hotel is mulling re- | 
versing the two rooms. 

Putting Shaw into the Cafe Rouge, | 








sides for Associated Records this | 
week. Philadelphia, March 21. 

Squawk by musicians’ local about 
|} monopoly control of Music Corpora- 
tion and Consolidated Radio Artists 
over network time for remote band 
broadcasts brought results this week. 
Union complained that it was im- 
possible for local bands to get web 
spots, because all the time was tied 
up by the big booking offices. This 
resulted in the first break in the 
local situation when Joe Frasetto’s 
orch at Jack Lynch’s Walton Roof 
was allotted 15 minutes on Saturday 
night by CBS. 

Threatening to present a resolu- 
tion against the time monopoly to 
the national AFM convention, local 
‘complained to Lou Mindling, of 
MCA. Mindling told Rex Riccardi, 
secretary, that it was okay by him if 
Frasetto got time and suggested Ric- 











GREETINGS 


JACK 


FROM 


oe 99 'eardi contact Columbia. CBS also 
| agreed. 
Ricardi declared that his resolu- 


‘tion will nevertheless be presented 
| because local bands should not be 
| dependent on charity of MCA or the 
networks to get air time. 


and LARRY 





Alfred Newman wrote the musical 
score for Samuel Goldwyn’s ‘Wuth- 
'ering Heights.’ 





Gus Kahn has written a set of 
lyrics for ‘Rhapsody in Blue.’ 
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GREETINGS TO 


K ROBBINS 


FRANK SKINNER 























CONGRATULATIONS 
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SAM COSLOW 
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“MANHATTAN SERENADE” 
“METROPOLITAN NOCTURNE” 


and 


» JACK jvm 
LOUIS ALTER 


in preparation 


“SIDE STREET IN GOTHAM” 
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‘MANHATTAN MASQUERADE’ 


« LHOTINOON 








normally a luncheon spot, will prob- | 
‘ably force the Madhattan into the 
|Rouge’s luncheon status. Shaw is 
'the first Rockwell General Amuse- 
| ment band to break through the Mu- 
| sic Corporation of America hold on 
the Penn. 





St. Louis Union Fights 


North Dakota Governor Signs Bill 
But Won't Spend Cent to Defend It 





SANTLY RESIGNS | 


Quits Appeals Board Post — Ralph 
Peer Succeeds 








Lester Santly, of Santly-Joy-Se- 
lect, Inc., last week resigned as a 
member of the publishers appeals 
board on availability and Ralph} 
Peer, of Southern Music, who got! 
the fourth largest amount of votes 
for election to this three-man group, | 
stepped into the vacancy. Santly | 
quit even before the board had had 
a chance to function. Other two 
members are E. B. Marks, head of 
the E. B. Marks Music Co., and Lou | 
Diamond, of Famous Music Corp. | 

Santly, who gave no reason for his | 
withdrawal, is himself engaged in} 
fighting for an availability-point in- | 
crease for his firm. 








‘Josephine’ Renewal Case 
Up; Shapiro, Bernstein | 
Wins First Voliey' 


Shapiro, Bernstein & Co. scored 
in the initial court skirmish over 
the renewal rights to ‘Come, Jose- 
phine, in My Flying Machine’ when 
Federal Judge Alfred Coxe refused 
to grant a motion dismissing the 








Use of School, Amateur 


And U. S. Marine Music 


: St. Louis, March 21. 
The insistence of AFM, Local No. 
2, that standby bands of union 
tooters be employed at several ex- 
positions and conventions here has | 
caused the cancellation of plans for 
music at the Greater St. Louis 
Flower and Garden Show that got 
under way at the Arena Saturday 
(18). Promoters of the show had 
arranged for incidental music by 
several choral groups and organists 
but when execs of Local No. 2 de- 
manded that a 20 piece union band 
play at each of the show’s nine days 
at a total expense of $1,845 all music 
was withdrawn. Fred H. Mein- 
hardt, exec chairman of the St. 
Louis Flower Show said that the ex- 
hibition would cost more than $30,000 
and the added nut was too much. 


Sam P. Meyers, prez of Local No. 
2, said the union will insist upon 
the hiring of union tooters at ail 
events here important endugh to re- 
quire musical entertainment. He 
said 1,100 union tooters were un- 
employed. The union also has pro- 
tested against the efforts of the Elks 
to bring the U. S. Marine band here 
for the national convention in July 
and during the past several weeks 
has demanded the enforcement of 
the rule of several years’ standing 
that at least 12 union tooters be en- 
gaged for events at the Coliseum. 
Women’s Exposition recently sought 
to hire a smaller band and caused 
the withdrawal of the McKinley 
High School band from the recent 
Americanization parade of the Boy 
Scouts which was sponsored by 
the Elks. Previously Local No. 2 
prevented college bands from play- 





}and Famous Music Corp., joint de-| 


complaint. Al Bryan, Fred Fisher | 


had asked | 


fendants in the action, 
for the dismissal on the ground that 
Shapiro-Bernstein, as _ self-asserted 
proprietors of a work made for hire, 
were not eligible to the renewal of 
‘Josephine.’ The right of renewal 
belonged solely to Mrs. Fannie Sha- 
piro, widow of Maurice Shapiro, the 


| person for whom the work was orig- 


inally made for hire. 

Counsel for Shapiro-Bernstein, in 
answer, argued that previous court 
rulings have held that a work made 
for hire is as transferable as any 
other copyrighted work. Judge 
Coxe in his memorandum upheld 
this viewpoint, stating that the re- 
newal could and should be taken 
out by Shapiro, Bernstein & Co. as 
successors to the late Maurice Sha- 
piro. Song was originally copy- 
righted in 1910. Bryan, who wrote 
the words, assigned his renewal 
rights to Famous Music, while Fred 
Fisher, ‘Josephine’s’ composer turned 
his renewal rights over to his own'! 
publishing firm, the Fred Fisher | 
Music Co, 

Shapiro-Bernstein contends that 
the number was created while Bryan | 
and Fisher were employees of. 
Maurice Shapiro, while the writers 
hold that the song was being per- 
formed some time before Shapiro | 
brought it out and it was not part 
of the stipulated list of songs they 
turned over to Shapiro on entering | 
his employ. 





Feist Re-Issues ‘Jada’ 

Feist is reissuing the oldie ‘Jada’ | 

with a new set of lyrics written by 

Nan Wynn. It will hit the stands 

Aprii 7. | 

Miss Wynn also recorded the tune |! 
in swing style for Decca. 


| however, 


| Dakota 





Minneapolis, March 21. 

While the North Dakota state 
legislature passed and Gov. John 
Moses signed a law requiring ASCAP 
to file lists of musical compositions 
and levying a 3% privilege tax on 
the organization’s income within the 
state, the trade is wondering whether 
the measure means anything in view 
of the governor’s announcement that 


‘not one cent will be spent in de- 
fending the law’s validity in the 
courts.’ 

The governor’s announcement was 
prompted by the opinion given by 
State Attorney General A. S. Strutz 
that the law is_ unconstitutional. 


Despite the opinion, the governor de- 
cided to sign it—at the same time, 
making known that if 
ASCAP attacked its validity the 
state would let the suit go by de- 
fault. 

Strutz believes that the North 
law is illegal because it 
limits privileges granted by the fed- 
eral copyright law. 


ART GILES INJURED 
Pittsburgh, March 21. 

Art Giles, veteran Pittsburgh 
band-leader, was seriously injured 
here last week when an auto in 
which he was a passenger hit a tree. 
Batoneer was taken to the Allegheny 
General Hospital, where physicians 
said he would recover. 

Giles recently closed an engage- 
ment with his orchesira at the Hotel 
Schenley’s Continental room. 
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ing during a collegiate ice hockey 
double header at the Arena. 


Muzak Vs. Union 


Philadelphia, March 21. 

| Plans by Muzak to extend services 
| to Philly get underway this week. 
| Representative of the New York au- 
| tomatic music purveyors is expected 
in town within a few days to go over 
'the situation with Rex Riccardi, sec- 








| 





fj retary of the musicians’ local. 


If Muzak does decide to invade, 
| Philly, it will presumably be entirely 
lon terms laid down by the AFM, as 
'a Philly ordinance requires City 
! Council approval of any contracts to 
'use telephone lines for other than 
| strictly telephone company business. 
| Shryock Radio Co., a local outfit, at- 
'tempted to set up a service similar 
| to Muzak some time ago. 

AFM terms to Muzak will be the 
same that caused Shryock to with- 
draw. It will demand the final right 


use the service. 





Frederick Hollander and Frank 
Loesser cleffed ‘Song of the Beach- 
comber’ for the Paramount picture, 
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to pass on every spot signing up to 


‘King of the River.’ . : 


It’s your Silver Jubilee 
On the Street of Melody, 
And the heart of Tin Pan 


Is a Hit Parade of Song! 
You have seen the Stars 


NICK KENNY 





To Jack Robbins: 


Every song you helped to make 

Is a milestone in your wake, 

And a memory to every girl and boy. 
There were times when things went lovely 
There were times when things went wrong, 
But the saga of Jack Robbins 


But the steadfast star of Broadway’s Music Row 
Is our Little Skipper Jack 

Who brought Tin Pan Alley back. 

Happy Jubilee, Jack Robbins, Ship Ahoy! 


Alley beats with joy. 


of Broadway come and go, 


CHARLES KENNY 
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BANDS and ORCHESTRAS 





Week of March 24 


Permanent address of bands and orchestras are published with- 
While every effort is made to insure accuracy in this 
department cooperation in notifying errors will reduce mistakes to 


out charge. 


a minimum. 


Key to abbreviations: B—baliroom, C—cafe, CC—country club, 
H—Hotel, N—Night Club, R—restaurant, T—Theatre. : 

Booking Agencies: ARA, Associated Radio Artists, 1650 Bway, 
N. Y. C.; CRA, Consolidated Radio Artists, 1250 Sixth. Ave. N.Y.C.; 
FB, Frederick Bros., 1270 Sixth Ave. N. Y. C.; MCA, Music Corp. 
of America, 745 Fifth Ave., N. Y. C.; Rockwell Amus., 1270 Sixth 


Ave., N. Y. C. 




















A 


Aaronson, Irving, c/o WHN, NYC, 
Alberto, Don, Ei Chico N., NYC. 
Alpert, Mickey, Bradford H., Boston. 


Ambassadors, Royale, Congress H., Chi. | pia 


Andrews, Gordon, Club 18 N., NYC. 

Armstrong, Louis, c/o Joe Glaser, i270 
6th Ave., NYC. 

Ash, Paul, Roxy T.. NYC. 

Arnheim, Gus, R-O'K. Hollywood. 


Bailey, Bert, Plantation Club, Milwaukee. 
Barnet, Charley, Paramount T., NYC. 
Barnett, Jimmy, c/o FB 
Bardo, Bill, Blackhawk H., Davenport. Ia. 
Barrie, Dick, Beverly-Wilshire H., L.A. 
Barron, Blue, Grand T,., Atlanta, 

Basie, Count, c/o MCA. 

Bauer, Tony, Scaler’s N., Milwaukee. 
Baum, Charles, St. Regis H., NYC. 
Becker, Howard, Rainbow B., Denver. 
Bergere, Maximilian, Versailles N., NYC. 
Biltmore Boys, Carleton H., Wash., D. C. 
Blake, Lou, Atlanta-Biltmore H., At- 

lanta, Ga. . 
Blanco, Pedro, Embassy C., Philadelphia. 

Bieyer, Archie, Earl Carroll's R., H'wood. 
Bolognini, Ennio, L’Aiglon R., Chi. _ 
Bragale, Vincent, Ambassador H., NYC. 
Brandwynne, Nat, Essex House H., NYC. 
Brigode, Ace, Merry Garden B., Chi. 
Buck, Verne, Oriental T., Chi. 

Burkarth, Johnny, Plantation Club, Indi- 
anapolis. 

Burton, Paul, Southern Tavern, Cleveland. 

Busse, Henry, H. New Yorker, NYC. 


Cc 


Calloway, Cab, Cotton Club, NYC. 
Camden, Eddie, Southern Mansions, K. C. 
Candullo, Joe, Versailles Club, Holly- 
wood, Fla. 
Carter, Benny, R-O’K, NYC. 
Cerwin, George, Club Sahara, Milwaukee. 
Cherniavsky, Josef, WLW, Cincinnati. 
Clark, Buddy, Armando’s R., NYC. 
Clinton, Larry, Palace T., Cleve. 
Collins, Bernie, Ansley H., Atlanta, Ga. 
na Joe, Newhouse H., Salt Lake 
ty. 
Courtney, Del, New Kenmore H., Albany, 


Cromwell, Chauncey, Paxton H., Lincoln, 
Neb 


Crosby, Bob, Blackhawk R., Chi. 
Cummins, Bernie, Wm, Penn H., Pitts. 


D 


Darisse, Gilbert, Chateau-Frontenac H 
Quebec. 

Davis, Eddie, Larue R., NYC. 

D’Andrea, Joseph, Pepper Pot N., NYC, 

Davis, Johnny, Miami Club, Milwaukee. 

De Lange, Eddie, c/o William Morris, 

Denny, Jack, c/o Wm. Morris. 

Donahue, Al, Fox T., Phila. 

Dooley, Phil, Palmer H., Chi. 

Dorsey, Jimmy, Strand T., NYC. 

Duchin, Eddy, c/o MCA. 

Duke, Jules, Tutwiler H., Birmingham. 





E 
Ellis, Joe, Queen Mary R., NYC . 
Ennis, Skinnay, Victor Hugo's R., 
H’ wood, 


Ernie, Val, Whitehall N., Palm Beach, 


F 


Featherstone, Spike, La Conga C., Holly- | 


wood. 
Feldstein, Joey, Tic Top Tap N., Mil- 
waukee. 

Felton, Happy, State T., NYC. 

Frasetto, Joe, Jack Lynch's Walton Roof, 
Philadelphia. 

Fidler, Lou, Colony Club, Chi. 

Fields, Shep, c/o MCA. 

Fisher, Freddie, Lookout House, Coving- 
ton, Ky. 
Fisher, Mark, 


Royale Frolics C., Chicago. 
Fomeen, Basil, St YC 


Moritz H., 


Foster, Chuck, Topsy's Southgate, 
Calif. ; 

Frederic, Marvin, Atianta-Biltmore H., 
Atlanta. 


Frederics, Jan, Boulevard Tavern, Elm- 
hurst, N.Y 
Funk, Larry, Frontenac Club, Detroit. 


G 


Garber, Jan, Riverside T., Milwaukee. 
Gasparre, Dick Ambassador H., NYC. 
Gay, Leonard, Congo Club, Milwaukee. 
Gendron, Henri, Colosimo’s N., Chicago. 
Gill, Emerson, c/o CRA. 

Gillen, Frank, Northwood Inn, Detroit. 
Gillette, Jack, c/o CRA. 

Golden, Neil, Stuyvesant H., Buftaio. 
Golly, Cecil, Biltmore H., Dayton, 
Goodman, Benny, c/o MCA, 

Gordon, Gray, Edison H., NYC. 
Grant, Bob, Book-Cadillac H., Det. 
Gray, Glen, Waldorf-Astoria H., NYC. 
Gray, Marty, Oasis N., Milwaukee. 
Gray, Ted. Gatineau CC., Ottawa, Ont. 
Grenet, Eliseo, El Chico, NYC. 
Gumin, Joe, Chateau Club, Milwaukee. 


H 


Haas, Alexander, 254 W. 75th St., NYC. 
Hall, Sleepy, Show Bar, Forest Hills, 
NYC. 
Hamilton, Bob, Majestic B., Long Beach, 
Calif. 

Hardy, Bob, Flamingo N., Boston. 
Hering, Bob, c/o R-O'K, 

Harper, Nic, Wisconsin Roof B., Mil- 
waukee, 

Harris, Phil, Wilshire Bowl, Los Angeles. 
Hart, Little Joe, Club Greyhound, Jeffer- 
sonvilte, Ind. 

Hawkins, Erskine, Savoy B., NYC. 
Henderson, Fletcher, Grand Terrace, Chi, 
Henry, Chuck, Paris Inn, L.A. 

Heidt, - Horace, Biltmore H., NYC. 
Herbeck, Ray, Aragon B., Cleve. 

Hill, Tiny, Melody Mill B., Chi. 

Himber, Richard, H. Essex House, NYC. 
Hohengarten, Carl, CBS, Chi. 

Holst, Ernie, Belmont-Plaza H., NYC. 
Hopkins, Len, Chateau-Laurier H., Ot- 
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THE NEXT NO. 1 SMASH 


IT’S NEVER TOO LATE 


By Carmen Lombardo and Johnny Loeb 











(GOTTA GET SOME) 


SHUT -EYE 








[THE NATION'S MOST PLAYED SONG | 





CUCKOO IN 





Another Hit by Walter Donaldson and Johnny Mercer 


THE CLOCK 











“HIS NEW WALTz” 


WE’LL NEVER KNOW | | 


By IRVING BERLIN 











JOE SANTLY, Prof. Mgr. 


~ ERVINGG BERLIN, Ine:, 799 Seventh Ave. N. Y. 











APC MUSIC CORP. 
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Network Plugs, 8 A.M. to 1 AM. 4 


Following is a totalization of the combined plugs of current tunes on NB 
computed for the week from Monday through Sunday (March 13-19). 
| ances on the two major networks from 8 a. m. to 1 a. m. 


and ‘pop’ speaks for itself. 


——_—__——_3 


C (WEAF and WJZ),and CBS (WABC) 
Total represents accumulated perform. 
In ‘Source’ column, * denotes film song, ft legit tunes, 


GRAND 
TITLE. PUBLISHER. SOURCE, TOTAL, 
| Deep Purple..... eeeaseeacsaeete nets sha .-Robbins........... cccccccs FOP cccccccccccccessvcsccccsesccccces 44 
|Penny Serenade........----sseeeeeerees . errr ave . Keaek-s 400666660 450000040 004%50004. OO 
:Coutl Bes..<6s555 ee Cae La Ch REREREEOLO ‘a Cheese aueee . aa ChEREHOL DERBEALEC CASS 644 CsC4 04s 5 , 
WIE cadaceuseasesuVaets ds SSID A050 64 404900008059 és Cabaa da Wediieds 2600 bELEASTS ch ceed 
This Is seg id eecdssoece dds cecsere +eeeeeeeChappell.........-- ; . tStars In Your Eyes.........+...05.. - 35 
Gotta Get Some Shuteye........... cooeee +Berlin. ...seeeeeeeees SbGGCERDEEE CONEREEN EC CEN CES Pe Ar et eee 33 
Good For Nothing........-+.++e+0-: 000 606 WORREEME Mc cccccccaceses Sere Re Sree Ay rare vr ee es eT eee 32 
'I Get Along Without You Very ERs co be MI cals dec Coheavequtes Pop er ee EEE ERS MRR ORAOTERCAT be 29 
| Begin the Beguine.........+.eeseeeees CCS cn+ecieecs beakesuenks BUN Boa Gao odsle dade eal be be weS. 04s Ge oo 7 
Whig WIGS, ccc cccccccsccscecocesececoece Bregman........++sseeeees TE. ccc lb sae peadédaswaetabeaeiee 26 
ee ea, eda dawee st oa 45s ca case vekteeees 3) ee ee ee errr 25 
I Cried For YOu. .ccccccccccccccccesccaces PRU nc ccccccescssscoswecen 5) ee 25 
I Have Byes... .cccccccccccccccccccssscces Paramount: ..ccccccccccces wi eer rer re ere 25 
Tattle Sip TREO. .nccccccccscceccccccccnce’ Bregman Perr Ce re eget TEs Fee Rr eg oe 24 
Moon Is a Silver Dollar..........sseeeeees rs cok Gab Ha wewnes Pte aati va agdsccwne de Mweee ues 24 
Thies: Can’t Be: LOVE... cccsicccccccccccces EE, GDiwda kes dsceacee BOs From SyTACuse. 6 occ ic ccciccsce 23 
Masquerade Is ee See, ee ree POP coseccscesseces 5 wigleas Sale Na Sul edtea cee 
| You’re a Sweet Little Headache.......... eee EE er *Paris Honeymoon....... ee 
ee SPT errT rere tre a Per rr Tre Es oho ROE 9 0044 00 wad Oe 4 48% 18 
Se BD PTT Trier IN Gi4 edu cen desde oes «ea ee eee 18 
| Jeepers Creepers.........-seeececeens bse s IER GAs ox 060 cieneaged NR di din) 6 4 a 4-540 N'5.0 4905 oe , an 
My Heart Belongs to Daddy.........++++-Chappell.........-seeeeees eS See re eee ee 18 
|1Umbrella Man.......cccccccee jeeseives oo ES b.0'00.048 0465550400008 iy eee crrire chr men ea gctttteseees . 1 
Chop Stiekes. .. 2... .ccsccccsceccsevcs rrr i (i, PC TET TT Cee DN 6 -0n6.0440's £4 44046 2040S OO RROM OU 00-00 17 
We've Come a Long Way Together.......FeisSt......cccccccceseccees ci gude «404560605 64:00 4K eens ous 17 
I Want My Share of Love..........+. 000 EES es e6ccacteseeesecces AE ere: Ar eer eee 17 
Cuckoo in the Clock...........- eee yt) s  PENYERT PETE ee ee rrr yt Tere eT Serr eerie 16 
I Long to Belong to You......... rere: 9 Apr vive tr RRR Onn re awe er ee fee 15 
It’s: Never Too LiMt@. ...ccccessccces Tete re Mis ccaecekh tees 84009 a, Oe Pe PLE POPOL ER TORT CLLEPET CLEERT 14 
|Last Neght a Mipeele Happened........... Spier... <«s«s: DENG bale a's aoa RA Sp. SER OTET ee Ce ee Cee ee eee 14 
Romance Runs in the Family..........++-: oS PET Cero rere Cee Tee rere rer rCy Cree 14 
Blame It On My Last Affair............+: DOPE thaws SANS SA405.4.00 4805 | A ene ere ee 13 
Burry HOmMeC... 20. cccccccscccevccsccvess Ns 6340 00040060005 580088 DE) Ande ha Rede eOM AAR O50 ame 13 
We Speak of You Often. ........eeeeeveees OOUMAN. cccccccseccccesecees Pe reer rer rye ror rere ere 12 
I Promise You: .:.....0. ebesssbassavest ey | ree Le cceacd <vaeawestt Ps ie Lidvs/s Faw eke t eae en SON aK 4s 0s 11 
It’s All So New to Be. .ccccccccsccce DO ca eecketcoeesehesves a Beet Cee Peer ors Pere ee eee 11 
Rainbow Valley........ ee ert ees EES Precereeyricrre SUED: Hed gatos 60404054 6400000645 11 
Door PinHochio’s NOSO...occcc csc ccscc ccc cGHEOO BEOB. ccc ckcccccccet sO Sebcccccccnevdcccccsecce 11 
Voure the Oniy Sei iccccccccscccsccese op EORDEEO soe s teeicoase’s vee POP cecccecccesseeceereeereessneecans 11 
Funny Old Hills..... ipeeesasoenseeee eee FParamount..... Mc aee same *Paris HOmeyMOON.........6..eeeeeee 10 
How Strange... .ccccccccccscccccsesccce eS See pee char bheeeee og yO. eee errr 10 
POs COB. insti ci icesececss 665655006 04a Es an 050086 seaees a. ea ie cdh eae 64.60 008 cs ERS RSs 10 
It’s Slumber Time in Swanee......... cote WOLGS ONG MIUSIC. 2. cscccecs i: er ON ERE eee Cle ree s eT ere. Ceeeee 10 














Hudson, Dean, c/o Gus Edwards, First 
Nat’l Bank Bldg., Chi. 
Hutton, Ina Ray, Rose Bowl, Chi. 


J 


a Howard, Wm. Morris Agency, 
NYC. 
Jacobson, Stan, Club Madrid, Milwaukee. 
Jahns, Al, Providence-Biltmore H., Prov. 
James, Harry, H. Pennsylvania, NYC. 
Jay, Vallie,.Wirth’s Futuristic B., Mil- 
waukee. 

Jurgens, Dick, Aragon B., Chicago. 


K 
Kain, Paul, Wardman Park H., Wash., 
D.C 


Kaye, Sammy, Commodore H., NYC, 

Kendis, Sonny, Stork Club, NYC. 

Kenney, Mart, Vancouver H., Vancouver, 
Cc 


Kent, Larry, Rainbow Rendezvous, Salt 
Lake City. 

Kent, Peter, Book-Cadillac H., Detroit. 
Kerr, Jimmy, Jerry’s Mandalay N., Hol- 
ly wood. 

King, Lila, Esquire Club, Miami. 

King, Teddy, c/o Rockwell Amus, 

King, Wayne, Drake H., Chi. 

King’s Jesters, Claridge H., Memphis, 
Kinney. Ray, Lexington H., NYC. 
Kirk, Andy, Southland Club, Boston, 
Kogen, Harry, NBC, Chi. 

Krupa, Gene, Sherman H., Chi, 

Kuhn, Dick, Astor H., NYC. 

Kvale, Al, State-Lake T., Chi. 


L 


Lally, Howard, Five o’Clock Club, Miami. 
Lang, Sid, Hi-Hat Club, Chicago. 

Le Baron, Efdie, Rainbow Room N., NYC. 
Light, Enoch. Taft H., NYC. 

Livengood, Tinney, Open Door N., Mil- 
waukee. 

Lombardo, Guy. Roosevelt H., NYC. 
Lucas, Clyde, Beverly Hills, CC., New- 
port, Ky. 

Lyman, Abe, Royal Palms Club, Palm 
Beach, Fila. 


Maineck, Matty, Cafe LaMaze, H’wood. 
Manzanares, Jose, Colony Club, Chicago. 
Maples, Nelson, Webster Hall, H., Pitts. 
Mario, Don, Firenze R., NYC. 

Marsala, Joe, Hickory House N., NYC, 
Marshard, Jack, H. Plaza, NYC. 
Martell, Paul, Arcadia B., NYC. 
Martin, Freddie, Trianon B., Chi, 
Martin, Lou, Leon & Eddie's N., NYC. 
Masters, Frankie, Roosevelt H., New Or- 
leans. 

Matheson, Bob, Rendevous C., Milwaukee. 
peAvehod. Eddie, Governor Clinton H., 
McCreery, H., Ambassabor H., Chi. 
McCoy, Clyde, c-o Gus Edwards, First 
Nat'l Bank Bldg., Chi. 

McDonald, Billy, Hofbrau,. San Diego, 
McePartlind, Jack, 3 Deuces C., Chi. 
Mellen, Earl, Madura’s Danceland, Whit- 
ing, Ind. 

Miller, Glen, Meadowbrook Club, Cedar 
Grove, N.J. 

Mills, Jay, Edgewater Beach H., Chi. 
Millinder, Lucky, State Palace B., NYC. 
Millington, Basso, Black Cat N., NYC. 
Mintz, Herbie, Oriental Gardens B., Chi. 
Mojica, Leon, El Patio B., San Fran- 
cisco. ‘ 

Molina, Carlos, Sir Francis Drake H., 
San Francisco. 

Morgan, Russ, Chez Paree, Chi. 

Morton, Gerry, H. Savoy-Plaza, NYC. 
Munro, Hal, Athletic Club, Milwaukee, 
Murray, Charles, Mon Paris N., NYC, 


N 


Nagel, Harold, Pierre H., NYC. 
Newman, Ruby, Rainbow Room, NYC. 
Nichols, Red, Netherland-Plaza H., Cincy. 
Noble, Leighton, Ritz-Carlton H., Boston. 


Noel, Henry, 33-15 28th St., L 
City, N.Y. ong Island 


. 


o 


Olman, Val, c/o R-O'’K. 
Olsen, Geo., Palomar B., L. A. 














P 
Palmer, Skeeter, Seneca H., Rochester, 
N.Y 


; Paul, Eddie, Columbia B., Cleve., O. 
Pendarvis, Paul, Palace H., San Fran- 


cisco. 

Petti, Emile, Savoy-Plaza H., NYC. 
Peyton, Jimmy, Plaza R., Pittsburgh. 
Pliner & Earl, Blackstone H., Chi. 
Prima, Louis, Jitterbug House, Los An- 
geles. 


R 


Ramona, Muehlbach H., Kansas City. 
Rapp, Barney, Gibson H., Cinn. 
Ravazza, Carl, Rainbow Rendezvous, San 
Francisco. 

Ravel, Don, Greenwich Village Casino, 
NYC. 

Redman, Geo., Omar's Dome C., L.A. 
Reichman, Joe, Mark Hopkins H., San 
Francisco. 
Renard, 
Boston. 
Reisman, Leo, 130 W. 57th St., NYC, 
Rhythm Boys, Stevens H., Chi. 
Richards, Jimmy, Greystone B., Det. 
Rico, Don, Seville R., Boston. 
Robbins, Billy, Coronado H., Worcester, 


Jacques, Cocoanut Grove N., 


M 


waukee, 
Rodrigo, Nano, Havana-Madrid N., NYC. 
Rogers, Eddie, Syracuse H., N. * 
am Don, Marcus Daly, Beverly Hills, 
Calif. 
Rollini, Adrian, Belmont-Plaza H., NYC. 
Roth, Lee, Riverside T., Milwaukee, 


Sabin, Paul, Chez Paree, Omaha. 
Sanabria, Juanito, Havana-Madrid, NYC. 
Sanders, Joe, Trianon B., Chicago. 
Savitt, Jan, Lincoln H., NYC. 

Shanks, Charles, Bismarck H., Chi. 
Sherman, Billy, Bill Green's Casino, 
Pghell I 

Shelley, Lee, Benny-the-Bum’'s, Phila. 
Shields, Roy, NBC, Chi. 

Sissle, Noble, Paramount H., NYC, 
Smith, Stuff, La Salle H., Chi. 

South, Eddie, Blatz’s Gardens, Milwaukee. 
Spitalny, Phil, Park Central H., NYC. 
Squires, Four, Stage One, H’wood. 
Starr, Freddy, Park Lane H., NYC, 
Stabile, Dick, Statler H., Cleve, 
Stoeffler, Wally c/o FB. 

Straeter, Ted, Monte Carlo, NYC. 
Straight, Charles, White City B., Chi. 
Strong, Benny, Brown H., Louisville. 
Stuart, Miron, Trocadero N., Milwaukee. 
Sudy, Joseph, Cosmopolitan H., Denver. 
Swanson, Billy, c/o CRA. 


7 


Teeter, Jack, Club Terris, Milwaukee. 
Thal, Pierson, Milwaukee A.C., Milw. 
Theis, Henry, c/o R-O’K. 
ee Lang, Brown-Palace H., Den- 
er. 
Trace, Al, Sherman H., Chi. 
Tracy, Jack, Broadmoor CC., Dencer. 
Travers, Ted, Henry Grady H., Atlanta. 
ere, Vincent, Paradise R., NYC. 
tcker, Orrin. Palmer House H.. Chicago. 
Turk, Al, Royale Frolics N., Chi. ° 


Vv 


Van Gelder, Leon, Melody Cl 
City, N. J. elody ub, Union 


Varzos, Eddie, 885 Club, Chi. 
Vioni, Bud, Cardinal Club, Milwaukee, 


w 


Wagner, Buddy, Midnight Sun, NYC. 
Waples, Bud, Marquette H., St. Louis. 
o— Chick, Paramount T., Springfield, 
Mass. 

Webber, Harry, Clover Club, Milwaukee. 
Weber, Henry, WGN, Chi. 

Weber, Marek, NBC, Chi. 

Webster, Ralph, Tantilla Gardens, Rich- 
mond, Va. 

Weeks, Anson, Lyric T., Indpls. 
Weeks, Ranny, Club Mayfair, Boston. ¢ 





ass. 
Roberts, Red, Devines Eagles B., Mil- 





Welk, Lawrence, Schroeder H., Milwaue 
kee 

Whiteman, Paul, 
Ft. Worth, Tex. 
Williams, Griff, Victor Hugo's R., L.A. 
Winston, Jack, Athens Athletic Club, 
Oakland, Calif. 

Winton, Barry, Rainbow Grill, NYC, 
Wittich, Doriss, Yar R., Chi. 

Woods, Howard, Village Barn, NYC. 


Y 


Yates, Billy, El Tivoli Supper Club, Dal- 
las. 


Southwestern Expo, 


Young, Sterling, Bill Green's Casino, 
Pitts. 

Zz 
Zipp, Eddie, Old Heidelberg N., Mil- 
waukee, 


Zwerling, Ruby, State T., NYC. 





Dick Ruppert of the WKRC Cin- 
cinnati sales department flew to New 
York Sunday (19) for a fortnight’s 
huddle with Red Reynolds of the 
CBS biz staff on promotional matters 
for the web’s local outlet. 

















THEME SONG 


“one third am a nation’ 


THAT'S 
HOW | 

DREAMS 

SHOULD 
END 


By HAROLD ORLOB 


G. SCHIRMER 


3 E. 43rd St., New York 























OLD SONG SUGGESTIONS 
JIMMY McHUGH’S 


“CUBAN LOVE SONG” 


Robbins Music Corp. 














799 Seventh Avenue, New York 
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Wednesday, March 22, 1939 


DANCE BANDS 


VARIETY 








~—— Apside Stuff—Orchestras 


Two hot music lovers not connected with the biz at all are backing the 
informal jam sessions which last week shifted from the Park Lane Hotel 
to the Belmont-Plaza Roof, N. Y. Tagged the Friday Club, sessions bring 
in whichever outstanding musicians are in N. Y. at the moment to let them 
go to town sans music. Each is paid off at union scale, there being a $1 
tap at the door. So far, the events have been lucrative only once and then 
for only a few bucks as far as the backers are concerned. They are Paul 
Smith and Ernest Anderson, latter with True Story Magazine. Thing’s 
been going five weeks. 

Rest of the time it has cost the two anywhere from $20 to $40 per week 
to sit and listen to hot men like Fats Waller, Eddie Condon, Bud Freeman, 








Benny Carter, Rex Stewart, Pee Wee Russell, Zutty Singleton, and others. | 


Probably would be a deeper red if the room used were paid for. 
opens it on the cuff, figuring the drink sale enough recompense. 


Hotel 


Various orchestra leaders on tap in New York at the moment jumped in 
and guest conducted George Hali’s band in the first two days of its cur- 
rent date at the State, N. Y., this week. Hall’s wife died unexpectedly 
Wednesday (15) and was buried Friday forcing him from the show. Jan 
Savitt led off the guesters Thursday, being followed by Will Osborne, 
Gray Gordon, Henry Busse, Sammy Kaye and others in scattered order. 

Same situation applied Wednesday night when Hall’s crew played a pri- 
vate party at the Hotel Pennsylvania, N. Y. Johnny Messner left his outfit 
at the McAlpin hotel to baton several sets and was followed by others. 
Hall returned to the State Saturday morning. 





Bea Wain, vocalist with the Larry Clinton orchestra, is another example 
of an unknown picked up by a band and built to important popularity. 
In Miss Wain’s case she rose along with the crew on tunes like ‘My Reverie’ 
and the current ‘Deep Purple’. Clinton took her out of the Ted Straeter 
chorus on the Kate Smith radio show. She skyrocketed fast though, and 
now receives billing above Clinton’s outfit on some of the New York indie 
stations using recorded programs. For what that means. 

Another along the same lines is Ella Fitzgerald with the Chick Webb 
crew. As a result of ‘A-Tisket A-Tasket’ she gets equal billing with the 
band wherever it plays. 


Stan Shaw, director of the WNEW, N. Y.’s early hour ‘Milkman’s Mati- 
nee,’ set up a recorded program early Friday morning (17) which saluted, 
number after number, the various counties of Ireland. It was scheduled 
to occupy half the night at least, but didn’t get half as far as intended. 

Wave of wires came in, the gist of all being ‘We’re not all Irish; let’s 
have Artie Shaw.’ 

Artie Shaw and Si Schribman, New England ballroom operator, have 
agreed to settle an obligation which the bandman put himself under last 
year while playing for Schribman by the payment of a cash sum of money. 
Amount which Shaw is slated to give Schribman is $22,500. 








Mme. Commissioner Next? 








(Continued from page 37) ing to follow the rules set up by the 
networks. That they drive a hard 
again endeavoring to work its will | >argain may be true, but so does the 
on the voiceless majority, as in the | Village banker entrusted with money 
case of prohibition? If that meeting not his own. ’ : 
was important, then every W.T.C.U.| ‘Who are the right nursemaids for 
meeting in 1914, 1915 and 1916 was| the—horrible word—‘kiddies’ Are 
important. The sooner the N.A.B.,|they the women’s clubs mM 
the networks, the individual stations, | ¢ither the networks or advertising 
the people in radio, take a stand for |@8encies? Thank God, no! They are 
a free and untrammeled radio, just | the thousands of wives and mothers 
as we have free speech and a free |—like my wife, I'm proud to say— 
press, the better the situation will | Who devote their time to their own 
be. | children, well aware that education, 

‘The solution. of the children’s | ntertainment, enlightenment, like 
hour, which Vartety seeks, is simple. | Charity, begin at home. Of course, 
Any reliable pediatrician, psycholo- | the children’s hour is an adult prob- 
gist or psychiatrist will tell you, as|/¢™- My five children (incidentally, 
they told me years ago when I was does Mrs. Milligan have five?) are 
writing ‘Little Orphan Annie,’ that our problem, my wife's and mine. 
good, healthy excitement hurts no Their radio listening, like their film 
normal child. if the mothers in Mrs, |°i8, other entertainment, educa- 
Milligan’s clubs are raising problem tion and exercise, are directed by 
children, they had better look to|‘°!0S¢ Personal contact. But there 
their own hearths before they pro-|#™ 9° blinkers or ear-laps to dis- 
pose to sweep the world clean. Any |SUise @.world greatly in need of 
radio in the world shuts off with a|improvement. They are, I believe, 
simple twist of the wrist. well on the way to becoming intelli- 

‘After 15 years of experience with gent, tolerant, public-spirited Ameri- 
advertising agencies, I can safely |©2"S: If they are all those things 
say that not one of those I have en- | W¢_Will be satisfied. a 
countered is callous to its social ob-| D2"m’s suspicions of Mrs. Milligan 
ligations. And certainly no sponsor | S©¢™ unwarranted. She and a group, 
is, whose business depend on the including Dorothy Gordan, appar- 
goodwill of his customers. I have |°Mtly did the industry a real service 
found no advertising agency unwill-|‘"_ aranging the off-the-record 

. luncheon (which got on the record!) 

in the interests of better understand- 
ing of conflicting viewpoints. The 
more liberal-minded clubwomen 
have understood the problems of 
sponsorships and have been sym- 
pathetic. 

P. S.—Mrs. M. has two children. 


Bernie Vocalist Enjomed 


Supreme Court Justice Salvatore 
A. Cotillo yesterday (Tuesday ) issued 
a temporary injunction restraining 
De Lloyd McKay from appearing 
with Ben Bernie’s orchestra, and 
ordered her ranager and the plain- 
tiff, Benjamin Fogelman, to put up 
a $3,500 bond. 

Suit charges breach of a five-year 
managerial contract. 


PAUL WHITEMAN DATES 


Paul Whiteman orchestra is set for 
two concerts next month at Roch- 
ester and Boston. Crew does first 
at Eastman theatre, Rochester, April 
14 and follows with Symphony Hall, 
Boston, April 16. Prior to those it 
Million Dollar Pier April 9. 

Whiteman returns to New York 
today (Wednesday) from a date at 
the Southeastern Exposition at Dal- 
las, doing his Chesterfield broadcast 
fills a one-nighter at Atlantic City’s 
from there tonight (22). 











Program Now! 


THE NEW COTTON CLUB 
PARADE SCORE 


(World's Fair Edition) 
By Ted Kohler and Rube Bloom 


DON’T WORRY "BOUT ME 
WHAT GOES UP 
MUST COME DOWN 


GOT NO TIME 


_ IF | WERE SURE OF YOU 


Acclaimed the Greatest Cotton Club 
Score Ever Written 








An Outstanding Program Number 
PAVANNE 
By Morten Gould 





EVER SO QUIET 
One of the Funniest Novelty Numbers 
in Years 


BLAME IT ON MY 
LAST AFFAIR 








Are they | 


| 





HERB COOK REHEARSES 
ALL-GIRL ORCHESTRA 


Kansas City, March 21. 

Herb Cook, staff member at WHB, 
is readying a girl band for theatres 
and night club dates. The organiza- 
tion will include a nine-piece trio, 
‘The Three Reasons.’ The unit is in 
rehearsal until June. 

Cook was formerly. arranger for 
Phil Spitalny and manager of ‘The 
Three Little Words.’ He rejoined 
WHB a month ago. 








Band Bookin 


vec 
=> 








lyn, N. Y., March 31. 


Milt Herth Trio, Lincoln hotel, 
N. Y., April 3, indefinite. 

Emerson Gill, Frontenac Cafe, De- 
troit, April 8 to 21. 

Blue Barron, Madrid Ballroom, 
Louisville, April 2; St. Louis Arm- 
ory, April 3; Convention Hall, Pitts, 
April 5; April 6-10, Des Moines; 
Turnpike Casino, Lincoln, April 7. 

Gray Gordon, Softhland; Boston, 


| April 10, two weeks. 
} 


Charlie Barnet, Raymor Ballroom, 


Boston, four weeks, opening April 8. | 


Lou Breese, Coliseum, Rochester, 
April 3; Coliseum, South Bend, Ind., 
April 14. 

Les Brown, Canton, N. Y., April 
19; Geneva College, N. Y., April 28. 

Larry Clinton, Durham, N. C., 
April 6; Chattanooga, Tenn., April 
24; Lawrenceville, N. J., April 29; 
Bristol, Conn., April 30; Rhode 
Island State College, Prov., May 3; 
Carnegie Tech, Pitts, May 11. 

Seger Ellis, Netherland-Plaza ho- 
tel, Cinn., April 11 to May 1; Van 


| Cleve hotel, Dayton, May 4 to 31; 


Nicollet hotel, Minn., June 3 to 30. 

Joe Venuti, one-nighter, March 25, 
Willard hotel, Wash., D. C. 

Will Osborne, March 24 to April 
15, staggered, Rainbo Ballroom, Bos- 
ton; April 2, Ritz hotel, Bridgeport, 
Conn, 

Freddie Fisher’s Schnickelfrtiz 
band, Rose Bowl, Chicago, April 7, 
four weeks, 

Charley Agnew, April 22, St. Ag- 
nes Ballroom, Chicago. 





‘One Foot in Groove’ 


Artie Shaw recorded one of his 
original mumbers last week 
which he had named ‘House of 
Jive.’ 

It will be released under title 





of ‘One Foot in the Groove.’ 








Remodel, Rename Spot 
In Park Central; Onens 


| Larry Clinton May 17 


Ted Travers, Henry Grady hotel, | 
Atlanta, four weeks, opening May 5. | 
Rita Rio, Flatbush theatre, Brook- | 


In line with its name band policy 


started with Chick Webb and inter- | Pittsburgh, 


rupted by the current Curt Houck 
crew, the Park Central hotel, N. Y., 
brings in the Larry Clinton orches- 
tra May 17 for a six to eight-week 
stay. Date had been rumored, but 
wasn’t closed until Sunday (19). Will 
Osborne band might precede Clinton. 
If it’s set he will go into the Hotel 
|just before Easter or thereabouts. 

Hotel will shutter the Cocoanut 
Grove from May 9 to 16 for a re- 
\furbishing and enlarging to 
| about 550. Currently can 
about 400. Room’s palm motif might 
change with ‘Grove’ name slated for 
discard. 

Clinton is currently on a one-night 
tour. He starts a theatre date in 
Cleveland this week, then heads 
south for another month of one- 
night stands. Following the P.C., it’s 
probable the band will go into a 
spot at the New York World Fair. 


CHILDS TO MCA WITH 
16 WEEKS GUARANTEED 


Reggie Childs, who last week asked 
for and received his release from 
Consolidated Radio Artists, aligned 
his crew with Music Corporation of 
America Friday (17). It’s effective 
immediately. 

MCA guaranteed Childs a mini- 
mum of 16 weeks’ work between 
now and October. Most of the 16 
are location dates. 





seat 











handle | 








On the Upbeat 


Bernie Cummins’ announced clos- 
ing date at William Penn hotel’s 
Chatterbex, Pittsburgh, on April 1 
is off and he’ll stick until Urban Roof 
opens summer season. That'll be 
around Decoration Day. 





Jean Wald’s femme orchestra out 
of Pittsturgh has had option picked 


|up at Hotel Fort Hayes, Columbus, 
for four additional weeks. 


Three Pittsburgh bands, Joey Sims, 
Owen Piper and Jimmy Earle, 
booked for University of Pitt Mili- 
tary Ball Friday (24) along with 
Kay Kyser. 





Janis Williams Coquettes, all-girl 
band, penciled into Stanley theatre, 
for week beginning 
March 24. 





Al Kavelin one-nights at swanky 
Concordia Club, Pittsburgh, Satur- 
day (25). Commodore Hotel- Perry, 
Toledo, date out and he’s still await- 
ing next CRA assignment after end- 
ing two-month stay at Nixon cafe, 
Pitt., this week. 





Jack Teagarden band will have 
six wires per week during its six- 
week stay at the Roseland Ballroom, 
N. Y. Gets three Mutual and three 
CBS shots. 





Sammy Kaye leaves the Commo- 
dore Hotel, N. Y., sometime in May 
for a series of theatre dates includ- 
ing the New York Paramount. 
Band has been offered a return shot 
at the Commodore next winter, open- 
ing in October. 





Bert Lown’s new orchestra preems 
at Virginia Beach, Va., on location 
following a short shot at one- 
nighters. 





Jan Savitt stays at the Hotel Lin- 
coln, N. Y., indefinitely. Charley 
Barnet was scheduled to relieve 
Savitt next month. He'll go in 
whenever Savitt leaves. 





Mills Music, Inc., will publish the 
score of the Hasty Pudding Club 
show, ‘Fair Enough,’ which opens at 
the Waldorf-Astoria hotel, N. Y., 
April 8. 















REMICK MUSIC 





CHARLIE WARREN, Prof. Manager 


R.C. A. BUILDING « NEW YORK CITY 





CORP. 





HARRY WARREN~JOHNNY MERCER 
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Unit Review 


MAE WEST & CO. 
(FOX, B'KLYN) 


Manon & Co. 
Harmonica Rascals 


Bob 
Mae 


(4), 
(9), 


Sylvia 
Ripa, 


West and Male Sextet; ‘Persons in} 


Hiding’ (Par). 


Still a major attraction, Mae West 
in the flesh is strong enough to pack 
them in here. With plans for a mu- 


sical comedy on Broadway under 
way for next summer, present 
vaudeville tour, with Miss West car- 
rying three other acts in her unit, 


is probably serving as a stage warm- 
up 


Unit carries no orchestra and 
opens with house band in pit and 
Sylvia Manon & Co. on stage. One 


of the top adagio acts for years, Miss | 


Mancn is as youthful, lithe and 
graceful as ever. With her three 
male pariners, costumed in silver 
and blue, performance is_ replete | 
with sensational throws across stage, 
each trick bringing favorable re-| 
sponse. 


Bob Ripa, Danish juggler, offers 
a variety of stick, ball and plate 
tricks Pretty familiar to vaude 
fans, Ripa’s balancing is par excel- 
lence with hardly a muff to spoil 
performance. 

Billing themselves as Borrah Min- 
evitch’s original harmonica  ras- 
cals, the mouth-organ troupe fur- 
nishes badly-needed comedy and 
paves way for Miss West. Mine- 
vitch is no longer a part of this 
act, but his substitute carries on 
with the routines Minevitch origi- 
nated. Three or four musical se- 
lections serve as background for 
constant fights and interruptions 
among the troupe. Their version of 
‘Umbrella Man’ is seriously ren- 
dered, but unimpressive musically. 
Shrimp-sized member of the troupe 
has the audience in the hollow of 
his hand throughout. His 
gyrations and fights with other 
members of the troupe for favored 
position at the microphone is grand 
slapstick. 

Full orchestra of 13 rises from pit 
finally to bring on Miss West in the 
closing spot. Set in attractive vel- 
vet backdrops, with a chaise lounge 
the only piece of furniture, her six 
leading men in toppers, tails and 
canes, advance to center mike from 
the wings and sing the praises of 
the Sultana of Sex. Her accomplish- 


| vehicles. 


glittering 
| black ; 
whole designed to give her con- 


} tion. 


| tunity 
iwhat she has to offer 
|} trouble from censors. 


| lan*ourouslv 


|cipally sung by her leading man in 


comic | 





ments in pictures since 1932 are 
given a onceover in snatches from 
song-hits she warbled in her various 
Following introduction, 
Miss West emerges from center en- 
trance upstage in the grand manner, 


as the boys fade off. 


Her voluptuous figure, clothed in 
black-jet costume with 
ostrich feather headress, the 


ception of Catherine the Great, 
brings applause right off the bat. 
Sure and certain of herself, she does 
a typical West strut to the mike and 


sings ‘You Must Come Up and See 
Me Sometime.’ 
Ten minutes or so is next taken 


kidding routine with one of | 
It permits her to 


up in 
her leading men. 


get off some of her sexy witticisms, | 


the customers are 
Each gag rings the bell. 
With an air of subdued sophistica- 
taking in setting. appearance 
of her suvporting cast, costuming | 
and material, the whole unit is de- | 
signed to give Miss West an ovpor- 
of inoffensively presenting 
without any 


which is what 
waiting for. 


Closing routine of her act has her 
dancing and singing 
with her stooge to the underlying 
TI Kiss Your Hand, Madame,’ prin- 





a passable baritone. She then brings 
all six boys out front again and | 
they do a song and dance-routine | 
called ‘Slow Motion.’ It brings okay 
bow-off applause. 

Miss West’s booking here is as a 
special attraction. House reverts to 
duals Friday (24). 


Going, Going, Gone 








Detroit, March 21. 
Remnants of the Downtown Ca- 
sino, Detroit’s first theatre-restau- 
rant, into which backers poured 


about $28,000 during the few weeks 
it was open, brought only $4,000 last 
week at auction. 

Spot had once been an RKO film 
showcase. 





Harry Barris and Loyce White- 
man follow Art Tatum into the 
Somerset House, L. A. 
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e015 YEARS AGOe«e 


(From VARIETY) 





English labor permits limited for 
, foreign players reported to be a re- 


prisal particularly against American 


| performers, since London plays were 


encountering increasing difficulty in 
being cast because English players 
were in America. 

Paris hosting an 
vaudeville conference. 
France, Italy and Belgium were rep- 
resented. 


international 


King Victor bestowed 
upon D’Annunzis 


of Montenevoso. 


Emmanuel 


Tex Rickard was the first big fight | 
promoter to ban a radio account of a} 


fight He refused to sanction the 
broadcast of the Paul Berlenbach- 
Jack Delaney contest at Madison 


Square Garden because of its pos- 


| sible effect on the b.o. 


O. P. Heggie, Kenneth MacKenna 
and Helen Hayes headed the legit 
‘We Moderns,’ which clicked in its 
New York opening. 

Fred Waring’s Pennsylvanians 
were held over at the Stanley thea- 
tre, Pittsburgh, the biggest musical 
hit in the history of the theatre. 





Henry Hull looked like a picture, 


comer in the title 
Hoosier Schoolmaster.’ 


role of ‘The 


Eddie Leonard and Jack Osterman 
held up the bill at the Palace. Other- 
wise, it was just another card. 








City officials were permitting Sun- 
day shows in Buffalo in defiance of 
the Ku Klux Klan, which sought to 
prohibit them. 





Organization of independently- 
booked theatres planned to erase 
abuses practiced by some indie thea- 
tre-owners and bookers. 





‘The Bat’ closed in Washington 
after chalking up a $1,800,000 profit 
during the five years it had played. 


ADOPTS AM SHOWS 


Schenley, Pitt, 24 WB Nabe House 
to Go in for Simon-Pures 











Pittsburgh, March 21. 

Another WB nabe house, the 
Schenley, is going in for amateur 
shows once weekly, but talent in 
this case will be confined to college 
students. Schenley’s in the heart of 
the educational center, and plan is 
to confine contestants to under- 
graduates of Pitt, Carnegie Tech and 
Duquesne University. 

First will be staged tonight 
(Tues.), with Milt Golden’s Pitt 
dance band providing the music 
from the stage. If it clicks, stunt 
will be repeated each Tuesday, with 
intercollegiate finals listed for end 
of school season. The comeon is the 
cash prize. 

Enright, another WB nabe, recent- 
ly resumed am night, but field’s open 


Shuts for Repairs 


Shubert theatre, Newark, N. J., 
shutters for two weeks after the last 
show tomorrow night (Thursday). 
House will undergo a refurnishing to 
some extent, but is shuttering main- 
ly to allow the installation of a new 
lighting switchboard. 

House reopens April 7 with Chick 
Webb and Ella Fitzgerald. 














England, 


the title of Prince | 





—— 


Night Club Reviews 


GLASS HAT, N. Y. 


(BELMONT PLAZA HOTEL) 





Ernie Holst orch (12), 


and Mills on Saturday night (18) 
succeeded Lou Dalgoff as m.c. Other 
acts remain, however, and the Ara- 
bian Nights Girls, declared to be 


Adrian! ballet-trained, have added hotcha 


Rollini Trio, Three Smoothies, Bert! hoofing to the routines that are in 


Shaw, Jane Clair. 


The popular-priced Glass Hat, 


fave spot east of Park avenue for old 
and young alike, is giving its cus- 
Ernie 


tomers a neat show currently. 
Holst’s orchestra (10), with the 
leader and Bert Shaw providing the 


vocals, is excellent on the dansapa- | 


tion, and the supporting acts offer 
par entertainment. 


r (Continued on page 55) 





Bad Pitt Biz Exits Name 


Band Policy for Nitery 


Pittsburgh, March 21. 
Harlem Casino’s plan to drop big 
shows for colored name bands died 


aborning here last week when the 


Popularity of the Glass Hat sur-/| bottom fell out of biz there and all 


prisingly brings about quite a han- 


| dicap for the acts to overcome. Room 


is on the hotel’s ground floor and, 
beeause of a low ceiling, is quite 
noisy when crowded. Same situation 


| causes both the band and singers to 


sound too forte at times. 


Show’s standouts are the now 


lover the local nitery belt. Sepia the- 
| atre-cafe 
| MecKinney’s Cotton Pickers for next 
| week, with Fletcher Henderson, Earl 
| Hines, 
| Webb set to follow, but called whole 
| thing off when trade got worse than 


had_ tentatively booked 


Erskine Hawkins and Chick 


standard Adriar. Rollini Trio, one of | usual. 


the top musical swing combinations 
around, and the Three Smoothies 
(two boys and a girl), who dispense 
nice rhythm harmony. Both com- 


binations had difficulty getting off 


the night caught. The Rollini Trio is 
also strong for custorher-terping in 
between band sessions. On the other 
hand, Shaw, who is with the band, 
and Jane Clair are only iair vocal- 
ists. Holst, who doesn’t do much 
singing, rates higher in that line than 
his specialist. 


Band was at the El Morocco for 


eseveral seasons and is now making 


a bid for prominence via two NBC 
outlets weekly. It plays a show well 
and fact that the dance floor is al- 
ways crowded attests to the orches- 
tra’s danceability. Scho. 


ARABIAN NIGHTS, N.Y. 


Tommy Mills, Albenice, 
Romaje, Roberta Jonay, Serge Abag- 
off, Arthur Ravel orch, Arabian 
Nights Girls. 





On the site of the former Yumuri, 
Cuban bistro, a group of backers 


Gypsy 





In addition, Sherdina Walker’s or- 
chestra contract still has a few 
months to run, and understanding is 


i\that she would be booked in local 


theatres for the unexpired term. 
Agents, however, found tri-state film 
house bookings in the dumps, too, 
thus nullifying that plan. 


Arthor Klem Bankrupt 


Los Angeles, March 21. 

Arthur Klein, former New York 
agent and now manager of the Tele- 
View theatre, Hollywood’s. only 
newsreel house, filed a petition in 
bankruptcy in Federal court. 

Liabilities of $10,439.25 are listed 
against assets of $2,700. 


F&M Sets Pearce 


St. Louis, March 21. 
Al Pearce and his Gang have been 
booked for one week at Fanchon & 
Marco’s 5,000-seater Fox, starting 











(whose names are not mentioned)|}April 2. The engagement is in line 


have reconditioned a downstairs 
room and installed Joe Zelli to run 
it. He will have a disappointing job 
on his hands if he doesn’t get a bet- 
ter show. 


Zelli, back from Paris, is a name 
well known to New York cafe dwell- 
ers. His erstwhile exploits on this 
side, provoking glamour around the 
foreign nitery impresario, included 
Zelli’s, the Royal Box and Dawn 
Patrol. 


Cuisine at this new place is Arabic 
or Near Eastern, and the former 
luckless Yumuri headquarters has 
been entirely and effectively redone, 
with art work on the walls some- 
what in the Parisian manner. 
Waiters, cigarette girls, flower ven- 
dors and others are in costumes ap- 
propriate to the environment, but 
the show is neither flesh nor fowl. 
The Arthur Ravel band plays music 


which ranges from sweet swing to | 


rousing rhumbas, the m.c. (Tomm 
Mills) is true to type and, of all 
things, there’s a Russian knife 
dancer, Serge Abagoff, on the show. 


Opening session a week back, 
staged by Don Mario and with a 
book by him, included a story back- 
ground to bring out something Ara- 
bian or near to it, with music and 
numbers to fit. Since then Mario 
has retired from the show with a 
band which he brought in, and the 
show he put on except for slight re- 
tentions, also took a back door out. 
Mario doubled from the Firenze, 
where he remains. 

Harlan Dixon is the new stager 


| with plans to present an occasional 


stage show at the Fox during April 
and May. 


No other acts have been inked. 





BENEFITS STILL GO ON 
Philadelphia, March 21. 

Complaints by nitery acts that they 
are being called on to play more 
benefits than ever are being regis- 
tered at the American Federation of 
Actors headquarters here. This is 
despite claims by Tom Kelly, AFA 
local chief, that the chiz has been 
materially reduced as a result of a 

clampdown several months ago. 
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Teamsters Union Returns to Activity 
With Increased Use of Stage Bands 


Comparatively inactive since 
vaudeville climbed aboard its to- 
poggan, the International Brother- 
hood of Teamsters and Chauffeurs 
has been giving more attention late- 
ly to theatre-booked bands, Where 
a fairly large income was once de- 
rived from transporting baggage of 
yvaude turns from depots to theatres, 
and vice versa that has dwindled 
proportionately with the vaude de- 


cline. A a 
While ever-widening use of name 


bands as stage fare has, in a meas- 
ure, brought back considerable flesh 
activity, the hitch, as far as the 
IBTC is concerned, is the mode of 
travel used by the crews. In almost 
every instance the bands travel by 
bus or private car and carry their 
instruments in light trucks. 

Teamsters are stepping into this 
picture more of late, demanding to 
be designated as official loaders of 
these vehicles. So far New York 
Local 817 of the IBTC has acted in 
comparatively few cases. Those few 
were with the approval and coopera- 
tion of the N. Y. Local 802 of the 
American Federation of Musicians, 
which has acted as intermediary 
where salaries were concerned. 

Reps of the IBTC stopped stage- 
hands of the Paramount theatre, 
New York, from aiding Bob Crosby’s 
orchestra to leave the house after its 
date there several weeks ago. An 
early instance of IBTC action was 
at one of the first dates played by 
the Gene Krupa band at a Brooklyn 
Armory last spring. There the band 
was picketed as being unfair. This 
was glossed over by the payment of 
$38 to the musician’s union, which 
in turn passed it on to IBTC. 

IBTC has no argument with in- 
dividual movements of musicians and 
instruments in taxis, etc., restricting 
its demands to mass shifts. 

Truckers and teamsters are also 
active at the New York World Fair, 
along with the stagehands union. 
They have been stopping trucks de- 
livering material to Fair concessions 
which are in the show class. 


NEW PLAN MAY 
CUT PA. NITERIES 


Philadelphia, March 21. 

Plan to gradually slash the num- 
ber of liquor licensees in the state 
by one-third, through putting new 
teeth in the control laws here, is 
under consideration by a legislative 
committee. By granting the liquor 
board more powers to press a vig- 
orous enforcement campaign, and 
giving it more latitude in revoking 
or suspending licenses, it is seen that 
many drinking places, including 
niteries, would be eliminated in this 
way. Unless there is a considerable 
Pickup in biz at least a third may be 
naturally eliminated this summer 
when license renewal fees of about 
$700 are due. 

Committee is also studying the 
Possibility of obtaining an additional 
$25,000,000 revenue through liquor 
taxes in the next two years, which 
would also add to the number of 
spots dropping out of the race. 











Bey Hills, Ky., Sets 
Four Name Bands 


Chicago, March 21. 

Following current bill with Clyde 

ucas’ orchestra, the Beverly Hills 
Country Club, Newport, Ky., plays 
Ted Lewis’ orchestra, which opens 
April 14, 

Following Lewis consecutively 
bn be Abe Lyman, opening May 11; 

hil Harris and Eddy Duchin, all in 
for four weeks each. 


F&M Line for Chi 


A Fanchon & Marco line of 16 
an directed by Gae Foster, goes 
_ RKO’s Palace, Chicago, for a 
“week run starting April 7 or 14. 
in ning date depends on the book- 
& of ‘The Castles’ (RKO), Astaire- 
me starrer, with which the line 
tee off. ‘Castles’ is expected to 

Tun about four weeks. 











Fanchon-Marco Set 
To Stage ‘Ice Follies’ 


Sam Shayon, of Fanchon & Marco, 
last week set a deal with Oscar 
Johnson and Roy and Eddie Ship- 
stad, feature skaters, for F. & M. to 
stage their ‘Ice Follies,’ which is 
scheduled to open May 15 at the 
Dreamland Auditorium, San Fran- 
cisco. Show will run there until 
November, when it will go on tour. 

Miss Fanchon will handle produc- 
tion. Evelyn Chandler and Bruce 
Mapes, blade aces, will be included 
in the ‘Follies’ cast. 


BRANDT SCORES 
N. Y. PAR BAND 
‘PROTECTION 


William Brandt yesterday (Tues.) 
indicated that unless there is a 
change of attitude on the part of the 
Paramount theatre, New York, in 
exercising ‘unfair and undue protec- 
tion’ clauses in its contracts with 
name bands which play the house, 
the Brandt circuit will be forced to 
take drastic steps. 


Action arises over cancellation of 
a contract between Larry Clinton’s 
orchestra and the Brandt Bros. 
Flatbush theatre by Clinton’s repre- 
sentative, Bernard A. Miller. Con- 
tract called for Clinton to play the 
Flatbush week beginning May 5 at a 
$5,000 guarantee, against 50% of the 
gross. Miller contends he was 
forced to cancel because of a 50-mile 
radius ‘protection’ clause in a con- 
tract Clinton signed last January, to 
play the N. Y. Paramount in Sep- 
tember, 1939. This contract is said to 
be for a straight $6,000 per week. 

This ‘protection’ clause prohibits a 
band from playing within a 50-mile 
radius of the Paramount at any time 
up to the time it opens at the house, 
as well as 30 days thereafter. Brandt 
alleges Paramount has shown dis- 
crimination against his house by 
waiving the protection clause and 
allowing bands to play the Para- 
mount, Newark, which is less than 
50 miles from the N. Y. house, less 
than 30 days after playing the latter. 


Situation also flared up recently 
when the Flatbush, which had Hal 
Kemp booked, agreed to move up its 
own booking to beyond Kemp’s two- 
week date at the N. Y. Paramount in 
order to avoid a close conflict on 
both engagements. 

Brandt further alleges that the 
Strand, N. Y., also playing name 
bands, does not exercise any undue 
‘protection’ clauses against other 
Metropolitan theatres, and that the 
Paramount stand is similar to the 
Par company’s film bookings which 
have caused the firm to be named 
with other major companies in the 
Government anti-trust suit. 


HELLER’S BAND PLANS 
OUT FOR LEGIT DEBUT 


Pittsburgh, March 21. 
With deal closed for him to appear 
in Lew Brown’s musical, ‘Yokel 
Boy Makes Good,’ Jackie Heller has 
temporarily dropped plans to or- 
ganize a band. Heller recently dis- 
banded orchestra he had for sev- 
eral months at Benny the Bum’s, 
Philadelphia, and Music Corp. of 
America expected to build a swing 
outfit around him upon return of the 
singer from Bermuda vacation last 
week. 
‘Yokel’ will mark Heller’s debut in 
a Broadway show. He’s appeared 
previously only in vaude, niteries 
and on radio. 

















FOLLOWS THE VOGUE 
Philadelphia, March 21. 

Nitery bug among the upper crust 
has spread from debbies to the male 
portion of the same set. 

Latest of the bluebloods to join the 
troupers is Jack Marston, of Balti- 
more, who opers at El Chico here 
on Thursday (23) as mc. and 
warbler. 








1939 Odyssey 


Chicago, March 21. 

Senator Murphy arrived in 
town last week on what may 
well be the longest jump in the 
history of vaude. 

Murphy came in from England 
for a week at the State-Lake 
here. He’s due to leave imme- 
diately for Los Angeles where 
he sails for Australian vaude 
dates. 


Dows to Curtail State, 
Hartford, for Summer; 
2-Day Vaude Substituting 


In line with a summer retrench- 
ment policy, the State, Hartford, 
folds its full-week stage shows at 
the end of May for straight films, 
according to tentative plans of Al & 
Belle Dow, bookers, who have an 
operating interest in the house. 

The Dows, however, are consid- 
ering bringing in weekend vaude 
bookings during the slack season, 
with the possibility of Saturday and 
Sunday dates. 

House has been operating on a 
name band policy—Artie Shaw is 
current—and has tentatively set Fred 
Waring, Guy Lombardo, Shep Fields, 
Sammy Kaye, Glen Gray, Wayne 
King and Larry Clinton for dates to 
run through May. 

















Prov. Vauder Folds 
Providence, March 21. _ 

The Playhouse, in-and-out vaud- 
filmer, quit stage shows last week 
because of poor biz. 

The theatre adapted vaude last 
September when the _ hurricane 
forced closing of Fay’s, which pre- 
viously had been the city’s only 
vauder, 


BAD BIZ, UNION DISPUTE 
SHUT MARGUERY, PHILLY 


Philadelphia, March 21. 

Cafe Marquery in the Hotel Adel- 
phia, once Philadelphia’s most popu- 
lar cafe, shuttered last week as the 
result of bad biz and a labor dispute. 
Howard Hohl, the manager, indi- 
cated that it will probably not be 
reopened until fall, if at all. It’s the 
first time since repeal that the Adel- 
phia has been without a nitery. 

Hohl blamed the Cooks, Waiters 
and Bartenders union for part of his 
difficulties, since, he said, they 
wanted him to put on more men in 
the kitchen department. 











Barstow’s Double Play 


Palmer House, Chicago, brings in 
its first outside dance director April 
6 when Dick Barstow comes in to 
aid Muriel Abbott stage a new show. 

He will also do his standard vaude 
turn with his sister Edith. Pair are 





Marden’s Riviera Already 
Setting Talent for Opener 


Talent is already being set for Ben 
Marden’s Riviera, on the Jersey side 
of the George Washington bridge, 
though the reopening date of the 
roadhouse won’t be until May 4, at 
the earliest. Chester Hale will pro- 
duce the first show. 


Acts set thus far include Joe E. 
Lewis, Ray and Naldi, Frazee Sis- 
ters, all set by the William Morris 
office, including Emory Deutsch’s 
orchestra, which will play the open- 
ing layout. 


INDPLS. NITERY 
RAIDED AT 
OPENING 


Indianapolis, March 21. 
The Plantation, after spending 
heavily to plug opening, shut the 


doors the same night, Sunday (12), 
when police closed the place on 
gambling charges. In one room new 
equipment valued at $18,000 was 
confiscated, in addition tc about 
$2,200 in cash, which was taken from 
the tables. About 100 persons were 
in the club at the time of the raid, 
conducted by 14 state policemen. 

Club was closed previously about 
a year ago on gambling charges. 











Fear New Mich. Gov. 
Detroit, March 21. 

Added to local niteries’ woes, fos- 
tered by Lent and public apathy, is 
ascension to the governor’s chair 
‘last week of Lieut. Gov. Luren D. 
Dickinson, 80, long-time dry, who 
succeeded the late Gov. Frank Fitz- 
gerald. New governor is likewise 
strict foe of gambling and is expect- 
ed to finish state cleanup only re- 
cently begun by Fitzgerald. 


There is some ray of hope for 
nitery operators in the fact that 
Dickinson may relinquish governor- 
ship soon because of ill health, and 
is certain to turn down another term 
due to his age. 





Chic Yorke Better 


Chic Yorke (and King) is recuper- 
ating from pneumonia in Hot 
Springs, Ark. 

He was taken off the train there 
a couple of weeks ago while en 
rcute to Texas. 








Tale of 


Arcadia 





Or the Story of the Philly Cafe That Was Nearly 
Leased by a Glib Gentleman 





Philadelphia, March 21. 

Fantastic tale of how a complete 
stranger wrecked negotiations that 
would have had the shuttered Ar- 
cadia-International restaurant re- 
opened by this time was revealed 
here this week. Arthur H. Padula, 
prez of the nitery, who was set to 
unveil it again, has washed his hands 
of it now as a result of the queer 
trick, 


Almost unbelievable story began 
last Jan. 21, when the spot closed. 
Principal creditor was the landlord, 
Albert M. Greenfield, agent for the 
Widener Estate, which owns the 
building. Greenfield agreed to re- 


opening of the Arcadia if Padula | cashed a $30 check in a department 


could raise $5,000, obtain the agree- 
ment of the federal, state and city 
governments, which were 
taxes; obtain the agreement of the 
service unions, whose members were 
owed back pay, and obtain the sanc- 
tion of the 63 principal creditors. 


Padula secured the agreements 
necessary and the money 
weeks. Greenfield, in turn, was to 
reduce the rental from $60,000 a year 
to $30,000, plus 6% of the gross. 

But during this period Philip H. 
Doerle, Jr., came into the picture. 
Unknown to Padula, he offered to 
rent the Arcadia from Greenfield at 


the old price. Greenfield is said to 
have agreed. Then he ordered sup- 
plies. Finally, Doerle went to WIP. 
where he said he had hired Richard 
Himber’s band for the opening and 
a Benny Davis revue, and said he 
wanted to make arrangements for a 
wire, the story goes. 


To everyone he told the same tale, 





in four | 





that he represented Nicky Johnson, 
wealthy Atlantic City political lead- 
er; Phil Barr, operator of the 500 


|Club, Atlantic City, and George 


Griffin, another Atlantic City figure. | 
He said he had just deposited two | 
| certified checks, to insure the open- | 
|ing. Then he made an error. He 


store, and it bounced. 
Store officials notified detectives, 


owed | who knew Doerle well. He had only | foneymoon’ (Par). 


|recently been released from prison | 
on a bad check charge. They nabbed | 
‘him when he went back to WIP to 
make final arrangements for the 
| wire. 

Meantime, Padula went back to 
Greenfield with his completed agree- 
ments. Greenfield said he wasn’t in- 
terested as someone else had offered 
|to pay $60,000 for the place. Neither 
|knew until several days later about 
Doerle. He is presently in the county 


United Detroit Extends Nabe Vik 
After S.R.0. Try; 


Sets Rotating Unit 


Detroit, March 21. 
Success of initial re-entry into 
vaude last week at its 1,800-seat 
Annex nabe has prompted United 
Detroit theatres (Par) to extend 
flesh setup to include also the 
Ramona and Regent. All three are 


major UD nabes. One-night test at 
Annex last week drew sellout crowd 





at 30c top. . 
UD's Broadway-Capitol, former 
downtown vaudfilmer which has 


been on second-run duals for a long 
spell, has also been included in the 
split-week flesh lineup, and will get 
initial test with a Major Bowes unit 
after Easter. The Capitol’s future 
policy will be determined by success 
of the Bowes engagement. 

Present setup for the Annex, 
Ramona and Regent will include 
building of a unit by Abe Schiller, 
UD’s booker, to play three spots 
once a week. Will consist of five or 
six standard acts, plus a seven-piece 
band. 





May Reopen Mpls. House 
Minneapolis, March 21. 

The Minneapolis Theatre Co., own- 
ers of the 4,200-seat $2,000,000 Minne- 
sota theatre here, abandoned by the 
Paramount circuit, is considering re- 
opening the big deluxe house itself, 
with Gordon Greene, present Palace 
theatre manager, as managing direc- 
tor. Proposed policy calls for inde- 
pendent films plus pop price vaude- 
ville at a 25c scale. 

Greene managed the Minnesota 
when it first opened and for some 
time thereafter, illness requiring him 
to relinquish the position. An inves- 
tigation now is being made to deter- 
mine if sufficient screen product 
would be available. 

The theatre has been dark for 
more than six months. The Para- 
mount lease expired Jan. 31. The- 
atre was a heavily losing proposition 
for the past three years, or more. 





RKO’s Flushing Try 


Planning special low-budget trial 
shows, RKO in New York yesterday 
(Tuesday) inaugurated a policy of 
stage shows two days weekly at the 
Flushing, and on Friday (24) is 
starting colored amateur shows -at 
the Regent. 

At the 58th St., Frank C. Hall, as- 
trologist, is current, while last night 
(Tuesday) the Joe Jordan Harlem 
Syncopators played the Tilyou, 
Coney Island. 





New Haven Sunday Vaude 


New Haven, March 21. 

Town will take a flyer on Sunday 
vaude when promoter Nate Podoioff, 
of the Arena, brings Paul Whiteman 
in for matinee and evening perform- 
ances Sunday, April 2. In addition 
to Whiteman’s standard show, there 
will be eight acts of vaude, plus Paul 
Tremaine’s band. 

Glen Gray’s Casa Loma orchestra 
booked for April 16, with subsequent 
shows dependent on reception given 
these two. 

Previously Sunday vaude at the 
Arena was mulled by local stage- 
hands union in a tieup with Podoloff, 
but negotiations fell through and 
union is not tn present setup. 


GOODMAN TOPPED 
IN PITT BY SHAW 


Pittsburgh, March 21. 
Latest b.o. clash of Benny Good- 
man and Artie. Shaw resulted in 
slight edge for latter here as result 














prison awaiting grand jury action, 


of their consecutive appearances at 
the Stanley, WB deluxer. Shaw, 
playing here week before last, 
grossed around $24,000, with Good- 
man last week winding up just a bit 
better than $22,000. Those figures 
are for six days inasmuch as there’s 
no flesh here on Sundays. 

Goodman backers claim that Shaw 
had the better b.o. picture in ‘Paris 
They say that 
on his Sunday, ‘Paris,’ playing alone, 
outgrossed ‘Fast and Loose’ (M-G), 
which was Goodman's support, by 
practically 20%. 





Ohio Cafe Reopens 
Newark, O., March 21. 
Mayfair Room of the Lake Breeze 
hotel, at nearby Buckeye Lake, has 
reopened for the season. Flceor 
shows, changed weekly, will be the 
policy. 
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MUSIC HALL, N. Y. 


Symphony orchestra, Erno Rapee, 
Mischa Violin, Frank Nowicki, con- 
ductors, Viola Philo, George Meyer, 
Allen Stanley, Dale Verner, Robert 
Landrum, Clarice Goldner, Ballet 
Sextet, (Lida Anchitina, Ivan Trie- 
sault, William Dollar, Louise For- 
naca, Nicholas Daks, Marie Gri- 
maldi), Corp De Ballet, Rockettes; 
‘Love Affair (RKO); reviewed in 
Variety March 15. 








Fairybook fantasy motivates the 
main production number in_ this 
week’s stage event. It’s labeled 
‘Three Glass Hearts’ and combines 
brilliant stage and costume investi- 
ture with choice choreography. 


The fable’s recital spotlights the 
individual talents of a mixed sextet 
of ballet artists and brings on the 
house line for the usual optical treat 
in grace and movement. Florence 
Rogge, ballet director, has not only 
snatched this show’s honors but 
she’s raised the level of imagery 
and technique that much higher for 
herself and the troupe. 


Outside of the ballet inning the 
backstage impresarios haven't much 
to crow about. The opening item 
is monopolized by Viola Philo’s 
soothing soprano. She does the 
‘Jewel Song.’ Following the ballet 
number the presentation returns to 
words and melody, this time using 
the services of the choral ensemble. 

They're all in blackface and the 

reason is a special bit of material, 
‘Jonah and the Whale,’ cooked up 
by Arthur Schwartz and Albert 
Stillman. George Meyer and Allen 
Stanley are the cheerleaders of this 
vernacularized epic from the Bible, 
and for the fadeout the travelers 
art to reveal Jonah comporting 
imself comfortably in the living 
room, which the scenic artist has 
set up in the interior of his papier 
mache whale. 

Dale Verner, the magician, takes 
over next with a routine that in- 
volves handkerchiefs, eggs, paper, 
sand and aluminum rings. From 
the rear of the house it looks con- 
sistently unexciting. Before the 
Rockettes are allowed to shine in 
that one and only brand of precision 

edal rhythm, the customers have to 
isten to something in rhyme and 
notes tagged ‘Rhythm Talk.’ Rob- 
ert Landrum, abetted by Clarice 
Goldner, tries hard to make the 
verses sound interesting but it all 
shapes as just a lead-on for the 
girls’ dance. 

Biz good opening night (Thurs.). 

Odec. 


FOX, PHILLY 


Philadelphia, March 17. 

Hal Kemp orch (14), Judy Starr, 
Bob Allen, Saxie Dowell, Mickey 
Bloom, Jack Le Maire & Eddie 
Kusby, Paul Remos & His Midgets, 
Shaggers (4), Adolph Kornspan 
house band; ‘You Can’t Cheat an 
Honest Man’ (U). 








With the new vaudfilm policy now 
in its fourth week here, and with 
what is figured to be strong b.o. 
draw on the screen, Fox this sesh 


has let up somewhat on the quantity | ° 


of flesh hypo for its marquee. Only 
two acts have been added to the Hal 
Kemp troupe, Paul Remos and his 
midgets and a crew of four shaggers. 
Both are strong, but almost mean- 
ingless in lights. Lack of Hollywood 
or other name attraction, however, 
has no bearing on the quality of en- 
tertainment this turn, because the 
show hums nicely most of the way. 
Biz was overflowing when caught at 
last show Friday. 

With a crew of 13 under his baton, 
Kemp tees off with ‘I Go for That,’ 
*You’re a Sweet Little Headache’ and 
‘Jeepers.’ Band for the most part 
sticks to a rather honeyish idiom, 
only very occasionally turning to 
real swing. While the sweet may be 
better for prolonged listening or a 
cocktailery, it distinctly doesn’t have 
the punch that the wild jive crews 
get out of music for a short stage 
sesh. Kemp wisely compensates for 
this, in part, by maintaining a visual 
as well as oral show all the way. 
Various members of the troupe are 
experts at clowning and _ there’s 
something besides musi going on all 
the time. 

Kemp himself, of course, m.c.’s 
and does an excellent job. He’s 
pleasant and humorous, and doesn’t 
take himself too. seriously. Fea- 
tured vocalizing with the band is 
taken care of by Judy Starr and 
Bob Allen. Allen exhibs a nice set 
of pipes in a deep-voiced brand of 
crooning and clicks soldidly with 
‘Get Out of Town,’ ‘I Have Eyes’ and 
‘Date with an Angel.” Miss Starr, 
billed over Allen, with a lesser voice 


and a sigularly peculiar style of | tod 


phrasing, is harder to digest.. Does 
‘Heart Belongs to Daddy,’ ‘I Cried 
for You,’ ‘Had It Coming to You’ 
and ‘Hold Tight.’ Nice looker, she 
meshes only mildly and gets off 
easily. 

Comic angles in the Vay out- 
fit are handled by Saxie well, 
Mickey Bloom and Jack LeMaire. 
Dowell does his standard ‘Ten Little 
Bottles’ and then adds a new nifty 
in a brand of double-talk that he 
calis ‘Fish.’ Gets the audience doing 
Mickey 
Bloom provides a swell novelty turn 
on a toy trumpet, while Jack Le- 
Maire has difficulty in getting away 
after he drops his guitar, wraps a 
kerchjief..around his noggin and 





mimics a femme chirper with a| 
swing band. Tosses a bunch of tunes | 
together in a falsetto and style that’s | 
in the groove. It’s nifty satire. 

Paul Remos and his pair of midg- 
ets are the heaviest scorers in the | 
layout. Little fellows, dressed as | 
kids in short pants and socks, are | 
irresistible in their attraction. 
Brought on in suitcases, they open | 
with a swell tap routine and then | 
go into acro bends while balanced on | 
Remos’s palm. Most of it is the same | 
stuff they've been doing for some | 
time, only addition, and a pip, be- 
ing one of the tykes balancing via | 
a stick held in his teeth on a stick | 
in Remos’s mouth. Finale with the | 
midgets atop a pole on Remos'’s shoul- | 
der, one playing chimes and the | 
other swinging a lariat. Very strong. | 
Routining is weakest spot in the act, 
there being several rather long stage 
waits, which could easily be filled 
with one of the midgets doing a spe- 
cialty. 

Shaggers more or less standard, | 
although particularly long on looks, | 
both boys and gals. 
lent by togging femmes in sweaters. 

Herb. 


HIPP, BALTO 





Baltimore, March 19. 
Fredysons (7), Edward Roecker, 
Paul Sydell & Spotty, Ray Mayer & 
Edith Evans, The Dolinoffs & Raya 
Sisters (4);‘Love Affeir’ (RKO). 





Nice playing layout here, a bit 
heavy on the sight end, but effective 
nevertheless. Wealth of novelty and 
versatility makes up for lack of ac- 
tual sock and supplies an ideal sup- 
plement to film, ‘Love Affair.’ Ray 
Mayer, making a vaude comeback 
after a stretch in pix, supplies some 
ee value and a needed comedy 
lilt. 

Strong opening by The Fredysons, 
Continental teeter board  septette, 
who do all the standard balancing 
and tumbling stuff in addition to 
their effective catches by way of the 
see-saw. Closing trick of a somer- 
sault to a four-high, a real sock and 
a bow-getting finish. Make swell 
spot for Edward Roecker, legit 
singer, in the deuce. Of sure stage 
presence and possessed of a knowing 
pair of pipes, he does ‘Rosalie,’ ‘Did 
Your Mother Come From Ireland,’ 


Plenty of s.a. | 











the inevitable, ‘Ol’ Man River,’ and 
for an encore, ‘Sweethearts.’ With a 
better selection of numbers, this nice 
appearing lad should be able to hit 
the bigger brackets, 
possibilities for musical comedy or 


ms. 

Paul Sydell, unusually spotted in 
the trey, more than holds his own 
with his clever handling of his 
canine partner. Rings the bell in 
resounding style. Is followed by Ray 
Mayer, in ten gallon headpiece and 
down home get-up, wanging a minia- 
ture piano for typical vocal and 
session of gags in which he intros his 
partner, Edith Evans, ragtime singer 
of a style reminiscent of former days 
of vaude. Combine in vocal, ‘Thank 
the Man Upstairs,’ announced as an 
original by Mayer, and timely in 
lyric content. Mayer has an easy 
style and knows his way about, scor- 
ing easily and effectively for a beg- 


The Dolinoffs and Raya Sisters 
close. A dance flash nicely costumed 
and skillfully tricked with a closing 
illusion, three femmes and male 
partner combine some okay hock 
and acro stuff effectively. Finishing 
routine, in front of black curtain 
banked by two brilliantly lit ques- 
tion marks in which girls disappear 
into the background and then go into 
seemingly impossible feats of levita- 
tion, a strong novelty and a nice 
windup for the entire doings. 

Biz okay. Burm. 


EMBASSY, N. Y. 


The death of a nation occupies the 
spotlight here this week, though 
there’s nothing new in the way of 
action shots to describe the present 
Czech situation. Distance doesn’t 
permit more timely reels on the 
present setup, but the narration is 
timely, and the use of stock shots, 
taken last fall at the first crisis, 
enable the newsreels to maintain in- 
terest. 

Universal handles the most footage 
on the Czech situation, while Metro 
and Par follow in that order. Along 
with Movietone and Pathe, they all 
go into the entire Central and West- 
ern European tempest to form a 
graphic picture. 

Pathe shows France _ preparing 
against the possible invasion of Ger- 
many with the building of trenches. 
Par reels England building bomb- 
proof shelters. There are other simi- 
lar clips, detailing the preparedness 
note that’s the signal of all Europe 


oday. 

Rest of the bill is diversified and 
interesting. Sports has a big quota, 
with baseball in the major league 
a camps topping the card 
(Pathe). Joe Louis ranching on the 
Coast is a poor interview (Par). He 
sports a dead pan, says a few words 
that are negligible and pops off a 
six-shooter for indefinable reasons. 

The significance of the ascension 
to the Pontifical throne of Cardinal 
Pacceli is explained by Bishop Dono- 
hue of New York, who suggests that 
the new Pope will relentlessly fight 
for world peace. The Bishop’s talk 
immediately follows the coronation 
of the Pope in the Vatican. The lat- 
ter is reeled unimpressively as the 











camera was at too great a distance., . 


and presents | 





ADELPHI, LONDON 


London, March 14. 
Beatrice Appleyard & George 
Gerhardt, Low & Webster, Nicol & 
Marviin, Mills Brothers (5), Claude 
Dampier & Billie Carlyle, Four Or- 





tors, Levanda, Stanley ta eo 
Calgary Brothers (2), Cecil Lyle 
Co. 


This show is practically devoid of 
the femme element, and has too big 
a sprinkling of dumb talent. House 
is also getting bad Monday nights 
(with the management claiming biz 
picks up during the week), which 
makes it very tough for the acts. 

Appleyard and Gerhardt, two ball- 
roomets, have one of those conti- 
nental valse acrobatique things, last- 
ing three minutes, with male giving 
out a prop grin. Following them are 
Low anc Webster, name suggesting 
two prominent local cartoonists, with 
line of gab which is anybody’s. Nicol 
and Martin are a couple of Scottish 
comics on unicycles, best offering 
bein as stews. 

Mills Brothers, now numbering 
five, with the back one just strum- 
ming the guitar, sock wii: ‘Dinah,’ 
‘Sixty Seconds Got Together,’ ‘Mul- 
berry Bush,’ with much better ar- 
rangement than hitherto sung around 
here, and ‘Lambeth Walk,’ also novel 
as rendered by this quartet. For an 
encore, boys give out with ‘Just a 


|Kid Named Joe,’ and their themer, 
| ‘Tiger Rag.’ 


Claude Dampier is an Australian 
who has been around for years, only 
coming into his own in the last few 
years through radio work. Essays 
playing the pianc as accompanist to 
his femme foil, Billie Carlyle. His 
erimacing is much ahead of his ma- 
terial. Audience liked him. 

Four Ortons, here the opening 
weet, four weeks ago, when they 
were barely noticed, fare much bet- 
ter this trip in straight vaudeville. 

Second half has Levanda, conti- 
nental foot juggler, opening, followed 
by Stanley Holloway, also now a 
radio name, but starred before that. 
Holloway specializes in Lancashire 
and Cockney dialect songs, a sort of 
male Gracie Fields. He is also the 
creator of the Sam Small characters. 

Calgary Brothers have been in the 
business for 20 years, but this is 
their first date for General Theatres. 
Boys deport themselves well with 
their comedy acro burlesques, Rus- 
sian dancing, and general hoke stuff. 
Looks like GTC will accept them 
into its fold. 

Closing is Cecil Lyle with some 
smart legerdemain, ranging from the 
disappearing woman in cabinet to 
the cutting of a rom by members 
of the audience, and then joining it 
together again. It has all been done 
before, but always interests. Rege. 


FLATBUSH, B’KLYN 


Red Norvo’s orch (15), Dale Win 
throp, Lorraine & Rognan, Terry 
Allan, Cross Dunn, Mildred 
Bailey, Shag Dancers (6); ‘The Edge 
of the World’ (British). 








The Brandts, after a couple of 
years of announcements, have finally 
come through with a vaudeville pol- 
icy in one of their Greater New York 
theatres. It’s to their credit that 
their initial stage layout at this once 
ace Brooklyn vaude spot shows an 
expensive investiture of talent and 
scenery. Continuation of the same 
type of talent in the future may 
mean the first really successful 
vaudeville revival in these parts. All 
the others have failed because the 
followup shows suddenly showed a 
pitch in the pocketbook. 

The Flatbush was originally built 
by Keith’s as a straight-vaude house 
in 1913. Loew’s had the house for a 
while, then B. S. Moss and finally 
the Brandts under whom it has been 
operated as a grind picture spot. In- 
stitution of the vaude nolicy shows a 
dearth of picture product more than 
anything else. Yet, being the only 
full-week stage show house in Brook- 
lyn now, the Flatbush may be able 
to get by regardless of the type of 
films, if the vaudeville is kept on a 
high level. The initial show is ex- 
cellent. 

Red Norvo’s band, plus Mildred 
Bailey (Mrs. Norvo), and Cross and 
Dunn, provide an excellent enter- 
tainment and marquee backbone for 
any vaudeville theatre. They are 
aided by Lorraine and Rognan, fine 
mixed comedy pair, Dale Winthrop, 
a good rhythm dancer, and an even- 
ly mixed sextet of shag dancers. 
Novelty of the latter has worn off 
by now and, closing the show, they 
are its only weakness. 

Norvo’s aggregation is excellent in 
swing arrangements, the maestro 
standing out at the vibraharp, but 
falling down on the introductions. 
If he hasn’t got marbles in “is 
mouth, he at least sounds like it. 
Also, at the last show Friday (17), 
his aggregation failed to play the 
‘Blue Danube’ music correctly for 
Lorraine and Rognan. The band was 
still tooting after the team had fin- 
ished their dance and taken the first 
bow. Perhaps the musicians were 
tired, the last show that night not 
going on until 11:30, which is why 
Saranac was born. Opening day’s 
sked evidently had been mixed up, 
the four-shows-a-day policy not war- 
ranting such a late start. 





le Winthrop’s session of two 
rhythmic tap routines, both good, is 

















the show’s opener after the band’s 
theme. Following her is Terry Allan, 
band vocalist. He has a nice voice, 
but too much dramatics. His eyes 
are closed half the time; in the other 
half his gestures are almost hypnotic. 

Lorraine and Rognan have been 
coming along for the past several 
months. They are a finished comedy 
team now, the femme’s eccentric 
body contortions being good for 


| continuous laughs. Male partner is a 


perfect feed and an okay dancer on 
his own. Their closing burlesqued 
‘Blue Danube Waltz’ is a wow piece 
of laugh business. 

Cross and Dunn, with their stand- 
ard character songs, and Mildred 
Bailey, gargantuan swing vocalist 
with a radio-disk rep, follow in 
that order and are successive scorers. 
The shagsters finale. 

Despite the lateness of the hour 
of the last show, the house was 
pretty well filled. At a 40c admish, 
the business was deserved, the show 
being a bargain at that price. The 
picture, British-made ‘Edge of the 
World,’ can’t be given much credit 


for b.o. pull. ; ; 
Arthur Fisher is booking this 
house. If the Brandts keep the elas- 


tic off their bankroll Fisher may 
have a winner again. Scho. 


STANLEY, PITT 


Pittsburgh, March 17. 
Al Donahue orch (12), Paula 
Kelly, Ethel Shutta, Harry Savoy, 


Les Ghezzis 
(WB). 


(2); ‘Oklahoma Kid’ 


Swing deluge supplied by Artie 
Shaw and Benny Goodman during 
the past fortnight gives way this 


week to something a bit more peace- 
ful in Al Donahue’s music. Dona- 
hue has a sleek-sounding outfit al- 
though its entertainment appeal is 
limited for the stage in present form. 
For the ballrooms, plenty okay, but 
deluxers require additional novel- 
ties and a visual addenda Donahue 
doesn’t have right now. Bookings 
didn’t help him any either, for in ad- 
dition to his own vocalist, Paula 
Kelly, Ethel Shutta’s also on hand 
and Harry Savoy likewise has an un- 
billed femme partner who warbles, 
making things too top-heavy on the 
tonsil end. 

Whole layout adds up to just an 
average show. Opening performance 
Friday was an endurance test, with 
everybody apparently trying to hang 
up records, and presentation ran al- 
most 90 minutes. Practically half an 
hour was subsequently trimmed, 
and unit was running considerably 
smoother at supper time. 

Getaway medley includes ‘Can’t Be 
Love,’ ‘Blame It On My Last Affair,’ 
with Donahue warbling a chorus, and 
‘Could Be,’ which leads to Miss 
Kelly’s entrance. Gal, who got her 
first break here year and a half ago 
with Dick Stabile’s crew, has come 
a long way. She’s got what it takes 
in looks and voice, and smacks across 
four numbers with room to spare. 
Band came in too loud on her ‘Hold 
Tight’ and nullified vocal effective- 
ness, but trombone-trumpet obligato 
at opposite mikes on her ‘Heart Be- 
longs to Daddy’ was fine. For ‘Mul- 
berry Bush,’ drummer ste down 
for some comedy biz, and Miss Kelly 
— strong with ‘I Cried for 

‘ou.’ 

Les Ghezzis follow her and tied 
up show with their strong-arm 
stunting. One of the best two-man 
acrobatic turns around, boys wowed 
‘em all the way through and then 
topped themselves with that old 
funny-bone encore of theirs, a shag 
routine on the hands. It’s a laugh 
capper, and just the right thing to 
follow their grinding body flexes. 
Donahue swings next into another 
medley, this time theme songs from 
well-known pix. Gets off ‘Perfect 
Song,’ ‘Sheik of Araby,’ ‘Charmaine,’ 
‘Singing in the Rain,’ ‘Sonny Boy,’ 
‘Carioca,’ ‘Heigh Ho’ and ‘Alexan- 
der’s Ragtime Band.’ Good idea, but 
he slows it down with announce- 
ments between each number. Could 
and should talk his pieces over the 
opening bars. 

Ethel Shutta nicked out an okay 
session for herself but choice of 
songs could have been better. Also, 
strangely enough, appeared a bit ner- 
vous at this viewing. Clicked best 
with ‘Love Will Never Hurt You,’ a 
parody on ‘Ferdinand the Bull’ and 
her old standby, ‘Ozarks Are Calling 
Me Home.’ That ‘Get Out of Town’ 
on the Dewey purge which she was 
asked to remove from her repertoire 
at Versailles in Manhattan isn’t so 
hot, and ‘I Get Along Very Well 
Without You’ not the Shutta type. 

Donahue gets another inning with 
‘Begin the guine’ and ‘Deep Pur- 
ple,’ with Miss Kelly coming back 
for a chorus. Harry Savoy’s a push- 
over next to closing. Customers are 
ripe for comedy at this point, and 
Savoy shoots it at em from both bar- 
rels. Mopped up. But shrewd edit- 
ing would have made him twice as 
effective. Brings on a femme stooge 
for a couple of minutes and leaves 
her on alone to sing ‘F.D.R. Jones,’ 
which act could also do without. 

Band’s at it again at the curtain, 
Kelly gal Gaelicizing ‘A Pretty Girl 
Milking a Cow,’ and cutely, just 
ahead of fast finish, On the whole, 
too much show and most of it mild. 

Dave Broudy’s overture collection 
of Irish ballads appropriate to St. 
Patrick’s Day, with Par newsreel 
and ‘Merrie Melodie’ cartoon coming 
between feature and presentation. 

Cohen. 


————___._. 
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ABC, PARIS 





Paris, March 14. 


Jacqueline Figus, Quatuor Midg 
Robert Rocca, Carmen Romero, Re- 
gine & Shanley, Treki, 4 Kraddocks 
Reine Paulet, Jean Ramo & Rossot- 
ti, Rita Georg, Gaudsmith Brothers 
Jean Sablon, Eight Lucky Chinese 


Girls. 





Mitty Goldin is stepping back into 
variety after running a review for 
several months. Show is spotty, but 
the average is plenty high to keep 
them coming at the ABC, the town’s 
only music hall spot offering any- 
thing like class talent. 

Jean Sablon, just back from the 
U. S., tops this bill which also car- 
ries some often-seens and some tepid 
turns, including four singers, one 
band, two acrobatic, one dog, and a 
couple of miscellaneous acts. Opener 
is Jacqueline Figus, young dancer 
specializing in toe taps. Routine car- 
ries nothing out of the ordinary for 
its type, but gal is a looker, grace- 
ful enough, and performs some splits 


and hand turns that are good. Could 
improve by playing more to the 
audience, but she catches on well 
nevertheless. 


Quatuor Mida, following, is an 
Anglo-Saxon-Continental mixture 
with one guitar, selling a la the Mills 
Brothers. Rendition of ‘Solitude’ is 
close to American artists’ arrange- 
ment, which sells probably because 
of that, as it catches best of all. Own 
arrangement of comedy number lags, 
and other renditions pull only mildly. 
Robert Rocca is young product of 
French stage. He sings his own 
verses comprised of topical gags, 
which does all the pulling as he has 
no voice. Some verses complete a 
type of act French never tire of, 
which is the principal raison d’etre. 


Spanish dancer Carmen Romero 
splits two numbers with the dance 
team Regine and Shanley. Single’s 
two numbers show fair examples of 
what originates from down below 
the Pyrenees, with some good show- 
manship helping to overcome other 
shortcomings. Gal is graceful enough 
but her weakness is lack of diversity. 
Regine and Shanley show some good 
form with woman outshining male 
end to a marked degree. Their two 
offerings bring one especially tidy 
demonstration of talent on the part 
of the femme in a futuristic num- 
ber. Man shows best on lifts and 
turns to keep act at good level. 


Some able flute playing 
spersed with gag imitations and fast 
talk is what Treki has on the ball. 
Registers medium well. Bizarre 
costume and makeup seem unneces- 
sary, while imitations of Hitler and 
Mussolini fall flat. The Four Krad- 
docks bring falls, tumbles, balancing 
and buildups that please. Comic of 
act has some good falls and antics 
for wholesome laughs throughout, 
while other three do buildups. Act 
moves at rapid pace but is n. s. h. on 
the appearance side. 


Reine Paulet is a French warbler 
with a good voice to put over typical 
French songs. She knows her audi- 
ence, and all of five offerings eatch 
to nice results. Seen on this stage 
before, and well received. 


The eleven-piece band of Jean 
Ramo and Rossetti has been playi 
with some success on the Riviéra a 
will probably make the heat of these 
parts. Offerings are varied enough 
with some good harmony by trio. 
But with exception of one short spot 
by two trumpets, rhythm is for the 
most part lacking in harmony sec- 
tions. First trumpeter shows best of 
singles while three saxes doubling on 
fiddles help the tango end of the 
output. Leadership is on the lazy 
side, and appearance of whole could 
be much improved to show better 
class. 


Opening second half is another 
singer, Rita Georg, Viennese, and al- 
though her offerings are in French, 
and she by far has the best singi 
voice on this bill. she somehow can 
get the songs over to the returns they 
deserve. Her artistry is polished and 
she plays it for all it is worth, but 
couldn't really rouse house on day 
caught. 


Three well trained dogs carry the 
Gaudsmith Brothers through to , ia 
returns. Comedy is okay, with dogs 
doing more than their part on some 
well timed tumbles, build-ups, etc. 


It takes just one half hour for 
Jean Sablon to get on and off. With 
his final numbers being backed by 
the Ramo and Rossotti band, the 
audience wouldn't let him go. He 
croons latest popular French com- 
positions, but catches best on ren- 
dition of old French song, as Orig- 
inally sung, and then to modern 
swing time. His is a more polished 
act since he returned, and he gar- 
ners plenty. Oddly enough he is 
booked as ‘The King of the Mike in 
the Country where the Mike is King: 


Some out-of-the-ordinary contor- 
tions and balancing shown by the 
Eight Chinese Lucky Girls. All! ap- 
pear to be under sixteen, and their 
appeal is based almost entirely on 
limberness and manifold build-ups 
they can assume singly or in en- 
semble: Act is rich enough in pre- 


inter- 





sentation and catches well enough 
for the closer. Huge. 
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___ VARIETY HOUSE REVIEWS 


VARIETY 53 











a 


CIRCLE, INDPLS. 


Indianapolis, arora a 
sis orch, Radio Aces, Gale 
red Lave Danny White, 





th Barnes, 
paar "Toe Snowball Whittier, 
Shelton Brooks; ‘Sudden Money 
(Par). 





As regular as the first spring 
robin, Ted Lewis comes into town 
once more with a 53-minute bill 
shining under’ the showmanship of 
the little man with the battered hat. 
While running time is not actually 
Jong, show hits dead spots near the 
end, and could stand some pruning 
and rescheduling of the acts. 

Shelton Brooks, who appears next 
to closing, should be moved up in 
the bill, for his turn is not strong 
enough to hold down the ace spot. 
He does some oldie gags with Snow- 
ball Whittier, but improves singing 
comedy number, ‘Would That Be a 
Dream,’ finishing at piano with his 
own tunes. ‘Down to Get You in 
Taxi, Honey’ and ‘Some of These 
Days.’ Radio Aces, heaviest winners 
in show, should be moved down in 
the bill from their middle spot, as 
their comedy antics and trio sing- 
ing would bolster interest where 
needed. They sing special arrange- 
ments of ‘Don’t Let Rhythm Go to 
Your Head,’ and finish with a med- 
ley of Irving Berlin tunes. 

Gale Sextet, three pairs of mixed 
dancers, add weight to the bill with 
flashy ballroom numbers, making 
two separate appearances. Ruth 
Barnes and Danny White appear to- 
gether in dance numbers in okay 
soldier routine, and also make split 
appearances, he doing an eccentric 
comedy number and impression of 
Joe Frisco, and she appearing in ac- 
robatic single. Loretta Lang looks 
good in high ! ick number to Lewis’ 
singing of ‘Pretty Thing.’ 

Lewis basks heavily in the spot- 
light, as always, retaining several 
ff his old numbers. Opens with 
birthday tune to his licorice stick to 

ood effect, and at various times in 

ill does ‘Me and My Shadow,’ with 
Whittier, and ‘Musical Magical Man,’ 
solo, Whittier works in plenty of 
numbers with Lewis, getting laughs. 

While band boasts 13 pieces with- 
out the help of Lewis’ clarinet, the 
style is ragtime, not swing. Given 
a spot of its own, orch works hard 
on ‘St. Louis Blues’ and ‘Tiger Rag,’ 
but it’s just so much corn for the 
cats. Show is well hung and ex- 

ertly lighted, and moves swiftly, 

‘ollowing the time honored custom 
of fading one act into another, per- 
ennially observed by Lewis. 

Biz fair at last show Friday (17). 

Kiley. 


KEITH’S, BOSTON 


Boston, March 17. 
Henny Youngman, Benny Rose & 
Maxine Stone, The Five Elgins, 
Florence & Alvarez, Peg Leg Bates, 
Eddie Rosenwald house orch; ‘Dr. 
Meade’ (Col) and ‘Star Reporter’ 
(Mono). 








No dull spots in this lineup, and to 
singie out Henny Youngman as ace 
performer is more than an honorable 


mention, considering his co-perform- 
ers. However, Youngman not only 
deals out the fastest and most sus- 
taining line of comedy chatter in his 
wn act, but gives a good demonstra- 

n of how a snappy m.c. can back- 

ne a whole variety show and hold 
its continuity together. This is 

oungman’s first date in Boston 
vaude, and an early return booking 
would not be amiss, in view of his 
heavy click with his brand of laugh- 
Setting, 

Benny Ross and Maxine Stone get 
their quota _of laughs with their 
screwy routine, featuring the lazy 
gal, which has been around many 

mes. For novelty, the Five Elgins 
wham in the opening spot with their 
dazzling juggling turn, featuring hat 
and club tossing. 

how is also generous on dancing, 
Siering two ace acts in contrasting 
epartments. Florence & Alvarez 
orm a modern number and’ a 
lero, each routine notable for 
smoothness, delicacy of execution 
varying moods. 

ee Leg Bates is back with a lot 

of new steps, and it would seem that 
revised act is even more solid 
tho preceding one. However, 
10W-stopping has been a habit with 

mM around here, and this occasion 
ey exception to the rule. With his 

W steps, Bates brings with him 
a ee ae py in = 

imself a big buildup. If he 
ad .moderate the expression of 
the Opinion about himself and let 
if dancing do the speaking, the ap- 
Piause would be as hefty and the 
-impression more cain 

ox. 


STATE, HARTFORD 








Hartford, March 20. 
Gite Martin, Mann, Dupree & Lee, 


Bernie Mason, Joe Venuti 
Orch (11), Don Darcey, Merrit 
Eemes, Sam Kaplan ol band; 


‘Mystery of Mr. ong’ (Mono). 


State has a stron 
g show this week 
With Tony Martin and Joe Venuti 
ing marquee honors, Martin 








earns himself a niche handily, with 
the femmes especially all on his 
side. At the last show caught Sun- 
day night (19) he sang seven songs. 
Would have done more than that, 
only Sunday observance law—ll 
p. m. closing—prevented his doing 
so. 


Martin has a personality that 
projects itself across the boards 
nicely. Puts up a nice mike front 
and sells hirnself easily. Has the 
closing spot, and for the finale he 
swings out on the clarinet while 
Venuti fiddles. Vocal also includes 
‘F. D. R. Jones,’ ‘Deep Purple,’ ‘I 
Married an Angel,’ ’Begin the Be- 
guine,’ ‘I Cried for You,’ ‘My Reve- 
rie,’ and ‘Thanks for Everything.’ 

Tee-off is a swingy number by the 
Venuti aggregation, following an 
overture by the house band. Maes- 
tro has on hand a book of popular 
faves. His informal and _ almost 
rutty number clicks, though he at 
times murders the king’s English. 
Emcees the show. Band has one 
novelty number, a takeoff on the 
‘March of Time’ which is effective, 
—o most of the gags are an- 
cient. 


Don Darcey, baritone with the 
band, is the first specialty. Lad has 
a nice set of pipes and sells him- 
self to the hilt with ‘Masquerade Is 
Over,’ ‘Old Man River,’ ‘Mexicali 
Rose,’ and ‘Hold Tight.’ 

Gil and Bernie Mason, boy-gal. 
spotted next. Couple offer a dog 
act, but their jitterbug dance intro 
fools the patrons and makes ’em sit 
up. Pooches are brought out after 
a few steps. Nothing novel in the 
canine stunts, but smallness of the 
dogs and the line of patter the boy 
hands a contrary bull dog bring 
on the laughs. Act registers. 

Bandmaster scores decisively when 
he plays ‘Satan’s Holiday’ across 
four strings on the fiddle simul- 
taneously, accompanied by the band, 
which is on stage all the time. On 
next are Mann, Dupree and Lee, 
acrobatic dance team. Act, two boys 
and a gal, does nicely. 


Merrit Eemes (spelling by ear), 
band’s trappist, is given a solo spot 
next for some heavy thumping of 
the hides. Rings the gong and does 
an encore. Band is in the groove 
with ‘Blues in B Flat,’ a recent 
recording. 

Big strong Sunday night. Eck. 


CAPITOL, WASH. 


Washington, March 19. 
Five Jansleys, Eight Midshipmen, 
Clem McCarthy, Lew Parker, 
Rhythm Rockets house line (16); 
‘Three Musketeers’ (20th). 








Lew Parker emcees this one. He 
opens his job with patter about how 
he just got back from a vacation 
necessitated by his having over- 
worked on the movie quiz. Brings 
on Five Jansleys for fast risley 
workout, two hefty under-boys and 
three small top workers touching 
everything in the book smoothly and 
injecting just enough comedy. High- 
lights are three somersaulting to- 
gether, double somersault by one as 
second is rolled underneath and 
somersault to three-high standing. 


Eight Midshipmen take over to do 
‘We Saw the Sea.’ Doff middie caps 
and don straw dips for old-fashioned 
comedy medley including everythin 
from ‘Wabash Moon,’ ‘Comrades, 
‘Bicycles Built for Two’ and ‘Side- 
walks of New York’ to ‘Darktown 
Strutters’ Ball.’ Introduction of next 
number by leader allows others to 
change into white-coat tuxes, and 
finale is standard college medley, 
winding up with ‘Anchors Aweigh,’ 
which brings on line in sailor cus- 
tome for nautical tap routine. 


Parker takes it again for two-way 
chatter with ga' in evening gown 
who appears with letter of introduc- 
tion and telephone. Gags cling 
pretty close to, ‘oh, yes, I make up 
poems, too’ and ‘that’s a nice suit 
you're wearing’ motif, but it’s done 
cleverly and with enough new twists 
to click solidly. 

Parker announces Clem McCarthy 
will follow, paving way for ge 
newsreel which builds up NB 
sports reporter. McCarthy then ap- 

ears, jumps into pit to describe bur- 
esque ‘battle of century,’ travelers 
opening on full stage set with regu- 
lation ring and overhead lights. 
Referee and two boxers go through 
pantomime illustrating McCarthy's 
description, clever angle being that 
boxers stay at ‘east six feet apart 
during McCarthy’s description of 
their ‘terrific’ slugging and clinches, 
and finally stopping altogether to lis- 
ten to him. Idea goes over fine, au- 
dience liking McCarthy all the more 
for being able to kid himself a little. 
McCarthy takes it again in one to 
tell story of stuttering jockey. It 
_ a little flat, but withal he scores 
well. 

Parker takes it for his major spe- 
cialty with dope stooge and gal join- 
ing him in enacting eternal triangle 
parody constantly interrupted by 
stooges in opposite boxes. Best angle 
is Parker’s explanation that he has 
been trying to find a finish for the 
act for years, whereupon gal offers 
to sing, Stooge A offers to do magic 
tricks, Stooge B and C come down 
from their boxes to play mouth 
organ and give away $1,000 set of 
dishes for $1 cash and, as Parker 
breaks into whatever he had in 
mind, everybody starts doing their 
specialties and curtains shut. 

Biz oke. Craig. 





STATE, N. Y. 


George Hall’s orch with Dolly 
Dawn, Florence Hin Low, Sid To-' 
mack & Reis Bros., Eddie Peabody; 
‘Idiot’s Delight’ (M-G). 








With a boxoffice powerhouse on 
the screen, the State is relaxing a | 
trifle with its stage show. Bill is/ 
about average in entertainmertt | 
value, but there’s no splash name | 
for the marquee. Still, the house | 
was nearly capacity at the last show- 
ing Thursday (16), so the combina- 
tion apparently has sufficient draw. | 

At a disadvantage because of the | 
absence of George Hall (because of | 
his wife’s death) his band turned in | 
a creditab'e job both on its own 
numbers and playing the show 
Thursday (16) and Friday. Atten- 
tion-getier (with Henry Busse guest- 
ing and hypoing the didos on Thurs- 
day) is a sizzling arrangement of 
‘Bugle Call Rag.’ with the drums 
banging out a vibrant solo session. 
Hall rejoined the band on Satur- 
day (18). 

Subbing for the maestro, Eddie 
Peabody m.c.’s acceptably and has 
the next-to-last spot. He bullseyes, 
as always, with his superlativ2 banjo 
plunking, dressing it up with bril- 
liant showmanship. 

Finale on the show is Dolly Dawn, 
vocalist with an appealing manner, 
fair voice and good choice of songs. 
She’s a fixture with Hall’s orch. Sid | 
Tomack and the Reis Brothers (New 
Acts) contribute the familiar zaney 
threesome stuff in the deuce, show- 
ing somewhat more ve"satility than 
most such groups. 

Opening act is Flor .ce Hin Low, 
multiple-jointed contortionist. Like 
all such acts, it’s kind of pointless, 
but more than passable of its kind. 
She’s a smart showman. 

Like Busse, several band leaders 
guested in front of the stage orch 
as a kindly gesture to Hall during 
his two-day absence from the show. 

Hobe. 


STATE-LAKE, CHI 


Chicago, March 18. 
James Evans, Corley & Adair, 
William Ebbs, Galli Sisters, Ben 
Blue, Senator Murphy, Four Gor- 
dons; ‘Charlie Chan in Honolulw’ 
(20th). 








This house has been consistently 
well-booked with shows of standard 
vaudeville talent, and the current 
lineup continues along that policy. 
All the way from England came 
Senator Murphy to be the standout 
item on the rather long show, his 
comedy oratory proving the wow of 
the evening and a lesson in well- 
written. and well-delivered comedy 


lines. It is a solid act from start to 
finish, Due to his long-distance 
jaunts, Senator Murphy is. seen 


around here only about once a year, 
but on these annual visits he cleaves 
through so solidly that his memory 
lingers with the patrons. He got 
a reception on his entrance at the 
last show Friday (17), and that is 
a mark of distinction in vaudeville 
nowadays for strictly a variety en- 
tertainer. 

Also up there in the billing is 
Ben Blue, who comes back to vaude- 
ville with a burlesaue bit that has 
been kicked around for many a year. 


§\It’s the taxi-dancehall routine, but 


Blue manages to wring some laughs 
out of it with a load of mugging. 
For the windup, he returns to his 
comedy dance numbers, plus _ the 
minuet routine that he did when 
touring with Burns and Allen a few 
years ago. 

Surefire in the opening spot I !s 
James Evans with his novelty foot- 
juggling. His bed stunt and the 
cross finish are all great stuff. Evans 
is standard and usually makes good. 
Corley and Adair are a neat ball- 
room pair and come through with 
some comedy in their international 
dance burlesaues. 

With plenty of youthful enthu- 
siasm and enough hi-de-ho, the 
three Galli Sisters score with vocal 
varieties. Have some fine arrange- 
ments and indicate suitability for 
any vaude spot. Four Gordons are 
a standard adagio act with good 
stunts. Rather slow is Williem Ebbs 
with the novelty ventrilooual make- 
believe. but the blow-off is nrobably 
suffcient enouzh reason for his nvres- 
ence, though the revealment of the 
midget as the real voice gives the 
turn a pretty sharp surprise. 

Rusiness was just fair onening 
night. Gold. 


ROXY, ATLANTA 


Atlanta, March 19. 
Charles Master, Del Rios and 
Mary (3), Charles (Slim) Timblin, 
Gene Austin and Coco & Candy, Gae| 
Foster house line (16), Mike Segal’s 
house band (11); ‘Pride of the Navy’ 
(Rep). 








Nicely paced, this show moves 
along with a swift tempo that adds 
to its effectiveness. Every act’s a 
pleaser, customers pleading for more 
of each turn. Roxyettes get things 
going with a fencing number after 
orch’s spring festival overture fea- 
turing theatre’s singing usher, Foy 
Harris, who wears a mask and is 
billed as ‘The Phantom Voice.’ Line’s 
Three Musketeers routine with 
gleaming rapiers is okay. 

Charles Master is a master with 


day 





the drum sticks and is all over stage 


NEW 


ACTS 





CLEM McCARTHY 


| Sports Chater 
10 Mins.; Full 


Capitel, Wash. 
The solid reception accorded his 
entrance 


NBC, Pathe Newsreel and Vitaphone 
shorts have won him a large follow- 
ing. In fact, the little grey man 


with the fast chatter could have got- | 


ten by with a straight p.a., but the 
fact that he also offers an act is all 
the more to his credit. 


He opens with special film made 
up of various sports evenis he has 
described in newsreels, 


race. Announcer plugs McCarthy 
throughout, without ever overdoing 
it, letting McCarthy’s voice doninate 
in climaxes. McCarthy then jumps 
down beside pit mike and goes into 
rapid-fire color description of hoke 
‘Battle of the Century,’ using two 
fighters and a referee in a ring on 
the stage. They battle in pantomime 


|to McCarthy’s highly dramatic chat- 


ter. Fighters are always at least six 
feet apart during all of McCarthy’s 
violent description of hefty lefts, de- 
vestating rights, bloody noses and 
terrific clinches. Boys finally get so 
interested in McCarthy’s description 
of what they are supposed to be do- 


the ropes listening. Idea kids Mc- 
Carthy just enough to make audience 
fall for it. 

Finish, in which McCarthy takes 
stage mike for story about the stut- 


tering jockey, is a little flat, simply | 


because story is weak. Craig. 


ALBENICE 


| Magic 


10 Mins. 
Arabian Nights, N. Y. 


Assertedly Cairo-born and of late 
playing various hotel engagements 
out-of-town, this is the first Broad- 
way date for Albenice, a turbaned 
magician who has some very clever 
sleight-of-hand tricks in his routine. 
He also has some that are the run-o’- 
the-mill. 


Performing smoothly, with a girl | 


(his sister) as assistant, Albenice 
highlights his routine with three 
feats of legerdemain that attract in- 
stant attention. These are the paper 


cone and water trick; the fan and | 


bundle of paper, which becomes an 
egg, and the exchange of salt from 


one hand to the other under baffling | 
He also uses live} 


circumstances. 
chicks for a couple of his tricks. 
He is an ideal floor attraction. Char. 


ROBERTA JONAY 
Dancing 

3 Mins. 

Arabian Nights, N. Y. 


Roberta Jonay, from St. Peters- 
burg, Fla., and new to New York, got 
herself into the White House re- 
cently at a party there and the news- 
papers have since labeled her Mrs. 
F. D. Roosevelt’s protege. 


She is a young, personable dancer 
whose routine here is restricted to 
what is billed as ‘Dance of the Pea- 
cock.’ In addition to being different 
and exotic, it is ably performed. 
Her possibilities appear Saver 

: T. 


indicaies that the sports, 
reporter’s widespread activities on) 


highlighied | 
by famous War Admiral-Seabiscuit | 


TOMMY MILLS 
Comedy, m.c. 

7 Mins. 

Arabian Nights, N. Y. 

Making a saiisfactory appearance 
and having the makings of show- 
manly selling ability, Tommy Mills is 
likely to be heard from in the not 
distant fuiure. He will have to equip 
himself with better material, how- 
ever, 
| In handling talk, Mills dees it well 
enough io suggest there are better 
things for him in the future. His 
stories are well told and his impres- 
sions denote an underlying flair for 
this sort of thing. Mimicry of Ted 
Lewis is poor, but the bit on Parkya- 
karkus reciting the Gettysburg Ad- 
dress and of a female impersonator 
| singing a pop song are pretty good. 
| On this assignment, Mills supple- 
;}ments as m.c., announcing the varie 
| ous acts and numbers. Char, 


| GYPSY ROMAJE 
| Singing, Dancing 





| 5 Mins. 
| Arabian Nights, N. Y. 
There is nothing gypsy-lookin 


| about Gypsy Romaje and she doesn” 
| work in character, either, preferring 
| to costume straight and sing popular 
|numbers, one of which, ‘The Donkey 
| Serenade,’ calls for more voice than 
she possesses, 

A glamorous type and smart look- 
|ing, Miss Romaje’s forte is dancing, 
| On the show here she is doing an 
/exotic waltz which ends with a leg 
| in the air over her head a la Evelyn 
Law. She no doubt has other dance 
routines, but for vocal introductories 
something in the pop swing line 
could be far better than ‘Donkey 
Serenade.’ Song she does with marae 
cas suits her much better. Char, 


SID TOMACK & REIS BROS. 
Comedy 

17 Mins. 

State, N. Y. 

Sid Tomack has been around for 
several years as a single, but is not 
in the New Act files with the Reis 
Brothers. Formerly an impersona- 
tor, Tomack has a screwball type of 
comedy turn with his two new pards, 

Patterned after the Ritz Bros., 
Tomack and the Reis pair aren’t as 
violent or as funny. Dish out pate 
ter, with the customary shoving, 
| slapping, insults, etc. Most of it is 
| pretty ordinary, but their take-off of 
|a ventriloquist with two dummies is 
original and properly brief, while 
the burlesque of the old-fashioned 
vaude trio, sister team and Russian 
act. are accentable. 

Act should do for niteries. 








Hobe. 
FLORENCE HIN LOW 
Contortionist Dancing 
5 Mins. 
State, N. Y. 
Chinese girl bends herself in 


enough dislocations to send a specta- 
tor out of the theatre in a wheel- 
chair. It’s one of those acts that 
arouse proper wonder and awe, but 
aren't decorative, artistic, entertain. 
ing, instructive, or particularly 
pointed. 

A couple of the Oriental girl’s flip 
splits and wriggles are unique, an 
she has a knack of mney — ~ 

obe, 





and into the pit beating out a rata- 
plan with his sticks on anything that 
comes to hand. It’s a distinct nov- 
city here, but is along lines of Jack 
Powell’s drumstick turn. Roxyettes 
return in flowing gowns for a smart 
routine in waltz time, featuring 
graceful waving of hands and fade 
back to sue on Del Rios, two boys 
and a femme partner, in a dressed up 
hand-balancing turn. Boys wear 
dress clothes, including mess jackets, 
and girl is clad in red culottes. 
They do some difficult tricks and 


score. 

Charles (Slim) Timblin, billed out 
front as from a “Tobacco Road’ com- 
pany, gets plenty of laughs with his 
blackface sermon, followed by the 
marriage ceremonial performance 
with two stooges. Gene Austin, 
aided by Coco, guitarist, and Candy, 
bull fidler, pleases. The Roxy has a 
fine p.a. system and it picks up all 
of Austin’s vocal acrobatics. He did 
at least 10 numbers at this catching, 
and could be singing yet, except that 
the finale calls for him to remain on 
stage while Roxyettes deliver their 
final routine. 

This show will remain only five 
days, s'nce the Roxy, starting Thurs- 
(23), will bring in its new 
shows on Thursdays instead of Sat- 
urdays as heretofore. Biz at this 
viewing, second of two shows Sun- 
day (19), was capacity, with standees 
behind ‘he ropes. Luce. 


LYRIC, INDPLS. 


Indianapolis, March 17. 
Eddy Duchin orch, Durelle Alex- 
ander, Lew Sherwood, Stanley 
Worth, Johnny MacAfee, Ray & 
Trent, Burton Pierce, Top Hatters 
(2); ‘Blackwell’s Island’ (WB). 


Eddy Duchin band turns in a 49- 
minute bill which is polished and 
pleasing after overcoming the handi- 








cap of a siow start. Crew's. com-day (17). 


posed of two pianos, two trombo 
two trumpets, four-piece rhythm an 
fiddle, and is placed in patriotic set- 
ting of red. white and blue, star- 
studded, with Duchin spotted down- 
Stage at niano as standout on tunes. 
Open with ‘Can’t Be Love,’ then 
essay swinging ‘Bugle Call Rag,’ not 
so forte, bringing on Stanley Worth 
for vocal of ‘Deep in a Dream,’ en- 
coring with ‘Two Sleepy People.’ 

Followed by Top Hatters, youthful 
couple who do some good acrobatics 
on skates. Highlight of act is dan- 
ferous swinging of girl close to stage 
floor. 

Durelle Alexander scores heavily 
with her vocalizing of ‘Jeepers 
Creepers,’ ‘Umbrella Man,’ ‘Old Man 
Mose,’ and ‘Heart Belongs to Daddy,” 
bringing on Burton Pierce in old 
man makeup for comedy tap dance 
finish. Pierce then goes into his rou- 
tine, doing a couple of dances a la 
Astaire. Lew Sherwood follows with 
a comedy dialect song, tossing in a 
trumpet chorus. Ray and Trent do 
some smooth acrobatic comedy work 
actually requiring plenty of skill, 
with misses worked in for laughs. 


Johnny MacAfee, billed as the 
‘Singing Cowboy’ although he ap- 
pears as straight vocalist from sax 
section, sings ‘Beautiful Baby,’ build- 
ing it into trio, adding Durelle Alex- 
ander, and finishing with comedy 
parody. 

Duchin, himself, is high spot of 
show, taking over at piano to spar 
witl the ivories on ‘Reverie’ and 
‘Stardust,’ “oing ‘Wild Irish Rose,’ 
‘Hold Tizht’ and ‘Deep Purple’ at re- 
quest of audience. 

Finishes with ‘Stormy Weather,’ a 
socko irrangement that should be in 
show, but antiquated flashing of 
lights to indicate storm could be 
traded for better visual effect. 
Duchin alternates from keyboard to 
mike during run of show to intro- 
duce acts, 

Biz good at third show Fri- 
Kiley. 











VARIETY 




















Variety | Bills 


NEXT WEEK (March 24) 
THIS WEEK (March 17) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 


London 





NEW YORK CITY 
State (23) 
Hudson Co 
Terry Howard 
Gracie Barrie 
3 Sailors 
Happy Felton 
ATLANTA 
Grand (24) 
Blue Barron Orc 


Ore 


WASHINGTON 

Capitol (24) 
Rhythm MNec'cis 
Dolinofis & R Sis 
Buddy Clark | 
Cinda Ctlcim 
Renay Rice 
John Gallus 





Carr Bros 











NEW YORK CITY 
Paramount (22) 
Charlie Barnet Orc 

Dorothy Lamour 

Mischa Auer 
Catherine Westfield 
Lewis & Van 
CHICAGO 
Chieago (24) 


Rimacs 

Jack Durant 

Barry Breen & W 
State Lake (24) 

Brown & Ames 
SPRINGFIELD 

| Paramount (24) 

Chick Webb Orc 








RKO 








NEW YORK CITY 
Musie Hall (23) 
Viola Philo 
Raymond Wilbert 
Lida Anchutina 
William Dollar 
Nicholas Daks 
Ivan Triesault 
Marie Grimaldi 
Louise Fornaca 
Robert Laridium 
George Meyer 
Allan Stanley 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
BOSTON 
Keith (23-26) 
Emerald Sis 
Ginger Dulo 
Douglas & Priscilla 
Steve Evans 
CHICAGO 
Palace (24) 
Chester Hale Gls 


Kim Loo Sis 
Emmet Oldfield Co 
George Beatty 


(17) 
Chester Hale Gls 
Gilbert Bros 
Carroll & Howe 
Doris Rhodes 
Bud Harris Co 

CLEVELAND 
Palace (24) 
Larry Clinton Ore 

Frank Paris 
Ross & Stone 
Roberts & Martin 


(17) 
Vincent Lopez Ore 
Abbott & Costello 
Patricia Ellis 
Betty Hutton 
Danny Drayson 

SCHENECTADY 
Preetor’s (23-25) 
Dave Apollon Co 




















With JAC 


STATE, NEW YORK 
Week March 23rd 


TERRY HOWARD 


Via 
MARK J. LEDDY 


K TALLEY 

















Warner 








NEW YORK CITY 
Strand (24) 


Jimmy Dorsey Ore 
Harry Savoy 
Condos Bros 


(17) 
Will Osborne Ore 
Milt Herth 3 
Sheila Barry 
Gloria Rich 


Milt Watson 
Sylvia Manon 
Bob Ripa 
Minnevitch Co 
PHILADELPHIA 
Fox (24) 
Al Donahue 
Joan Davis 
(17) 
Hal Kemp Ore 
PITTSBURGH 
Stanley (24) 
Coquettes 


Cass Daley 
Isddie Peabody 
Michon Bros 
(17) 
Al Donahue Ore 
Ethel Shutta 
Ghezzis 
Harry Savoy Co 
WASHINGTON 
Earle (24) 
Helene Faye 
Peggy Taylor Co 
Frank Horneday 
Monroe & Grant 
Shirley Roses 
(17) 
Benny Goodman Or 
READING 
Aster (24-25) 
Abbott & Robey 
4 Dobas 
Bert Walton 
Texas Jim Lewis 











Independent 








NEW YORK CITY 
Roxy (24) 
Allan & Kent 
Paul Kirkland 
Melba 
Paul Gordon 
ATLANTA 
Rexy (23) 
Pick & Pat 
Shayne & Armstr’ng 
Royal Rollers 
Radio Ramblers 
BALTIMORE 
State (22-25) 
Billy & Arline 
Luby & Harris 
(26-29) 
Al Linden Co 
Sid Paze Co 
Americana Rev 
Hippodrome (24) 
Lucienne & Ashour 
Ed Roecker 
Paul Sydell & 8S 
Evans & Mayer 
7. Fredysons 
INDIANAPOLIS 
Lyrie (24) 
Tony Martin 
Anson Weeks Ore 
Gene Sheldon 
Knight Sis 


(17) 
Eddy Duchin Ore 
MILWAUKEE 
Riverside (17) 
Jan Garber Orc 


Frederic & Yvonne 

Vicki Allen 

Lee Bennett 

Rudy Mudisill 

PATERSON 

Mojes'ie (21-23) 

J Kirk & Claytons 

Mack Bros 

“aa the Horse 

Sid Pare Co 

7 Blue 


bevils 
(24-27) 
Major Bowes Co 


PHILADELPHIA 
Carman (24) 
Richards Co 
Kay Hamilton 
Don Rice 
3 Olympics 
Fay’s (23) 
Rosita Royce | 
P'rier & Frederic! s 
Victoria Tr 
Teavitt & Lockwo d | 
Norman & McKay 
Lonergan Gis 
PITMAN 
Brovedway (25) 
Al Linden Co 
Sid Perse Co 
Americana Rev 
PROVIDENCE 
Fay’s (24) 
E Barrymore Cel: 
Radio Rubes 
W C Downiield 





Gears Givot 
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Tyrone Sis 
Be, FAT psy, Co, ( 
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Week of 


Astoria 
tos & D 

Dominion 
Billy Cotton Ore 
Troeacero Rest. 

Max Miller 

Daisy Kennedy 

Linda Grey 

Ivan Phillipowsky 


Billy 


| (laude Chandler 


Paramount | 


iy’ Alba 

Adam & Troc Ore 

CAN DEN TOWN 
Gaumont 

Lucille Benstead 

Rallard & Rae 

4 Playboys 

CLAPHAM 

Granada 

6 Harmonists 

5 Cleveres 

Robert Bemand Co 

EAST HAM 

Granada 

Great Magyar Tr 

Morris & Cowley 

Colores & Rarri 
Premier 

Eddie Gordon 

6 Wallabies 











March 20 
3 Edmund Boys 
GREEN WICH 
Granada 
| Great Mazvar Tr 
Morris & Cowley 
| Colores & Barri 
HAMMERS: ITH 
Gaumeort 
Buster Fhever Co 
Tollefsen 
Johnson Clark 
ISLINGTON 
Blue Hall 
Henri Vadden Co 
Alec Halls & P 
LEWisHAM 
Gaumont 
Herschel Henlere 
21 Silver Songsters 
Ernest Shannon 
SHEPH’RDS BUSH | 
Pavilion 
Bad-minten Playere 
John.on Clark 
STRATFORD 
Broadway | 
Eddie Gordon 
6 Wallabies 
3 Edmund Boys 














Provincial | 





Week of 


ABERDEEN 
Tivoli 
Jack Anthony 
Jean Adrienne 
Jay Morelle 
Bond Rowell 
Desmonds & Clair 
Douglas Rex & L 
St John Sis 
Bob Merry 
Luxor Gali-Gali 
12 Loretta Gls 
Bric Palmer 
DUNDEE 
Palace 
Harry Roy Orc 
Terry Wilson 


March 20 
EDINBURGH 
Royal 
Bert Denver 
Harry Niblock 
David Dale 
Edna Thompson 
Mary Lee 
Billy Mason Co 
Gautier Co 
GLASGOW 
Pavilion 
Harry Gordon 
Clayton Sis 
Neller & Clare 
Betty Jumel Co 
Bob Dyer 
Aley Lennox 











Cabaret Bills 








NEW YORK CITY 


Arabian Nights 


| Arthur Ravel Ore 


Roberta Jonay 
Gypsy Romaje 


Ali Haroun 
Queenie King 
Lew Dolgoft 


Armanido’s 
Buddy Clarke Ore 
Marie Spaulding 
Pat Kennedy 

Barney Galiant’s 


Frank Craven 
Angela Velez 
Carter & Bowie 
Nellie Paley 
Terrace Boys 


Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Dorothy Jeffers 
rank McFarlane 
Chita 

Bill's Gay 90's 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 
Spike Harrison 
Rrdy Madison* 
sill Quentmeyer 
Steven Isles 
Bernie Grauer 
Harry Donnelly 
Arthur Behan 
Havold Willard 
Don Cortez 
Charles Touchette 


Chateau Moderne 
Paul Bass Orc 
Gabriel 


Lynn Russell 
Marion Farrar 
George Rixon 


Chez Firehouse 


Chick Howard Ore 

Christie Gillespie 

Milt Herth Trio 
Club 18 


Jack White 
Pat Harrington 
Jerry Kruger 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
3Zenle St Boys 
G Andrews Ore 
Cleab Gaucho 


Chas Macula Ore 
Panchita Villa 
Tarrant & Dacita 
Trini Plaza 
Teresita 

La Marita 

Pedro Valli 





Voder 


Felicia Flores 
Maria Del Carmen 
% Gauchos 


Cotten Club 


Cab Calloway Or 
Bill Robinson 
Sister Tharpe 

| Tanya 

Ikatherine Perry 

| Boachcombers 

| Glenn & Jenkins 
| Ruby Hill 


Son & Sonny 


Myra Johnson 
Choir 


| Diamond Horses! o- 


| Noble Sissle Ore 


Don MeGrane Ore 
Fritai Scheff 

¢c£3 t 4 9nd: 
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Buddy Doyle 
Margot Brander 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 


El Chico 


Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 


El Moroceo 
Johnny Johnson Or 
Famous Door 


Woody Herman Orc 
Mary McCall 


Greenwich Village 
Casino 


Don Ravel Ore 
Dorothy James 
Rosita Royce 
Dolores Farris 
Mata Monteria 
June Havoc 

3 Musical Maniacs 
Tommy Bruno 
Benny Martini 
Joe Lane 

6 Village Glam’ Gls 


Havana- Madrid 
Nano. Rodrigo Ore 
Juanito San’bria Or 
Rosita Ortega 
ABC 3 
Hilda Gomez 


De Limas 
Diana Del Rio 


Hickory House 
Joe Marsala Ore 


Hotel Ambassador 


Dick Gasparre Ore 
Vincent Bragale Orc 
Happy Powers 
Marty Golden 
Rosalean & Seville 


H’tel Belmont-Plaza 
Ernie Holst Ore 

3 Smoothies 

Jane Clair 

Belmont Balladee » 
Adrian Rollini 3 


Ilotel Biltmore 


Horace Heidt Ore 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 
Hotel Commodore 
Sammy Kaye Ore 

Hetel Edison 
Gray Gordon Ore 
Ruth Bradley 
Hotel Kesex House 
N Brandwynane Ore 
Dale Sherman 
Hotel Gev. Clinton 
Eddy Mayehwoff Ore 
Retty Gale 

Hotel Lincoln 
Jan Savitt Ore 
Tito’s Swingtette 
dT u34 Le t +} 
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| Guy 





Hotel McAlpia 
J Messner Orc 
Racimo 3 
Hotel New Yorker 
Henry Busse Orc 
Don Dickson 
Vi Mele 
Frazee Sis 
Floria Vestoff 
Hotel Park Central 
Curt Houck Orc 
Enrico & Novello 
Billy Vine 
Mafgie Greene 
Hotel Park Lane 


| Freddie Starr Ore 


Bob Lido 
Al Harris 


Hotel Pennsylvania 
Harry James Orc 
Hotel Plaza 


| Jack Marshard Ore 


N D'Amico Ore 
P & G Hartman 
Jane Pickens 

Hotel Roosevelt 
Lombardo Orc 
Hotel Savey-Ptaza 
Gerry Morton Ore 
lijidegarde 

Hotel St. Moritz 


Basil Fomeen Ore 
June Forrest 
Zanette & Darrel 
Dell O'Dell 
Hotel St. Regis 
(Iridium Room) 


Charles Baum Ore 
Sam Jarvis 

Erle Reiter 

Jane Nicholson 
Don Marton Ore 


Mickey & M Ford 
Beryl Cooper 
Joan Grey 

Billy Burns 
James Keogan 
Sunny & R Duval 
Ann Bronte 


| Wally Wanger 6 


| 


Jack Osterman’s 
Little Club 


| Roger Steele Ore 
| Frances Williams 


' Patsy 


Ogden 
Scat Powel! 
Meyer's Cellar 
(Hoboken) 
Howard Itlaine 
tosaline Lewis 
Martha Kevacs 


,; Gypsy Lopez 
| Barbara Evton 
Lydia Ehrenberg 


; 





Midnight Sun 
Buddy Wagner Orc 
Mon Paris 


Charlie Murray Ore | 


Cohan 
Rovers 


Mary 
Jimmy 
Monte Carlo 
Ted Stracter Ore 
Bob Knight Ore 
Lee Wiley 
Dick Smart 
Mlaine Barsett 
Peggy Healey 
Arne Graham 
Anita Colby 
Evelyn Kelly 
Rosanne Murray 


Onyx Club 
John Kirby Ore 
Judy Cordova 














JACK POWELL 


Just Returned from Successfull Tour 
of Europe 
Featured in Forthcoming Bing Crosby 
Picture 
“EAST SIDE OF HEAVEN” 
Personal Management: 
EDDIE SMITH, 22 W. 48th St. New York 














Simpson Sis 
Dorothy Lewis 
(Maisonette Russe) 
Nicholas Mathey Or 
Iasha Nazarenko 
Charles Nari 
Vassilio Apostolides 
Gedda Peiry 

Michel Greben 

Mili Monti 


Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 

Motel Waltdorf- 
Astoria 
(Empire Room) 

Glen Gray Ore 
Loretta Lee 
Maurice 


Hotel White 
Lou Lang Ore 
Charlie Macy 
Mimi Francis 

Jimmy Kelly’s 


Joe Capello Ore 
Inga Borg 
Gladys Faye 
Princess Aloma 
Mary Lane 
Tanya 
Lee Leslie 
Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Valerie Vance 
Montmartre Boys 
Danny Higgins 
Sid Hawkins 
Vaugh Comfort 
yonz'les & Christine 
John Rockwood 
Gene Walters 
Larue 
Fddie Davis Orc 
Joseph Smith Ore 
Le Coq Rouge 
Geo Sterney Ore 
Anne Francine 
Tisdale 3 
Le Mirage 
Mario & Merin Ore 
Gay Adams 
Lucille Johnson 
Liana Marlow 
Jerry Williams 
Randoloh Cox 
Fiora Newman 
Le Ruban Blea 
Herbert Jacoby 
Aileen Cook 
Graziella Parraga 
Marie Fve 
Mabel Mercer 
Leon & Eddie's 
Lou Martin Ore 
Madie Davis 
Iris Adrian 


- 


Beverly Wilshire 
Bray Sis 
Howard Gerrard 
Harry Owens Ore 


Cafe Caliente 
Pancho 
Diana Castillo 
Julio Gervante 


Leo Luz Dasquez 
Eddie Aguliar Ore 


Cafe La Maze 


Park Ave. Boys 
Martha Mears 


Club Bali 


George Yount 
Bruz Fletcher 


Club Versaille~ 


Jerry Lester 
Gloria King 
Theodores 
Chicco Ore 

Earl Carroll 
Paul Gerrits 
Arren & Broderi:t 
A Robins 
Igor & Tanya 
Vivien Fay 
Susan Miller 
Beryl Wallace 
3 Sophisticated 
Dorothy Gerron 
Reginald Craig 
Archie Bleyer Ore 
Ed Durant Ore 


Florentine Garden 
Maurice Kosloff Co 


Gils 





Emil Basso Ore 


e373 £9497 


Matty Malneck (re 


Teddy Grace 
Leo Watson 
Paradise 

Vincent Travers Or 
3 Castles 

Place Elegante 
Leo Lazaro Orc 
Bill Farrell 
Tommy Mills 
Ben Kauf 
Irve Harris 
Rex Gavitte 

Queen Mary | 
Joe Ellis Orc 
Consuelo Flowerton 
Kitty Wright 
Walier Walters 

Rainbow Grill 


Barry Winton Ore 
Mariynn & Micnael 


Rainbow Room 


Ruby Newman Ore 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Orc 
Joan Cartier 
Rossian Kretchma 
Yasha Nikagosov 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaeft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Show Bar 
(Forest Hills) 


Sleepy Hall Ore 
Carol Horton 
Bill Hansen 
Peggy Marlowe 
Lucille Rich 
Juies Cassard 


Stork Ciub 


Sonny Kendis Ore 
Jose Lopez Orc 
Eleanor French 
Sarita Herrera 


Versailles 


M Bergere Orc 
Panchito Orc 
Marjorie Gainsw’rth 
D' Avalos Dancers 
Village Bara 


Howard Woods Ore 
Paxton 

Polly Jenkins Co 
Helen Pommer 
Noll & Nolan 

Lou Valero 


Whirling Top 


teo Morris Orc 
Jrene Stanley 
Ann Gale 

Ruth LeClaire 
Russell Dracken 


LOS ANGELES 


ae — “aia 
Cubanol 

Eduardo ~ vel 

Joe Barris Orc 


Grace Hayes Lodge 
Jackie Cogien 
Grace Hayes 

Lind Hayes 

Joe Frisco 

Charlie Foy 

Lou Sailee Ore 
Hawalian Paradise 
Loretta Walker 
Princess Luanna 
Joe Sullivan Ore 


Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 


It Cafe 


Cabaneros 

Don Rudolf Ore 
Jerry's Mandalay 
Marguerite Padula 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitchell 

Hal Chancellor Orc 
Jimmy Kerr & Boys 

La Conga 

Don Jeri 

Spike Featherstone 
Evelyn Steele 
Jerry Galian 

LaC’nga Rh'mba fl 


Little Clab 


Jane Jones 
Paul Kendall 











Walter Dyson | 
vane 


Little Hungary 
Valesco’s Gypsies 
Marcel’s 
Leonard Keller Orc 
Marcus Daly 


Kay Gregory 
Joey Lee Orc 


Omar’s Dome 


Lillian Gibson 
Charlies Earle 
Hilal Brown 

Ted Wells Ore 


Palomar 


[mogene Coca 
Tanner Sis 
Gloria Monroe 
Kirk Alen 
Massey & Miller 
Jerry Mumson 
Jimmy Brierly 
George Olsen 


Paris Ina 


| Dominic 

Blane & Elaine 
Ginger Weldon 
Katherine Skidmore 
| Lillfan Gilbert 

| -~s Massey 

I'enry Monett 
Marguerite & M 
Ken Henryson 
Chuck Henry Ore 


Seven Seas 


Danny Kawanna 
Kay Silver 
Lillian Gibson 





Ambassador Hetel 
(Pamp Room) 

H McCreery Ore 

Bali Ball 

Ralph Cook 

Lytell 2 

Vatsy Mac 

Sally Osmon 

Jimmie Green Orc 


Bismarck Hotel 
(Walnut Room) 


Bob Belmont 
Nanno Van Houton 
Piazzo 

Setty Grey F 
Charlie Schanks Or 
Adele, Trent & S 
Darlene O'Day 


Blackhawk 


Frederic & Yvonn 
Bob Crosby Ore 
Terry & Walker 
Marion Mann 
Dorothy Claire 
Mary Jane Brown 
Gil Rodin 

Don Pedro Ore 
Orrin & Betty 


Blackstone Hotel 
(taltinese Km) 


Marguerite English 
Pliner & Earl Ore 
Blue Goose 
Evelyn Waters 

Al Lane 

Melody King 
Buck Hunt 

4 Hits & a Miss 


Brevoort Hote} 

(Crystal Koom) 
Florence Schubert 
Charles: Baldwin 
Grace Katrol 
Norma Ballard 





Bread mont 


Herb Rudolph Ore 
Ginger Wood 
Jerry Walker 
Georgie La Reau 
Jimmie Reid 
Sylvia Tucker 
Henry Simon 
Adorablies 


Caravan 


Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Car! Scholtz Ore 


Chez Buckley 


Dick Buckley 

Pre M’Crane 

Ann Mack 

Tommy Wilson 
Ralph Lindgren Or 


Chez Paree 


Paul Haakon 
Harris & Shore 
Benny Fields 
Helen Morgan 
Gloria Day 
Cverette West 
Russ Morgan Ore 
Don Orlando Ore 
Evans Adorables 


Club Al 
Larry Ross 
Suzanne 
Wanda Benson 
Gay Byer 
Oliver Harris Ore 

Club Alabam 


Dorothy DeHoghton 

Pauletie LaPierre 

Harriet Norris 

Sadie Moore 

Jack Irving 

Allen Cole 

EMe Burton 

Bernie Adler 

Dorothy Dale 

Dave Unells Ore 

Chalk Robinson Ore 

Eddie Roth Ore 
Club Espana 

Harry Hynda 

Bob Durfree 

Dick Hauss 

Joe Hardy 

Bee Jones 

Russ Lindgren Ore 
Cviony Club 

Jose Manzanares (ir 


Lew Fidler Ore 
Connie Boswell 
Celosimos 
Tullah & Miy 
Pat Rooney 
Janet Reade 
Lulu Gould 
Betty Robin 
Marion Vinay 
Harry Rose 
Pronaph Gis 
Hollywood 6 
Henri Gendron «> 


Club Delisa 


Sam Robinson 
Henriene Barker 
Crawford Price 
Saundra & Earl 
Wesley Long 
Albert Sears 
Connie Morrow 
Chippie Hill 
Brown & Brown 
Ethele Wilson 
Rhythm Willie 
Charies Isom 
Partello Gla 
Red Saunders Orc 
ogcr 9 { iv 
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Al McIntyre 
Eddie Bush ¢ 


Slapsy Maxie’s 
Slapsy Maxie 
Jack Waldron 
Joe Plotksi 
Andy Sorrelli 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 


Somerset House 
Harry Ringland 
Art Tatum 
Jack Owens 


Stage ‘I’ Cafe 
Wally Vernon 
Billy Young 
Henry Galantl 
Shemp Howard 
4 Squires 


Swanee Inna 
Eddie Beal 
Gladys Bentley 

Topsy’s 

Elmer 

Arlett Jon 

Taras & Masters 
Nichols & Lucas 
The Mercer Bros 
Dorothy Brandon 
Chuck Foster Ore 

Victor Hugo 
Joaquin Garay 
Skinnay Ennis Ore 
Carmine 


CHICAGO 


Congress Hotel 
(Glass Hat Km) 
Johnny Banga Orc 
(Peacock Rm) 

Joe Vera 
(Pompelian Km) 
Irving Margraff 
Drake Hetel 
(Geld Coast Reom) 
Wayne King Ore 
Bob Rich 
Dean Murphy 
Madie & Ray 
Bernice Parks 
Dutch's 
John Elliott 
Carlos & Dolores 


Betty Jerome 
Evelyn Harris 
Lolita 


Mort Lund Ore 
ag ~~ Beach 


otel 
(Marive Room) 


Mary Fran Sackley 
Kugenia McGee 
Stewart & Lee 
Marine 4 

Stuart Frazer 

Jay Mills Ore 
Harriet Smith Gls 


885 Club 


Eddie Varzos Ors 
Lucio Garcia 
Johnny Howard 
Carlos & Mercedes 
Grace McCarthy 


El Dumpo 


Laurene Ne Vel 
Ken Leslie 
Margie Lacey 
Dumas 2 
Martha Mayo 
Dolly Pepin 
Ray Stiebers Ore 
Sam Badis 
Whorley Gls 
Famens Door 
Esther Whittington 
Bryan Wolf 
Billie Minor 
Terry O'Toole 
Al Robinson Ore 
June Thompson 


Franke's Casine 


Will Martin 
Jeanne Moore 
Casino Gls 
Dick Hardin 
Buddy Kirbie 
Rocke Elisworth 
Bob Tinsley Ore 
Golden Spot 
Van & Castle 
Marion Miller 
Chester LeRoy Ore 


Grand Terrace 
Jean Brady 
Tondelaya & Lopez 
Lotty Solters 
Louise McCarroll 
Dusty Fletcher 
Leonard Reed Gls 
F Henderson Ore 


Graemere Hotel 
(Glass House Rm) 
Toasty Pall Ore 
Carl Bock 

Maxine Kirk 
Lorraine Voss 


Harry’s N ¥ Cab’ret 
Jerry Healy 

Al Samuels 83 
Mae Brown 
Gloria Shayne 
Andre Faye 
Colleen 

Collette 

Madeline Gardner 
Renee Villon 
Kitty Roth 
Rankin Gls 

Chas Engels Orc 
Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 
Dorothy : ~ 


Hickory Inn 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Orc 
Hi Hat 
Lou Holz 
Jean Travers 
Betty Atkinson 
Kretlow Gls 
Sid Lang Ore 
Ivanhoe 
Helen Sumners 
/lice Munson 
4 Hawaiians 
Keith Beecher Ore 
L’Aiglon 
Mary W Kilpatrick 
Eusebio Concialdi 
Spyros Stamos 
Don Quixote Orc 
Ennio Bolognini Or 
Hotel La Salle 


(Blue Front Room) 
Vibra 


Stuff Smith Orc 
Gladys Madden 
Jonah Jones 
Liberty Ina 
Laurene Novelle 
Millie Erdman 
Dick Huges 
Colleen 
Karanova 
‘92 view? eth ts 
iw Pa Te 
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Pam Adair 
Jimmie O'Netl 
Earl Wiley Ore 


Limehouse 
Bob Tank Ore 


Little Club 


Earl Rickard 
Florence Meyers 
Ann Hagedon 
Harry Linden 


MeGraws 


Al Copeland 
Lillian Barbeaux 
Eve Evon 
Steen Bright 
wixie Dee 
Avis Doyle 
Phil Chinard 
Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Orborne 
Millstone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marris 
DeNa Bartell 
Jack Roland Orc 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 

Minuet Club 
Del Estes 
Willa Runyon 
Verna Jordan 
Art Tisher Ore 

Morrison Hotel 

ee _ 
Manfred Gottrelf 


Nameless Cafe 


Julian Stockdale 
Vito Ore 
Ona Mayo 
Carole Cleveland 
Margie Strong 
Evelyn Reed 
Ed Leon 
Nappo Gardens 
Lois Hallen 
Genevieve Jacyna 
Helen Coyle 
Dave Malcolm 
Mary Mac 
Jane La Vonne 
Kay Moore 
Honey Lee 
Jean & Wharton 
Sally Sharratt 
Sol Stoceo Orc 
Ol Heidelberg 
Old Heidetberg Co 
Octet 
Robert Kessier 
Winn Strache 
Herr Louie & W 
Herbie Orc 


Paddock Club 
Elinor Johnson 
Marrita Ryan 
Sid Schapps 
Francis Kay 
Chester Le Roy Orc 

Palmer House 

(Empire Room) 
Orrin Tucker Ore 
Franklin Crawford 
Joseph Coskey 





—=——=2 


Bud Bartell 
Empire Boys 8 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 


Silhouette 
Larry Forbes 
Dee Downey 
Betty Jerome 
Lou Rede}! 

Joey Conrad Ore 
Silver Cloud 
Bert Nolan 
Lane 2 
Barness 7 Lee 
Adelaide Kirkoft 
Foster & Adams 
Nita La Tour 
Vi Gore 
Hazel Zalus 
Nord Richerdsse 
Johnny McPhail Ore 
Sliver Frolics 
Claire Pellow 
Harry Harris 
Roberto & Minto 
Fay Wallace 
Art Freeman 
606 Club 
mmey 
Carter 
Fasesaw 


Al Z 
Sunn) 
Connie 
Ste ffi 
Dolores Del Rae 
Marg aber Gis 
Jocl & Annette 
Dietrichs 
Inez Seott 
Aloha 
Jessie Rosella 
Dagmar 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Colette 
Carmen 
Sol Lake Ore 
Tripoli 3 

Sky Recket 


Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 

Stevens Hotel 
(Continental Room) 
Rhythm Bovs Ore 
Road Drigo & F 
Byton Gls 
Stratosphere Club 
Princes Red Rock 
I’'rank Barbor 

Subway 

Ginger Dix 
Opal Adair 
Connie Rogers 
Jackie Richard 
Frances Thomas 
Zena Lane 
Edith Marlowe 
Dolores Mac 


Billy Kent 
Henry Sax Ore 
Susi-Q 


Bernie Green 
Jean Stone 

Dolly Doline 
Babe Carney 
Sam Bart 

Varne Wilson Oro 


Thompson's 16 Club 


Ray Reynolds 
Joy Kalese 











TRYON 


Personal 
EDDIE SMITH, 





NEW FACES 
PARAMOUNT, 


—NOW— 


Management: 
22 W. 48th St., 


SISTERS 


NEWARK 


N. Y. 
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Billy Rayes 
Jack Williams 
Lorraine Sis 
Jose Castro 
Beverly Allen 
Abbott Dancers 
Phil Dooley Ore . 
Parody Club 
Freddie Abbott 
Marie Thomas 
Sarah Tiebold 
Eddie Jaxon Ore 
Playhouse 
Pat McGowan 
Helen Hart 
Rita Marie 
Virginia May 
Betty Mae 
Barry Hodges Ore 
Rose Bowl 


Willie Shore 
Gladys Palmer 
Ina Ray Hutton Or 
Elaine Merritt 
Burke Sis 
Vera Fern 
Royal Frolics 
Dolly Kay 
Eddie White 
Di Gatanos 
Evelyn larney 
Jack Hilliard 
{ Trurk Orc 
ark Fisher Ore 
Jack Hilliard 
Frolics Ens 
Sherman Hotel 
(College Inn) 
Gene Krupa Orc 
Irene Daye 
Celtic Cafe 
Bud Glens Orc 
Dome 
Spinning Tops 
James Hamilton 
Dancing Buckleys 
8 Jitterbugs 





Giovanni 2 

Loma Degree 
Shirley Rae 

Jessie Garwood 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 
Baby Dodds 
Charles McBride 
Lill Armstrong 
Lonnie Johnson 

(Off Beat Koom) 
Anita O'Day 
Jay McShann 8 
Lennie Msterdall 
Jimmy McPartland 
Tower Inn 


Mollie Mannor 
Sam Haas 

Inez Gonan 
Rhythm Gls 

3 Hawaiians 
Frank Davis Ore 


Town Club 
Chet Boswell 
Mae Di Fili 


Rosita Carmen 
Millicent De Witt 
Jane Moran 

June Carroll 

5 Chicagoans 
Frankie Quatrel Ore 
Hal Barber 


Villa Mederne 
Tony Cabot Orc 
Winona Gardens 
Gigi Rene 
Virginia Woodall 
Lee Harmon 
Pat Allen 
Margie Dale 
Nonnie Morrison 
Rita Stone 
Sally Reynolds 
Heinie Cramer 
Frank Snyder Ore 
Lucille Johnson 


PHILADELPHIA 


Anchorage 
Frank Quinn Ore 
Lou Martino 
Kay Allen 
Anita Blaine 
Jack & A Martin 


Bellevue-Stratford 
(Main Dining R’m) 
Meyer Davis Orc 
(Burgandy Room) 
Frank Juele Orc 


Ben Franklin Hotel 
(Garden Terrace) 
Jimmy Joy Orc 
Gai Moran 
Guy McComas 
Benny the Bum’'s 
Mary Navis Orc 
Frances Carroll 
Hollywood Debs (8) 
Glen Dale 
Wilma Douglas 
Renatto & Dolores 
Muriel Thomas 
Browning Lane Inn 
(Bellmawr, N. J.) 


Lenny Ross 
cersve€ Ae | 


aA ctw Bi was 





Mary Joyce 

4 Top Hatters 
Ann Bell 

Lucille Nolan 
Vince Norman Ore 


Cadillac Tavern 


M Henrique 
Beth Calvert 
Keller Sis 
Darlene Jones 
Eddie Thomas 
Jack Newlon 
Sunny Ray 

H Reynolds Orc 


Club 15 


Dick Thomas 
Johnny Young © 
Little Ann Little 
Ellen Fay 
Johnny Howard 
Bee Larry 
Princess Helen 
Amy Organ 

Cafe Morer: 
Searey Gavin 


Al Cubler 
lielen Wilson 
Jerry Vance 
erred tual 
giws Edt 


a 











nd 


sta ca. 


Pon, 
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Wednesday, 


Yoris Fields 
ae Familant Ore 


Club Parakeet 


Ginger Lyn 
Louise Wright 
steppe & Carlos 
Gertie Taylor Ore 
Club 209 


pildred Boyer 
Barney Hogan 
Bob Ramp ore 


Sleanor e 
eins Brasiow Ore 


El] Chico 


Kay Laverly 
Kelse Carr 
Marion Robinson 
Frances Deva 
Ruth Templeton 
Bubbles Shelby 
Ariett Withers 
Joyanne Shear 
Ivan Tashman Ore 
Embassy 
illy Maple 
eenany Parrish 
Eleanore Piper 
Edith Roark 
Lula Malina 
Dolores O'Neill 
Al Moore Ore 
Pedro Blanco Ore 
George Clifford 
Evergreen Casino 


Beth Challis 
Chadwicks 
Virginia Melford 3 
Ann Cellins 

Celia McAndrews 
White Sis 

Al Eldrich 

Jo Miles Ore 


1523 Club 
gwing King Ore 
fommy Monroe 
| wwe J McGee 

epper Garet 
Mitzi Lane 
Florence Holman 


Frankie Palumbo’s 
Jack Curtis 
Buddy Lewis 
onnie Stewart 
shaw & Mead 
a & LaRose 
vonettes (6) 
Bobby Morrow Ore 


Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 


Hildebrand’s 


Jackie Small 
Yharlie Neid 
vette 
eo Elliott 
Sorman Lewis 
rances Russell 
rankie Milton 
icherd Bach 
Bobby Lee Ore 
Videll & Mann 
Dee Dorea 
Jack Lynch’s 
harles Smith 
incent Risso Ore 
Barney Zeeman 
Harry Richman 
Ss & Eva Reyes 
ucienne & Ashour 
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Gaye Dixon 
Victor Hugo Ore 
Bert St Clair 
O'Connor 2 
Vivian Francis 
Johnny & George 


Upen Door Cafe 


3 Pepperettes 
Leslie Sis 

Bob Ridley 
Nanette 

Rose Venutti 
Hawaiian Ore 
Ethel Maeder 
Viola Klaiss Ore 


Parrish Cafe 





Vernon Guy 
Johnny Holmes Or 


Purple Derby 
Jean O'Neill 
Andy Russell 
Buck Calhoun 
Betty Weeks 
Ray Allen Ore 


Rendezvous 


BS Pully & Gump 
Denette & Day 
cook & Brown 
Ross Irwin 

Pear! Williams 
Bob Hargraves Ore 


Stamp’s Cafe 
Bert Lemish Ore 
Dot Landy 
Jack -Hutchinson 
Johnny Welsh 
3 Debs 
Barry & Glenn 
Vie Earlson 


Silver Lake Inn 





(Clementon) 
Mickey Familant Or 
Alice Lucey 
Fredez & Lorenza 
Pesey Eames 
George Reed 


Sky Top Club 
Clift Bookman 
Leon Wright Ore 
Marjorie Johnson 
Blanche Saunders 


20th Century 
Tommy Cullen Ore 
Venice Grille 
Jack Rich 
Fay Ray 
Joey Hayes Ore 
Viking Cafe 


Billie Callahan 

Joe Kearns 

Grace O’ Hara 

Jerry Delmar Ore 

4 Jays 

Bobby Jones 

Jan Jones 

Billy Beck 
Village Barn 

Lenny Kent 

Edie Lang 

Watson Sis 

Bobby Evans 

Johnny Hudgins 

Teddy Oliver Ore 
Wagon Wheel 

Cosmo & Lolita 

Tommy Hahn 

Joan Marie 

Pete Hayes 

Al Wilson 

George Deber 

Al Bastian Ore 

Weber's Hof Brau 

(Camden) 

llee Hart 

Rudy Bruder 

Jules Flacco Ore 








erb Dubrow nee —- 
orothy Tanner Mario Wodar 
Jimmy Blake Alex Duo 
t Lynch Gis (16) | gia, Del Pilar 
harles Fredericks Pat Cranford 
Joe Frasetto Ore Arlette Adair 
dam Session Bill Evans 
Al Alviti Sid Golden 
ona D’Aquila Signor Karmino 
illy Krechmer 4 = = —— 
nternationals 
— — Eldoradians 
Evelyn Lampshire Yacht Club 
Ann Rush Kitty Helmling Ore 
Rhumba Ore — 2 — 
Little Rathskeller | Raperta Rav 
Roberta Ramsey 
Roy Sedley Patricia Robinson 
MILWAUKEE 
Athletic Club Kathleen Kaye 
Hal Munro Orc Claudia Ferris 
Bert Phillip’s Dale & Dale 


Pep Babier Ore 
Ethel Seidel 
Blatz Palm Garden 
ddie South Ore 
uls Mason 
Blue Moon 
Davidson Ore 
irginia Rosen 
Jay Jayson 
Gale Parker 
Cardinal Club 
Bud Vion! Orc 
Chateau Club 
Btan Jacobsen Ore 
Johnny Poat 
Jimmy & Nora Bell 
Jack Herbert 
une Carson 
wien Kaehas 
Raith om arland 
one ie 
enn 
ank Brown pape 
e Bartell 
- Clover Club 
arry Weber 
Ruth Phillips = ot 
Eva Thornton 
Marge Young 
Eleanor Gail 
ean Hurley 
lo Radke 
m Kranich 
Jaxon 
Club Forest 
Virginia Grey 
Tdine Dickson 
Helen Kaye 
Vera Weish 
i Club Madrid 
immy Rotas Ore 
Roland & Francine 
omy Stevens 
Ret Reynolds 
pivecce Page 
‘atricia Page Gis 
Seneeerite Claudet 
— Roche 
Ernie uc 
dra Miller 
Club Sahara 
Geo Cerwin Ore 


a Club Terris 
Tdon Ge 

Mona isadervon’ 
Phu arren 


Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 

Cornies Ship 
Bill Davidsop Ore 
Ben Boe Orc 
Ralph Lewis 
Bailey & Lamarr 

Devines Eagles 
Billy Baer Ore 
Steve Swedish Orc 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Glorla Gale 
Jimmy De Palma 
Howard Geiger 

Hotel Schroeder 

(Empire Room) 
Lawrence Welk Or 
Jerry Burke 
Walter Bloom 
Lois Best 

Karl Ratsch’s 
Sepple Boch ore 
Helene Sturn 
Walter Merhoff 

Larsen’s 
Ray Meadows Ore 

Last Round Up 
Jimmy Raye Ore 
Ken Keck 

Lindy’s 
Rick & Snyder 
Victor 
Nancy Rowland 

Log Cabin 
Car) Bergman Ore 


Miami Club 


Helen Holmes 
Halley Malone 
Evelyn Lee 





Miami 5 

Peggy Geary 
Hazel Bailey 
Gene Emerald 
Harriet Cross 
Nevelle & Day 
Betty Brown 
Marie Carroll 
Johnny Davis Or 


Milwaukean 














Bobby Maynard 
Oasis 


|Merty Gray Ore 
| Snooks Hartman 











Old Heidelberg 
Mary Beth 
Cameo Gls 
Eddie Zipp Ore 
Donna LuPae 
Allen Dunn 
Sallie Marshall 
Ginger & Louise 


Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Orc 


Paradise Gardens 
Bill Kingsley Orc 


Paris 





Joe Gumin Ore 
Len Herrick 


Plantation Club 


Bert Bailey Oro 
Mary Webb 
Plantation 6 
Brown & Lyons 
Myrtle Thomas 
Hunky Brown 


Rendezvous 


Betty Mason 
Helen Gregos 
Carol Cleveland 
Dotty Norman 
Katherine Kaye 
Alma Grant 
Bob Matheson Orc 
Reno 
Pat Marvin 
Helen Allen 
Romona Brownwell 
Rose Vine 
Alma Williams 
Vindick Sis 
Harvey Lee Ore 
Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 


Schwartz 


Bob Eherle Ore 
Lee Leighton Ore 


Six Peint Club 
Casper Reda Orc 


Alpine Village 


Otte Thurn Ore 
Blondell 2 
Franchon & F 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Bert Gilbert 
Carol Chapelle 


Airway Club 


Troy Singer Ore 
Judy Black 


Cedar Gardens 
Duke Melvin Ore 
Slim Thomas 
Princess Wee-Wee 
Prince Albert 
Susay Brown 


Chateau 
Pete Geraci Ore 
Al Schenck 
Jean Lee 
Ann Baron 


Eight O‘Clock Club 
Bill Miller Orc 
Sammy Lipman Co 


Freddie’s Cafe 
Tony Emma Ore 
Zang & Todd 
Frank Reynolds 
Josie 
Miriam Kretlowline 
Eddie Barnes 

Golden Glow 
Paul Simonetti Ore 
Texas Pessy 
Margie West 
Zaza 

Gourmet Club 
Louis Cina Ore 
Freida Steffens 

Hatton’s Club 
Sherry Martin 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 


Ambassador Club 


Jay Jason 
Mildred Rock 
Rhythmettes 
Geo Alfono Ore 


Book-Cadillae Hotel 
(Book Casino) 


Bob Grant Ore 
Elaine & Barry 


(Motor Bar) 
Peter Kent Ore 


Chene-Trombley 


Jimmy Gargano Or 
Frankie Little 
Rannels & Carver 
Marquita & Neece 
June Wren 
Barrett & Smith 
Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Rita & Rubens 
Sorelli 
Una Cooper 
Lovely Ladies (A) 
Club Frontenac 


Larry Funk Ore 
Buddy Hayes 
Natalie Wynn 
Motter & Davis 
Helen & Holmes 
Ginger Sutton 
Hotel Statler 
(Terrace Room) 


Xavier Cugat Ore 
Carmen Castillo 
Judy Lane — 
Eddie Asherman 
Castalino Rolon 
Imperial Club 
Don Carini 
Geo Salia & Jo-Jo 
Bonnie Nicholas 
Fifi Livites 
Margo Wade 
Woody Mosher 


Anchorage 











Hughie Morton Ore 
Maynard Deane 
Arlington Lodge 

Art Norkus Ore - 

Balconades 
Ted Waldron ore 
Sally Cairns 

Bill Green's 
Sterling Young Ore 
Bobby Ennis 
Gil Dagenais 

Clab Petite 
Freddie Castle Ore 
Betty Smiley 

















State Gardens 
Earl Rigg Orc 
Florence Bell 
Mildred Seeley 
Ann Helene 
Evon Allen 
Irene Schrank 
Flo Smith 

Sunset Club 
Eddie Apple 

Tic Top Tap 
Joey Feldstein Ore 
Natalie & Howard 
Eleanor Leonard 
Al Gale 
Rert Gilbert 
Town and Country 

Club 


Knight & Dae 
Robertos 
Luciene 
Virginia Davis" 
Madeline Gardiner 
Betty Harger 
Aileen Ronda 
zastro & Wells 
Bert Snyder 
Toy’s 
Case Landis Ore 
26th & North Club 
Kay Crandell Orc 
Trocadero 
Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 
Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosey 
Rogan & Mann 
Wisconsin Roof 
M Merrymeker ore 
Nic Harper Ore 
Tom Sheridan 
Cappy Lewis 
Joan Demaris 
Arnold Dupre 
Zunker Gardens 
kipper Leone Ore 


CLEVELAND 


Manna Grill 


Joanna Gordon 
Kay Bush 
Don & Lou 
Len Ensign 


Hotel Cleveland 
Manny Landers ore 
Walt Bergen Ore 


Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 


Hotel Sterling 
Marty Lake Ore 
Gayle Gaylord 

Hotel Hollendea 
Sammy Watking Or 
Robinson 2 
Pau! Nolan 
Pritikin & Mason 


Hotel Statler 
Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 

Jack & Eddie's 
Chick Williams 
Henry Rubertina 
Bess Evans 
Dona Wamby 
Harold Thomas 
Lindeay’s Sky-Club 
Bonnie Lavonne 
Marion Bowen 
Art Cutlit 

Monaco’s Cafe 
Jacques Pollack Or 
Marilynd Maynard 

Mounds Club 
Orvelle Rand Ore 

fouthern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 

Ubangi Club 
Tommy Barnes Ore 
Hertel Collins 





Ethel Avery 
Rose Morgan 





Sonny Carr 


DETROIT 


Frank Rapp Ore 
Nebbiolo Cafe 
Leonard Seel Ore 
Ward Gleason 
Parisian Coeds 
Tanginni 


Northwood Inna 
Frank Gillen Ore 
John Hale 


Marian Kay 
Armand & Diana 


Oasis 


P Markoff Dancers 
Alton & LaRue 
Harry Bardell 
Great Legery 
Barbara Dehaden 
Lillian LaMay Ore 
Josephine Campbell 


Palm Beach 


Amos Jacobs 
LeRoy & Sharp 
Eddie Capps 
Don Pablo Ore 


Plantation Club 


Monette Moore 
Pete Nugent 
Moke & Poke 
Desoree Alexander 
Billy Exkstein 
Sadjai 
Don Albert Ore 
House Line (8) 
Powatan 
Mickey Alpert 
Elizabeth Rand 
Dolores 
Vicki Lauren 
Sammy Dibert Ore 
Sake 
Don Harris 
Buddy Lester 
Youman Bros (3) 
Garnett Sis 








Rita DeVere 
Geo Kavanagh Ore 


PITTSBURGH 


Virginia Lee 
Sherry Lane 
Dave Jeffreys 


Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Johnny Radion ore 
Jerry O'Dare 

Harlem Casino 
Sherdina Walker Or 
George Gould 
Sparky George 
Davis & Davis 
Mercia Marquez 
Willie Knight 
Herlemettes (8) 

















Larry Steele 
Ozzie Dial 
Hotel Henry 

M Contreras Ore 
Conchita 

Hotel Roosevelt 
Buddy Russell 3 

Hotel Schenley 
Howard Baum Ore 


Buzz Aston 
Jack Rogers 


Hotel William Penn 
(Chatterbox) 
Bernie Cummins Or 

Connie Barleau 
Walter Cummins 
(Continental Bar) 
Versatilians 
(Grill) 
Bavarians 
Italian Gardens 
Etzi Covato Ore 
Bernie Perella 
De Bold 2 
Johnny Morris 
Dick Smith 
Betty Nylander 
New Penn 
Joe Ravell Ore 
Laverne Kidd 
Jack Keller 
Lee Burke 
Ward Sis 
Helen Young 
Nixon Cafe 
Al Kavelin Ore 
Patti Morgan 
Al Shelleday 
Movellos 














Margie Noele 
Collette & Barry 
Angelo Di Palma 
Claire Ray Gis 
Nut House 
Al Sherman 
Jack Lewis 
Boosy-Woosy 
Harry Nosokoff 
George De Costa 
Al Mercur 
Jim Buchanan 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Ginger Allen 
Val Eddy 
Betty Hurst 
Billy Cover 
Le Roi 
Riviera 
Joe Lee Ore 
Show Boat 
Tommy Carlyn Ore 
Millie Wayne 
PeeWee Walker 
Al Richards 
Pappy Ishreel 
Wilma Douglas 
Line (5) 
Webster Hall 
Nelson Maples Ore 
Buzzy Kountz 
Will Ward 
George Weber 
Union Grill 
Tony Lombardo 
Art Yagello 
Frank Natale 














Roch. Burley Opens 


Rochester, N. Y., March 21. 


The Embassy, 


900-seater, went 


stock burlesque, with films, Friday 
(17), opening with packed houses. 


George Katz and 
New York, are operating. 


25c and 40c, 


Al Lebowitz, of 
Prices, 


four shows daily. 


Gendarmes clamped down on the 


Victoria 10 years ago, 


and the only 


burley attempt here since was made 
two years ago at the Embassy. 





Philly Burley Shuts 
Philadelphia, March 21. 


Shubert theatre here shuttered last 
week after an unsuccessful two-and- 


a-half-month try 


remains as Philadelphia's 


ley house. 


at burley. Troc 


only bur- 


Shubert shuttering leaves seven 
and half weeks to the -Hirst wheel, 
a week each in Philly, Baltimore, 


Washington, Boston, 


Newark, Union 


City and Pittsburgh, two days in 
Allentown and one day in Reading. 








Burlesque Review 








CASINO, PITT 





Pittsburgh, March 16. 


‘High Steppers’ 


Corio, Billy Ha 
Alexianna, 


Line (16). 


gan, 
Doris Weston, Joan Mavis, 
Glen Mason, 


ler, Conny Ryan, 


unit with Ann 
Billy Fields, 
Mlle. 
Les Spons- 
Alene Dale and 


—— 


Peel wheel’s high priestess, 
her second 
the circuit this season in 


Corio, makin 
around 


Ann 
swing 


‘High Steppers’ and it’s a lively unit. 
Of course, she’s the backbone and 
anticipation of her single appearance 


near the close 


of show makes a lot 


of stuff palatable to the patrons that 
might otherwise seem dull. 


No doubt about 
these days aroun 


cuit. 


drawing 


Miss Corio’s draw 
d the burley cir- 
She’s rolling up a new house 
record for the year 
standees at 


at the Casino, 
every perform- 


ance and, in addition, attracting flock 


of femmes, 


which is unusual here. 


Just doing her brief strip, showy and 


satisfactory, minus 


he song intro- 


duction she had earlier in the year. 
Even production fanfare is missing, 


: 


suggesting that the stripper is taking 
her peeling stardom lightly if profit- 


ably. 
‘High Steppers’ 
peelers, among 


carries carload of 
hem Doris Weston, 


Joan Mavis and Mile. Alexianna, lat- 
ter billed as a French importation. 
Casino customers take so-called ‘for- 


eign imports’ with a 
put gal delivers, and : 
Trio uncovers nothing un- 


want. 


grain of salt, 
that’s all they 


usual, either figuratively or literally, 


just going through 
Alexianna 
action, though. 


ment aes. 
insert a little 


the regular rai- 
manages to 


Billy (Cheese ’n’ Crackers) Hagan 


and Billy 


of the comedy and collect a 
laughs with their 


skirt the taboos 
tendres, getting 


Fields team up for most 


flock of 
insanities. They 


with double en- 
the meaning across 


and still leaving themselves in the 


open. 
tures, however. 


There’s no mistaking the ges- 


Show’s vaude specialist is Glen 


phone 


comedy sketches. 
as usual. 


Mason, who plays a built-up xylo- 
that’s almost the size of a 
pipe organ and while not distinctive, 
it’s good stuff for the burley crow 

and gets over nicely. Alene Dale 
clicks as straight woman in several 
Chorus — tired, 

0 


hen. 








Columbia. 





STIRRUPS FOR STARRETT 
Hollywood, March 21. 


‘Arizona Cowboy,’ 
Starrett, rolled today 


starring Charles 
(Tuesday) at 


Sam Nelson directs. 














Night Club Reviews 











ARABIAN NIGHTS, N.Y. 


(Continued from page 50) 


keeping with the idea of the at- 
mosphere. 

Mills (New Acts) is an m. ¢. with 
a routine of his own that is fair. 
He appears to have the makings of 
an entertainer likely to come along 
promisingly. His bit on Parkyakar- 
kas and the impression of a nance 
singing a pop suggests latent possi- 
bilities. 

Acts include Roberta Jonay. Albe- 
nice and Gypsy Romaje, (all of 
whom are covered under New Acts). 
Miss Jonay, from Florida, is the girl 
who landed at a White House party 
and since has received much public- 


ity as a dancing protege of Mrs. 
Roosevelt. She does one number, 


dance of the peacock, here. It is 
poth different and colorful, plus be- 
ing very suitable for the occasion. 
Also of suitable atmospheric caliber 
are Miss Romaje, Oriental dancer 
and singer, and Albenice, latter a 
turbaned magician who has some 
very clever sleight-of-hand items in 


























hi. bag of tricks. Miss Romaje, pri- 
marily a dancer, and good, 
less formidable aS @ singer, and 
should lean more to the number she 


|are due any day now, 


does with maracas than to such a | 


selection as ‘Donkey Serenade.’ Lat- 
ter is too much for her vocal equip- 
ment. 

Ravel’s orchestra is a capable out- 
fit of seven men, including himself. 
It plays a good show and also well 


fo: dancing. Ravel also vocalizes. 
Relief band is Emil Colon and his 
Congodhins, a rhumba crew. 


What Zelli needs here is at least 
one sock act, possibly some one with 


a name of some value. Obviously, 
the show as stands, is a low-budget 
affair. Char. 





VILLAGE BARN, N. Y. 





Helen Pammer, Gwen Williams, 
Noll & Nolan, Paxton, Polly Jenkins 
and Her lowboys, Ray _ Hunt, 
‘Pappy’ Below, Lou Valero, Howard 
Woods orch (10). 


Local trade which this spot gets 
is the tipoff to its continued apped. 
while the Greenwich Village locale 

















and rustic trimmings gets the out-of- 
town gentry. Present show is up to 
standard, and business even during 
lull justifies the budg- 
Neatly paced with 
warbling, dancing and novelty ma- 
terial, not the least of which is Pax- 
ton, a ’memory whiz,’ who bowls 
’em over. Howard Wocds’ small but 
capable combo is the new band. Or- 
chestra fits in nicely for playing the 
floor show and dancing. It features 
several singing combinations from 
crew members besides the crisp 
crooning of Lou Valero. Woods, 
himself, is no slouch as a vocalizer. 

Helen Pammer, comely blonde 
tapster, seems @ bit too good to be 
wasted in t 
ping is standard, but nicely pushed 
across with an infectious personality 
plus tasty wardrobing. Brunette 

wen Williams, possessing pleasing 
pipes, appealed to the crowd here, 
doing two encores. ‘First Romance, 
‘Masquerade Is Over’ and ‘Did Your 
Mother Come From Ireland’ com- 
prised song lineup. 

Memory tricks of Paxton, new 
entry, click soldily with this kind of 
audience, Quick-on-the-trigger an- 
swers to interrogations shot at him 
keep his performance moving at the 
requisite floor show pace. Warms up 
with recital of popu ation, principal 
hotels, theatres, newspapers and in- 
dustries of any city as ed. Tops this 
with quickie glance at numbers of 
dollar bills, with other tricks inter- 
vening, before he returns to reeling 
off the correct figures of seven or 
eight pegged bills. Climax is reading 
numbers backward on one bill an 
forward on another, 
ing at the numbers. 

xponents of ballroom terping, 
Edward Noll and Marion Nolan are 
newcomers to the Village, but have 
been around uptown (including the 
Paradise) enough to have a slick 
array of dances. Ballroomology of 
pair has sufficient variations, some 
verging on the adagio, to satisfy 
handily. Lad of the team is one of 
those agile dancers who combines 
youthful appearance with deft exe- 
cution while the petite partner is a 
looker and also a trim stepper. Their 
eccentric final encore done to ‘Flat- 
foot Floogie’ is a sure pet with the 
college mob. 

Show goes really corny with entry 
of Polly Jenkins and her Plowboys. 
Three males play bass fiddle. guitar 
and harmonica while Polly handles 
an accordion and other instruments. 
Outfit is vet vaudeville turn and 
gradually is becoming acclimated to 
night club work. The panto stuff 
and instrumentalizing is forte, but 
there’s too much blasting with the 
cowbells and xylophone. 

Sleighbell ringing by the Jenkins 
girl is okay. Despite the noise, 


without glanc- 


troupe scored heavily, indicating 
this crowd goes for the rustic en- 
sembles. 


Ray Hunt, new master of cere- 
monies, works with a minimum of 


with ‘This Can't Be Love’ and ‘I Get 


| 


a Kick.’ Appeared a bit jittery in 
working his first show, but has per- 
sonality. 


‘Pappy’ Below, veteran at the 
Barn, still remains a great fave with 
his bottle games, musical chair con- 
tests and square dances. This gives 
the guests a chance to let down their 
hair. The stunts are projected with 
such showmanship that they go big 
even with audience members not 
participating. Wear. 


PANTHER ROOM, CHI 


(SHERMAN HOTEL) 
Chicago, March 17. 
Gene Krupa orchestra. 


One of the most notable nitery 
names practically passes out of the 
picture with the renaming of most of 
the College Inn. The big portion of 
what used to be the College Inn is 
now the Panther Room. while that 
part which surrounds the big oval 
bar is still the College Inn. 

_The waiters now are dressed up 
like maharajahs and look like comic 
opera. When caught there were just 


: 'some tables and chairs, but patrons 
is much | 


are assured that couches and settees 
all in panther 
atmosphere. 

The bandstand and floor, which 
formerly were on the side of the 
room, are now opposite the bar, an 
improvement. 

; There is no show, That, too, is an 
improvement when it is recalled 
what kind of shows the Inn had been 


presenting for the past couple of 
years. 
The Inn could still rate with the 


best of ’em but for the fact that it 
was steadily allowed to deteriorate. 
Now the policy is no cover and no 
minimum, which means that the kids 
can come down and shag their brains 
out for a couple of beers. 

For the shaggers Gene Krupa is 
sreat stuff. He himself is a smart 
little show on those drums, selling 
himself and his jive rhythms with 
plenty of mugging. 

Musically the aggregation is solid, 
and swings out with authority and 
ability. Its routines are varied neat- 
ly, and the sweet stuff gets a break, 
too. Gold. 





VERSAILLES, L. A. 
































Los Angeles, March 15. 
Jerry Lester, Ruth Denning, Wini- 
fred Seeley, Bill Lankin, Louis Chico 
orch (5). 


One of the better intimate spots 
along the county strip, Mel Walters’ 
Versailles is finding the going as 
tough as when Phil Selznick tried 
to steer it out of the red. It’s the 
only room with a view in town, the 
neoned burg stretched out below 
through arched windows. There’s 
table space for around 150 but on 
the night caught the aggregate 
couldn’t have exceede ’ 

Spot gets most of its biz on Thurs- 
day, Friday and Saturday nights. 
Rest of the week is a washout. That 
also goes for most of the others along 
this night belt. 

Jerry Lester heads a 
show. Ruth Denning is just fairish 
on the vocalizing and the tapping of 
Winifred Seeley is ver routinish. 
Lester has a fat bag © tricks and 
tries them all. Does everything 
from hat changes to imitations with 
a breezy line of chatter. Stencil of 
Harry Richman is his best effort. 
Bill Lankin, one-arm pianist, fills the 
intermish and rates a bow, Louis 
Chico leads the ork group from his 
harp, so:1ething of a novelty. 

His problem, along with the others 
is, what of the summer? Helm. 


Saranac Lake 


By Happy Benway 


so-so floor 





Robert McCammon out of hospital 
and now bedding it. 

Albert Manley and Roy Hunger- 
ford of Atlantic Highlands, N. J. 
visiting Albertina Manley, music 
comedy dancer, who js doing well. 

The Franta Taussigs, from what up 
urtil a few days ago was Czechoslo- 
vakia, back to N.Y. after a winter 
vacash here. Mrs. Taussig is the 
daughter of Dr. Karl Fischel, med- 
ieo-in-chief at the Will Rogers. 

John DiGiovanni, Jersey ex-mane- 
ager, into the general hospital for 


'general check. His second booking 
| here in. five years. 





Phil (Paramount) Wolf bedsiding 
his frau, who has made a grand 
comeback. 

The actors’ colony here thank Riga 
Konova, of Chicago, for the books 
and mags. 

Anna Comerford back to the lodge 
after the first stage of her operation. 

Dorothea Dobson of Annapolis, 
back home after a seige here. 

(Write to those who are ill). 








Peggy Fears opens at the Ver- 


adjectives, and shows a nice baritone , Sailles, Los Angeles, March 28, come 


ing in from Colony Club, Chicago. 
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Fate of Kings’ Doubtful With Report 
Theatre Guild Will Withdraw Backing (ser vw moms 


Shows in Rehearsal 





‘The Brown Danube’—Bonfils and 


nings. 


+ ‘No Time for Comedy’—Katharine 








i 
‘Five Kings,’ currently at the} 
Chestnut, Philadelphia, will fold 
there at the end of next week. Fate 
of the Orson Welles condensation of 
Shakespeare chronicle plays is in| 
doubt thereafter. Members of the} 
Mercury Theatre staff have been | 
notified that the Theatre Guild is| 
withdrawing from co-sponsorship of | 
the presentation. But that is denied | 
by Guild officials in New York. 
There is talk of rehearsing the 
show for three weeks, then opening | 
it on Broadway, with or without! 
Guild participation. But that is| 
viewed as an outside possibility. 
Plans to take the show to Pittsburgh, 
Cincinnati and other road cities have 
been definitely cancelled. Lora Bax- 
ter has left the cast and was to have 
b2en replaced by Helen Craig. But 
the part has since been edited out of | 
} 





the show, among a number of other 
changes. 

Although the exact status of the | 
Guild’s interest in the production is 
unknown, it’s common knowledge 
that Guild officials have been burn- 
ing for weeks at the policies of 
the Welles-John Houseman combine. 
‘Kings’ has drawn mixed reviews out 
of town and business has been dis- 
appointing. 

Dislike Night Rehearsals 


Princinal frown of Guild directors 
against Welles’ methods is said to be 
his insistence on rehearsing at night, 
after the evening performance. 
Stagehands get double wages after 
11 p. m. and triple pay after 1 a. m. 
Salary total for such sessions during 
the Boston engagement is under- 
stood to have been about $15,000. 
Despite Guild protests, Welles has 
continued the night rehearsals. 

If the Guild doesn’t sponsor 
‘Kings’ in N. Y. the organization will 
be in a bad way to find two substi- 
tute plays for its subscribers. Only 
three plavs—‘Dame Nature,’ ‘Mer- 
chant of Yonkers’ and ‘Jeremiah’— 
hove been offered so far this season. 
‘Philadelphia Story’ slated for next 
Tuesday (28) is the fourth. Double- 
evening ‘Kings’ was to have rated 
as two subscription plays. 

The Lunts are bringing their ‘Fes- 
tival of Comedy’ (repertory of five 
plays) to Broadway in mid-May, but 
that will not be a Guild subscription 
presentation. In previous seasons the 
Guild has short-changed its sub- 
scribers, making up the short show 
the following year, but it has never 
been more than a single production 
in arrears. Subscription season is 
completed in all the Guild’s road 
cities, with the exception of Pitts- 
bureh where it is shy two shows. It 
had been planned to take ‘Philadel- 
phia Story’ and ‘Kings’ there, but 
now two replacements must be 
found. 


Yiddish, Anglo “Awake’ 
Neighbors on Broadway 


For the first time the same play in 
English and Yiddish is being shown 
virtually within the show district. 
The Yiddish adaptation of ‘Awake 
and Sing’ is being presented at 
Daly’s under WPA auspices, while 
the Clifford Odets drama was re- 
vived at the Windsor by the Group 
Theatre last week. Latter planned 
to split the week between ‘Awake’ 
and ‘Rocket to the Moon,’ but after 
more interest was displayed in the 
former it was slated for six per- 
formances weekly, with ‘Rocket’ go- 
ing on for two. 

The Group is understood to have 
sugtested to WPA that it bill its 
preduction under the Yiddish title, 
consequently resulting in the ‘Wach 
Enf und Zing’ billing. Report that 
Odets protested the use of the Eng- 
lish title for the foreign version was 
not substantiated by the Group, 
which explained that the author was 
not in town. 

Previously several Broadway 
shows were translated into Yiddish 
pa transplanted to the lower East 

ide. 


Exception to Alien Rule 


Exception to the alien actor rule 
was granted yesterday (Tuesday) by 
Equity council to permit Jack 
Hawkins’ appearance in the forth- 
coming Roce Galvann production of 
‘Wuthering Heights.’ Action was in 
response to a request by the pro- 
ducer. 

Hawkins _ recently 














appeared | Pry 
" a - 


: Broadway in ‘Dear Octopus.’ 


Cornell-Playwrights. 


Seek to Pay Off Funds 
Withheld by E. S. Pinker 





Efforts to clear up the affairs of | 


Eric S. Pinker, play agent under ar- 
rest on a grand larceny charge, are 
being made by several other agents 
in New York. Idea is to salvage 


| enough coin to pay off as much as 


possible of the money owed to vari- 
ous authors. 

Pinker, who was arrested March 13 
on complaint of E. Phillips Oppen- 
heim, was held in $15,000 bail Friday 
(17). When the amount was not im- 
mediately raised, he was remanded 
to Tombs prison, N. Y. 

According to the d.a.’s_ office, 
charges against Pinker now involve 
a total of more than $100,000. Mean- 
time, the Pinker & Morrison agency, 
with which he is associated with his 
wife, Adrienne Morrison, is inactive. 


4 Brokers Cited 
For Violation Of 
N.Y. Ticket Code 





Four ticket brokers summoned by 
the League of New York Theatres 
last week to explain violation of 
code regulations are reported to have 
admitted the charges. Apparently 
the charges were not serious, since 
they were only reprimanded. 

One, however, refused to comply 
with code, demanding a hearing be- 
fore the committee charged with en- 
forcing the rules. He’s Louis Riegel- 
man, of the Louis Cohn agency, who 
declared if he was forced to follow 
the code as set forth, he would be 
forced out of business. 

The others quizzed are George 
Bascom, who recently returned to 
the ticket business; Oscar Alexander 
and William Deutsch, all of whom 
have signed the code. One of the 
brokers involved was said to have 
breached the rule limiting the pre- 
mium to 75¢ per ticket in counter 
sales. The others were turned in by 
a clerk alleged to be with the Har- 
vard Club. 


N. ¥. CRITICS TO PICK 
BEST PLAYS APRIL 19 


The New York Drama Critics Cir- 
cle will, as previously, announce its 
‘best play of the year’ prior to the 
Pulitzer committee’s selection. Re- 
viewers are to meet for that purpose 
April 19, the winning play to be an- 
nounced at the Circle’s annual din- 
ner, to be held at the Algonquin 
hotel, the following Sunday (23). 
Critics this year are slightly later 
than usual in their selections, be- 
cause of incoming plays which may 
be considered. 

Leading possibilities for the honors 
are ‘Abe Lincoln in Illinois’ and ‘The 
Little Foxes,’ which are rated simi- 
larly for the Pulitzer nod. ‘The 
Family Portrait’ may get some con- 
sideration, while others which may 
figure are ‘The Philadelphia Story’ 
and ‘No Time for Comedy,’ which 
soon to oven on Broadway. 

It will be the fourth annual award 
by the critics, who will also name 
their favorite among plays of for- 
eign authorship. ‘The White Steed’ 
is regarded as a likely winner, but 
‘The Flashing Stream,’ due April 10, 
will also be considered. It was writ- 
ten by Charles Morgan, reviewer for 
the London Times. 


Files Plagiarism Suit 


Isador Solotorefsky filed a New 
York .federal court suit for an in- 
junction, accounting of profits and 
damages against the McKinley 
Square Theatre, Inc., Isaac Fried- 
man, Israel Rosenberg, Jacob Wech- 
sler, Irving Honigman, Menasha 
Skulnik and Jean Greenfield for the 
alleged piracy of two of his plays, 
‘The Living Orphan’ and ‘Alimony.’ 
Bath plays are written in Yiddish. 


ikaih acthne battorgs eo” 




















‘The Happiest Days’ — Courtney 
Burr, 

‘My Dear Children’—Aldrich and 
Myers. 

‘My Heart’s in the Highlands’ and 
‘Quiet City’—Group. 


Equity Voting to Deal 
Mainly with Electing 
Members to Council 


Equity’s annual meeting and elec- 
tion this season will not be con- 
cerned with the election of new offi- 
cers, except one replacement, that of 
third vice-president. Balloting will 
principally be for 10 councillors, 
plus others to fill unexpired terms. 
Councillors are named for five years, 
but lJ are retired annually. 


Possibility of a contest in the elec- 
tion of the new members is being 
considered among the membership. 
Terms of Philip Loeb and George 
Heller expire this season, and both 
are expected to be candidates again. 
They were leaders in the associa- 
tion’s former militant group, but 
since the induction of Arthur Byron 
as president last season there have 
been few ructions in the union. 


Burgess Meredith, who was tem- 
porary president after Frank Gili- 
more moved over to the Associated 
Actors and Artistes of America, is 
favored to get the vacant vice-presi- 
dency post. He also was of the mili- 
tant group. 


Other officers will not come up 
for election until next year. Friday 
(24) Equity will hold a meeting at 
the Astor hotel, New York, to name 
the nominating committee that will 
choose Council candidates. Commit- 
tee is made up of nine, six being 
selected from the general member- 
ship and three appointed by the 
Council. 


LIEBERMAN, N. Y. TICKET 
BROKERS’ ATTY., SUICIDE 


Nathan (Nat) Lieberman, attorney 
for the Allied Theatre Ticket Agen- 
cies, New York, suicided last week 
by jumping from a hotel window. 
He had registered several days previ- 
ously under the name of Madden and 
his identity as the ticket men’s ad- 
viser was not disclosed except among 
agency people. 

Deceased was formerly a wealthy 
realtor, who quit law for that field 
and then dropped a fortune. He es- 
sayed a comeback as a lawyer and 
was appointed to represent the inde- 
pendent agencies, which formed an 
association when the League of New 
York Theatre and Equity formulated 
the ticket code, 


Lieberman, a former assemblyman 
and a N.Y. alderman, was not active 
in the Acme Ticket injunction mat- 
ter, which awaits the referee’s re- 
port. His successor as counsel for 
the agencies has not been chosen. 


Two Plays Fold 


Two plays that opened on Broad- 
way closed almost immedately after- 
wards. ‘Please, Mrs. Garibaldi’ re- 
lighted the Belmont for legit, after it 
had been running foreign films, but 
drew a press lacing and lasted but 
four performances, 























PLEASE, MRS. GARIBALDI 
Opened March 16, ’39. Critics 
panned this. Coleman (Mirror), 
‘Candidate for the title of worst 
Play of the season.’ Lockridge 
(Sun), ‘Almost unbecrably dull.’ 
‘Tell My Story’ went off at the 
Mercury after a single performance. 
It was a cooperative venture. 














TELL MY STORY 


Opened March 15, ’39. ‘Story’ 
got the same treatment as ‘Mrs. 
Garibaldi.” Watts (Her=ld-Trib), 
‘Awkward and shambI'ng.’ An- 
derson (Journal), ‘Seems te have 
been directed with an eggbeater.’ 
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Wednesday, March 22, 1939 


Inside Stof—Lect 


Norman Bel Geddes, stage designer and sometime legit producer, is ex. 
pected to return to the managerial field next season. He is currently oc- 











| cupied with several ventures for the New York World’s Fair, one being 


the designing of the General Motors exhibit. Geddes will go through with 
his own Fair show, having settled with the expo management after some 








differences in financing. 


The concession, which is a form of peep show, will cost over $120,000, 
| and will be spherical, a globe within a globe, and around 40 feet high. 
| Interior will consist of faceted mirrors, a dancing girl to supply the three- 


minute show, which will have an 


whole troupe of dancers is in action. 


admission of 15c. Illusion is that a 
Nick Holde, who is handling ‘The 


Happiest Days,’ due into the Vanderbilt, N. Y., next week, will be general 


manager for Bel Geddes. 





Finch & Carpenter, theatrical firm, 


which is sponsoring the current tour 


of ‘The Importance of Being Earnest,’ having taken over the show from 
Aldrich & Myers at the conclusion of the recent revival at the Vander- 


bilt, N. Y., is new to show business. 


Mrs. Adelaide L. Finch, president of 


the corporation, was for three years feature editor of Pathe films, was with 
NBC and CBS and previously was chief of the picture and radio divisions 


of the WPA. 


Mrs. Louisa d@’A Carpenter, chairman of the board, is a member of the 
DuPont clan and has been financially interested in a number of Broadway 


ventures over the last few seasons. 
with show business. Norman Dodd 


This is her first formal connection 
is treasurer of the outfit, which has 


various plans for legit, radio and films, including an undertaking at the 


N. Y. World's Fair. 


John Cecil Holm, who wrote ‘Three Men on a Horse,’ is seriously ill. 
Actor, who used to dope out the ponies while coming to New York daily 
on a bus from his Connecticut home, and based his hit comedy on that 
practice, is under treatment in a Connecticut sanatorium. His wife, too, 


is ill, and has had two operations. 


Actor-author was supposed to have become affluent from the play’s 
royalties, and built a home in Weston, Conn., which oost around $65,000, 
It’s reported he disposed of the place for $13,000. 





‘Kiss the Boys Goodbye’ got a publicity break in the tab Chicago Times 
last week that was a press agent’s dream. The title of the show appeared 


in the front-page headline as part of 


a gag twist connected with the firing 


of a flock of political office-holders after the primary elections. The show 


is current at the Harris, Chi. 





Treasurers Club Grosses 


$11,500 at 50th Annual 


Treasurers Club’s 50th anniversary 
was marked by a testimonial show 
at the Winter Garden, New York, 
Sunday (19), with a flock of name 
acts on the bill. While the house 
was not capacity, the $3,500 takings 
were larger than in recent seasons. 
In addition, the program held about 
$8,000 in ads. 


Program, with a heavy gold paper 
cover, was a special print job. Num- 
ber of persons at first declined to ac- 
cept the booklet, believing it was 
for sale. It was compiled by box- 
office men under the direction of 
Allen Schnebbe, president of the 
club. 








‘Women’ $1 Top Clicks 
In Pittsburgh Tryout 


Pittsburgh, March 21. 

Response here to $1 top ‘Women,’ 
current at the Nixon, has been little 
short of amazing. Two days after 
announcement was made, house was 
half sold out for opening night. At 
show’s preem last night (Mon.) there 
remained only a few scattered seats 
downstairs and in second balcony, 
which sells for 50c. 

Management figured show could 
have easily made a run of it at $1, 
but previous bookings limited stay 
to one week. However, there’s talk 
of bringing ‘Women’ back later in 
the season for a stay at the reduced 
price. It’s already been here twice 
before. 





‘WHITEOAKS’ 1-NITERS 


Frisco Date Cut to Permit Tour 
Easter Week; ‘Mice’ in L.A. April 6 








Los Angeles, March 21. 

San Francisco (current) engage- 
ment of Ethel Barrymore in ‘White- 
oaks’ at the Curran has been cut 
from three to two weeks, to enable 
troupe to make tour of one-nighters 
as far north as Seattle during Easter 
week. 

‘Of Mice and Men,’ which Wallace 
Ford, in association with Sam H. 
Harris, will produce at the El Capi- 
tan, Hollywood, starting April 8, will 
have entire New York production, 
east and crew. John Leffler and 
Frank Colet*’ have arrived here 
from N.Y. to function as company 
manager and director, respectively. 

Ford and several other members 
of the N. Y. cast are signed for a 
California tour, winding up at the 
San Francisco Fair. 





ENGAGEMENTS 


Jack Pearl, Judy Canova, Frank 
Albertson, Jack Durant, Lois Janu- 
ary, ‘Yokel Boy Makes Good.’ 


SAM HARRIS MARRIES 
AT IKE LEVY’S HOME 


Announcement of the marriage 
Sunday (19) of Sam H. Harris to 
Kathleen (Peggy) Nolan Watson, 
intimated that the couple would di- 
vide their time between Palm Beach 
and Beverly Hills. However, it has 
been definitely stated that the show- 
man has no intention of retiring as a 
producer. 


Ceremony was performed in the 
Philadelphia home of Isaae D. Levy, 
head of WCAU there. It was the 
third marriage for both, bride being 
the widow of Victor Watson, former 
managing editor of the New York 
American, who suicided several 
months ago. They had been es- 
tranged. Mrs. Harris’ brother is 
George Brent, of the screen. She is 
38; Harris is 68. 


Couple are honeymooning in Hot 
Springs, but upon their return Har- 
ris is expected to ready a revue, 
possibly for the Music Box, New 
York, which he operates. His stand- 
out production this season is the 
Kaufman-Hart ‘The American Way,’ 
presented in asscciation with Max 
Gordon, who has frequently been 
associated with Harris in managerial 
ventures. 


Around 150 guests attended a re- 
ception in the Levy home after the 
wedding. Nearly all are in show 
business and the newspaper field. 

Mrs. Harris’ first husband was 
Marcel Draguseanu, a picture direc- 
tor. Harris’ second wife, who died 
some years ago, also had the family 
name of Nolan, but was no kin of 
the bride. When Harris was asso- 
ciated with George M. Cohan they 
married sisters from Boston. 








Sherwood to Defend 
‘Abe’ Sale to Films 


Robert E. Sherwood, author of 
‘Abe Lincoln in Illinois,’ will appear 
before the Equity council next Tues- 
day (28) to give his views regarding 
the recent sale of the screen rights 
to the play. Playwright wrote the 
Council requesting permission to 
state his case in person. That body 
— (Tuesday) accepted the 

id. 

Sherwood’s action resulted from 
an editorial in the last Equity maga- 
zine, criticizing the sale and early 
release of the picture on the ground 
ae Ae theatre should not destroy 
itself.’ 





On Their Own 


Jean Rosenthal, technical director 
ot the Mercury Theatre, and How- 
ard Teichmann, of the same outfit, 
have resigned to form their own 





company, Productions, Inc. 
_ Firm is aimed to ease all kinds of 
‘technical production headaches. 
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New Sunday Legit 


) MONOPOLY CHARGED © 


bo 


Move Started 


By N. Y. Mer. Leaguer May Soon 
Go Before Equity’s Membership 


Whether New York is to become 
a seven-day town for legits may 
soon go before Equity’s membership 
for a second time by means of a ref- 
erendum. Newest Sabbath move 
was started by the League of New 
York Theatres last week, when its 
board conferred with an Equity 
committee. The managers were en- 
couraged by the latter’s attitude. 

Expected that the Sunday matter 
will come before Equity’s meeting 
at the Astor, N. Y., Friday (24), and 
if the proposal is adopted, the ref- 
erendum will follow. Showmen told 
the committee that Sundays had 
never been given a real trial on 
Broadway, and the best test should 
come during the World’s Fair period. 
Whether visitors drawn by the Fair 
would patronize stage shows is a 
matter of speculation but that there 
will be an influx over the weekends 
is clearly indicated. 

During the session between the 
League’s board and the Equityites, 
it was stated that the stagehands 
would favor Sunday shows if the 
actors do likewise. Stagehands, 
when felt out on the matter, replied 
there are no regulations against 
Sundays. 

Costs Prohibitive 


When the Sabbath law was passed 
in Albany, Equity required that ac- 
tors be paid an extra eighth salary. 
The stagehands followed suit, rais- 
ing the cost to such a point that 
Sunday legit is virtually nil. Their 
members are working in vaudfilm 
and other houses on a seven-day 
basis without an extra impost. Same 
goes for the musicians, who would 
likely go along with the stagehands 
if the latter agreed to work Sun- 
days. 

Equity officials do not feel so con- 
fident about changing the Sunday 
rules, although readily admitting 
that many actors make Sunday ap- 
pearances in radio studios and in 
presentation theatres, where they 
are sometimes required to give four 
and five performances. They also 
concede the illogical position of le- 
git, which is the only show biz cate- 
gory not regularly represented on 
the first day. 

It’s explained that the Council has 
no power to act in such matters but 
that it can recommend consideration 
of the issue. There is a percentage 
of councillors who are known to 


(Continued on page 58) 


Unusual No. Pic Players 
In B’way, Road Shows 


Unusual number of Hollywood 
film players are currently active in 
legit, both on Broadway and the 
road. Several reasons have been ad- 
vanced for the situation. One is 
the legit production increase, with 
name players in particular demand, 
in anticipation of business from the 
New York World’s Fair crowds. 
Another reason is the slump in 
Hollywood producing. Third angle 
suggested is the growing tendency 
in recent years for picture players 
to use legit as a buildup for their 
Hollywood rating. 

Among the picture players ap- 
pearing in New York are Raymond 








- Massey, Franchot Tone, Sylvia Sid- 


ney, Nancy Carroll, Eddie Albert, 

ictor Moore, Robert Morley, J. 
Edward Bromberg, Jimmy Durante, 
Ethel Merman, Richard Carlson, 
Fredric March, Florence Eldridge, 
Sam Jaffe, Tallulah Bankhead, Helen 
Westley, Barry Fitzgerald, Mady 
Christians, Helen Chandler and Vin- 
cent Price. 

Active on the road are Burgess 
Meredith, Katharine Hepburn, Don- 
ald Woods, Vera Zorina, Ruth Chat- 
terton, Walter Abel (latter two 
Closed in ‘West of Broadway’ last 
week), Walter Huston, Ethel and 
John Barrymore, Irene Rich. Near- 
ly all the above players were origi- 
nally from legit. 





7% 
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W. Ontario Univ. Bans 

‘Aloes’ as ‘Immoral’ 
London, Ont., March 14. 

The three-act play, ‘Sweet Aloes,’ 
by J. Malory, has been banned as 
the convocation play of the Univer- 
sity of Western Ontario here, and 
the use of university buildings pro- 
hibited for its production, on the 

ground that the play is immoral. 


Dr. Sherwood Fox, president of 
the university, sustained the protest 
against the play’s production, made 
by theological students of Huron 
College of the Church of England. 
Huron College is affiliated with the 
university. 

No university play will be pre- 
sented this year as the result of the 
ban. 


SHOW'S DEMISE 
HITS CO-OP 
TRIES 





Plans of some Equityites to en- 


courage more production, by per- 
mitting a certain amount of experi- 
mental co-operative presentations, 
received a setback last week when 
‘Tell My Story’ folded after one per- 
formance at the Mercury, New 
York. It was presented by _ the 
Freeman Theatre and was the first 
wholly co-operative show per- 
mitted by Equity in some years. 


Quick collapse of ‘Story’ did not 
come as a surprise to Equity lead- 
ers, who are opposed to that type of 
venture. They now seem more firmly 
opposed to co-operatives than be- 
fore. Pointed out that after con- 
siderable rehearsing no player con- 
nected with the show received any 
money and that that happened al- 
most invariably before Equity ruled 
out co-operative activities. Show 
had drawn a weak press. The co- 
operative group had an arrangement 
with Joseph Lawrens, who subleased 
the house from the Mercury Thea- 
tre, whereby there was to be a 50- 
50 split of all takings, w.th the house 
to pay all expenses from its end. The 
other half was to be shared equally 
by the players. 

Another co-operative venture was 
tried Sunday (19) night at the Van- 
derbilt, N. Y., where ‘Stop Press’ 
was offered. That, too, got thumbs 
down by the press. This group, 
however, was made up of players 
appearing in other shows and got 
the Sunday tryout concession from 
Equity because of that. A third such 
show, ‘First American Dictator,’ 
went on at the Bayes (roof) last 
week. It is said to be put on by a 
company of semi-pros, none of whom 
belong to Equity, or, if they do, are 
not using their stage names. Show 
played several times, then halted 
because, it was said, a lead had lost 
his voice. No perfotmance was given 
Monday (20) but it was claimed the 
show would light up tonight (Wed.). 


MAE WEST MAY RETURN 
TO B’WAY IN MUSICAL 


Mae West’s desire to return to the 
Broadway stage may result in her 
appearance there in a musical com- 
edy next summer, according to Joe 
Timoney, Miss West’s manager. Cole 
Porter would do the lyrics. 











plans. 





Her own version of ‘Catharine of | 
Russia’ is being mulled as the show, | 
should she go through with tentative | 
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QUIT BOOKER 


Breach First Caused Seer! 
‘Knickerbocker Holiday’ 
Touring Terms—Com- 
plaints Against Agency 
Reported Brewing Some 
Time by Indie Producers 
and House Operators 





SET OWN DATES 


Complaints against the United 
Booking Office by independent pro- 
ducers and legit operators, reported 
to have been brewing for some time, 
resulted in at least a partial se- 
cession from the UBO by one man- 
agerial firm in the last two weeks. 
It is declared that unless changed 
and uniform contract provisions are 
worked out, it is likely that an op- 
position booking office will eventu- 
ate if independent showmen are not 
forced out of business. 

UBO is a combination of the Er- 
langer and Shubert booking ex- 
changes. It was formed when the 
road started to decline, its primary 
object being to eliminate ruinous 
competition between the two former 
factions. Particular attention is 
given one-week stands, idea being 
not to have two shows booked into 
the same town, where there is not 
enough business to support more 
than one at a time. 

It’s charged, however, that the 
UBO is monopolistic. The Play- 
wrights Co., which produced ‘Abe 
Lincoln in Mlinois,’ ‘Knickerbocker 
Holiday’ and is associated with 
Katharine Cornell-Guthrie McClin- 
tic in producing the forthcoming ‘No 
Time for Comedy,’ is the most re- 
cent protestant. The Playwrights 
are said to be dissatisfied with UBO 
policies and booked the latter show 
independently in Indianapolis, Co- 
lumbus, Louisville, Cincinnati and 
Baltimore. At the latter two stards, 


(Continued on page 62) 


Law Would Switch 
Agency Licensing 
From State to City 


Slated for introduction into the 
assembly at Albany is a measure in- 
tended to change the present li- 
censing law pertaining to ticket 
agencies. It was framed by Senator 
Coudert and is known to have the 
backing of Paul Moss, license com- 
missioner, in New York. 

Bill would switch the licensing 
powers from the Secretary of State 
to city authorities. It is an amend- 
ment to the general business law 
and would empower the local com- 
missioner to question showmen and 
agencies over business practices, 
Present licensing regulations are 
said to have no enforcement pro- 
visions. 

Moss is an advocate of lower pre- 
miums. Commissioner states that if 
the new measure is adopted, he is 
confident of bettering conditions in 
the agency field and of eliminating 
high prices for tickets. 


Philly WPA Head Nixes 
FTP Aide in Red Furor 


Philadelphia, March 21. 
Harry R. Halloran, director of all 
WPA projects in Philadelphia, said 
yesterday (Monday) that he would 
disapprove the appointment of Ern- 
est Pendrell, former correspondent 
here for the Daily Worker, official 














Equity’s N. Y. Fair 


Minimums Set, 


Tops Bway Scale Though Slated 
To Be Flexible to Meet Conditions 





O-.J Go Literati 





Olsen and Johnson, currently 
topping in ‘Hellzapoppin’,’ Win- 
ter Garden, New York, are 
writing a nut book to be pub- 
lished by Simon and Shuster. 
Volume, which will be distrib- 
uted in cans requiring key- 
openers, will consist entirely of 
lettered gadgets. There will be 
no title, each purchaser being 
given a choice of two dozen 
labels. The back cover of the 
book is to be sandpaper, the 
team avers. 


‘MUSIC MAY GET 
COWARD, ITS 
AUTHOR 


Possibility of Noel Coward enter- 
ing ‘Set To Music,’ which he wrote 
and which music he composed, is 
being mentioned. British author- 
actor is reported returning from a 


Hawaiian vacation trip. Beatrice 
Lillie is the star of the revue, which 
was imported from London and is 
current at the Music Box, New 
York. 

‘Music’ was rated a class draw 
and opened to promise, with the 
grosses around $24,000 weekly. At- 
tendance -has tapered steadily for 
the past month, but takings were 
claimed to have improved last week. 

Last appearance of Coward on 
Broadway was in “Tonight at 8:30, 
in which he co-starred with Ger- 
trude Lawrence. Show consisted of 
nine playlets and musical skits, 
given in series of threes, and drew 
sensational business. 

Coward, however, became ill be- 
fore the scheduled playing time was 
consumed. ‘Tonight,’ which went to 
the road later with other leads, 
promised a trend in short plays. 
Only one such effort has been tried, 
however, but was a fast closer. 














Jed Harris to Reopen | 
‘Town’ on Coast With 


Craven; To Play Expo 





Reopening of ‘Our Town’ on the 
Coast is slated by Jed Harris, who, 
it’s understood, will have Homer 
Curran and Louise Lurie as associ- 
ates. Frank Craven will again ap- 
pear in last season’s Pulitzer prize- 
winner and most of the original cast 
will be sent to Los Angeles, where 
the play is due to reopen April 3. It 
will be one of the stage shows in 
San Francisco for the Golden Gate 
Exposition. 

When ‘Town’ ended its tour in Chi- 
cago this winter, there was grumbl- 
ing by the players, who felt the en- 
gagement would have continued 
through the season but for differences 
between Harris and Craven. Closing 
is now understood to have resulted 
when the star refused to take a sal- 
ary cut. He received 10% of the 
gross with a minimum guarantee of 
$750 weekly. 


Despite the fact that no scenery | 


was used, ‘Town’ was costly to op- 
erate. Five stagehands were re- 
quired by the union. Third and 
final week in Chicago drew $15,000, 





Communist newspaper, to the post of 
publicity and promotion director of | 
the Federal] Theatre Project here. 

Issue of Pendrell’s nomination for | 
the job has created in the FTP a) 
sharp battle line that threatens to) 


blow up any minute. 


but the claimed profit was only 
$1,000. Craven drew 
Thornton Wilder getting $1,200 in 
royalties. Salaries of the other 
players totaled $2,100, there being 
over 49 persons in the outfit, back 
and front. 


$1,500, with | 


Pay of players at New York’s 
World’s Fair, in shows under 
Equity’s jurisdiction, has been defi- 
nitely set so far as minimums are 
concerned. Salaries will be higher 
than those applying for legit produc- 
tions but will have divergences simi- 
lar to other types of shows on Broad- 
way because of working conditions 
imposed. A six-day week has been 
established, though Sundays will not 


have an extra pay impost, which 
Equity insists on for Broadway 
shows. 


Some in the Council favored fix- 
ing a minimum higher than $50, but 
though that was voted down, added 
pay is likely because of overtime, 
which calls for a 50% boost if actors 
are required more than 44 hours 
weekly, Chorus is to get $45, with 
extras and walkons not less than $25, 
in addition to which all Equityites 
are to be paid $20 weekly rehearsal 
money. That requirement applies 
after the sixth day of rehearsals for 
principals and after the fourth day 
for chorus, while extras are to get 
$15 after the seventh day. 

‘Railroads’ Spec 

To date, the conditions apply prin- 
cipally to ‘Railroads on Parade,’ ex- 
pected to be the largest spectacle 
on the grounds. Representatives of 
the railways appeared to have been 
taken unawares when informed of 
the working conditions, particularly 
the time and a half for overtime. 
They had not figured on one day off 
in every seven and told Equity they 
had not decided whether to lay off 
Mondays or to give consecutive per- 
formances on all days and engage 


(Continued on page 62) 


GRISMAN’S HEADACHE, 
HUDSON THEATRE, N. Y. 


Sam H. Grisman appears to have 
at least one too many Broadway the- 
atres on his hands, main problem 
house being the Hudson. It is owned 
by the Immigrant Savings Bank, 
New York, which gained possession 
several years ago through mortgage 
foreclosure. Prior to Grisman ten- 
ancy, the house was used by CBS. 

Grisman propositioned the bank 
with the idea of securing cancella- 
tion of the lease, but was reportedly 
nixed. Recently, the incorporated 
lessees of the Lyceurn, N. Y., suc- 
ceeded in turning back the property 
to the Bowery Savings Bank, N. Y., 
but Grisman’s Hudson lease was 
claimed to be on a personal basis, 
with no ‘out.’ However dispossess 
is understood to be pending. 

About two years ago he started 
Jeasing N. Y. legit theatres, getting 
the Belasco, Windsor (then the 
48th St.) and Fulton. Those houses, 
along with the Hudson, gave him 
five as he also was in on the Forrest 
rental, along with his interest in 
‘Tobacco Road,’ which he has re- 
linquished. 

Grisman figured that theatres on 

Broadway would be in demand dur- 
ing the World’s Fair period, but 
while the other houses have been 
lighted a fair number of weeks sea- 
sonally, the Hudson, which was 
| thought to be his ace house, has been 
| unlucky. 
About a year ago Grisman had 
| plans for starting a ‘third circuit,’ 
{with the Broadway string a nu- 
| cleus. Claimed he was offered out-. 
| of-town theatres on a profit-sharing 
| basis. The booking proposal now 
| appears off for the time being. 


Ella Logan, Ann Miller 
Signed for ‘Scandals’ 


Hollywood, March 21. 

Ella Logan and Ann Miller go 
into George White's ‘Scandals,’ 
opening in New York around June 1, 

William Morris office negotiated 
deal and also laid out personal tour 
for Joan Davis, starting March 24 
in Philadelphia. 
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ACMA, Concert Managements Seen 
Signaturing Contracts Tomorrow 





Contract with the American Guild 
of Musical Artists is expected to be 
signed tomorrow (Thursday) in New 
York by the two leading concert 
managements, Columbia Concerts 
Corp. and NBC Artists Service. Ac- 
cording to concert executives, all 
major points have been agreed upon 
and the formal signaturing should 
take place without a hitch. 

Under the terms of the agree- 
ments, a number of vital changes 
will be made. Concert managements 
will be licensed by AGMA, commis- 
sions on some classes of engagements 
will be cut, and various other sig- 
nificant reforms will be necessary. 
One is a realignment of the existing 
setup of community or civic concert 
management. General points of the 
contract are as follows: 

1. Pact is effective until June 30, 
1944, subject to yearly modification 
by mutual agreement or arbitration. 

2. Negotiations for a new contract 
must begin at least 90 days before 
the exniration date of this contract. 

3. All artist contracts must be in 
triplicate, with the management, art- 
ist and AGMA each getting one copy. 

4. Non-AGMA members need not 
benefit by changes under this agree- 
ment, but contracts with all artists 
who join AGMA must be adjusted to 
conform. 

5. Management may not seek less 

(Continued on page 60) 


St. Louis Sets Three 
Operas; Meichior, Pinza, 





Martinelli Among Names with the exception of the 





Series of three operas will be 
given by the St. Louis Srand Opera 
Company in the Municipal Audito- 
rium late in April. Ernest J. M. Lert 
is stage director and Lasclo Halasz is 
musical director. 

‘Die Walkuere’ will be given April 
17, with Lauritz Melchior, Irene Jess- 
ner, Fred Destal, Marjorie Lawrence 
and Hertha Glatz. ‘Otello,’ with 
Giovanni Martinelli, Destal, Jessner, 
Nicola Massue and Glatz, will be 
offered April 21. ‘Faust,’ with Charles 
Kullman, Ezio Pinza, Robert Weede, 
Lucy Monroe and Glatz, will be pre- 
sented April 24, 


Changes in Kansas City 
Concert Booking Setup 


Kansas City, March 21. 

Kansas City Concert Series next 
season will be combined with the 
Philharmonic Orchestra schedule. 
K. C. series of six artists closes its 
second season this month, but is 
thought to be too much in direct 
competition to the orchestra. 

Barney Joffee, manager of the KC 
series, has sold his subscription list 
to the Philharmonic and also takes 
over the task of setting artists for 
next season’s. schedule, Though 
definite dates aren’t set Jist will com- 
prise the Bali Ballet, Robert Virovai, 
violinist, Anna Kaskas, contralto, 
Rose Pauly, soprano, Joseph Hof- 
mann, pianist, the Saxophone Quar- 
tette of Paris, and Glenn Darwin, 
local baritone, 

Walter Fritschy, manager of an 
artist series for several years, will 
next season operate in the Music 
Hall of the city auditorium, whereas 


he has used Arrarat Temple here- 
tofore, 
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DRYS INCENSED 


Booze at Philly Academy Called 
Horrid Proposal 








Philadelphia, March 21. 


Wrath of the Philadelphia Metho- 
dist Conference came down on the 
head of Mrs. George Horace Lori- 
mer, widow of the late editor of the 
Saturday Evening Post, last week 
fcllowing reports that she proposed 
a bar in the basement of the Acad- 
emy of Music, for use during opera 
and symph concerts. 


Mrs. Lorimer said that stories of 
a committee meeting at which it was 
proposed to seek enabling legislation 
for liquor sales in the Academy were 
‘wholly misleading.’ 


AGMA SIGNS UP 
WITH CHI OPERA 


American Guild of Musical Artists 
last week signed a contract with the 
Chicago Civic Opera, covering solo 
singers and chorus. Action makes 
uncertain the fate of the Grand 
Opera Choral Alliance, which for- 
merly held the chorus contract with 
the company. AGMA now has 
chorus contracts with virtually every 
ranking opera outfit in the U. S., 
Met. 
GOCA and AGMA have been at 
odds for about a year, the former's 
charter from the Four A’s having 
been revoked and awarded to the 
latter. 


AGMA’s contract with the Chicago 
management does not cover ballet, 
as the company does not have its 
own dance unit. Matter will be 
taken up when the organization de- 











Littlefield Ballet, 
of Philadelphia, held the assign- 
ment last season. AGMA has no 
contract with that group. 


ACADEMY BOX OFFICE 
OBJECTIVE OF TMAT 


Philadelphia, March 21, 


Confabs are being sought for next 
week by the Theatrical Managers, 
Agents and Treasurers’ union in an 
aim to get at least two of its mem- 
bers in the boxoffice of the Academy 
of Music. Spot is now non-union. 

Difficulties in holding a meeting 
on the demands have arisen because 
of the necessity of reps for the Philly 
Orch, Metropolitan Opera and other 
outside groups which use the house, 
being present, as well as officials of 
the Academy itself. Each group in- 
Stalls its own boxoffice men, Acad- 
emy only supplying them on request. 


the next season. 











Jersey Playhouse Ends 
Season with G. B. Shaw 


Paper Mill playhouse, Milburn, 
N. J., will end its season with the 
revival of George Bernard Shaw’s 
‘Androcles and the Lion,’ presented 
with Antoinette Scudder’s one-acter, 
‘Rescue,’ opening April 10 for a two- 
week run. Next-to-last production, 
Harry Wagstaff Gribble’s ‘March 
_Hares,’ opened Monday (13) for a 
fortnight’s stay. 

Jane Gordon, Derek Fairman and 
_Kenneth Bates, Broadway players 
_and currently members of the Play- 
| house permanent acting company, 
/have leading parts in ‘Hares,’ Frank 
| Carrington is director. 














Duke University Series 


Charlotte, N. C., March 21. 
Duke university’s concert course 
\set by J. Foster Barnes, manager, 
| will differ from those of recent years 
|in that the programs are to be ex- 
| clusively musical; there are to be no 
| dancers. 


{ 

Don Cossack male chorus is to 
| open the series in November. Myra 
'Hess, Yehudi Menuhin, Lawrence 
Tibbett follow. 


Series is concluded with a return 
_appearance of the Philadelphia or- 
chestra. 


cides what ballet it will hire for) 


Service Workers Get 
Pay Rise in League Pact 


Newest union agreement entered 
into by the managers was signed iast 
week by the League of New York 
Theatres with the building service 
employees. Principally concerned 
are porters and cleaners, who will 
receive small wage increases. 


Head porters in legit houses will 
get $25 weekly, a boost of $3. As- 
sistants’ rate will be $22.50, a tilt of 
$2.50 for a 48-hour week. Cleaners 
are to be paid $16.75, with others 
getting $13.75 for 30 hours weekly, 
increase being $1.75. Scale is 60c. 
per hour. 

Spokesman for the union said that 
dues would not be required during 
periods when the theatres are dark. 





Mex Revue Booking 
For B’way Indefinite 





Although ‘Mexicana’ is listed to 
open at the 46th Street, New York, 
April 3, the booking of the native 
revue is not definite. Show is 
‘upa y apa. Harry Kaufman, act- 
ing for himself and Lee Shubert, 
planed to Mexico recently with the 
idea of signing the show, either for 
Broadway or the World’s Fair, but 
he failed to see the revue. 

After waiting there for 10 days, 
he returned. 

Locals had promised the show 
would open ‘tomorrow.’ There are 
supposed to be 150 in the troupe, 
which is financed by the Mexican 
government. 





Pickets Yanked 


New Haven, March 21. 

Incipient labor trouble did a fade- 
out here when members of billpost- 
ers local, who were picketing the 
Shubert, were yanked from the 
premises by union higher-ups. Men 
were said to have taken the picket- 
ing on their own shoulders when 
E. D. Eldridge, manager of the house, 
refused to sign a contract for higher 
wages and additional employment of 
men. 











| Sunday Legit 


(Continued from page 57) 





favor changes that may benefit the 
theatre. They argue that measures 
should be taken to bolster the asso- 
ciation’s membership in a time of 
constricted production. 
Basic Agreement 

They also point out that there 
is a basic agreement between Equity 
and the managers, principal feature 
of which is that no changes in pol- 
icy shall be made over a one-year 
period. The agreement has some 
months to run. Those who favor 
trying Sundays do not believe that 
to be a bar to the movement should 
it eventuate. ° 

If at Friday’s meeting the Sunday 
issue becomes a live issue again, it 
is figured that the managers and the 
association could jointly amend the 
basic agreement to meet the situa- 
tion. It’s possible, however, that 
such a change would be necessary 
before the referendum is voted on. 
In any event, the time required for 
such a vote by the full membership 
could not be allotted until after the 
Fair opens late next month. First vote 
on Sunday shows found the member- 
ship sharply opposed but changing 
times may occasion a reversal of 
sentiment. 





STOKOWSKI’S FAUX PAS 


He Hoaxes Audience—Then Has to 
Save His Face With Encore 








Philadelphia, March 21. 

Leopold Stokowski, conducting 
the Philly orch in one of his few 
appearances with it this season, was 
forced by an ill-advised wisecrack 
Saturday (18) night to break a 
years-old precedent with him of not 
presenting an encore. Following a 
tremendous ovation at the conclu- 
sion of the concert, he turned and 
said: ‘Do you want to hear some 
more Russian music?’ Reaction was 
immediately terrific, applause rock- 
ing the rafters. With that Stoki de- 
clared: ‘Then come next Saturday 
night.’ 
Letdown following the last words 
was so deep and the silence in the 
Academy of Music so thick, maestro 
was forced for the first time in most 
listeners’ memories to backtrack to 
save his face. He turned to the orch 





and commanded an encore at once. 


Plays Out of Town 


———=2 





A Broom for the Bride 


San Diego, March 20. 

Comedy in three acts by Jacques Deval, 
from the French play, ‘Soubrette’; pre- 
sented by Luther Green; stars Irene Rich; 
staged by Deval; settings and costumes, 
Kate Drain Lawson. 

Cast: Irene Rich, Else Argal, Madaline 
Ashton, Gwyllyn Ford, Kathleen Fitz, Ellen 
Morgan, Hans Herbert, Boyd Irwin, Ferdi- 
nand Muniter, Walter Bonn, Kate Drain 
Lawson; at Savoy, San Diego, March 20, 
39; $2.75 top. 





Jacques Deval’s ‘Broom for a 
Bride,’ which Luther Greene pre- 
sented here tonight (Monday), tops 
the same author’s ‘Tovarich’ for 
laughable, French comedy. Play was 
previously tried out at an eastern 
strawhat theatre under the title of 
‘Soubrette’ and was filmed by Para- 
mount as ‘Say It in French.’ 

Else Argal (Mrs. Deval) scores 
solidly as the Parisian wife of a New 
York scion. Plays the maid in her 
secret husband’s home while he en- 
acts a phoney engagement to a love- 
sick heiress in an effort to save the 
family credit. 

Comedy angles are handled with 
snap and the dialog crackles. Story 
is spicy enough for plenty of laughs, 
and always in good taste. Show looks 
like a sure winner and moves to San 
Francisco for an extended run. 

Irene Rich is at her best as the 
anguished mother. Kathleen Fitz is 
outstanding as the heiress who also 
loves another but allows the phoney 
engagement for personal reasons. 
Scion’s efforts to be true to his se- 
cret bride in the same house pro- 
vides ample laugh angles which 
Gwyllyn Ford never misses. Single 
dramatic moment is topped by Boyd 
Irwin. Show needs better title. 


The Flashing Stream 
Montreal, March 16. 


Drama in three acts, by Charles Morgan: 
presented by Victor Payne-Jennings: fea- 
tures Godfrey Tearle, Margaret Rawlings: 
etaged by Peter Cresswell, at His Majesty’s, 
Montreal, March 14, '39; $2.85 top. 

Cast: Lee Genn, Roger Maxwell, Anthony 
Ireland, Godfrey Tearle, Laurier Lister, 
Patricia Godfrey, Patric Curwen, H. G. 
Stoker, Margaret Rawlings, George Cross. 





Charles Morgan, London Times 
drama pundit, has written a pro- 
foundly interesting drama, though a 
little too wordy when dealing with 
technical problems anent an inven- 
tion of an aerial bomb. 

It’s somewhat belabored in depict- 
ing undercurrents of jealousy and 


| love, both illicit and otherwise, in an 


isolated British experimental naval 
station. But there’s no gainsaying 
the power and beauty of some pas- 
sages. 

Play is an excellent psychological 


study which would depend mainly on 
carriage trade for support. 

Godfrey Tearle contributes an 
excellent performance as the genius 
imbued with a passion for pure 
mathematics, which dominates his 
entire existence as well as that of 
his subordinates. The established 
routine of a hard-working group of 
naval officers is shattered with the 
advent of a femme mathematical 
genius, played by Margaret Rawl- 
ings, who carries on the work which 
her brother’s death left unfinished, 
Miss Rawlings handles her assign. 
ment intelligently. 

Another outstanding performance 
is that of H. G. Stoker, as the civil. 
ian head of the British Admiralty. 
Others in the cast are uniformly 


ood. 
‘Flashing Stream’ recently com- 
pleted a six-month run in London. 





SALUTARY LODGE 


Hollywood, March 18, 


Melodrama in three acts (five scenes) by 


Joseph Carole; presented by Carl Hilbert; 
staged by the author; setting, Everett Bur- 
gess; at Footlights Workshop, March 13, 
39. © 

Cast: Ted Stanhope, C. Otto Nelsen, 
David Stollery, Odie Evans, Evelyn Dihle, 
Joan Blair, Bert Miller, Edwin Clay, 
Charles Clinton, James Devore, Elwood 
Ramay, Gil Shelton, Robert Peaslee. 


Presented here as a preview to 
possible Broadway showing, ‘Salu- 
tary Lodge’ unfolds as stout stuff for 
horror addicts. While natural to 
characters and situations, play is 
shocking, though weird theme builds 
up, maintains suspense and estab- 
lishes characters well. What it will 
do on Broadway, if and when taken 
there, is another story. 

Thrown together: in the cast are 
a consumptive, a crippled war vet, 
a pregnant girl, an addled old man, 
a communist, a financier gone flat 
and an escaped convict, all » Yh pioess | 
their turn under the knife of a ma 
scientist, to whom they have sold 
their lives. Locale is scientist’s Adi- 
rondack mountain lab. 

Domiciled with the doctor are his 
co-worker and mistress, his assistant 
and a huge hulking half-wit. En- 
trance of girl starts some heart 
throbbing among the patients, with 
sickly man falling for her heavily. 
Their first escape attempt fails, with 
curtain falling as half-wit kills the 
medico, freeing group to start anew. 

Bert Miller and Evelyn Dihle han- 
dle the romance creditably. Edwin 
Clay, the communist; Elwood Ramay, 
the convict; Charles Clinton, the 
veteran; Joan Blair and others try 








hard to be convincing, 





Plays on Broadway 





TELL MY STORY 


Melodrama in seven scenes by Richard 
Rohman; presented by Freeman Theatre; 


staged by Marcel Strauss; at Mercury, 
N. Y., March 15, °39; §2.75 top ($3.30 
opening). 

weew S0GE. bec occcceses Frederic Giuliano 
SIS 6:44.60. 0045000066068 Harry Bellaver 
ND eb006i004 0606 00000604000 Lee Hillery 
Be MEDS oesss0seeeessieds Richard Bengali 
A 40006 0040-40.04606000800 Gordon Nelson 
pr ER David Turk 
Silvesira SEFecccedceces William H. Chambers 
SS ee Sydney Andrews 
MING 66-069. 0055-400-4 00000 George Beban, Jr. 
NON 6060 09:00 6Fdcadneetune George Moss 
PEMIRETOs 66.60.5602 500006680008 Franklin Klein 
OK 65.05 ahbeebeson42iceat William Toubin 
Wee cede dectescess William Webb Sanders 
OND 6nss0tsnck5e dcterased Arthur Spencer 
SNS 6:0:60.000694-0600000560e650% Edwin Rand 
Eh 646656.9%44 63h does oo Robert H. Harris 
NENG 6606500 cheeees sbi conddine Joseph Olney 





Latest of the anti-dictator plays 
that have marked the season, ‘Tell 
My Story’ switches the attack from 
Hitler to Mussolini, but otherwise it’s 
much like the others—less dramatic 
than the morning’s headliness and 
not as incriminating as the everyday 
words and deeds of the men it would 
indict. It is earnest, but halting, in- 


coherent and woefull resented. 
Destined for a brief aan . 


Play is chiefly concerned with the 
notorious murder by blackshirt mili- 
tia of the Socialist leader, Deputy 
Giacomo Matteotti. In a story of 
greed, ruthless ambition, trickery, in- 
timidation, brutaility, killing, and 
finally the betrayal of the henchmen 
who have done the dirty work. 

Although Richard Rohman’s writ- 
ing is labored, repetitious and scat- 
tered with unblushing cliches, it is 
manifestly earnest and has moments 
that in a more skillful production 
might be genuinely moving. But 
Marcel Strauss’ chaotic direction not 
only limelights the weaknesses of the 
script, but nullifies the ocassionall 
stirring passages. Under such handi- 
caps, none of the players is able to 
vitalize the play, but Harry Bellaver 
has some reasonably effective mo- 
ments as an American gunman, and 
Richard Bengali is an acceptable po- 
lice chief. Others, including Robert 
H. Harris as the transparently-dis- 
guised Duce, Gordon Nelson as the 
martyred deputy and William H. 
Chambers as a liberal editor, fail to 
register. 








Freeman Theatre, the presenter, is 


a cooperative outfit recently okayed 
by Xquity and the weamations Guild, 
obe. 


(Withdrawn after first night; printe 
ed for the record.) 


STOP PRESS 


Drama in three acts, by John Stradley; 
staged by Charles De Sheim; production 
supervised by Alan Peters; presented by 
Acting Co., Inc., at Vanderbilt, N. Y.. 
March 19, '39; $1.65 top. 





Os REST Pr re rr te Carl Johnson 
OD WS aiuwidnshiesecenes Charles Mendick 
WHE 605660003000 00s0%006 Clancy Cooper 
; een coer Lewis Gilbert 
ge” ee a Edith Tachna 
MEOORET ccddccctoncesedaced Tony Kraber 
i gi SP ee Marguerite Walker 
BOON 60 0.9540 6b 68a s Sees Se nce% John Martlieb 
Sn Sn 4.64 4400s ceennszanawan Ralph Bell 
ME Mx s 64 45600e8a08 Houseley Stevens 
CD Cacoeds eéseecndusdetaned Al Jenkins 
(cc ds estne views evaseret Russ Conway 
ROE WONG s cccavccncctes Norman Porter 
DEE AdGbon 640.0)00-706.04400 0605 Archie King 
BOE SE ES Ee Gilbert Fates 
BP aS ee Betnard Kaydison 
eee ete pocccccess Juan Root 
Oy Sibaes skchgascecnsecsaasces Lou Turkil 
Uk eee Phillipa Bevans 
DEE 2044084 8i0ee 0s 02 Frederick Olmstead 
GE Gs Vies schacacesdis Frank Maxwell 





Group of professionals, including 
several currently in Broadway 
shows, has formed this cooperative 
outfit, Acting Co., Inc., for the oc- 
casional Sunday night presentation 
of untried plays. Idea is to provide 
practice for the players and a show- 
ing for possible worthwhile scripts. 
Venture has Equity’s okay. . 

As the first offering, the organiza- 
tion gave a single performance Sun- 
day night (19) of John Stradley’s 
‘Stop Press,’ an embattled drama 
about newspaper publication during 
a steel strike. It is a rabid piece, 
excited if not exciting. But it has 
nothing particularly novel or en- 
lightening to say about either jour- 
nalism or a labor strike, and it is 
laboriously patched together. Re- 
markably similar in both subject 
matter and writing to ‘Press Time,’ 
which was also given a cooperative 
Broadway tryout this season, failing 
to impress. 

‘Stop Press’ undoubtedly suffers 
from its slender-budget production 
and its haltered staging, but the 
script itself seems a negligible pros- 
pect for commercial presentation 
and an inferior exercise for acting. 

Of the players, Charles Mendick 


(Continued on page 59) 
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‘Angel’ Soars to $23,000, Leads Chi 


LEGITIMATE GROSSES 


VARIETY 59 








Kiss Boys Sth Wk. 91,6, ‘Angela’ 76 


Chicago, March 21. 

‘I Married an Angel’ is the big 
noise in town, continuing into its 
third week. Seats at a premium 
and yet is doing only eight perform- 
ances a week instead of the nine a 
smash show usually does here. 

Coming in slowly last week was 
‘angela Is 22,’ at the Selwyn. Show 
intends to continue for at least three 
weeks in Chicago. 

Next door, at the Harris, ‘Kiss 
Boys Goodbye’ is still on the down- 
beat, but has its eye on Easter as 
the time of the perk-up. ‘What a 
Life’ is getting good comment, but 
the femme element doesn’t seem 
particularly interested in the comedy 
about high school activities. 

Readying for the Federal Theatre 
here are ‘Big Blow,’ due into the 
Great Northern, and the new Shake- 
spearean repertoire headed by Ian 
Keith. Much is expected from the 
Bard revivals, especially with Keith 
headlining. 

Estimates for Last Week 

‘angela Is 22,’ Selwyn (lst wk) 
(1,000; $2.75). Got away slowly. In 
the black sufficiently with $7,000. 

‘| Married an Angel,’ Grand (2d 
wk) (1,400; $3.30). Smash of the 
spring season. Selling out on its 
eight performances with $23,000. In 
for a run. 

‘Kiss Boys Geodbye,’ Harris (9th 
wk) (1,000; $2.75). Slumping a bit, 
but looks for pickup after Lent. Still 
profitable, however, at $9,500. 

‘What a Life,’ Erlanger (2d wk) 
(1,400; $1.65). Low tariff no particu- 
lar inducement. Around $6,500. 


‘CANDIDA’ SLACKENS 
IN PITTSBURGH, $7,300 


° Pittsburgh, March 21. 

Not much excitement here last 
week for Cornelia Otis Skinner’s 
‘Candida.’ Barely got $7,300 at the 
Nixon, and most of that came from 
American Theatre Society subscrib- 
ers, who were offered regular sub- 
scription reductions on tickets pur- 
chased in advance. 

Critics’ reactions to monologist’s 
first appearance locally in a regular 
_— were mild, and notices didn’t 
elp window sale any. Mats had a 
pane pull, but nights were away 
off. 








Estimate for Last Week 
‘Candida,’ Nixon (2,100; $2.75)— 
Just short of $7,300. Lot of that was 
from ATS subscribers who get seats, 
if purchased in advance, at 20% 
reductions. 





Cincy Limps; ‘Kiss Boys’ 
Light $7,500; ‘Susan’ In 


Cincinnati, March 21. 

Mid-Lenten biz at the Cox, which 
relighted last week for a fortnight 
of legit, is limping. ‘Susan and 
God,’ current offering at $2.26 top, 
is heading for about the same take 
as on last week’s ‘Kiss Boys Good- 
bye’ at the same scale. In both in- 
stances bulk of trade is from sale of 
balcony seats. 

Local (Shubert) management’s 
next fare will be the Lunts, in reper- 
toire, week of Apri! 10, at $2.83 top. 
That engagement will be switched to 
the indie 2,500-seat Taft auditorium. 
Latter place gets Katharine Cornell 
in ‘No Time for Comedy’ for two 
nights and one matinee April 4 and 

at $2.83 top. 

Cox gets Walter Huston in ‘Knick- 
erbocker Holiday’ April 21-23 at 
$3.30 high. 

’ Estimate for Last Week 

Kiss Boys Goodbye,’ Cox (1,350; 
$2.26). Cricks liked the material, 
but so-so on the troupe. Fetched 
$7,500 light. 


Lent Has Little Effect 
On ‘Stream,’ Mont’l, 66 


Montreal, March 21. 
‘The Flashing Stream,’ here for 
five nights.and three mats last week, 
grossed a very satisfactory $6,000 at 
mid-Lent, which is pretty good for 
this $0% Catholic city. Raves by 
erix in local press helped. 
Estimate for Last Week 
‘The Flashing Stream,’ His Majes- 
ty’s (1,600; 50-$2.50). Godfrey Tearle 
and Margaret Rawlings built biz 
from quiet opening to strong finish. 
ying Toronto currently. 


Lunts 226 in 1-Niters 


Davenport, Ia., March 21. 
Alfred Lunt and Lynn Fontanne 
knocked off about $22,000 last week 
in five stops, winding up at the Or- 
Pheum here Saturday night (18). 
Other dates were in Wichita, 


nses City, Des Moines and Cedar 
Pids. 




















| 


‘Whiteoaks’ Winds Up 2 
Good L. A. Weeks, 106 


Los Angeles, March 21. 


Ethel Barrymore wound up two 
profitable weeks Saturday (18) at 
the Biltmore in ‘Whiteoaks.’ House 
is now temporarily dark. Matinee 
trade held up unusually strong, but 
nights kept second week’s gross 
down. This was Miss Barrymore’s 
initial appearance here in legit in 
more than 10 years. 

Estimates fer Last week 

‘Whiteoaks,’ Biltmore  (2d-final 
wk) (D-1,656; $2.75). Eased off 
somewhat over opener and finished 
with around $10,000, profitable. 


WPA 
‘Run, Little Chillun,’ Mayan; all- 





Negro production holding strong, 
with end not in sight. 
‘Two-a-Day,’ Hollywood Play- 


house; 22d week coming up. 
‘High Tor,’ Belasco. 


6-5 Big $23.80, 
Philly; ‘Holiday 
Scores, $19,000 


Philadelphia, March 21. 

Two musicals, the D’Oyly Carte 
Co.’s revivals of Gilbert and Sulli- 
van, and the Playwrights Co. pro- 
duction of ‘Knickerbocker Holiday,’ 
lined up here last week. 

‘Holiday,’ in for one week at the 
Chestnut Street Opera House, got 
rave notices and swept through to 
$19,000. It could have remained to 
a profit, The D’Oyly Carte en- 
countered the same conditions that 
have marked its two other visits 
here. The balcony went clean for 
the whole week, the two matinees 
were sellouts and so were Friday 
and Saturday nights. Trouble was in 
selling orchestra seats at the Forrest 
for first four nights of the week. 
Monday and Thursday were particu- 
larly off. However, first week’s mark 
was $23,800. 

This week’s newcomer ig the Mer- 
cury Theatre — Theatre Guild pro- 
duction of ‘Five Kings’ (Part I) with 
Orson Welles. It is in at the Chest- 
nut for two weeks on American The- 
atre Society subscription. Fact that 
Welles’ radio chore Friday night (17) 
necessitated cancellation of that 
night’s performance and substitution 
of Wednesday (15) matinee meant 
plenty of headaches for the house in 
satisfying subscribers who held Fri- 
day stubs. Sale was good and last 
night’s opening, with some natural 
overflow from the cancelled Friday 
night show, was big. 

Estimates for Last Week 

‘Knickerbocker Holiday,’ Chestnut 
(1,800; $3.30). Rave notices and biz 
okay from the start. Around $19,000. 

D’Oyly Carte Co., Forrest (Ist wk) 
2,000; $3.30). Only weakness was in 
orchestra first four evenings. Mati- 
nees and Friday and Saturday nights 
were sellouts. Upstairs was packed 
all week; $23,800. 


‘ROAD’ SWELL $8,500, 
‘SUSAN’ OK 46, L’VILLE 


Louisville, March 21. 

Past week was lively for local 
legit fans, with “Tobacco Road,’ John 
Barton playing the lead role of 
Jeeter Lester, at the National for six 
days, ending Saturday (11). Fuli 
houses were the rule all week, with 
plenty of standees at the Friday 
night (10) show. Gross was $8,500, 
with prices scaled from $1.50 down. 

‘Susan and God,’ on two nights 
and a matinee (10-11) at Memorial 
Aude, grossed $4,000, making a total 
of $9,000 for the full week. ‘Kiss 
Boys Goodbye’ and Katharine Cor- 
nell’s ‘No Time for Comedy,’ are 
the only legit shows set to follow 
this spring. 


‘Daughter’ Off, B’klyn 


Brooklyn, March 21. 
Town has two stage versions of 
‘Yes, My Darling Daughter.’ Werba’'s 
Brooklyn is in third week with 
‘Daughter,’ and the Shubert reopens 
tonight (Tues.), after being dark 
several weeks, with similar produc- 
tion, featuring Cynthia Blake. 
Washington Square Players gave | 
one-night performance of ‘Comedy | 
of Errors’ Saturday (18) at Academy 
of Music. Mainly subscription biz. 
Estimate fer Last Week 
‘Yes, My Darling Daughter, | 
Werba’s (2d wk). (1,529; 75c). About 
$1,000, mild. | 














Current Road Shows 


(Week of March 2@) 


‘A Broom for the Bride’ (Irene 
Rich)—Savoy, San Diego (20-21); 
Lobero, Santa Barbara (22-23). 

‘Accent on Youth’ (Jean Muir)— 
Maplewood, Maplewood, N. J. 

‘Angela is 22’ (Philip Merivale)— 
Selwyn, Chicago. 

‘Candida’ (Cornelia Otis Skinner) 
—National, Washington. 

D’Oyly Carte Opera Co.—Forrest, 
Philadeiphia. 

‘Five Kings’ (Orson Welles, Bur- 
gess Meredith )—Chestnut, Philadel- 
phia. 

‘Flashing Stream’—Royal Alexan- 
dra, Toronto. 

‘I Married an Angel’ (Dennis King, 
Vera Zorina)—Grand, Chicago. 

‘Importance of Being Earnest’ 
(Cilfton Webb, Estelle Winwood, 
Hope Williams)—His Majesty’s, 
Montreal (21-25). 

‘Kiss the Boys Goodbye’ (No. 2)— 
Harris, Chicago. 

‘Kiss the Beys Goodbye’ (No. 3)— 
Hartman, Columbus (20-22); Eng- 
lish, Indianapolis (23-25). 

‘Knickerbecker Heliday’ 
Huston)—Erlanger, Buffalo 
Hanna, Cleveland (23-25). 

Lunt-Foentanne Repertory — Audi- 
itorium, St. Paul (20-21); Lyceum, 
Minneapolis (22-25). 

‘My Dear Children’ (John Barry- 


(Walter 
(20-22); 


More — McCarter, Princeton (24); 
Playhouse, Wilmington (25). 
‘Philadelphia Stery’ (Katharine 


Hepburn)—Colonial, Boston. 

‘Skylark’ (Gertrude Lawrence)— 
Shubert, Boston. 

‘Susan and God’ (Jessie Royce 
Landis)—Cox, Cincinnati (19-25). 

‘Tobacco Road’— Orpheum, Mem- 
phis. 

‘What a Life’—Erlanger, Chicago. 

*‘Whiteoaks’ (Ethel Barrymore)— 
Fox Arlington, Santa Barbara (20); 
Auditorium, Long Beach (21); Audi- 
torium, Pasadena (22); White, Fres- 
no (23); Highschool, Sacramento 
(24); Auditorium, Oakland (25). 

*‘Women’—Nixon, Pittsburgh. 

‘Yes, My Darling Daughter’— 
Shubert, Brooklyn. 

‘Yes, My Darling Daughter’— 
Werba, Brooklyn. 


Plays on Broadway 


STOP PRESS 


“(Continued trom page 58) 














has a few effective moments as an 
idealistic reporter, Tony Kraber is a 
somewhat staid and colorless city 
editor, Marguerite Walker is a deco- 
rative city room fixture and Ralph 
Bell manages to invest the hero 
with reasonable sincerity. Hobe. 


Please, Mrs. Garibaldi 


Comedy in three acts by Mary McCar- 
thy; presented by Hali Shelton; staged by 


Shelton; at the Belmont, N. Y., March 
16, '39; $2.20 top. 

Mrs. Forbes......eesecess Minnie Ashe Hill 
Eendora.....ccccccccccsccess Laura Bowman 
Ethel Forbes.....-. eccececs Christine Arden 
Rosa Garibaldi...cccccceses: Dorothy Emery 
Gino Garibaldi....ceceeeess Giuseppe Sterni 
Maria Garibaldi...... O6eeersoece Ruth Amos 
Joe Garibaldi.....cccccerss Barnard Hughes 
Paul Manning.......seeeeees William Rice 
Bertha Coe.......ccescees «.-Odette Le Roy 
Mra. Ogden......-ccccccceces Gwen Emerson 


The little Belmont, after having 
grind films for some time, tried a 
legit show that came off rather 
badly. Even a $2.20 top won’t help. 

‘Please, Mrs. Garibaldi’ is under- 
stood to have originated, sans the 
first word in the title, about eight 
years ago in a summer hideaway. 
Play was not rated a Broadway pos- 
sibility then. Yet evidently someone 
concerned in the presentation de- 
tected a faint resemblance to ‘Yes, 
My Darling Daughter,’ which has 
been in the press of late. But other 
than a mother-daughter theme, 
there’s no similarity. ; 

Maria and Gino Garibaldi, of San 
Francisco, have a daughter, Rosa, 
who steps off on the wrong foot with 
Paul and then tells her mother, 
who’s tenderly sympathetic. Rosa 
avers she does not love Paul, and 
refuses to marry him. The lad is not 
hot for the idea either, but papa is 
oldfashioned and starts scheming. 

The Garibaldis have been wed for 
25 years and during a good second- 
act scene the couple recall an inci- 
dent before they wed that might 
have matched the predicament of 
their daughter’s. Ultimately, the boy 
and girl realize they love each other. 
And so the clinch. 

Play has no sparkle, few laughs 
and not much acting. It’s too short 
in playing time and to furnish an- 
other few minutes a treasure hunt, 
which has nothing to do with the 
story, is inserted, thus adding a 
momentary character. It may do for 





tyros but for the professional stage, 
it might as well be skipped. ; 

Expected dialects do not material- 
ize, save for Giuseppe Sterni, as the 
father. Ruth Amos, as the mother, 
does the best job, while Dorothy 
Emery plays the petulant Rosa. Ibee. 

(Closed Saturday (18) after four 
performances; printed for the rec- 
ord. 


With Income Tax Out of the Way, 
Bway Soars; Foxes Ties ‘Abe 
For Straight Show Lead, $19,000 





Business on Broadway livened late 
last week, following the annual last- 
minute rush to pay federal income 
taxes. By Friday (17) attendance 
was exceptionally strong and by 
Saturday (18) some shows had ex- 
ceeded their usual grosses. 


While ‘The American Way’ again 
flirted with $40,000, and is distinctly 
out in front of the field, there is a 
contest for leadership among the 
drama toppers. “The Little Foxes,’ 
which has been climbing from $500 
to $1,000 weekly, eased past $19,000 
and tied ‘Abe Lincoln in Illinois,’ 
which drew almost the exact gross. 
Rated in third position among the 
straight shows is ‘Mamba’s Daugh- 
ters,’ with $14,000, the best money 
the colored show has done. 


First full week of ‘The Family 
Portrait, Morosco, was quoted 
around $6,000 and the status of the 
religious drama has not been defi- 
nitely established. Last week saw 
two weaklings arrive and swiftly 
stop, ‘Tell My Story,’ a cooperative 
affair, going off at the Mercury after 
one show, and ‘Please; Mrs. Garibal- 
di, which left the Belmont after 
four performances. Revival of 
‘Awake and Sing,’ Windsor, seems to 
have attracted more interest than 
‘Rocket to the Moon,’ with which it 
was to alternate. Instead, ‘Awake’ 
will be played six performances 
weekly, with two for ‘Rocket.’ 


Next week: ‘The Philadelphia 
Story,’ highly regarded out-of-town, 
will open at the Shubert, present 
tenant, ‘The White Steed,’ moving 
again, to the Golden; ‘The Happiest 
Days’ will open at the Vanderbilt. 
Special Sunday (April 2) showing 
of ‘My Heart’s in the Highlands’ 
will be staged at the Belasco. An 
import, ‘My Aunt of England,’ will 
be given with a semi-pro company 
at the Heckscher, a little theatre, on 
upper Fifth avenue. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Plymouth 
(23d wk) (D-1,036; $3.30). More than 
held its own; leader topped $19,000, 
with attendance better after income 
tax deadline, 


‘Boys From Syracuse,’ Alvin (18th 
wk) (M-1,255; $4.40). Slightly im- 
proved; had been tapering off but 
last week around $23,000. 


‘Family Portrait,’ Mor6sco (3d wk) 
(D-961; $3.30). Claimed to have 
picked up after doubtful start; first 
full week around $6,000; may im- 
prove. 

‘Gentle People,’ Belasco (12th wk) 
(C-1,107; $3.30). Somewhat better 
though under pace of earlier weeks; 
$9,000; should stick into the spring. 

‘Hellzapoppin, Winter Garden 
(27th wk) (R-1,671; $3.30). Musical 
topper goes along to capacity plus 
regardless of Lenten season; again 
close to $33,000 in nine times. 

‘Hot Mikado,’ Broadhurst (1st wk) 
(M-1,116; $3.30). Presented by Mi- 
chael Todd; another jazz version of. 
the Gilbert and Sullivan operetta by 
colored cast; opens tomorrow (23). 

‘I Must Love Someone,’ Longacre 
(7th wk) (C-1,019; $3.30). Claimed 
even break last week, which is an 
improvement; quoted over $4,500. 

‘Kiss Boys Goodbye,’ Miller (26th 
wk) (C-944; $3.30). With income tax 
out of way lower floor sale is 
strengthening; around $11,500. 

‘Leave It to Me,’ Imperial (20th 
wk) (M-1,468; $4.40). Musical smash 
has not been off much and last week 
saw pickup, over $31,000. 

‘Mamba’s Daughters,’ Empire (12th 
wk) (D-1,099; $3.30). Best mone 
since opening registered last wee 
when takings approximated $14,000 
for colored cast drama. 

‘One for the Money,’ Booth (7th 
wk) (R-708; $3.30). Again upward 
and ticket sale announced up to May 
$i Paes musical approached 


‘Oscar Wilde,’ Fulton (24th wk) 
(D-913; $3.30). Starting to drop but 
should be among spring stayers; 
around $8,000, profitable. 

‘Please, Mrs. Garibaldi,’ Belmont. 
Opened Thursday (16); stopped 
Saturday (18) after four perform- | 
ances; panned. 

‘Recket to the Moon,’ ‘Awake and 
Sing,’ Windsor (18th wk) (D-1,049; 
$2.20). ‘Awake’ is the best draw of 
the dual bill, going on six times last 
week, $6,500. 

‘Set to Music,’ Music Box (10th 
wk) (R-1,000; $4.40). After dipping, 
picked up and registered around 
$17,500: English revue slated into the | 
spring. 

‘Stars in Yeur Eyes,’ Majestic ‘(7th | 
wk) (M-1,717; $4.40). 
slightly, with takings quoted over 








but big last half. 





| wk) (D-3,483: $3.30). 
‘ably and list leader again went to 
| $40.000. 

‘The Little Foxes,’ National (6th 
wk) (D-1,164; $3.30). Climbed further 
and tied with ‘Lincoln’ for drama 
| leadershin; over $1°.000. 


‘The Primrose Path,’ Biltmore 


| wk) (D-1,387; $3.30). 





Climbed | 


7,000; somewhat off early in week | 
| en’ at cut prices. 
‘The American Way,’ Center (9th 
Except for | 
| Monday (13), last week held remark- 


(12th wk) (CD-991; $3.30). Also bet- 
ter than previously, around $8,000; 
may move to the Cort when ‘The 
Flashing Stream’ comes in. 


‘The White Steed,’ Shubert (11th 
Slated to move 
again, this time to the much smaller 
Golden; $8,000; ‘The Philadelphia 
Story,’ comes here next week. 

‘Tobacco Road,’ (Forrest (276th 
wk) (D-1,107; $1.65). About even 
break; $4,500. 

‘What a Life,’ Mansfield (49th wk) 
(C-1,050; $3.30). Using cut rates but 
profiting under cast-sharing plan; 


$4,500. 
REVIVALS 

‘Henry IV,’ St. James (8th wk) 
(D-1,520; $3.30). Going to road after 
another week; business has been 
tapering; around $12,000; more ex- 
pected for final weeks. 

‘Outward Bound,’ Playhouse (14th 
wk) (D-873; $3.30). Slated beyond 
Easter and may play well inte the 
spring; $8,500. 

ADDED 

‘Tell My Stery,’ Mercury. Taken 
off after initial performance; house 
dark. 

‘Pins and Needles,’ Labor Stage 
(69th wk). Unionists’ intimate revue 


is expected to last through the 
spring; turning some profit; ap- 
proached $5,000 last week. 

Frank Fay Vaudeville, 44th St. 


Business must improve considerably 
over last week’s $8,500 to stick; at- 
— mostly at weekends; $2.75 
op. 


WPA 
‘Swing Mikado,’ New Yorker. 
‘Androcles and Lion,’ Lafayette, 
Harlem. 
‘Pinocchio,’ Ritz. 
‘Awake and Sing,’ Daly’s (Yid- 
dish). 


‘The Big Blow,’ Elliott. 


Hepburn Paces 
Boston, $22,000; 
‘W. Bway’ Quits 


Boston, March 21. 

‘Philadelphia Story,’ starring Kath- 
arine Hepburn, pulled the top gross 
here last week, and advance sales in- 
dicate another smash for the second 
and final frame. ‘Skylark,’ the Ger- 
trude Lawrence starrer, is also click- 
ing in its tryout, and ‘West of Broad- 
way,’ with Ruth Chatterton, folded 
Saturday (18) after two pale tryout 
weeks. 

‘West of Broadway’ was scheduled 
to play Baltimore this week, but in- 
stead Producer Albert Lewis has 
taken it off for revisions. It was to 
open in New York April 10. 

Estimates for Last Week 

‘Philadetphia Story,’ Colonial (1st 
wk) (1,643; $3.30). Getting support 
of the Theatre Guild su ~—o~ 
list, this one is attracting a hefty 
margin. Sold out most every per- 
formance; $22,000. 

‘Skylark,’ Shubert (1st wk) (1,590; 
$2.75). With stiff opposition this new 
Samson Raphaelson opus displayed 
power. Dandy $16,000. 

West of Broadway,’ Wilbur (2d 
wk) (1.227; $2.75). They liked Miss 
Chatterton in this one, but the play 
kept it out of the important money. 
Final week around $4,000. 











ee 


‘KINGS’ GETS $14,000 
IN WASHINGTON WEEK 


Washington, March 21. 

‘Five Kings’ stirred up plenty in- 
terest here. Critics implied it was 
long, and some even hinted it was 
boring in spots, but all agreed it was 
spectacular and bigtime. 

Current is ‘Candida,’ with Cornelia 
Otis Skinner. , 

Estimate for Last Week 

‘Five Kings,’ Naticnal (1,698; $2.75 
top). American Theatre Society 
subscriptions and advance accounted 





for nearly all the $14,000 total. 


‘Women’ 10G, N. Haven 


The Shubert opened up after a 
Jark spell with a week of ‘The Wom- 
Following a mild 
Monday-Tuesday, house sold out 
thereafter. 


Other bookings at the Shubert in- 


clude the San Carlo Opera Co. 
| March 27-28, and D’Oyly Carte week 
of Ap=:1 10. 
E “mates for Last Week 
‘The ‘*’-men,’ Shub*rt (1,600; 
°1.65). Built to around 


$10,009, fair 
at the scale. . 
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Lens Mags Increase 

Continued growth of photography 
as a hobby prompting a record num- 
ber of mags on the sub,ect. Around 
a dozen periodicals now catering to 
the lens hound, with more on the 
way. Even a digest of the photo 
mags, znd that means that as a mag 
subject it’s definitely arrived. 

Until photography assumed the) 
proportions of ¢ craze, there’d been | 
two or three periodicals covering the | 
hobby. Staid and conservative to al 
degree, they went at it ponderously. | 
Newcomers, however, consider leg | 
art necessary to illustrate most every | 
phase of photography aid, and the) 
old-timers have been forced to follow 
suit after a fashion. 

Photography mags not to be con-| 
fused with the so-called picture 
periodicals. Latter merely give the | 
news in pictures. Photography mags | 
supposedly tell how to make better | 
photoggers 








Hearst’s 1938 Profits 
Nine mags published by Hearst had | 
an operating profit of $3,355,448 in 
1938, and a net profit of $1,850,905, 
according to statement of operations 
issued by Richard E. Berlin, execu- 
tive v.p. of Hearst Magazines. 
Statement discloses Good House- 


keeping had an operating profit of 
$2,583,202; Cosmopolitan earned 
$393,857; Harper’s Bazaar showed 


profit of $480,416; Motor earned profit 
of $105,408; Motor Boating had profit 
of $64,374, and American Druggist, 
American Architect, Town & Country 
and House Beautiful operated at a 
total loss of $271,809. 

Pointed out that although 1938 was 
a generally unfavorable year for the 
publishing biz, circulation of the 
Hearst mags set an all-time high. 
Earnings for first quarter of 1939 
claimed showing a substantial in- 
crease over similar period last year. 


Post-Gazette Okays Guild 

NLRB election held last week by 
all editorial, business and circulation 
employees of Pittsburgh Post-Ga- 
zette named American Newspaper 
Guild sole bargaining unit for those 
departments. Publisher had ques- 
tioned Guild’s right to make de- 
mands for other than editorial help, 
and vote was called, final tally 90 to 
58 for the Guild. 

Current P-G contract expires next 
week, and Guild is asking general 
increases all along the line, together 
with added vacation time and bonus 


| Camden Newspaper Gui 


day (18) by J. David Stern for the 
New York Post and its subsidiary, 
Publishers Service Co. FTC charged 
that the Post, in advertising diction- 
aries as premiums, stated they had 
gold or gold leaf on page edges and 
on the cover printing. By the agree- 
ment, the Post in the future will 
make no reference to gold in connec- 
tion with the books. 

Same holds true of promotion and | 
advertising material sent out by Pub- 
lishers Service, which sells the book 
deals to other papers. 





' jumbus, Ohio, he came to N. Y. and 
|served on the old World and Morn- 
ing Journal. Subsequently became 
publisher of the Vintage Magazine. 
Survived by his widow, two brothers 
and three sisters. 

Herbert R. Bailey, 45, managing 
editor of the British United Press, 
died Saturday at his home in Brigh- 
ton, England. During the war and 
after he served as special corre- 
spondent for a number of American 
newspapers, including the N. Y. 
Times and Sun and the Philadelphia 
Public Ledger. Wife and a daughter | 








Rump Union Move Rapped 
Heavy penalties were imposed by | 
a trial board of the Philadelphia- | 
ld on seven | 
Camden guildsmen prosecuted on 
charges of attempting to establish a 
rival union in the Courier-Post edi- 
torial department, Fines and sus- 


suspensions were suspended so that 


the closed shop during good be- 
havior. 
All defendants said they would ap- 


peal to a special membership meet- 
ing. 





Grierson Controls Sprague 
Control of Sprague Publications 


| acquired from Griffith Odgen Ellis 


by Elmer P. Grierson, company’s 
business manager since 1921. Grier- 
son, who joined the concern in 1914, 
became prez. Ellis retains connec- 
tion with the organization as chair- 
man of the board. 

Principal mag issued by Sprague is 
American Boy, of which Ellis has 
been editor since the peridoical’s in- 
ception in 1899. Likely that Ellis 
will step down from his editorial 
post shortly. 





Plays in Books N.G. 

Drama Magazine has folded after 
vain attempt to sell plays as reading 
matter. Publishers of the periodical 
learned what book publishers dis- 
covered long ago—that with the pos- 
sible exception of the classics people 
will read plays only if the stage 
works have done well on Broadway. 

Purpose of Drama Magazine was to 
publish for reading stage pieces 
that might be regarded as literature. 
Not enough readers to determine 


whether the plays were literature or 
not, 





New Book Firm 
New book-publishing house to be 





dismissals. Management has offered 
a counter-proposal, main point being 
refusal to grant Guild shop, and ne- 
gotiations are currently being car- 
ried on day and night. 





Journal-Amerk as Tab? 

Report is that the N. Y. Journal- 
American will go tab, anticipating 
the afternoon tab for the metropolis 
on which Edward Stanley and his 
associates are now engaged. Pic- 
torial front page, inaugurated re- 
cently, said to be a buildup for the 
changeover, which may possibly go 
into effect at about the time of the 
opening of the World’s Fair. 

Changeover from standard size 
paper to tab already tried by Hearst 
in the case of the present strike- 
bound Chicago Herald and Exam- 
iner. That daily said to have prof- 
ited by the switch until the News- 
paper Guild called the present strike. 

N. Y.’s first and only afternoon tab 
was the old Graphic. 





‘Honest Mistake’ Loophole 

Newspapers will get a _ better 
break under Georgia libel laws 
which was amended in the legisla- 
ture last week. Under terms of the 
bill passed, news publications will 
get some measure of protection in 
cases of ‘honest mistakes.’ 

Law now is that ‘persons believing 
themselves to be injured must give 
publications notice five days before 
suing. If a publication makes re- 
traction within 10 days after receiv- 
ing notice from complainants, and 
where the matter is shown to be an 
honest mistake, only such special or 
actual damages as can be proved 
may be awarded.’ 





Reporters’ Groups Elect 

Two N. Y. reporters’ groups have 
elected officers, the N. Y. Ship 
News Reporters Assn. re-electing T. 
Walter Williams as prez, and the 
N. Y. Hockey Writers Assn. naming 
James Hurley to its chief office. 

Other officers of the ship news re- 
porters group are Emmett V. Maun. 
v.p.; James A. McCloskey, treasurer, 
and Frank Reil, secretary. James 
Burchard was elected v.p. of the 
hockey writers, and William J. Pow- 
ers, treasurer and secretary. 





Dictionary Not of Gold 
Agreement with the Federal Trade 
Commission on alleged mis'eading 
advertising in connection with give- 
away books was reached on Satur- 


known as the Blount Book Co. has 
been formed by Joseph B. Riley, Jr. 
Policy will be non-fiction, with spe- 
cialization in books on general 
world events. Starter is a volume 
entitled ‘The World in Brief,’ ready 
for distribution soon. 

Riley, besides heading the new 
firm, is also editorial director. 





; Spokane Loses Press 

Scripps’ League paper, Spokane 
Press, suspended publication perma- 
nently March 18, concluding 37 years 
continuous publication. Reason 
given was prevailing costs of opera- 
tion. Burden of taxation. 

Cowles Morning Spokesman-Re- 
view and Evening Chronicle now 
command Spokane. 








NEW PERIODICALS 

Photo Technique, monthly mag, 
which McGraw-Hill Publishing Co. 
adds te its string of publications in 
June. Keith Henney to edit, with 
Beverly Dudley as managing editor. 
Howard Mateer and Wallace Blood 
also on mag staff. 

Science Observer is new monthly 
newspaper interpreting science for 
the layman. Content half pictorial 
and half editorial. Publication office 
_in N. Y. Editor is Howard C. Gil- 
lespie, 





LITERATI OBITS THIS WEEK 

Orville A. Welsh, 44, copy editor 
on the N. Y. Daily News, died Fri- 
day after a two-year illness. Native 
of Honesdale, Pa., he came to N. Y. 
in 1922, serving on the old Graphic, 
Morning World and American be- 
fore joining the News staff in 1927. 
Previously he was with the Scranton 
(Pa.) Tribune and News, Philadel- 
phia Press and Cleveland Plain Deal- 
er. Survived by a daughter and 
sister. 

Rutherford Hayner, 61, associate 
editor of the Troy (N. Y.) Times- 
Record, died Wednesday (15) after a 
lengthy illness. Editor of various 
papers, Hayner joined the Troy 
Times in 1900. Retained his connec- 
tion with the paper when it. was 
merged with the Record. Besides his 
newspaper work, he was also an- 
nouncer and program director for 
the Rensselaer Polytechnic Institute 
Radio Station. 

Clarence E. Sweezy, 77, former 
newspaperman and mag _ publisher, 
died last week at his home in Hunt- 
ington, N. Y. After early newspaver 





|served as night manager of the AP | 
| Philadelphia bureau and on the staff | 
pensions were laid down, but the | f the Philadelphia Public Ledger 
|and Inquirer. 


the accused maj keep their jobs in | 


‘died March 12 at Hermosa 


survive. 

Paul A. Weadon, 59, vet newspa- 
perman and fiction writer, died last | 
week at the home of a daughter in| 
Philadelphia. Beginning his news- 
paper career 35 years ago, Weadon 





Mrs. Mildred Doherty, 41, wife of 
Edward Doherty, author, was found | 
dead March 15 after a fall into a 
canyon near Los Angeles. Before | 
her marriage she wrote @ newspaper | 
column under the pseudonym of | 
Mildred Spain. Surviving are her | 
husband and two children. 
e Antony Anderson, 76, 


art critic, 
Beach, 
Cal. Before his retirement in 1926 
he had written on art topics for the 
L. A. Times for 25 years. 

G. Derby White, 69, prez of James 
T. White & Co., N. Y. book publish- 
ers, died !ast week at his home in 
Ridgewood, N. J., of a heart attack. 

Charles W. Beck, 88, owner of the 
Beck Engraving Co., Philadelphia, 
died in that city on Saturday (18), 





CHATTER 


Auguste DuBlois gets in from Paris 
next week. 

Fame, Pearl Buck has had a flower 
named after her. 

Claude Fuess to Rochester for the 
Andover reunion. 

Frederic Prokosch in Mexico, at 
work on a new novel. 

Maurice Thompson Moore added to 
the board of the Luce mags. 

Stanley and Alfred Silbey have 
formed the Columbia News Service. 

Bennett Cerf has signatured Chris- 
topher Isherwood to a long-term 
contract. 

Faith Baldwin luncheoned by the 
Stanley Rineharts before leaving for 
Australia. 

Wolfe Kaufman wrote a piece 


titled ‘Pictures Versus Radio’ for 
Ken magazine. 


Denis Hendricks, one of the Grey- 
stone Press execs, marries Tina Ap- 
pleton soon. ‘ 

Elswyth Thane, who {fs Mrs. Wil- 
liam Beebe, has had a novel pub- 
lished, ‘Tryst.’ 

Marilyn Peabody Stillman has 
joined the House of Field as asso- 
ciate editor. 

Rose Williams, of the Vogue staff, 
becomes the bride of Frank Eliot 
Sweetser in May. 

Theodore Laymon, of the N. Y. 
Herald Tribune staff, and Latha 
Rone Vance wed. 

Wife of Rollin G. Osterweis has 
presented him with a second daugh- 
ter. He’s the novelist. 

Viking putting seven short novels 
by Ben Hecht into a single volume 
for publication in June. 

Jack Francis is writing a book on 
his experiences as a Broadway re- 
porter in the early 1900's. 





| civic concerts. 





English rights to Edwin Lanham’s 
‘The Stricklands’ have gone to 
Heinemann in London. 

Frank P. Dierer up and about 
again after a six-month illness, and 
resuming his scribbling. 

Nat J. Ferber’s new book, ‘I 
Found Out,’ published by Dial Press, 
hits bookstalls next month. 

Hal Borland, of the N. Y. Times 
Sunday staff, has sold another short 
story to American Magazine. 

Knopf will publish the collected 
poems of John V. A. Weaver, with a 
foreword by H. L. Mencken. 

Harcourt, Brace will publish Lewis 
Jacobs’ ‘The Rise of the American 
Film,’ history of the industry. 

Clarence Streit, who was the 
Geneva correspondent for the N. Y. 
Times, remaining in N. Y. for a spell. 

Jean Walker, exec sec of the Acad- 
emy of American Poets, guested at a 
Sarah Wheeler Lenten literary 
luncheon. 

E. B. White returns to Maine the 
end of the month, preferring to do 
his regular Harper’s Magazine stint 
from there. 

Annual $1,000 award of the Friends 
of American Writers goes to Herbert 
Krause for his first novel, ‘Wind 
Without Rain.’ 

Edwin Rolfe contracted by Ran- 
dom House to do a history of the 
American volunteers in the Spanish- 
American War. 

Richard Hallet in from Boothbay 
| Harbor to visit editors and talk at a 
;class ‘dinner at the Harvard Club 





experience in Roanoke, Va., and Co- | yesterday (14). 
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AGMA-Mgt. Pact Looms 








(Continued from page 58) 





favorable terms than specified ex- 
cept upon written consent of AGMA. 

6. All contracts must state the 
minimum terms upon which artists 
may be offered for community or 
If an artist accepts 
an outside date for lower terms with- 
out the management’s knowledge, 
the management may make that the 
minimum thereafter. But artists may 
not accept such outside dates unless 
their contracts permit. 





7. All contracts may be terminated | 


at the option of either party if the 
artist doesn’t receive during any ae 
consecutive months’ period (begin- 
ning with the second year of such 
management) gross earnings of at 
least 10 times the lowest concert fee 
or if the management does not set 


lthe dates representing at least 65% 


of his total gross fees. 

8. Commissions for engagements 
in the U. S., Canada, Cuba and Mex- 
ico will be according to the following 
scale: 


Pct 
Concerts other than com- 
munity or Civic.....-.ee+ 18 
Community or Civic........ 15 
Guest radio (single date or 
series of not more than 
le | eee ey or Eerrry rr ry 15 
Series radio (more than 
ROO) -6.ds a bc ce do ecscees ~~ a 
Oneratic ..ccccccccccccccces 10 


9. American Federation of Radio 
Artists must make an agreement 
with AGMA not to make demands on 
the management regarding commis- 
sions. 


10.. Transportation may not be de- 
ducted from fees in figuring commis- 
sions, except for single dates (a) 
booked by the management without 
the knowledge of the ttist, (b) to 
be played more than seven days be- 
fore or after the next date, (c) more 
than 250 miles from New York or 
the artist’s place of residence, the 
amount for excess over 250 miles to 
be deducted in figuring the commis- 
sion. 

11. Unless otherwise provided, nor- 
mal booking expenses (such as 
stamps, telegrams, phone calls and 


stenographic service) to be borne by | 
the management, while promotional | 


| | M-G Convention 


expense (such as photos, advertising 
and printed matter) to be paid by 
the artist. But if the management 
assumes the promotional expense, 
commissions may not be increased 
more than 5%. 

12. Management may not assign its 
artist contract except to a subsidiary, 
affiliate or successor, 

13. Contract may, but need not, 
state person, or persons, of the 
agency who handles the artist’s busi- 
ness. If so, and the person, or per- 
sons, leaves or becomes incapacitated 
or neglects business, the artist may 
cancel the contract after 28 days’ 
notice and after the management has 
six months to make good. Then the 
matter must be arbitrated. 

14. Management must supply every 
90 days (a) a list of inquiries for 
the artist’s services and (b) a report 
of all activities in the artist’s behalf. 

15. If the artist feels the manage- 
ment has too large an artist list, he 
may apply for arbitration for the 
right to cancel, but no cancellation 
may become effective before June 30 
of any year, and all prior dates must 
be filled. 

16. Artists may have access to their 
accounts with the management at 
least twice a year. 

17. Disputes between management 
and AGMA must be arbitrated, with 
the parties sharing the expense of 
arbitration. 

18. Disputes between management 
and artist must be arbitrated and 
AGMA agrees to enforce the deci- 
sion, 

19. Management agrees not to book 
through any agency whose license 
has been revoked. 

20. Management and AGMA agree 
to meet for discussions of community 
and civic concert problems. Man- 
agement agrees to supply all neces- 
sary information regarding such con- 
cert activities and agrees not to seek 
any increase in compensation during 
the term of this agreement. 

21. Management agrees not to pre- 
vent non-management artists from 
getting and filling community or 
civie concert dates, nor to discrim- 
inate against AGMA members. 

22. Managements will profit by any 
more favorable terms given any other 
concert agencies. 

23. AGMA agrees to use its ‘best 
efforts’ to prevent AFRA or the 
Screen Actors Guiid discriminating 
against the managements. 

24. AGMA may not strike as long 








as the managements carry out tie 
terms of this agreement. 

25. Management agrees to use all 
AGMA members for community or 
civic concert dates, with the excep- 
tion of 10% for the first two years 
and 5% for the last three years. But 
AGMA agrees to grant waivers in 
special cases. 

26. This agreement binds all per- 
sons who become part of or associ- 
ated with the signatory manage- 
ments. 





Korda’s New Co. 











(Continued from page 3) 





pany, N. Y. UA headquarters state 
that it is not known whether Lon- 
don Films will continue to produce 
any more pictures for UA release. 
According to UA’s contract with 
Korda, the unit of stock owned by 
Korda and London Films (4,000 
shares) becomes the latter's final 
property only after delivery of 20 
pictures, 15 of which have already 
been delivered, and upon final pay- 
ments of cash toward purchase of 
the stock, 50% of which has been 
paid to date. 


UA stock presumably will eventu- 
ally go to Korda and the new pro- 
duction company, instead of London 
Films. Although the same financial 
interests are involved in both com- 
panies, viz, the Prudential Assurance 
Co., of London, dividends and other 
benefits will not accrue to the Lon- 
don Film Prods. Ltd., as such, or the 
Denham Studio Corp. 


Reason for the dropping of Lon- 
don Films for Korda Productions is 
said to have come about from desire 
of Korda to disassociate himself 
from the Denham Studio organiza- 
tion, of which London Films was 
probably the principal factor. As it 
has worked out heretofore, while 
Korda’s London Film productions 
are said to have been profitable 
(gross revenues of the pictures), 
such profits were absorbed or eaten 
up by the costly studio organization 
and plant. 











(Continued from page 5) 





between distributors and exhibitors, 
and for distributors to keep indies in 
business, 


On the clearance question he said 
that protection rights reside with dis- 
tributors, but that they have permit- 
ted circuits to usurp this right. He 
charged that circuit-dictated clear- 
ance is restraint of trade and monop- 
oly, and asked distributors to regain 
control of clearance. Cole is also 
opposed to stars on radio. 


52 Pix in '39-40 


Increasing its 1939-40 program by 
one picture over this year to a total 
of 52, Metro will increase its budget 
for the coming season in order to 
handle an augmented number of 
large-scale productions. Company is 
including ‘Gone With the Wind’ in 
its 39-40 program, announcing the 
David Selznick-produced film will 
be ready by October. 


In addition to ‘Wind,’ high per- 
centage pictures will include ‘Wizard 
of Oz,’ in color; ‘Northwest Passage,’ 
‘Quo Vadis,’ ‘It Can’t Happen Here’ 
and ‘Ziegfeld Follies,’ among others. 

Metro is raising Mickey Rooney 
and Lew Ayres to stardom, giving 
company a total of 24 artists getting 
billing above the titles. Number of 
featured players under contract is 
62, while the director tally at pres- 
ent is 24, 

William F. Rodgers, general sales 
manager, presided at the three-day 
sales huddle which ended yesterday 
(Tues.) and for the first time ini- 
tiated a policy of an open forum on 
distribution policies by inviting 
leading representatives of indepen- 
dent exhibitor organizations to at- 
tend the sales convention. A strong 
force in the cementing of better re- 
lations between distributors and ex- 
hibitors, Rodgers is spokesman and a 
prime mover in negotiations looking 
to the adoption .of a trade practice 
plogram. He is expected to plunge 
inte the latter situation on his re- 
turn to New York this week. 

The Metro shorts schedule for '39- 
40 will be cut to 79 subjects, 13 less 
than this season. Program will in- 
clude six two-reel dramas and eight 
Our Gang comedies, while the rest 


will be made up of single-reel shorts. 
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Broadway 


Binnie Barnes to Havana. 

Ed Wynn back from Bermuda. 

Ronnie Ames back from Florida. 

Jay C. Flippen feted by Friars 
Sunday (19). 

Bayard Veiller recovered from 
double pneumonia. 

Roy Haines on a swing around the 
Warner exchanges. 

Mischa Auer in town on his first 
N.Y. visit in 11 years. 





managerial 


Abe Cohen resumes mi 
duties with ‘Hellzapoppin. 

Dick’ and Sherri Berger, both 
downed with flu, are better. 

Chic Johnsons’ daughter June 


i into ‘Streets of Paris.’ 

o yennie Grossinger out of the hos- 
ital. Going south to recuperate. ‘ 
Hattie Helborn, of Nick Schenck’s 

office, back from a month's vacation. 
Stuart Cloete gets in from the Ba- 

hamas soon with the script of a new 


rel. . 
me atholic Actors Guild will hold 
25.h anniversary dinuer at the Astor 
Anril 16. : 

Ruth Schwerin back at her Mono- 
gam desk after three weeks in the 


ospital. 


Abe Enklowitz, of the National |- 


theatre, out of hospital after serious 
throat infection. 

Walter Trumbull, assistant to Will 
Hays, back at his desk after being 
bedded by flu. a ; 

Bob Savini to Buffalo, Cincinnati 
and Cleveland for Astor Pictures 
franchise confabs. 

Sol A. Rosenblatt, theatrical attor- 
ney, due to sail for home Friday (25) 
after six weeks in Europe. 

Beth Brown has completed drama- 
tized version of her novel, ‘River- 
side Drive.’ Took five years. 

Bob Miller. prez of the Profes- 
sional Music Men, left for the Coast 
Saturday (18) on PMM biz. 

LeRoy Prinz, due to arrive this 
week from the Coast, will put on the 
late spring show at the St. Regis 

f. 


Arthur Michaud back from Chi- 
cago where Gene Krupa’s crew 
opened the llth in the Sherman 
hotel. 

Charles O'Reilly, former head of 
New York City’s Motion Picture 
Theatre Owners Assn., back from 


iami. 

Playwrights’ Co. moving its office 
about May 1 from Park avenue, 

robably to the International Build- 

g, Radio City. 

Robert Buckner, co-author of 
‘Primrose Path,’ is growing a beard. 
He’s unable to shave because of a 
skin infection. 

Mrs. Y. Frank Freeman, wife of 
Paramount's studio head, left New 
York last night (Tuesday) on re- 
turn to Hollywood via Canada. 

_Lester Thompson, head of adver- 
tising advisory council of Motion 
Picture Producers and Distributors 
Assn., seriously ill with grippe. 

Celia Caroline Cole, who used to 
aid Adolph Klauber when he was 
drama crick for the N.Y. Times, de- 
veloping into a top-flight fictioneer. 

Margot Johnson, v.p. of Ann Wat- 
kins, Ine., literary agents, sailed Sat- 
urday (18) to negotiate book deals 
with Paris and London publishers. 

Paul Oscard, back from London, 
where he staged a revue for Music 
Comp. of America. Mulling deals for 
he ywood or the New York World's 

r. 

Bernice Judis, head of WNEW, 
trained out Sunday (19) for a va- 
cash and swing around indie sta- 
tions of midwest and northeast. Will 
be gone 10 days. 

Burgess Meredith and Sheridan 

ibney, screenwriter, received hon- 
orary degrees from Amherst College 
at dedicatory exercises of the new 
Kirby Memorial theatre there last 
week. 

Johnny Barnes, the blond 22-year- 
old hoofer who has attracted Broad- 
wat. attention in Frank Fay’s vaude- 
ville show, is entirely self-taught in 
dancing. e was until recently a 
shoe salesman. 

Bert Lown, reorganizing an or- 
chestra after booking and managing 
or several years, plays his first date 

~ night (24) at the Waldorf for 
the International League of Avi- 

banguet, to be attended by 
. F. D. Roosevelt. 

Mild furor was caused during the 
8 ng performance of ‘Tell My 
os Ty, at the Mercury last Wednes- 

y night (15) when persons in the 
audience lighted matches to read the 
Program and were audibly repri- 

; by several critics. 
Kirsten Flagstad made three visits 
week to the Persian Room of the 
‘ hotel to hear Jane Pickens 
ie, a Give You Anything but 


he ‘ Ww : 
Written n° “2! Waener might have 


Philadelphia 


By Herb Golden 





a 


Izzy Hirst back from Florida, re- 
from illness. 

Metro va jaPplegate back managing 

of Florida” orce after three weeks 


Frank Scully, of M-G, back after 
leng thy illness, Also Bill Fishnren, 
the Cayuga. 
lvia and Maurice, pro deaf-mute 
of ©0m duo, entertained at Friends 
the Deaf banquet. 
Sam Gross, 20th-Fox exec, off for 





—— 


Hot Springs vacash. Likewise Les- 
ter Krieger, WB booking chief. 

Frank McNamee, local RKO chief, 
succeeds Harry Bodkin, UA head, on 
the Will Rogers Memorial committee. 

Simon Libros, prez of National 
Poster Association, and head of Na- 
tional-Kline Printing Co., ill in a 
Florida hospital. 

News theatre reviving ‘Naughty 
Marietta’ this week as a result of 
publicity local boy, Nelson Eddy, got 
ro Academy concert Thursday 

Joe Van Haute upped to managing 
director of W3XAU, short-wave sis- 
ter to WCAU. Teams with Spanish 
gabber, Nicholas Pedroso, on pro- 
gram planning. 

Shakeup in the exec staff of the 
Philly Record sends Bill Driscoll, 
night city editor, to the sports desk 


} as executive editor under S. Davis 


Walsh. Stanley Toulson, assistant on 
the city desk, steps into Driscoll’s 
job, while Art Riordan is shifted 
from copy desk to Toulson’s former 


- Pittsburgh 


By Hal Cohen 








Harry Feinstein and Benny A: 
dur off together for Miami. 

Joe Kauffman back at his U ex- 
change desk after a tussle with flu. 

Ann Corio cracked b.o. records for 
the season at the Casino last week. 

Eloise Drake will sing lead in 
Playhouse’s finale, ‘Meet My Sister.’ 

William Penn hotzl sct up a big 
cake for Bernie Cummins on his 37th 
birthday. 

WB receptionist Carol] Vhompson 
and George Holmes were married 
last week. 

Artie Spector in Kingston, Ja- 
maica, for couple of months doing 
nitery m.c.’ing. 

Pittsburgh Drama l.eague reviving 
annual Little Theatre cortest after 
two-year lapse. 

John Ball has joined Lew Lefton’s 
Monarch exchange to work on spe- 
cial exploitation. 

Al Fremont’s orchestra being 
booked by Joe Hiller into theatres 
in tri-state area. 

Martin Fallon to direct Pitt Cap 
and Gown show and Ruth Miller will 
stage the numbers. 

Playhouse actress Billie Mulvihill 
and Bob McKee, chief anncuncer at 
WCAE, have announced their en- 
gagement. 

Charles P. Johnson, editorial col- 
umnist for Pittsburgh Press and with 
that Scripps-Howard daily for last 
10 years, has resigned to join West- 
inghouse company’s publicity de- 
partment. 

Havey Boyle, sports 
Pittsburgh Post-Gazette, has just 
been confirmed by Pennsylvania 
Senate to one of three state boxing 
commissionerships. He'll hold down 


Cleveland 


By Glenn C. Pullen 


Stan Jabin back from Miami with 
blueprints for another nitery. 

Frank Drew, M-G branch man- 
ager, off to Florida for rest. 

Jack Sogg, M-G salesman, 
covering from mastoid operation. 

McConnell’s Playhouse preparing 
‘Of Mice and Men’ for March 30. 

Sid Andorn using cane since col- 
liding with WGAR’s mobile truck. 

Gracie Barrie visiting hubby. Dick 
Stabile, who’s at the Terrace Room. 

H. K. Carpenter, WHK manager, 
flying to Florida and New Orleans 
for rest. 

Gene Erwin’s band back at Little 
Cafe, where he stayed six months 
last season. 

Abe Sachs got his Village nitery 
reopened after going through finan- 
cial reorganization. 

Bill McDermott. Plain Dealer 
drama crick, finally .received visa 
for trip to Russia. 

Pickets yanked from Playhouse by 
musicians’ union during its confer- 
ence with theatre directors. 

Bill Blair, Sid Andorn and George 
Gilliam organizing Press Club for 
theatrical and newspaper gentry. 

In June. Eileen Joyce, singer at 
Gourmet club, will become Mrs. Ron- 
nie Wolfson, wife of local attorney. 

Ken Means, of the Palace theatre, 
sick with flu. Nat Holt recovered in 
time to greet wife on her return 


from Frisco. 
Sydney 


By Eric Gerrick 


editor of 








re- 








Gordon Ellis, British Empire Films, | 


home after product trip to England 
and U.S. : 

‘Cowboy and Lady’ (UA) hasnt 
proved to be the hit anticipated in 
this spot. : 

Harry Howard producing a second 
edition of ‘Hollywood Hotel’ in Mel- 
bourne for the Fullers. 

‘Idiot’s Delight,’ after a weak start, 
doing well in Melbourne for Austra- 
lian-New Zealand Theatres. 

Hal Carleton scripting for George 
Wallace comedy, ‘Gone to the Dogs, 
being floored by Cinesound. 

Tipped that when Zane Grey gets 
through with his fishing here he may 
take a shot at picture production. _ 

Stage presentations stil] gaining in 


popularity and it’s expected that US. | 


acts will find plenty of playing time 
in Sydney and Melbourne Guring the 
winter. 


CHATTER 





VARIETY 








London 


M:x Weldy to Paris. 

Clifford and Marion to Paris. 

Magda Kun and Steve Geray in 
marital] split. 

Valerie Hobson to marry producer 
Anthony Havelock-Allen, 

Albert Tavel joining the Roiten- 
berg & Golden agency, Paris. 

Frank Owen off to Monte Carlo 
with Lord Beaverbrook, his boss. 

Viennese author, Robert Neumann, 
applving for British naturalization. 

Maurice Colleano framing a vaude- 
ville unit to tour England in the fell. 

Calgary Bros. at the ABC Paris 
|for three weeks, opening March 31. 
| Music Corp. of America 








\t next floor show at the Paradice 
| club. 

| George Ayre has quit the Mc- 
| Queen Pope office and joined Ron- 
lald Strode. 

Wini Shaw on fiying trip to Paris 
with husband, and both sailing from 
there to New York. 

Burton Brown (Derickson 
Brown) has quit show biz and joined 
a firm of stock brokers. 

Alfred Zeitlin is the sole booker 
for the Imperial, new $500,000 legit 
house erected in Brighton. 

A. L. Cranfield, former editor of 
Daily Mail, joining the Evening 
Standard as managing editor. 

Bela Lugosi to star in Edgar Wal- 
lace’s ‘Dark Eyes of London,’ which 
Argyle Films is doing for Associated 
British. 

‘The Four Just Men,’ a Michael 
Balcon production, has come off the 
floor at Ealing studios and is being 
edited. 

Billy Bleach managing Tom Ar- 
nold’s ice show, ‘Switzerland,’ which 
has left for tour to Africa and Aus- 
tralia. 

Former Casani club is latest to 
join the Bottle Party clubs, with 
Oliver Wakefield as the opening 
headliner. 

Having been associated in several 
business deals, the McAlpines and 
the Ranks are now joining hands 
maritally. 

Patrick Home in Hollywood trying 
to get Tullio Carminati to star in a 
London musical being written by 
Romney Brent. 

Grand National (London) doing 
another of the Edgar Wallace ‘Mr. 
Reeder’ series, with Will Fyffe in 
his original role. 

Buster Shaver had to cancel part 
of the week at Empire, Kingston, be- 
cause Olive Brasno, one of the 
midgets, caught flu. 

Harry Roy likely to be the regular 
band at the London Casino when 
Clore and Esdaile stage their first 
show there next month. 

David Rose turned down offer of 
syndicate, which wanted to lease 
Paramount’s Carlton as legit house, 
owing to film commitments. 

Quentin Maclean, organist for 
Hyams Bros., at the Troc, signed for 
Ideal Homes Exhibition, Earls Court, 
for a month. Opens April 11. 

George Sanders coming over to 
star in Radio Pictures’ ‘A Saint in 
London,’ with David Burns to have 
second lead. William Sistrom to 
direct. 

Gwen Farrer considering the re- 
vival of ‘Wonder Bar,’ which she 


partly financed about a years ago, 
when it was produ by Andre 
Charlot. 


Barre Lyndon’s new play, “The 
Man in Half Moon Street,’ opens at 
the New today (Wed.), after pro- 
vincial tryout. Stars are Leslie 
Banks and Ann Todd. 

Albert de Courville to direct ‘An 
Englishman’s Home,’ meller classic 
in which Gerald du Maurier ap- 
peared some 20 years ago in the West 
End. United Artists to world-release. 

Billy Bisset has signatured Fred- 
die Gardner, sax player, who for- 
merly featured own combo for BBC, 
and Bruce Campbell, trombonist, for- 
merly with Hylton and Harris bands. 

Screen Pools, Ltd., which Jeffrey 
Bernerd and his associates sold to 
Lew Jackson, has been sold again to 
Vernon’s Pools. Jackson is under- 
stood to have made a profit of $75,000. 

The Parliamentary Stage Commit- 
tee secured the signatures of 400 
members of Parliament to a petition 
to the House of Commons asking 
for the abolition of the entertain- 
ment tax in flesh theatres. 

Negotiations going on between Lou 
Goldberg, Major Bowes’ general man- 
ager, and George Black to bring over 
a Bowes unit here for the next Pal- 
ladium ‘Crazy’ show, with Bud Flan- 
agan to enact the major’s role. 

The ‘Lola Montez’ musical, written 
by Eric Maschwitz, with music by 
Edward Horan, ard which was in- 
tended to be done by Gordon Har- 
bord last year, with Mary Ellis star- 
ring. may be done this year with 
Evelyn Laye. 


. | ha 
Minneapous 
By Les Rees 
| Harold Wolf, RKO Winnipeg 
branch manager, in town. 
| Charles DuRyk, National Screen 
division head, in from Chicago. 
Riviera, St. Paul, boosted 
‘from 25c to 40c for ‘Pygmalion.’ 
| Eddie McErlaine, formerly with 
Warner Bros., is new RKO booker. 
Moe Levy, 20th-Fox district man- 
ager, to Hamilton, Ont., to attend 
the funeral of his mother. 
Myron Adcock, WB salesman, 
marooned for two days by snow 
drifts on North Dakota farm. 








scale 


| Harry Hirsch back from Arizona 


in time for reopening of his spring 
stock burlesque season at Gayety. 

Walter Branson and Harry Mi- 
chaelson, RKO district and short 
subjects’ managers, respectively, here 
for sales’ meeting. 

Angus McDonald, East Grand 

| Forks, Mina., exhibitor, stopped over 
,en route home after vacation in 
; Texas and California. 
' Steve Hollander, M-G_ booker, 
quitting for furniture business in 
New York. Succeeded by Verne 
Smith from Milwaukee. 


SWG Votes 











staging | 


(Continued from page 5) 





‘Council had proposed to have its 


|members take an oath not to dis- | 


|close business transacted at meet- 
| ings. 
| The Screen Publicists Guild will 


and | open negotiations this week with Pat | 


| Casey, producer labor contact. Pro- 
,ducers agreed to parley, but stipu- 
|lated no contract would be inked 


juntil the National Labor Relations | 


Board handed down a decision on 
the petition of the flacks for cer- 
tification as bargaining representa- 
| tive. 


| AFA’s Deadline 


The Los Angeles chapter of the 
| American Federation of Actors has 
fixed April 15 as deadline for all 
agents to secure a license from the 
AFA. Under new agreement, book- 
| ers will be held responsible for sal- 
| ary of performers on club dates. This 
pact replaces the old franchise agree- 
ment which expired Dec. 31. 


New wage scale of $40 for chorus 
and $50 for principals was announced 
for Class A hotels, supper clubs, the- 
atre cafes, production type shows, 
ice shows and unit and road produc- 
tions. New classification was also 
adopted providing for a scale of $30 
for Class B niteries and $35 for Class 
A night clubs. 

John H. Corcoran, AFA represen- 
tative here, announced that actors 
will be permitted to book direct ex- 
cept in restricted fields, such as the- 
atres, club dates, etc. Agents will 
be required to book only bona fide 
AFA members in good standing and 
all contracts must have AFA ap- 
| proval. 
| The AFA also has launched a cam- 
| paign to eliminate bingo, screeno and 
|other games from film and vaude- 
| ville houses. Support of Mayor 
Bowron and police department has 
been asked. The police have been 
ordered to take action wherever the- 

atres are violating the law. Move is 

| said to have the support of inde- 
;pendent theatre owners, who are 
‘anxious to get rid of giveaways if 
all owners will agree. 

The Society of Motion Picture 
Film Editors has raised its initiation 
fee for editors to $500. Fee for as- 
sistant cutters will be $350 and $250 
for apprentices. Old fee was $100. 
Ed Hanan, Society prexy, said move 
was made to raise, funds rather than 
to make it difficult for beginners to 
enter industry. 

The Labor Capital Committee of 
the State Assembly has reported fa- 
vorably on bill of Jack Tenny, mak- 
ing permissive instead of mandatory 
the reference of private employment 
agency disputes to the State Labor 
Commissioner. Similar action was 
taken on the bill of Senator Robert 
Kenney amending the state labor 
code to give Screen Actors Guild 
authority to arbitrate differences be- 
tween film and radio agents and 
their clients. Such disputes are now 
conciliated by the Labor Commis- 
sioner. 

Adoption of the Kenney amend- 
ment will remove the last obstacle 
holding up completion of the agree- 
ment between the SAG and the 
Artists Managers Guild for licensing 
of all agents. 

Fred W. Beetson, secretary-treas- 
urer of Association of Motion Pic- 
ture Producers, has returned to his 
desk after an extended vacation in 
Honolulu. Executive is expected to 
arrange for an immediate meeting of 
Producers Association to approve 
pact with the Screen Directors Guild 
and to discuss proposed contracts 
with the writers, film editors, set 
designers, script clerks and publicity 
writers. 

Right of a labor union to disci- 
pline its members was upheld by 
Superior Judge Clarence Hanson in 
suit of E. H. Bookasta, an extra, 
against Screen Actors Guild. Book- 
asta was denied a mancamus to 
force SWG to reinstate him follow- 
ing his suspension on a charge of 
conduct unbecoming a Guild 
| member. 
| Judge Hanson- ruled that so long 
‘as the by-laws of an organization 
| were in proper order, and a com- 
_plainant had accepted them by be- 
| coming a member, the courts had no 
| jurisdiction to interfere. 














Holiywood 


Sam Katz down with flu. 

Kay Mulvey out of hospital. 
Howard Hughes in from T-xas. 
Harry Hunter in from Au:*.ralia. 
Richard Wray back from England. 
oe Gertz recovering from 
| Bartlett Cormack back from New 
| York. 








Burns Mantle looking over Holly- 
wood, 


Hermes Pan back from Tennessee 
| vacash. 

Marian Marsh burned by gas ex- 
| plosion. 
| Joyce Robb divorced James H. 
Sigman. 
Martha Raye to Salt Lake City for 


| Personal. 
| William Anthony McGuire home 


with flu. 
Weldon Heyburn granted default 
divorce. 


_ Richard Greene laid up with ear 
infection, 


Louis B. Mayer laid up with throat 
infection. 

Alexander 
Broadway. 

John Beck, Jr., joined Music Corp. 
of America. 

Carroll Peacock to hospital with 
heart attack. 

Harlan Hobbs joined Paramount 
publicity staff. 

Oscar Oldknow back from tour of 
south and east. 

Anne Morgan gandering studios in 
tow of Sam Katz. 

Clay Hake here from Australia for 
studio conferences. 

Jeanette MacDonald on two-month 
midwest singing tour. 

Alice Moore Knight granted di- 
vorce from Felix Knight. 

Norman B. Rydge here from 
Australia to look over product. 

Anna May Wong readying for 
round-the-world personal tour. 

Lillian Hellman in from Broadway 
for conference with Sam Goldwyn. 

Constantin Bakaleinikoff to Frisco 
to confer on music program at the 


St. Louis 


By Sam X. Hurst 


Woollcott in from 








Sidney Johnson, owner of, the 
Merry Widow theatre, boiling out at 
Hot Springs. 

Wally Gleason, of WB sales staff, 
recovering from injuries suffered in 
auto accident. 

Phil Leslie, of F&M’s accounting 
department, on three weeks leave to 
write gags for Al Pearce. 

The American Theatre, a _ 630- 
seater, operated by Theodcre Cole- 
— Mt. Carmel, Til., damaged by 

re, 

St. Louis Opera Guild will present 

Gilbert & Sullivan's ‘Pirates of Pen- 
zance’ in Opera house of Municipal 
Auditorium April 12. 
_John Hoeflinger of F&M’s pub- 
licity and advertising department, 
upped to manager of the Lafayette, 
a St. Louis Amusement Co. nabe. 

Mrs. Herbert Witherspoon, exec 
director of the Metropolitan Opera 
Guild, New York, addressed guaran- 
tors of St. Louis Grand Opera Guild 
at Hotel Jefferson. 

Sid X. Hartman, manager of Chase 
Ciub, West End nitery, and Al Weis- 
man, reporter for Globe-Democrat, 
collabing on scenarios they intend 
submitting to Hollywood. 

John Ward, treasurer of Municipal 
Auditorium, to take leave of absence 
to serve as production business mzn- 
ager of Municipal Theatre Assn., 
sponsor of alfresco entertainment in 
Forest Park. 

Out-of-towners seen on Film Row 
recently include John Reese, Wells- 
ville, Mo.; George Keosotas. Sprins- 


field, Ill; Tom Roonan, Danville, 
lll.; Bob Cluster, Salem, IIl.; Joe 
Hewitt. Robinson. Til, and John 


Spaulding, Flora, M1. 

Back from Florida are Joe Garri- 
son, head of U branch; Tommy Wil- 
liams, of the Movie theatre; Ben 
Rheingold, 20th-Century Fox man- 
ager; Johnny Quinn. M-G manacer; 
Henry Holloway, Gem theatre, Over- 
land, Mo.: A} Rosecan. Princess the- 
atre; Henry Jobnson, Compton thea- 
tre. all of St. Louis, 2nd Theodore 
Coleman, Mt. Carmel, I).. exhib. 


Palm Beach 


Frieda Hempel around. 

The Leo Reismans were in. 

Adelaide Moffett returned to N. Y. 

Cross and Dunn one-nighted at the 
Colony. 

Somerset Maugham kept his visit 
a secret, 

Hugh Dillman re-elected prez of 
Everglades club. 

Clark Fiers is featured at the 
Royal Worth organ. 

Angna Enters was here Monday 
(20) under Four Arts auspices. 

Val Ernie orchestra closes at the 
Whitehall April 1. augers April 6 
at Detroit Athietic Club. 

The Colony closed Wednesday 
(15). Pelican, Everglades carry on 
| through first week in April; 52d St. 
through April 

Diana rrymore visiting Mrs. 
Harrison Tweed ‘(Michael Strange), 
her mother. She’s the daughter of 
John Barrymore. 
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Wednesday, March 22, 1939 








OBITUARIES 


MAURICE GOODMAN 

Maurice Gooaman, 56, who became 
v.p. and general counsel of the Ra- 
dio-Keith-Orpheum Corp. in 1928, 
and retired a year later to return 
to private law practice, died at his 
home, the Hotel Pierre, New York, 
March 19. Since leaving RKO he 
was a member of Columbia’s finan- 
cial committee. Goodman had been 
ill for sometime. 

An organizer of the Keith Vaude- 
ville Exchange having joined Keith's 
30 years ago, he later was appointed 
general counsel of the B. F. Keith 
Circuit and in that capacity for years 
represented RKO in practically ali 
of the company’s important litiga- 
tions. While no longer an officer of 
RKO, he remained a member of the 
board of directors until his death. 

His widow, two sons, a sister and 
daughter survive. 





BERT ADLER 

Bert Adler, 48, pioneer film publi- 
cist, who represented practically 
every firm in the industry at various 
times, died in a New York hospital, 
March 18, after a month's illness. 
For the past three years he had been 
secretary in the Department of Pub- 
lic Works, N. Y. 

Breaking in as a reporter for the 


R. T. CALDWELL 

R. T. Caldwell, of Kentville, N. S., 
for the past five years a member of 
the Nova Scotia Board of Film Cen- 
sors, has been given up as dead in 
the Queen hotel fire, Halifax, N. S., 
which snuffed out at least 28 lives 
(no definite check on number). 

Caldwell had been active in pro- 
vincial politics and was a former 
member of the Nova Scotia Assem- 
bly. 





WILFRED SHINE 

Wilfred Shine, 76, veteran stage 
actor, died in Kingston, England, 
March 14. Hailing from Manchester, 
he made his first appearance in pan- 
tomime there, then toured in stock 
and played in all types of shows, in- 
cluding burlesque and comic opera. 

Of late he had appeared in films, 
had written for radio and played for 
television. 





STEPHEN H. ELLER 





Stephen H. Eller, 56, a founder of | 
H. E. R. Laboratories, Inc., N. Y. 
negative developer, more than 15 
years ago, died in New York, March | 
15. An executive of the company, 
Eller had been in ill health for some 
time. 





Boston Herald as a youth, he subse- 


IN MEMORIAM 
In Memory of My Dear Husband 


WILLIAM S. HENNESSY 


March 21, 1938 
Never forgotten by his loving wife 
MALVERN 





quently moved into the picture field 
as press agent for Thanhouser Pic- 
tures. He then formed his own 
public relations agency and served 
most of the major film companies in 
that capacity. 

Surviving are his widow and three 
gons. 





KATE HOWARDE 

Kate Howarde, 70, playwright, ac- 
tress and producer for more than 50 
years, died in Sydney, Australia, Feb. 
20. Miss Howarde made her stage 
debut with the late John F. Sheri- 
dan. Her local comedy, ‘Possum 
Paddock, had a two-year run 
throughout Australia and New Zea- 
land. She made a trip to the U. S. 
with her own play, ‘Rising Tides,’ 
but the San Francisco earthquake 
hit on the eve of play’s opening and 
she was forced to return to Aus- 
tralia. 

In later years she played a couple 
of shows for the Fullers, and just 
prior to her death was contemplating 
entering the picture production with 
‘Possum Paddock,’ with backing from 
Stuart F. Doyle. 





JAYNE JARRELL 
Jayne Jarrell, 50, Pittsburgh book- 
er, in that city, died March 15 after 
a three-month illness. Stricken last 


FRANK N. HEARN, Jr. 


March 26, 1932 


My Darling Boy 
Living forever in the heart of 


MOTHER 





winter, Mrs. Jarrell had apparently 
recovered and was about to set out 
on a world tour in January when 
she suffered a relapse. 

Originally an agent for fair and 
amusement park acts, she branched 
out several years ago and had been 
servicing night clubs and theatres, 
too, in addition to producing units 
for out-of-town houses. 

A son and daughter survive. 





LEONA THURBER 

Leona Thurber, 63, former vaude- 
villian and in musical comedy, died 
March 16 in Hollywood, after a long 
illness. Best known in musicals as 
the lead in ‘Coming Thru Rye,’ she 
later formed a vaude act, ‘On Shop- 
ping Tour,’ with Harry Madison, 
‘whom she later married. He died 
three years ago, 

In retirement past 10 years, she 
had been active in Troupers Club 
and other local theatrical organiza- 
tions. 





JOSEPH HOWARD 

Joseph Howard, 45, Milwaukee 
night club operator, died March 12 
in Hot Springs, Ark., as the result 
_ of a heart attack. He was owner of 
the Casino, Milwaukee, and co-pro- 
prietor with Louis Simon of the 
Chateau Ciub there. 

Widow, three brothers and four 
sisters survive. 


Survived by widow, brother and 
sister. Funeral services and burial 
| took place in Milwaukee, 





ROCCO CONTINI 

Rocco Contini, 29, concert tenor, of 
Dover, O., was fatally injured March 
14 in an automobile-truck collision 
near Martinsville, Ill., in which four 
other persons, all of New York, were 
injured. He was a member of the 
Seagle Concert Singers. 

His father, five brothers and two 
sisters, all of Dover, survive. 





SAMUEL BACK 

Samuel Back, 56, associated with 
the Rome Theatres, Baltimore chain 
of nabes, died in a Baltimore hos- 
pital March 16 after a brief illness. 

Survivors are a daughter, Laurine 
Back, wife of William K. Saxtca, 
Loews’s city manager, and Leon 
Back, film booker and supervisor 
of Rome theatres’ house managers, 





MANUEL R. MALPICA 

Manuel Romero Malpica, 64, Mexi- 
can grand opera baritone, who per- 
formed in the United States and 
Europe and was awarded a gold 
medal by his government last De- 
cember for advancing singing cul- 
ture in Mexico, died in Puebla City, 
Mexico, March 7. 

Widow survives. 








RUPERT F. COX 

Rupert F. Cox, 59, Ohio ballroom 
operator and identified with the out- 
door amusement field for more than 
25 years, died March 16 at his home 
in Mansfield, O., after a brief ill- 
ness. 

Widow, two sons and four daugh- 
ters survive. 





MICKEY McGARRY 
Mickey McGarry, vaude performer 
for more than 35 years, died in To- 
ledo, O., March 16. For the past 
seven years he had been conducting 
a dancing academy in Toledo, 
Widow, a daughter, three sisters 
and two brothers survive. 





FRED R. CANTWAY 

Fred Robert Cantway, 56, stage 

and screen player, died March 12 in 
Hollywood. 

Surviving is his widow, 


Amy 
Stowker Cantway, actress. 





AGOSTINO BORGATO 
Agostino Borgato, 65, character ac- 
tor, died of a heart attack March 14 
in Hollywood, 
Before coming to America 14 years 
oo had played in Italy and Eng- 
and. 





PHINEAS W. RILEY 
Phineas W. (Finn) Riley, 50, Ft. 
Wayne (Ind.) stagehand, was killed 
in a fall at the Paramount theatre, 
Ft. Wayne, March 14. 
Widow, five step-children, a sister 
and three brothers survive. 





MARION CLEVELAND 
Marion King Cleveland, 56, of the 
vaudeville team of Claude and Ma- 

rion, died in Boston, March 15. 
She was prominent in the White 
Rats and was a member of the NVA. 





M. A. WETHERELL 
M. A. Wetherell, 52, actor and film 
producer, died Feb. 25 in a Jqhan- 
nesburg, So. Africa, hospital. 
He recently went to So. Africa to 








start production on ‘Oom Paul,’ deal- 
ing with Paul Kruger, president of 
the Transvaal during the Boer re- 
gime. 





ERNEST GARRISON 
Ernest S. Garrison, 49, legit player, 
died March 14 in Los Angeles. He 
had been on the stage 50 years. 
Surviving is his widow. 





LOUIS BUCKUS 
Louis Buckus, 74, for years a stage- 
hand in Philadelphia legit theatres, 
died March 17. 
A sister and brother survive. 





Carleton Dickinson, 22, U. of Kan- 
sas student, son of Glenn Dickinson, 
Lawrence, Kas., owner of a chain of 
theatres, died March 19 from in- 
juries received in an automobile ac- 
cident early Saturday (18) morning. 
Two other K.U. students were killed 
when the car in which they were 
riding crashed into a filling station 
pillar. 





Bill Wise, 42, newspaperman-pub- 
licist died March 18, 1939, in Los 
Angeles, from auto crash injuries. 
He should not be confused with 
publicist of same name who is with 
Margaret Ettinger’s Hollywood of- 
fice. 





Mother, 70, of Sam and Irving 
Tishman, vaudeville booker and 
agent, respectively, died March 16 in 
Chicago. 





Mother, 83, of Milton Rogasner, 
operator of the Iris theatre, Phila- 
delphia, died in that city March 15. 
Daughter also survives. 





William H. Carr, head set dresser 
at RKO, died March 16 in Holly- 
wood. He had been connected with 
studios for 20 years. 





Mother of Arthur Levy, exchange 
manager for Columbia Pictures in 
Pittsburgh, died at her home last 
week in Hamilton, Ontario, after a 
brief illness. 





Mrs. George Hall, wife of the or- 
chestra leader, died unexpectedly of 
a heart attack March 15 in New 
York. Survived also by mother, two 


; sisters and a brother. 





MARRIAGES 


Elizabeth Kellogg to Ignacio Herb 
Brown, in Tempe, Ariz., March 14. 
He’s a songwriter. 

Paula Kelly to Harold Dickenson, 
in Paterson, N. J., Jan. 1, just an- 
nounced. She’s vocalist with Al 
Donahue’s band, he’s one of the 
Modernaires with Paul Whiteman. 

Ina Claire to William R. Wallace, 
Jr., in Salt Lake City, March 16. 
Bride is stage and screen player; he 
is an attorney. 

Isobel Escobar Gest to Donald 
Christian Phillips, in Las Vegas, 
Nev., March 19. He’s an assistant 
film director. 

Mrs. Kathleen Nolan Watson to 
Sam H. Harris, in Philadelphia, 
March 19. Bride was wife of the 
late Victor F. Watson, Hearst editor; 
he’s the legit producer. 

Alice Sizer to Ed Ludes, in Los 
-Angeles, March 18. Bride is a radio 
singer; he’s NBC technician. 

Bertha Lightner to Kay Barr, in 
Pittsburgh, March 16. He’s head of 


KDKA, Pittsburgh, publicity depart- 


ment. 

Mary Gibson to Jimmy Grier, in 
Tucson, March 18. Bride sings with 
Grier’s Band. 

Beverly Martin to Clement Wil- 
liams, in Tucson, March 18. Bride 
is film player; he’s trumpeter with 
Jimmy Grier’s orchestra. 

Kay Linaker to Hale Burnside, in 
Yuma, March 16. Bride is film 
plaver. 

Frances Fierst to Robert Leiber, in 
Pittsburgh, March 19. He’s manager 
od the Paramount theatre, Braddock, 

‘a. 

Mildred Harris to Ray Merrell, in 
Pittsburgh, March 19. He’s with 
Sterling Young ork. 


BIRTHS 


Mr. and Mrs. George Thomas, Jr., 
daughter, in Hollywood, March 12. 
Father is in Universal publicity de- 
pariment. 

Mr. and Mrs. Walter White, son, 
in Los Angeles, March 16. Father 
is radio player. 

Mr. and Mrs. Duncan Cassell, son, 
in Hollywood, March 16. Father is 
executive assistant at Columbia. 

Mr. and Mrs. Bob Redd, daughter, 
in Los Angeles, March 18. Father 
is NBC producer; mother is former 
Gogo Delys, radio singer. 

Mr. and Mrs. Will Jason, son, in 
Los Angeles, March 19. Father is 
Metro shorts director. 

Mr. and Mrs. Joe Koscos, daugh- 
ter, in Brockway, Pa., March 10. 








Father’s an exhibitor there. 


N. Y. Fair Swings to S. A. Shows 





Harry Richman’s ‘Streets of Paris’ Set—Bali Village 
Projected 





Gobs Aplenty 





Largest naval display in the 
east in history will be part of 
New York World’s Fair, opening 
April 30. More than 50,000 offi- 
cers and men will be on 150 
battlewagons for the U. S. Fleet, 
scheduled to anchor in the Hud- 
son river and N. Y. bay late 
next month. This does not in- 
clude foreign warcraft sched- 
uled to be in N.Y. for exposi- 
tion’s start. 


Estimated that visiting naval 
men will have more than $3,- 
000,000 in salary handed them 
during their visit of about three 
weeks. Navy visitors land in 
Manhattan with two weeks’ pay 
and are due to get another two 
weeks on May 5, 10 days prior to 
weighing anchor. 


Fair Min. Set 


(Continued from page 57) 











additional people. Figured that the 
surge of visitors at the start of each 
week would not make it advisable to 
skip Sunday or Monday. 

No deductions are to be made for 
performances that may have to be 
called off on account of weather, and 
if rehearsals are required after the 
spec opens, they must be limited to 
five hours weekly. Daily time is to 
start a half hour before each per- 
formance. While the minimums are 
applicable to most of those in ‘Rail- 
roads,’ the 44-hour limit does not ap- 
ply to players engaged for more than 
$100 weekly. Nor does the same 
working condition prevail for ‘Mer- 
rie England,’ the Shakespearean tab, 
for which the regular $40 minimum 
applies, 

Not Retroactive 


Equity established conditions for 
the latter show some time ago and 
agreed not to make the new condi- 
tions retroactive. Same regulations, 
however, are to cover all other shows 
that are rated in the same classifi- 
cation as ‘Railroads.’ Regardless of 
who sponsors such shows, a bond or 
other security covering two weeks 
salary must be deposited with Equity 
so that all Equity conditions are ad- 
hered to, as they would be on Broad- 
way. However, the number of per- 
formances is not as restricted since 
each performance runs only little 
more than one hour. 

Protest against the Federal Thea- 
tre at the Fair by John T. Schless, 
of Chicago, who will have the ‘Eng- 
land’ tab, did not get a nod from 
Equity. Complaint was based on the 
fact that the WPA-er will not charge 
admission. While a condensed ver- 
sion of ‘Prologue to Glory’ is to be 
on the schedule of the relief outfit 
at the Fair, it is understood the ex- 
hibs will mostly be framed to dis- 
play the activities of the WPA arts 
and theatre projects. 








| UBO Monopoly 





(Continued from page 57) 





it’s understood, ‘Comedy’ will play 
in opposition to houses operated or 
booked by UBO. 

Clash Over ‘Holiday’ 


First clash between the author- 
manager organization and the book- 
ing outfit arose over the UBO 
classifying ‘Holiday’ as drama, al- 
though it was established as an op- 
eretta on Broadway. Only after con- 
siderable wrangling did the bookers 
agree it is a musical. Dispute arose 
because musicals receive higher 
sharing terms than straight plays. 

Break between UBO and the 
Playwrights is said to have come 
when the  bookers’ refused to 
spot ‘Comedy’ into the Mary- 
land, Baltimore, an independent 
house, which has always been 
favored by the McClintic office. 
Upon refusal, the producers decided 
to book on their own, finding little 
difficulty in getting dates because 
of Miss Cornell’s potential draw and 
the publicity accorded the man- 
agerial setup since the presentation 
of ‘Lincoln.’ ‘ 

Objection to the exclusive booking 
stipulation in the UBO contracts for 
shows going to the road is said to 
have been objected to by other man- 





agers for some time. Understood, 
however, that UBO is insistent on 





The anticipated swing to nudity ang 
sex-appeal shows or exhibits in 
which femme beauty is highlighted, 
last week brought a long procession 
of possible entries for New York 
World’s Fair midway. Harry Rich- 
man’s deal for the ‘Streets of Paris’ 
was set, with the exposition reported 
using part of its revolving fund to 
help finance. 


Latest proposed show, expected to 
be set before the first of next month, 
is the Frank Buck proposition to in- 
stall a Bali village featuring Balinese 
dancers in native garb. Buck igs 
bringing two cargo ships filled with 
animals for his other show, ‘Jungle- 
land.’ They already are on the high 
seas bound for N. Y. 


Although officially listed as not 
having the contract okayed by the 
fair, the Crystal Palace loomed as a 
new show of potential draw, since 
Rosita Royce, who does a dove dance, 
is reputedly in as a feature. Cuban 
Village now is credited with having 
a girl voodo dancing act lined up. 


Charles Lemair is given credit for 
having a ‘Nude Ranch’ idea ready for 
official okay. Georgie Hale also may 
be on the amusement sector list with 
an ‘Adam and Eve’ nudist show. An- 
other idea mulled is that of an Orien- 
tal Village, with dancers of that ilk. 
There’s a proposal to pep up the 
Wild West Show via a Lady Godiva 
riding act. 

Massman Active 


Paul Massman, who was called in 
a short time ago, is reported hypoing 
action in the concessionaire division. 
Attractions being substituted for 
those which dropped out are being 
picked with an eye for draw at, the 
midway gate. 

Fair is trying to build up the idea 
that there will be a Times Square at 
the exposition. This was one of sev- 
eral names given the amusement 
zone at one time, or another. Thus 
far ,jthe amusement area is known as 
just that. 

While there are 1,216 acres in the 
area comprising the fair grounds, 
considerable space is taken up by a 
large lagoon and a giant parking 
zone. These three take up such 
space that some officials are duboius 
about how capacity crowds will be 
handled. Peak attendance is ex- 
pected to be 1,000,000 on opening day 
and special event dates. Average 
daily attendance is expected to be 
300,000. 

Latest check shows that there will 
be 800 special events and conven- 
tions held in New York during the 
six months that the exposition re- 
mains open. Official shuttering date 
is Oct. 31. It opens April 30 next. 


Whalen’s Film Finished 


Grover Whalen has just completed 
his first active contact with the pro- 
ducing end of the picture business. 
He was supervisor on the special 
two-reel short, ‘N. Y. World’s Fair,’ 
which has just been completed. 
Claude Collins, newsreel contact 
representative for the fair, directed 
the picture. 

Subject is to be furnished gratis to 
clubs and organizations as a bal- 
lyhoo for the exposition. 





that provision only for productions 
touring after the New York engage- 
ment and does not object to pro- 
ducers booking their own tryouts. 
Standard Contracts 

It has been alleged that the UBO 
is prone to change rules which affect 
sharing terms of shows it books, 
also, in setting terms according to 
the show’s evaluation by the book- 
ers. Argued that musicals and 
dramas should have set terms, as one 
way to prevent. discrimination, 
thereby standardizing the contracts 
for each classification. 

Claimed there are considerable in- 
dependent theatre operators out of 
town who are dissatisfied. Main 
squawk is that UBO favors its own 
theatres. Generally, the bookers are 
not criticized for protecting their 
own interests and using indie spots 
to break jumps. However, the local 
showmen say the sharing terms are 
not equitable, stiffer terms apply- 
ing to the indie houses in compari- 
son to the split in UBO theatres. 

One of the reputed exceptions is 
a theatre in Salt Lake City, used by 
plays to and from the Coast to break 
the jump. That theatre operator is 
aware that he’s able to make terms 
he regards as fair despite the book- 
ers. Other indie stands are not so 
geographically situated, which ex- 


‘Plains the reputed compiaints. 
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Return of Stock 
Malden, Mass. 
Editor, VARIETY: 

I read with interest in your March 
8 edition about the group players on 
Boston’s Beacon Hill devoted to the 
production of significant plays. It 
seems to be in line with a general 
tendency for the return of the old 
stock company. You may or may not 
know of the history of the Malden 
Auditorium. For thirty years it was 
known far and wide as a stock thea- 
tre and a great many people on the 
stage and screen at the present time 
played there years ago. 

After a lapse of 10 years, a group 
of people interested in this type of 
entertainment have formed the Mal- 
den Theatre Guild and are putting 
on plays twice a month under the 
direction of Martha Abbott Simon- 
jan. The first play was Oscar Wilde’s 
‘Importance of Being Earnest,’ played 
to capacity audience with a cast 
made up of summer stock players. 

The plan has received favorable 
comment in all the Boston papers 
and the general opinion is that it 
will run successfully. 

Ethel Taylor has come on from 
New York to play the leading role 
in our next play, opening March 25, 
‘Another Language.’ In the support- 
ing cast are Wesley Boynton, Gladys 
Mevis, Loraine Wilson, Laura Lee, 
Paul Neelon, Warren McCann and 
Nathan Schwartz. 

With proper management we can 
charge popular prices, 50 and 75 
cents. The audience is entirely of 
the non-movie type and from what 
I hear from movie patrons, there 
will be more in this class as time 
goes on, because there seems to be 
a-dissatisfaction among this group at 
the present time and the feeling 
seems to be that the play will prove 
to be a medium for diverse enter- 
tainment. 

William Faversham, Jr., is to be 
the featured player in Noel Coward’s 
‘Tonight at 8:30,’ slated for opening 
April 7. It is the intent of the Guild 
to have at least one guest star for 
every play. 

I hope this information will prove 
of interest. 

Arthur C. Jaynes. 


Revivals’ B. O. 
Highland Park, Mich. 
Editor, VARIETY: 


In last week’s issue you give some 
food for thought about natural box- 
office possibilities, plus showman- 
ship, etc. 

Here in Highland Park (Detroit) 
we have one modest specimen of so- 
called showmanship, who saw the 
‘big parade of road-shows, vaudeville 
and in the flesh entertainment 
change into entertainment packed in 
cans. This man created for himself 
a goal based on a showmanship idea. 

Today, at 47, he is known as That 
Film Man Revivalist and Bring 
"Em Back DeHaven, who should be 
awarded an Oscar for outstanding 
and unique exhibition. At this writ- 
ing, ‘Jezebel’ and ‘Citadel’ have been 
presented for 14 consecutive days, 
from 9 a.m. to 12:30 a.m. daily, and 
attendance is still 100%. 

There’s gold in showmanship re- 
vival presentations. 

Junior Daugherty. 


Langford Fan 
Brooklyn, N. Y. 





Editor, Vanity: 


After reading your column, Inside 
—Music, in the March 1 issue, 
I wonder where in the picture you 
would place Frances Langford as re- 
8ards the ‘Deep Purple’ hit. 
After all, Miss Langford was the 
first to sing ‘Deep Purple’ over the 
T, a a scene in the sketch ‘Man- 
hattan Masquerade,’ on the Texaco 
Star Theatre program of February 
1. Miss Rhodes didn’t sing the tune 
‘till after that, 


Anyway, they both do right well 
by it, 
Marion Schifain. 





Sen. Fishface Reports 


Holly wood. 
Editor, Variety: 3 
It's been quite a while since 
you've heard from old Senator Fish- 
ce. Just wanted to let you know 
he’s still in there fightin’, 
nh case your millions of readers 
ve been wondering what has hap- 
Pened to the old boy, you can tell 
€m it’s no wonder they haven't 
td anything about him. He's 
I n in vaudeville. I joined up with 
ohnny O’Brien and his Harmonica 
Hat band in Chicago about five 
es ago, and we barnstormed 
one, two, three-nighters) through- 
Cut the midwest for about three 


I learned a lot about show business 
that I didn’t know before. I can as- 
sure you our little unit was warmly 
received everywhere we played. 
There is no doubt in my mind that 
theatre-goers are starving for good 
flesh shows. But—they’ve got to be 
good. 

A bum unit can positively spoil it 
for the next one. In some of the 
houses we played we were told that 
there had been a couple bad ones 
that had preceded us by a few weeks, 
and in almost every instance our 
business was way below what we did 
in most of the houses that hadn’t 
played those shows. Those that did 





come, however, went for the show in 
a big way. 

I don’t think vaudeville has a 
chance of ever coming back in its 
old form, but I do sincerely believe 
that with the right kind of showman- 
ship flesh shows in unit form have 
an excellent chance. Theatre-goers 
must be re-educated to the idea that 
flesh shows are a more human and 
more intimate type of entertainment. 
However, units must have smartness 
—a fast pace—and originality. If 
they try to throw vaudeville at them 
again—as it used to be—whether 
they call it vaudeville or ‘Joe Doakes 
and His Hollywood Cut-ups,’ then 
I'm afraid motion pictures will con- 
tinue to be ‘your best entertainment.’ 
I really would like to see a rebirth 
of flesh, and I do believe if a lot of 
smart showmen would get behind the 
movement it can be done. 

Elmore Vincent. 





Pretty Thanx 


New York. 
Editor, Variety: 


I’m grateful for the notice and for 
your very constructive eriticism. 

It looks as if the listeners are go- 
ing to enjoy ‘It’s Up to You.’ There 
were almost 1,000 letters by the end 
of the second mail-—all mighty per- 
sonal, That's one headache the radio 
provides for those working in it— 
what to do with the thousands of 
letters written by the most sincere 
people in the country. I feel like 
spending every nickel I earn to an- 
swer these wonderful letters. ... It 
makes me feel a little ashamed. 

By the way, the score is based on 
a point system: audience reaction, a 
facile mind, a sense of humor and a 
capacity to remember, The little girl 
who came out first in the contest 
was voted by 90% of the fans as the 
best contestant. So, fortunately, our 
master mind guessed right. 

I had very little chance to display 
any zing I may have as an m.c.—we 
finished the dress rehearsal (allow- 
ing time for contests) just five min- 
utes to three. And then I was told 
to cut four and a half minutes dur- 
ing the broadcast. Oh, it was a lot 


of fun. 
Dale Baxter. 


Switch on ‘Scarlett’ 


New York. 
Editor, Vartety: 

Just to keep the records straight 
the lyrics for ‘I Don’t Wanna Be 
Scarlett’ were written by David 
Greggory, and the music, as you re- 
ported, by Berenece Kazounoff. In 
your mention of the New Masses’ 
‘Sunday Night Varieties,’ credit was 


neously, though the latter did the 
wordage on several other tunes in 
the show. 

For a news. note you may be in- 
terested in knowing that Greggory 
also has written 1939 lyrics for ‘I’ve 
Got a Little List’ and ‘Let the Pun- 
ishment Fit the Crime’ for Michael 
Todd’s ‘The Hot Mikado.’ 

Thanks ip advance for a correc- 
tion on the ‘Scarlett’ lyric credit. 
Considering the million and more 
details in each issue of VARIETY let 
me add my appreciation that there 
are so few inaccuracies. Special con- 
grats on the drama news checking 
in a field where confused informa- 
tion is almost a part of the theatrical 
tradition. 

M. R. Jacobson. 





Jemail’s New Formula 
New York. 
Editor, VARIET*: 

I agree entirely with the con- 
structive criticism. However, I've 
changed my type of show to that of 
straight Inquiring Reporter, with the 
thought of keeping a newspaper at- 
mosphere in all the interviews. 

It is my intention, generally, to 
divide the time between celebrities 
and the man on the street, and the 
new setup seems to pull much more 
than the old type of show, which 
everyone is doing. But when we 
have a news setup, as we have to- 
night (16), when Ill ask Jimmy 





months. It was great experience and 


Walker if he'd like to be mayor of 


Lateness Pays 





. San Francisco, March 21. 

The one-millionth visitor to 
the Golden Gate International 
Expo dropped her 5c ticket. in 
the box and passed through the 
turnstile at noon, last Wednes- 
day (15) to become famous for a 
day. She was Betty Barnes, 
young local dietician, on her first 
trip to Treasure Island. 

Before she returned home she 
had been presented with cash 
and gifts totaling almost $1,000, 
ranging from a bedroom set, a 
wrist watch and a gasoline camp 
lamp, to a round trip to Los An- 
geles. She was given free access 
to every exhibit and concession 
on the island. 


No Outside Shows, So 
Chicago Stadium Will . 
Stage lis Own Circus 


Chicago, March 21. 

The Stadium is going into the cir- 
cus business again this year. On 
April 14 it will bring its own Euro- 
pean-Olympia Circus into the arena 
for a 16-day sojourn. 

Barnes & Carruthers’ fair booking 
office is setting up the show. Stadi- 
um played its own circus several 
years ago and managed to make 
some coin with it on the two-week 
run. 

Decision of the Stadium to stage 
its own spring indoors circus fol- 
lows the indication that no other 
outside show will come into town. 
This is unusual for Chicago, which 
usually has two or three circuses 
getting away with indoor dates in 
the spring. Chi previously had 
openings of such shows as Cole 
Bros., Sells-Floto, Hagenbeck-Wal- 
lace. 


HENNIES LOSE SUIT 
VS. MICH. STATE FAIR 


Detroit, March 21. 

Hennies' Bros. Carnival’s suit 
against the Michigan State Fair 
board, alleging breach of contract 
for the 1939 fair, was dismissed by 
Federal Judge Edward J. Moinet last 
week. The judge decided that no 
oral contract existed between the 
Hennies and Frank Isbey, resigned | 
manager of the fair. 

Orville Hennies, president of the 
carnival, has contended that the new 
fair board had voided his oral con- 
tract for next fall’s fair for political 
reasons, despite his deposit of $4,000 
to bind the contract. Isbey testified 
he had not approved or signed the 
contract. 

The American Amuse. Co. has 
been awarded the midway contract 
for next fall’s fair. 


Gruberg Gets N. Y. 
State Fair Midway Deal 


Syracuse, March 21. 


























attributed to John LaTouche, erro- | 


New York state fair, through Paul 
| Smith, director, has given Max Gru- 
|berg the contract for the midway at 
ithe annual expo this year. Gruberg 
ireplaces Rubin & Cherry exposi- | 
| tions, which played the fair date last 
| year. 

Other details for fair, now slated 
to buck the N. Y. World’s Fair for 
two weeks in the hope of drawing 
New York-bound tourists, are mov- 
ing slowly because the state legisla- 
ture is toying with the idea of a 
slash in the fair budget, Governor 
|Lehman having asked an additional 
‘appropriation of $68,000 to meet 





Frisco Fair Maps Promotion Drive 
To Prevent Eclinse by N. Y.’s Expo 





San Francisco, March 21. 
Determined to keep the approach- 
ing opening of the New York 
World’s Fair from overshadowing 
interest in the Golden Gate Interna- 
tional Expo, a campaign has been 


publications during the month of 
April. Fact that the exhibits at the 
N.Y. Fair are not completed and 
ready for photographers means that 
these channels are practically closed 
to eastern expo at this time. Expo 
has a plan on feot to bring a hun- 
dred or so key mag publishers, art- 
ists and writers to the Coast within 
the next several weeks. 

geles County day. It is hoped that 
ing of the N.Y. fair will limit the 
breaks in the Coast dailies of the 
eastern expo. 

Described as ‘a_ post-graduate 
course’ following Sally Rand, the 
highly touted Greenwich Village 
opened its doors on the Gayway Sat- 
urday. Within its confines are Zo- 
rima and her nudies, Cal Lipes’ flea 
circus; burley preducer Dick Wil- 
bur’s girl show under Clarence 
Clayton’s management; ex-Alcatraz 
Island prisoner Roy Gardner in a 
talk on prison life; a girl revue in 
the Village’s main auditorium, and 
four restaurants serving food of va- 
| rious nationalities. The Village, an 
$85,000 attraction, is expected to be 
one of the Gayway’s biggest draws. 
The fair management, realizing the 
need for such a coin-puller, is ex- 
pected to maintain a ‘hands off’ pol- 
icy, permitting the operators to pep 
it up as they see fit. 


New Concessions 


Several other new concessions 
cluding ‘Glass Blowers of the 
World,’ which got under way Friday 
(17). Featured is William Smith, 
seen at the St. Louis World’s Fair in 
1904 and the Paris exposition three 
years ago. An added attraction is 
W. E. Alexander’s flea show. ‘Dan- 
cers of the World,’ with Noel Wes- 
ley as director, and operated by the 
Stutz Brothers, is another new one. 

Leo Singer’s Midget Village, which 
folded a few days after the fair’s 
opening due to lack of capital and 
incomplete facilities, is expected to 


the new management of Walter Sib- 
ley, who has the ‘Headless Girl’ 
show on the Gayway. Log cabin ap- 
pearance of the village’s front will 
be changed for something more ap- 
propriate. 

Expensive Chinese Village, a dis- 
appointment from the beginning, en- 
countered new difficulties last week 
when some of its concessionaires 
closed up in protest against the 25c 
admission charge to the village 
grounds, which is in addition to the 
fees asked for individual exhibits 
within. Dispute has not been set- 
tled yet, but the concessions, were 
reopened for the week-end. Fact 
that some of the exhibit material 
has been tied up in customs has pre- 
vented the opening of several other 
concessions within the village. Cus- 
toms officials have been asked to 
permit the goods to enter duty-free, 
with the concessionaires promising 
to pay the customs charges from re- 
ceipts as soon as they can get their 
displays going. 

Union Squabble 


A jurisdictional dispute revolving 
around the ride men on the Gayway 
has flared up between the Building 





losses incurred last year. The gov- 
'ernor’s explanation for the loss in 
his budget message was ‘cold and 
‘rainy weather encountered last 
season.’ 


Main Sells Title 
Akron, March 21. 


Frank Ruttman has leased from 
Walter L. Main the more than 50- 





Shows and will launch a three-ring 
circus early in May, to play the mid- 
west territory under auspices. 

Outfit will play three-day and 
week bookings in all stands, with the 
show tentatively set for at least two 
weeks in Detroit and a possibility of 
an engagement of the same length in 
Toledo. 





New York City again, the program 
wil] be far more interesting if we 
let the interview take the greater 


Service Employees International 
union and the American Federation 
of Actors. Former group claims pri- 
ority and right to organize the ride 
men, who number about 50. AFA, 
however, maintains it has the right 
to represent all branches of the 
amusement field with two excep- 
tions, billposters and musicians. Ex- 
ecutive board of the American Fed- 
eration of Labor, in Washington, 


year-old title of Walter L. Main |D. C., has been asked to rule on the 


matter by representative Al Smith 
of AFA. 

Indications continue that the Ex- 
position board of management is 
considering further reorganization of 
departments and operating policies 
in order to have the island make its 
best possible showing during the 
summer season. Meetings are being 
held daily to iron out the problems 
of operating the expo, rather than 
promoting it. 

In line with the reorganization, it 
was disclosed yesterday (Monday) 
that about 50% of the personnel 





part of the show. 





Jimmy Jemail. 


originally employed by the Exposi- 





mapped by promotion manager 
Clyde M. Vanderburg to grab all 
available space in 1,800 top trade! 


Expo has set April 30 as Los An-| 


the setting of this day on the open- | 


opened within the past few days, in- | 


| tion Company itself had been dis- 


missed. Press Department has been 
cut in half. 

Mel Smith, new captain of the 
Island’s ‘bright zone,’ has already 
begun the task of ‘polishing up’ the 


fun center. Smith has ‘heen guar- 
anteed freedom from censorship’ in 
his program of adding ‘life to the 
Gayway.’ 

Fair execs have asked Smith that 
he produce a Gayway with more 
sensations, brighter iights, more 
breath-taking shows, more pep and 
more thrills. Buildines on the Gay- 
way are all pretty low, but former 


concession chief Fred Weddleton was 
| glad to get almost any type of build- 
| ing in order to have »meithing re- 
sembling a midway ready in time 
| for the opening. Wedc:eton has just 
| taken over the management of the 
baby incubator show on the Gayway. 


|Smith will endeavor to get more 
height into the new structures. 
| ‘Felics Bergere’ Hzs B.O. 

The ‘Folies Bergere’ continues to 
| be the big lure on the Island right 
j;now. However, the Clifford C, 
| Fisher show is essentially a night 
| attraction, and for tha. reason per- 


|formances during the week are being 
| limited to one matinee a day in- 
| stead of two, as originally scheduled. 
| Expo officials are delighted with 
| public's reception to ‘Bergere,’ 
| althoursh there has been some criti- 
| cism leveled at a few of the body 
{movements in the dance staged by 
Valdez and Corinne. As a result, a 
few of the snakier movements have 
been clipped and pants have been 
put on one of the men in one of the 
matiest parts of the show. Take 
for first week of ‘Bergere’ reached 
aiound $34,000, which means a nice 
profit. 

Nudity is now creeping into ‘Cav- 
aleade of the Golden West,’ the ex- 
position’s outdoor historical pageant, 
which has been in need of some pep- 
ping up. The Aztec maidens in the 
spectacle are now being sacrificed 
in the raw in the interest of bigger 
boxoffice receipts. Except for a few 
balmy nights, weather has been too 
chilly on the Island, resulting in 
poor attendance at this show. 


Warr-cr Temp., Better B.O. 


As the mercury went up last week, 
so did the attendance at the fair. 





reopen within a week or so under | Take the previous week 1.2 dropped 


nearly 20% over previous stint. Re- 
ceipts of Gayway operators also took 
a nosedive along with the fall at the 
gate, biz in the joy zone being off 
around 16%. 

Last week, however, was a differ- 
ent story when the expo had several 
of its best week-day crowds since 
the Fair opened. The warm weather, 
coupled with the personal appear- 
ance on the grounds of screen stars 
Robert Taylor, Mickey Rooney, 
Lewis Stone, Fay Holden, Cecilia 
Parker and others, hypoed attend- 
ance considerably. 

A free talk last night in the 9,000- 
seat California Coliseum by Mrs. 
Eleanor Roosevelt also helped the 
gate considerably. Mrs. Roosevelt is 
reported to have received $1,500 for 
her talk. Concessionaires look upon 
such free attractions as swell come- 
ons and want more of them. 

Contrary to expectations, local 
niteries are being hard hit by the 
expo competish, with only two or 
three garnering any appreciable 
patronage. Embassy Club, one of 10 
spots whose liquor licenses were re- 
voked for five days recently for 
violation of the 2 a.m. closing law, 
failed to reopen after the shut-down, 

Dime Day and special events for 
newsboys drew 73,717 people to the 
fair Sunday (19), making it one of 
the largest days at the expo since 
its opening. 





PLEAD FOR NABE CARNIES 
Detroit, March 21. 
Nabe carnivals, banned _ several 
weeks ago by common. council, 
should be allowed to operate because 
of their neighborhood social effects, 
veterans’ organizations pleaded with 
councilmen last week in an attempt 
/to get the ban rescinded. 
American Legion posts testified 
they were able to maintain such 
| things as drum corps, etc., through 
,revenue obtained by sponsoring an 
‘annual carnival. Leonard Simons, 
|spokesman for the Michigan Show- 
men’s Assn., told the council that at 
least 500 Detroiters would be de- 
| prived of livelihood this summer if 
the ban is continued. The council 
took the pleas-under advisement. 
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City: BOB BURNS in Paramount's 
s City: 


sa Ks | 
Kan M MISSOURI" does normal wee  ) 
“yMFRO Newman Theatre | : bs 





7 ' ; “Homespun stuff done to order 
j for Bob Burns’ brand of drol- 
lery...one of Bob’s best roles 
...excellent support in playing 
and production... high aver- 


age of laughs.”  —Daily Variety 
. 





. “Burns clinches star niche... 
‘ ‘TM FROM MISSOURI’ will head 
Hi into good business.” 

- —Hollywood Reporter 
l 


Bob Burns in I’M FROM MISSOURI’ wi: Gladys George * Gene Lockhart 


A Paramount Picture + Directed by Theodore Reed Screen Play by John C. Moffitt and Duke Atteberry + Based on Stories by Homer Croy and Julian Street 
-~ 
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